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PREDMLUVA

divadeln{ hrou v$ech dob. Piibéh dvou veronskych milencu se uz

pies ¢tyfi sta let hraje soucasné ve stovkdch divadel po celém

svété, byl mnohokrit zfilmovén, stal se ndmétem baletd, oper, symfon-
ickych basni i muzikdlu West Side Story.

Shakespeare oviem piibéh sdm nevymyslel. Jako u fady jinych svych
her (a jako mnozi jeho kolegové v té dobé) vychdzel pfi psani tohoto
dramatu z adaptace star$i, osvédcené litky. Mnoho motivil obsazenych
ve hie bylo zndmo jiz z antickych zpracovani, existuje i velice podobny
piibéh italsky z konce 15. stoleti. Poprvé ale tragicky piibéh Romea
z rodu Montekt a Giulietty z rodu Capuletii z Verony jako novelu nap-
sal v roce 1530 italsky autor Luigi da Porto. Ve Spanélsku se stejnd latka
vyskytuje v Upravé Lope de Vegy, existuji také verze némecké, fran-
couzské 1 jiné.

Do Anglie ptibéh dorazil ve francouzské adaptaci italské novely
Mattea Bandella (z roku 1554), a ta se pak stala zdkladem epické basné
Arthura Brooka Tragickd historie Romea a Julie (The Tragical History of
Romeus and Juliet) z roku 1562, kterou Shakespeare dozajista znal a jiz
se dal pfimo inspirovat. Bandelltv pfibéh, ktery v prekladu Williama
Paintera vychazi v Anglii ve sbirce Paldc potéchy (The Palace of Pleasure)
jen o pér let pozdéji, uz k dramatikovu pojetf nic podstatného nepftidal.
Stranou literdrni geneze hry zustdvd i fakt, Ze pravé v dob¢, kdy Shake-
speare piSe svou verzi této latky, italsky historik Girolamo de la Corte
popisuje ptibéh jako historickou skute¢nost a zasazuje ho do roku 1303.
Prospél tak piedev$im turistickému ruchu ve Veroné, kam z celého své-
ta pfijizdéji lidé, aby si prohlédli Juliin balkon i hrobku a meésto
milencd, jejichz tragicky osud v Shakespearové podéni o tolik pferostl
redlnou historku z veronské ,éerné kroniky*.

Bylo by moznd zajimavé porovnat Brookovu bésen jako hlavni pra-
men se Shakespearovym zpracovdnim a v$imat si, jakymi prostfedky
dokézal Shakespeare vytvofit z konvenéniho dobového pfibéhu dilo,
které piekondvd véky. Upozornéme alespori na nékteré hlavni rozdily.

Rozhodujicim posunem je uZz Shakespeartv renesan¢né svobodo-
myslny pohled na svét, tak protikladny stfedovékym idedlum askeze,

R)meo a Julie je vedle Hamleta snad nejslavnéj$i a nejzndméjsi
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poslu$nosti a pfisné pojimané viry. Zatimco Brooke svou bédsni varuje
pied mladickou nerozvdznosti a na osudu milenct ukazuje, jak trudné
konce muze mit ukvapenost a nerespektovini danych potddka, Shake-
speare proti véem fiddim a pravidlam strani velkému lidskému citu.
Nechdvd své hrdiny, aby se ve jménu lisky dopoustéli leckterych
zapovézenych skutkl, af uz je to tajny siatek proti vali rodi¢a, pro-
tizdkonnd koupé jedu, ¢ dokonce sebevrazda, a naopak ukazuje, jak
fatdlni dusledky muze mit Ipén{ na zdsaddch rodové cti povysenych nad
zékon.

Shakespeare zahajuje hru banln{ rvackou, soustfeduje piibéh odehri-
vajici se puvodné v nékolika mésicich do obdobi ¢tyf az péti dnu
a milenciim pfitom doptéva jedinou spole¢nou noc, ¢imz dociluje mno-
hem dramati¢téj$tho spddu déje a podtrhuje horoucnost mladé ldsky.
Akcentuje nendvist obou rodin, nechdvd své hrdiny prozivat stavy
uzkosti a neblahého tu$eni, vnasi tak do hry napéti a pfipravuje pudu
pro tragické vyvrcholeni. V jediné scéné na plese spojuje piislib $tastné
budoucnosti dvou zamilovanych s hrozbou kruté pomsty od nenavist-
ného Tybalta.

Vyrazné prokresluje jednotlivé postavy. Z Mercuzia, jenz se bdsni
Arthura Brooka sotva mihne, vytvofil Shakespeare charaktern{ postavu,
kterou, jak tdajné sdm fekl, ,musel zabit, aby mu Mercuzio nezabil
hru®, tak silné totiz na sebe tento vtipdlek, pozér a Sarmér poutd
pozornost a odvddi divika od hlavniho pdsma déje. Chuvu vybavil
zemitosti, humorem, ale i pozoruhodnou amorélnosti, z pani Capule-
tové udélal chladnou, odtazitou ddmu a z otce Capuleta ndladového
cholerika, takze Julii, kterou oproti bdsni ucinil o dva roky mladsi, zba-
vil opory rodinného zdzemi a postavil ji, v jejich ¢trnédcti letech, tvaii
v tvéf nefefitelnému dilematu samotnou a bezbrannou.

Kontrastovdnim prvka tragickych i komickych, vzne$enych i nizkych,
jak v kompozi¢n{ vystavbé hry, tak v charakteristikich jednotlivych
postav, a povySenim paradoxu a kruté ironie na princip lidského osudu
pak docilil nebyvalé hloubky a vSeplatnosti tohoto dila, jehoz dvojjed-
inym tématem je nendvist a ldska v nejriznéjsich podobéch. Staéi drob-
né hastefen{ sluhu, aby se zvedla stavidla nahromadéné z4sti a zapocal
neodvratny proces zkdzy. Na poli ldsky zas Shakespeare rozehréva vSech-
ny jeji myslitelné valéry. Jinak nahlizi ldsku bodie obhroubld chtiva se
svym utilitdrnim pfistupem, jinak Mercuzio, lascivni cynik a mizogyn,
jinak Romeo, ktery od platonického vzyvani zprvu jedné a hned druhé
krasky dospéje az v disledku tragickych okolnosti k hluboce prozivané-
mu citu, a jinak Julie, kterd v ldsce bez vdhdni nachdzi samu sebe, svou

dospélost, své odhodlani, svlij osud. Dokonce i otce Lorenza motivuje
laska - laska kfestanskd, v jejimZz jménu by rdd usmifil zneptitelené
rody. A jakoZe u Shakespeara nen{ Zddna postava jednozna¢nd, ani ten-
to moudry a laskavy mnich nen{ vzorem vsech ctnosti, ale je to ¢lovék
s lidskymi slabostmi a chybami. Zivotnost Shakespearovych postav je
ddna prévé tim, Ze autor ve svych hrich neinterpretuje skute¢nost podle
né&jakého etického, filozofického ¢i jiného apriorniho ndzoru, ale jako
by ji pfimo vytvéfel, a to tak plastickou a vrstevnatou, Ze kazdd doba
a kazdy ¢lovék v ni nachdzi svij obraz. K tomu mu jako néstroj slouzi
jeho bohaty a tvarny jazyk, ktery zejména v této hte dosahuje nebyvalé
pestrosti.

Shakespeare napsal verSované drama, jehoZ obé slozky, poetickd i dra-
matickd, jsou v rovnovdze. A jak se v ostrych stfizich stfidaji postavy,
nalady a zdkruty déje, tak se vedle sebe ocitaji — vZdy v souladu se svou
dramatickou funkci - polohy vysostné lyrické poezie i obhroublé prézy,
slova vzne$end i vulgarismy, mista bombasticky ornamentilni, lascivni
popévky, slovni hfi¢ky, omletd kli$é i origindln{ metafory.

Romeo a Julie, dilo pfiblizné z roku 1596, jimZ autor vstupuje do
sttedniho obdobi své tvorby, je tragédii lisky, kterou zahubi prostiedi
poznamenané zakofenénou z4sti. Ustfedni dramaticky konflikt, ktery se
na riznych rovinich projevuje rovnéz jako stfet mladych a starych, citu
a rozumu, neodvratného osudu a svobodné volby, vrcholi pozndnim
o lidské nepouditelnosti, jiZ se v nerovném boji mlize vzeptit pouze
milostny cit dvou mladych lidi jako hodnota ze vSech nejvyssi.

JIRI JOSEK
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DRAMATIS PERSONAE

ESCALUS, Prince of Verona

MERCUTIO, kinsman to the Prince and friend to Romeo

PARIS, a young nobleman, kinsman to the Prince

MONTAGUE, head of a Veronese family at feud with the Capulets
LADY MONTAGUE

ROMEUO, son of Montague

BENVOLIO, nephew of Montague and friend to Romeo
ABRAHAM, servant to Montague

BALTHASAR, servant to Romeo

CAPULET, head of a Veronese family at feud with the Montagues
LADY CAPULET

TYBALT, nephew to Lady Capulet

COUSIN CAPULET, an old man

JULIET, daughter to Capulet

NURSE

PETER, servant to Juliet’s nurse

SAMSON
GREGORY
ANTHONY
POTPAN
FRIAR LAURENCE, a Franciscan
FRIAR JOHN, a Franciscan

AN APOTHECARY

THREE MUSICIANS

PAGE to Paris

CHORUS

Citizens of Verona, maskers, torchbearers, guards, pages, attendants.

servants to Capulet

Scene: Verona, Mantua.
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OSOBY

ESCALUS, veronsky vévoda

MERCUZIO, mlady $lechtic, pfibuzny vévody a pfitel Romea
PARIS, mlady $lechtic, ptibuzny vévody

MONTEK, hlava veronské rodiny zneptatelené s rodinou Capuletti
PANI MONTEKOVA

ROMEO, Montektv syn

BENVOLIO, Montekiiv synovec a piitel Romea

ABRAHAM, Montekuv sluha

BALTAZAR, Romeuv sluha

CAPULET, hlava veronské rodiny znepfitelené s rodinou Montekud
PANT CAPULETOVA

TYBALT, synovec pani Capuletové

BRATRANEC CAPULET, stary pan

JULIE, Capuletova dcera

CHUVA

PETR, sluha Juliiny chtvy

SAMSON
GREGORY
KASTROL
ANTON
OTEC LORENZO, frantiskdnsky mnich
BRATR JAN, franti$kdnsky mnich
LEKARNIK

TRI HUDEBNICI

PAZE hrabéte Parise

CHOR

Veronsti mé§tané, masky, svétlono$i, striZe, pazata, slouzici.

slouzici z domu Capulett

Mista déje: Verona, Mantova.
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CHORUS

PROLOGUE

Enter Chorus.

Two households, both alike in dignity

In fair Verona, where we lay our scene,

From ancient grudge break to new mutiny,

Where civil blood makes civil hands unclean.

From forth the fatal loins of these two foes 5
A pair of star-crossed lovers take their life,

Whose misadventured piteous overthrows

Doth with their death bury their parents’ strife.

The fearful passage of their death-marked love

And the continuance of their parents’ rage - 10
Which but their children’s end, naught could remove -
Is now the two-hours’ traffic of our stage;

The which if you with patient ears attend,

What here shall miss, our toil shall strive to mend.

Exit.

12

CHOR

PROLOG

Vystoupi Chor.

Dva rody, oba stejné vznesené,

jez proti sobé 1éta vedou boj,

zas vyvolaly v krdsné Veroné

ze staré za$ti novy nepokoj.

Z prokletych beder obou nepfatel
zrodil se ne$tastny par milenct

a pouze jejich kruty osud mél
kone¢né pohibit zlobu rodicu.

Ten piibéh lisky, kterd kondi smrtf,
1 nendvisti otcu, jez by snad
neskondila, nebyt smrti téch déti,
vadm budeme dnes dvé hodiny hrat.
A pokud se vam vlidné hledét zlibi,

svou snahou nahradime, co hie chybi.

Odejde.

13
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SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

ACT TI.

SCENE 1.
VERONA. A PUBLIC PLACE.

Enter Samson and Gregory, of the house of Capulet,
with swords and bucklers.

Gregory, on my word, we’ll not carry coals.

No, for then we should be colliers.

I mean and we be in choler, we’ll draw.

Ay, while you live, draw your neck out of collar.

[ strike quickly, being moved. 5
But thou art not quickly moved to strike.

A dog of the house of Montague moves me.

To move is to stir, and to be valiant

1s to stand, therefore if thou art moved,

thou runn’st away. 10
A dog of that house shall move me to stand. I will

take the wall of any man or maid of Montague’s.

That shows thee a weak slave, for the weakest goes

to the wall.

"Tis true, and therefore women, being the weaker vessels,
are ever thrust to the wall; therefore I will push Mon-
tague’s men from the wall, and thrust his maids to the wall.
The quarrel is between our masters and

us their men.

Tis all one. I will show myself a tyrant: when I have 20
fought with the men I will be civil with the maids —

I will cut off their heads.

The heads of the maids?

Ay, the heads of the maids, or their maidenheads,
take it in what sense thou wilt. 25

They must take it in sense that feel it.
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SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON
GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

SAMSON

GREGORY

JEDNANTI I.

SCENA 1.
VERONA. NA NAMESTI.

Vystoupi Samson a Gregory, slouzici z domu Capuletd,
vyzbrojeni medi a stity.

Hele, Gregory, tohle si libit nenechdme.

Ne, spi$ si to nechdme polibit.

Jak fikdm, jestli nds nastvou, jdem na né.
Aby se nenastvali, Ze to fikds a nejdes.

Jé kdyz se roz¢ilim, jsem tvrdej chlap.

Nastésti natvrdlej, takze té hned tak néco nerozdili.

Mezek od Montekt mé roz&ili vzdycky.

Rozdlit znamend nastvat, a koho §tvou,

ten prcha, takZe ty, kdyz se rozdilis, prasknes
rovnou do bot, prchlivce.

Prédsknu do toho, kdo mé rozdili, at je jich

od Monteku celd hromada, muZsky nebo Zensky.
Zensky chees spraskat, hrdino? To si trouf4s

na slabsi pohlavi?

To mé3 pravdu. Tak vi§ co? Chlapy spréskdm,

a zensky, protoze jsou slabsi pohlavi,

aspon zbouchnu.

Pani se pohadali, kméni se perou, Zensky

do toho neplet.

Pro¢ ne? Pockej, jak jd budu zlej. Az si to vyt{dim
s muzskyma, vyiidim vSecky panny. Co se do nich
vejde.

Jen co se do nich vejde?

Co se do nich nevejde, to se do nich nacpe,

a rozuméj tomu, jak umis.

Ony tomu porozumi, az to pociti.

15
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I/1

SAMSON

GREGORY

SAMSON

GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON

ABRAHAM
SAMSON
ABRAHAM
SAMSON
GREGORY
SAMSON

GREGORY
ABRAHAM
SAMSON

ABRAHAM
SAMSON

GREGORY
SAMSON
ABRAHAM
SAMSON

Me they shall feel while I am able to stand, and ’tis
known I am a pretty piece of flesh.

"Tis well thou art not fish. If thou hadst, thou hadst
been poor-john. 30

Enter Abrabam and another servingman of the Montagues.
Draw thy tool. Here comes of the house of Montagues.

My naked weapon is out. Quarrel, I will
back thee.

How - turn thy back and run?

Fear me not. 35
No, marry - I fear thee!

Let us take the law of our side. Let them begin.

[ will frown as I pass by, and let them take it as they list.

Nay, as they dare. I will bite my thumb at them,
which is disgrace to them if they bear it. 40

Do you bite your thumb at us, sir?

I do bite my thumb, sir.

Do you bite your thumb at us, sir?

(16 Gregory) Is the law of our side if I say ‘Ay’?

No. 45

(1o Abrabam) No, sir, I do not bite my thumb at you,
sir, but I bite my thumb, sir.

(To Abraham) Do you quarrel, sir?
Quarrel, sir? No, sir.

But if you do, sir, I am for you. I serve as good 50
a man as you.

No better?

Well, sir -

Enter Benvolio.

Say ‘better’. Here comes one of my master’s kinsmen.
(To Abraham) Yes, better, sir. 55
You lie.

Draw, if you be men. Gregory, remember thy washing

blow.
They draw and fight.
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SAMSON

GREGORY

SAMSON

GREGORY
SAMSON
GREGORY
SAMSON
GREGORY
SAMSON

ABRAHAM
SAMSON
ABRAHAM
SAMSON
GREGORY
SAMSON

GREGORY
ABRAHAM
SAMSON

ABRAHAM
SAMSON

GREGORY
SAMSON
ABRAHAM
SAMSON

Viak ony mé pociti, aZ se jim postavim. Jsem
vyhld$enej samec.

Skoda ze nejsi sumec. Mlcel bys jako ryba
a nezvanil jako pitomec. 30

Vystoupi Abrabam a jiny slouZici z domu Monteki.

Vylov svou zbrati. Jdou sem dva od Monteka.

Zbran je obnaZena, z pochvy vytazena. Do nich.

Kreju ti zdda.

Co? Chce$ mi ukazat zada?

Neboj se! 35
Tebe? To se neboj.

V pravu je vzdycky ten, kdo si neza¢ne. Af si za¢nou oni.
Pajdu tam a zamraéim se. Af se ukdZou.

Kdyz to dokdzou. J4 si pfed nima odplivnu,

a jestli se neozvou, jsou to skety. 40
To jste si odpliv pfed ndma, pane?

Odpliv jsem si.

Odplivl jste si pfed ndma, pane?

(Ke Gregorymu) Budem v prévu, kdyz feknu, Ze jo?
Nebudem. 45
(K Abrabamovi) Ne, pane. Neodplivl jsem si pfed vima,
pane, nybrz odplivl jsem si.

(K Abrahamovi) Chcete vyvolat hidku, pane?

Hadku, pane? Ne, pane.

Ale jestli chcete, pane, tak zacnéte. 50
Muj pén je stejné dobrej jako vés.

Ale lep$i neni!

No dobfe.

Vystoupi Benvolio.

Rekni, Ze je lepsi. Jde sem jeden z rodiny naseho péna.
(K Abrabamouvi) Jo, je lepsi. 55
To je lez!

Jestli jste co k ¢emu, taste! Gregory, ukaZ jim, Ze mas$
paru!

Tasi a biji se.
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I/1

I/1

BENVOLIO

TYBALT

BENVOLIO

TYBALT

CITIZENS

CAPULET
L. CAPULET

CAPULET

MONTAGUE

L. MONTAGUE

PRINCE

(Drawing) Part, fools.

Put up your swords. You know not what you do.

Enter Tybalt.
(Drawing)

What, art thou drawn among these heartless hinds?
Turn thee, Benvolio. Look upon thy death.

I do but keep the peace. Put up thy sword,
Or manage it to part these men with me.

What, drawn and talk of peace? I hate the word

As T hate hell, all Montagues, and thee.
Have at thee, coward.

They fight.

Enter three or four Citizens with clubs or partisans.

Clubs, bills and partisans! Strike! Beat them down!
Down with the Capulets. Down with the Montagues.

Enter Capulet in bis gown, and Lady Capulet, his Wife.
What noise is this? Give me my long sword, ho!
A crutch, a crutch - why call you for a sword?

Enter Montague (with his sword drawn)
and Lady Montague, his Wife.

My sword, I say. Old Montague is come,
And flourishes his blade in spite of me.

Thou villain Capulet!

(To his Wife) Hold me not, let me go.

Thou shalt not stir one foot to seek a foe.
Enter Prince Escalus with bis train.

Rebellious subjects, enemies to peace,
Profaners of this neighbour-stained steel —

Will they not hear? What ho, you men, you beasts,
That quench the fire of your pernicious rage

With purple fountains issuing from your veins:

On pain of torture, from those bloody hands
Throw your mistempered weapons to the ground,
And hear the sentence of your moved Prince.

Three civil brawls bred of an airy word
By thee, old Capulet, and Montague,

Have thrice disturbed the quiet of our streets

And made Verona’s ancient citizens
Cast by their grave-beseeming ornaments
To wield old partisans in hands as old,
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BENVOLIO

TYBALT

BENVOLIO

TYBALT

MESTANE

CAPULET
CAPULETOVA

CAPULET
MONTEK

MONTEKOVA

VEVODA

(Tasi) Od sebe, hlupéci!

Ty zbrané pry¢! Zblaznili jste se? Dost!
Vystoupi Tybalt.

(Tasi)

Troufé$ si tasit na zbabélé sluhy?
Streh, Benvolio, za zddy mé§ smrt.

Chci jenom zjednat mir. Zastr¢ ten kord.
Anebo mi je pomoz rozrazit.

S kordem jde$ hldsat mir? Nendvidim

to slovo jako peklo, Monteky,

i tebe. Bij se, zbabélce!

Bojuji.

Vystoupi nékolik méStandi s holemi a halapartnami.

Klacky, a fezte do nich! Bijte je!

Pry¢ s Capulety! Hanba Montekim!
Vystoupi Capulet v Zupanu a pani Capuletovd.
Co se to déje? Pineste mi me¢!

Tobé spis berlu. Na¢ ti bude me¢?

Vystoupi Montek (s tasenym mecem)
a pani Montekovd.

Rekl jsem me¢. Tamhle je stary Montek
a miva na mé vyhruzné svou zbrani.
Ty zmije, Capulete!

(Ke své Zené) Pusf mé na néj!
Nehnes se na krok, to ti poviddm.
Vystoupi vévoda Escalus s doprovodem.

Vy rebelové! Rozvracedi miru!

Své zbrané prznite krvi svych bliznich?
Copak mé neslysi? Tak dost uz, lotfi!
Potoky z vlastnich tepen chcete hasit
ni¢ivy poZir nesmyslné z4sti?

Ty zbrklé mece ihned odhodte

z krvavych dlani, nebo vds ddm mudit,
a slyste ortel svého vévody:

Trikrat uz rozvrétil vas véény rozbroj,
zbtthdarma, Capulete, tebou pocaty,

1 tebou, Monteku, klid a mir mésta

a donutil ctihodné Veroriany
ponechat stranou véznost svého stavu
a zbranémi, jeZ starobou a mirem
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I/1

MONTAGUE

BENVOLIO

L. MONTAGUE

BENVOLIO

MONTAGUE

Cankered with peace, to part your cankered hate. 90
If ever you disturb our streets again

Your lives shall pay the forfeit of the peace.

For this time all the rest depart away.

You, Capulet, shall go along with me;

And Montague, come you this afternoon 95
To know our farther pleasure in this case

To old Freetown, our common judgement-place.

Once more, on pain of death, all men depart.

Exeunt all but Montague, his Wife, and Benvolio.

Who set this ancient quarrel new abroach?
Speak, nephew: were you by when it began? 100

Here were the servants of your adversary

And yours, close fighting ere I did approach.

I drew to part them. In the instant came

The fiery Tybalt with his sword prepared,

Which, as he breathed defiance to my ears, 105
He swung about his head and cut the winds

Who, nothing hurt withal, hissed him in scorn.

While we were interchanging thrusts and blows,

Came more and more, and fought on part and part

Till the Prince came, who parted either part. 110

O where is Romeo - saw you him today?
Right glad I am he was not at this fray.

Madam, an hour before the worship’d sun

Peered forth the golden window of the east,

A troubled mind drive me to walk abroad, 115
Where, underneath the grove of sycamore

That westward rooteth from this city side,

So early walking did I see your son.

Towards him I made, but he was ware of me,

And stole into the covert of the wood. 120
[, measuring his affections by my own -

Which then most sought where most might not be found,
Being one too many by my weary self —

Pursued my humour not pursuing his,

And gladly shunned who gladly fled from me. 125

Many a morning hath he there been seen,

With tears augmenting the fresh morning’s dew,
Adding to clouds more clouds with his deep sighs.

But all so soon as the all-cheering sun

Should in the farthest east begin to draw 130
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zvetely, krotit va$ zvetSely svar.
Jedinkrét jesté porusite klid,

a splatite to oba Zivotem.

Protentokrét se vSichni rozejdéte.

Ty, Capulete, piydes se mnou hned,
ty, Monteku, pfijd dneska odpoledne
na Stary hrad, kde konaji se soudy,
tam dozvi§ se mé dal3i rozhodnuti.

A ted, pod trestem smrti, v§ichni pry¢!

Odejdon vSichni az na Monteka, pani Montekovon a Benvolia.

Kdo zase rozpoutal ten stary spor?
Synovde, povéz, jak to zacalo?

Uz byli v sobg, jesté nezZ jsem pfisel.
Slouzici z va$i strany 1 ti druzi.

Chtél jsem je rozehnat, kdyZ vtom se zjevil
zutivy Tybalt s pfichystanym kordem,
a jen co do ucha mi syknul vyzvu,

uz sekal do vétru, a vitr, nezmar,

pfi kazdé riné posmésné si hvizdnul.
Chvili jsme se tam spolu potykali,
pak ptidali se dal$i, k ndm i k nim,

az vévoda to celé zarazil.

Co Romeo? Nevidéls mého chlapce?
Jsem réda, Ze se vyhnul dne$ni rvacce.

Hodinu pfedtim, neZli boZ{ slunko
vyhlédlo ze zlatého okna vychodu,

mé tisetl v dusi vypudila z domu

a v cyptiSovém hdji, ktery se

za méstem tdhne na zdpadnf stranu,
jsem na vaseho syna narazil.

Vidél mé, jak jdu k nému, ale hned

se otoCil a zmizel mezi stromy,

a ja, Ze jsem byl stejné naladén

a nejvic touzil nejmin lidi potkat,

kdyz i sdm sobé byl jsem na obtiz,
svému 1 jeho pfanf $el jsem vstfic

tim, Ze jsem mu Sel z cesty, jak on mné.
Vidali ho tam v tuto dobu ¢asto

slzami skrdpét Cerstvou ranni rosu,
vzdychat, aZz parou od ust houstla mracna,
viak sotva usmévavé slunicko

odhrne zlehka na vychodni strané
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The shady curtains from Aurora’s bed,

Away from light steals home my heavy son,
And private in his chamber pens himself,
Shuts up his windows, locks fair daylight out,
And makes himself an artificial night.

Black and portentous must this humour prove,
Unless good counsel may the cause remove.

My noble uncle, do you know the cause?
[ neither know it nor can learn of him.
Have you importuned him by any means?

Both by myself and many other friends,

But he, his own affection’s counsellor,

Is to himself — I will not say how true,

But to himself so secret and so close,

So far from sounding and discovery,

As is the bud bit with an envious worm

Ere he can spread his sweet leaves to the air

Or dedicate his beauty to the sun.

Could we but learn from whence his sorrows grow
We would as willingly give cure as know.

Enter Romeo.

See where he comes. So please you step aside,
I’ll know his grievance or be much denied.

[ would thou wert so happy by thy stay
To hear true shrift. Come, madam, let’s away.

Exeunt Montague and his Wife.
Good morrow, cousin.

Is the day so young?
But new-struck nine.

Ay me, sad hours seem long.
Was that my father that went hence so fast?

It was. What sadness lengthens Romeo’s hours?
Not having that which, having, makes them short.
In love.
Out.
Of love?
Out of her favour where I am in love.

Alas that love, so gentle in his view,
Should be so tyrannous and rough in proof.
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baldachyn, za nimz spéva Jitfenka,

jak no¢ni ptak muj syn hned leti domu,

zamkne se o samoté v pokoji,
zatemni okna, svétlo vyhosti

a udéld si ze dne ¢ernou noc.

Dokud mu nepomtiZzem z toho stavu,
bude mit temnych désu plnou hlavu.
A vite, stry¢ku, co je pfi¢inou?

Sdm nevim nic, a od néj jesté min.
Snazili jste se vytdhnout to z né¢ho?
Zkouseli jsme to vsichni, ale on,
tajemstvi svého nitra tajemnik,

se svéfuje sdm sobé, sobé radi -

jak dobfe, nevim. Je tak uzavfeny,

Ze nepoznds, zda v dusi nehlodd mu
jak v poupéti né&jaky skryty cerv,

co ni¢i kvitky, nez se rozvinou

a daji svétu na odiv svou krésu.

Kdybych jen védél, co se to v ném déje,

vylééil bych ho z jeho beznadéje.
Vystoupi Romeo.
Zjistim vdm pfi¢inu téch nesndzi,
vSak jdéte stranou, pravé prichdzi.
Ké7 by tak méla tspéch tvoje snaha
a dozvédél ses pravdu! Pojdme, drahd.
Odejdon Montek a pani Montekovd.
Dobrytro, bratrande.

Je teprv rano?
Odbilo devét.

Smutnym se las vlece.
Nebyl to otec, kdo tak rychle zmizel?

Byl. Jaky smutek ¢as ti natahuje?
Ze nemédm nic, co by ho ukritilo.
Jsi zamilovany?
Ne, jsem -
Ze nejsi?
Jsem. Do té, kterd nemiluje mne.

Ze by byl sim libezny Amorek
takovy ras a nebyl na to 1ék?
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Alas that love, whose view 1s muftled still,
Should without eyes see pathways to his will. 165
Where shall we dine? O me! What fray was here?
Yet tell me not, for I have heard it all.
Here’s much to do with hate, but more with love.
Why then, O brawling love, O loving hate,
O anything of nothing first create; 170
O heavy lightness, serious vanity,
Misshapen chaos of well-seeming forms,
Feather of lead, bright smoke, cold fire, sick health,
Still-waking sleep, that is not what it is!
This love feel I, that feel no love in this. 175
Dost thou not laugh?

No, coz, I rather weep.
Good heart, at what?

At thy good heart’s oppression.
Why, such is love’s transgression.
Griefs of mine own lie heavy in my breast,
Which thou wilt propagate to have it pressed 180
With more of thine. This love that thou hast shown
Doth add more grief to too much of mine own.
Love is a smoke made with the fume of sighs,
Being purged, a fire sparkling in lovers’ eyes,
Being vexed, a sea nourished with lovers’ tears. 185
What is it else? A madness most discreet,
A choking gall and a preserving sweet.
Farewell, my coz.

Soft, I will go along;
And if you leave me so, you do me wrong.

Tut, I have lost myself. I am not here. 190
This is not Romeo; he’s some other where.

Tell me in sadness, who is that you love?
What, shall I groan and tell thee?
Groan? Why no; but sadly tell me who.

Bid a sick man in sadness make his will, 195
A word ill urged to one that is so ill.
In sadness, cousin, I do love a woman.

[ aimed so near when I supposed you loved.
A right good markman; and she’s fair I love.
A right fair mark, fair coz, is soonest hit. 200

24

ROMEO

BENVOLIO
ROMEO
BENVOLIO
ROMEO

BENVOLIO

ROMEO

BENVOLIO
ROMEO
BENVOLIO
ROMEO

BENVOLIO
ROMEO
BENVOLIO

Pisku md na odich, aby se netrefil,
a stejné najde poslepu svij cil.
Pijdem se najist? Promiri. Ty ses bil?
Ne, nemluv o tom. J4 vim, o co $lo.
Ta z43t mé péli. Laska jesté vic.
Zufiva laska, sladkd nendvist.
Z nic¢eho néco, co vznikne jak nic.
ObtiZzn4a lehkost, vdZna nerozviZznost.
Plvabné tvary v zhovadilé zméti:
z olova pirko, jasny dym, studeny Zdr,
nemocné zdravi, spinek pti bdéni,
tak milence neldska proméni.
Sméjes se mi?

Ne, radéji bych plakal.
Propédna proc¢?

Pro pana Romea.

Co za zmatky ta laska nadéld!
Mné samotnému bolest srdce svira,
jenze vic boli, kdyz se jiny tyrd
tim, Ze j trpim. Trpim nadvakrit,
kdyZ prokazuje$ mi, Ze mé mas rad.
Léska jsou vzdechy, jimiz houstnou mraky,
zhavd z4f v odich, kdyzZ se vycasi
a kdyz je necas, pratrz vroucich slz.
Co jiného? Silenstvi z moudrych véd.
Smrtelny 1€k i spasitelny jed.
Bratranée, sbohem.

Pajdu s tebou. Stuj!
A uz se, prosim té, nevykrucuj.
J4 nejsem ja. Panbuhvi, kdo j4 jsem,
to se ti zd4, Ze mluvi§ s Romeem.
Opravdu, vazné, koho milujes?
Opravdu je to vadzné, a7 bych brecel.
Pro¢ brecel? Zkritka fekni, kdo to je.

Nemocny pfed smrti, ten musi psiti
svou vuli zkratka, Zivot se mu krati.
Tak zkrdtka feknu ti, Ze je to Zena.

Hm. Po¢ital jsem, Ze to bude ona.
Pocitals dobfe, je pfimo madona.
Jdes na ni zpfima, brzy se ti podd4.
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Well, in that hit you miss. She’ll not be hit
With Cupid’s arrow; she hath Dian’s wit,
And, in strong proof of chastity well armed,

From love’s weak childish bow she lives unharmed.

She will not stay the siege of loving terms,
Nor bide th’ encounter of assailing eyes,

Nor ope her lap to saint-seducing gold.

O, she is rich in beauty, only poor

That when she dies, with beauty dies her store.

Then she hath sworn that she will still live chaste?

She hath, and in that sparing makes huge waste;
For beauty starved with her severity
Cuts beauty off from all posterity.
She is too fair, too wise, wisely too fair,
To merit bliss by making me despair.
She hath forsworn to love, and in that vow
Do I live dead, that live to tell it now.
Be rul’d by me, forget to think of her.
O, teach me how I should forget to think!
By giving liberty unto thine eyes.
Examine other beauties.

"Tis the way
To call hers, exquisite, in question more.
These happy masks that kiss fair ladies’ brows,
Being black, puts us in mind they hide the fair.
He that is strucken blind cannot forget
The precious treasure of his eyesight lost.
Show me a mistress that is passing fair,
What doth her beauty serve but as a note
Where I may read who passed that passing fair?
Farewell, thou canst not teach me to forget.

I’ll pay that doctrine, or else die in debt.

Exeunt.
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To by ses prepodital, sama voda.
Téhle se Amortv $ip nedotkne.
jediné slovo, které zna, zni: ,Ne!*
Ze chrini se brnénim cudnosti,
ldsku si k télu nikdy nepust,

a dobyvat ji pohledy ¢ slovy

¢i svadnym zlatem, nic ji nevyhovi.
Krésou je bohatd, vSak jaké bida,

Ze kromé smrti vSem ji zapovidd.
Neftikej, Ze chce zemfit jako panna.

Ano. Je poctivosti zaprodani!

Své dary dédvd marnotratné v plen

a sobecky utind rodokmen.

Je krasna, moudrd, s jednou vadou snad,
Ze na nebe ji pomze mj pad.
Jeptiskou chce se stit. Tou piisahou
mé udinila Zivou mrtvolou.

Dobfe ti radim, pfestari na ni myslet.
Rads$i mi porad, jak mdm nemyslet.
Tak, Ze svym odim volnost dopfejes
divat se po jinych.

To bych si pouze
do o¢i vryl, Ze zddn4 jind neni.
Masky na tvétich Zen jsou erné, aby
vynikla krdsa, kterou skryvaji.

I ten, kdo oslepl, ma v o¢ich dél
prekrdsné vzpominky na zasly zrak.
Ukaz mi divku jako obrazek

a pro mé bude chabou kopif

té, kterd je vSem Zendm modelem.
Sbohem, na zapomnéni neni 1ék.

Af umftu, neplati-li, co jsem fek!
Odejdon.
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