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PREDMLUVA

Vice nez ¢tyfi sta let vzru$uje, dési a dojim4 tento tragicky ptibéh

dénského prince $iroké vrstvy divaka a provokuje nejvétsi my-
slitele k uvahdm o podstaté lidské existence. Interpretaci Hamleta je nedi-
tané, a pfesto tato hra zistdvd i naddle tajemnd a nevyzpytatelnd jako Zivot
sdm. Hamlet je Hamletem, i kdyZ se méni jak s dobou, tak s kazdou
novou inscenaci, s kazdym novym hereckym ztvirnénim. Vedou se spory
o to, zda je Hamlet vdhavec, slaboch, ¢ muz ¢inu, zda je filozof, mora-
lista, ¢i egoista a bldzen. Nikdy nezjistime, jak pojimal svou postavu
prvni predstavitel Hamleta Richard Burbage na oprosténém alzbétinském
jevisti s Cisté panskym hereckym souborem, nevime ani, co mu o roli
prozradil autor sdm. Docdteme se ale, Ze v 17. stoleti herec Thomas Better-
ton, hrajici Hamleta od svych ¢tyfiadvaceti do sedmdesati let, byl ptede-
v§im aktivnim mstitelem; heroického Hamleta vytvofil i slavny herec,
dramatik a divadelnik klasicismu David Garrick. Naopak v 19. stolet
ptevladlo chdpani postavy jako rozervaného fantasty, neschopného ¢inu.
John Gielgud v tficatych letech 20. stoleti akcentoval vzne$enost a aris-
tokrati¢nost v efektnim iluzionistickém hdvu, ale uz v $edesdtych letech,
kdyZ hru sdm reziroval, herce svlékl z kostymu do civilu a Richarda Bur-
tona nechal hrdt Hamleta jako divadelni zkousku na Hamleta. ReZisér
Peter Hall v roce 1965 udélal z Hamleta studentského rebela. Filmovy
Hamlet Laurence Oliviera trpi oidipovskym komplexem a nemuze zabit
vraha svého otce, protoze ten déld pravé to, co by chtél délat on sdm —
spi s jeho matkou.

Neméni se jen pojeti titulni postavy, ale i zdnr. Hamlet se hrél a hraje
jako historickd kronika, rodinné, psychologické, filozofické drama, basnickd
¢i politickd hra, thriller, duchatsky ptibéh. A vedle pfevlidajiciho ndzoru,
ze jde o vrcholny skvost svétového pisemnictvi, nékteti kritici umélecké
kvality hry zpochybniuji: vyznaény anglicky bésnik a kritik T. S. Eliot ji
v eseji z roku 1919 dokonce nazval ,uméleckou prohrou®.

K tajemnosti hry pfispivaji velkou mérou i nejasnosti kolem samotného
textu — ani jedna ze t¥{ dochovanych verzi neni zcela vérohodn4 a ¢itelnd
a ruznd kritickd vydani hry pfinaseji jejich nejrozli¢néj$i kombinace. Nejas-
né jsou téz zdroje, ze kterych autor pfi psani Cerpal.

Hamlct ma nesporné ve svétové dramatice vysadni postaveni.



Hamlet je adaptaci stardi litky, ale pfimy pramen se nedochoval. Zd4 se
totiz, Ze existovala stejnojmennd hra pfipisovand Thomasu Kydovi
(1558-1594), autoru Spanélské tragédie. Tento tzv. Ur-Hamlet byl zfejmé na-
psan jako efektni krvava senekovskd tragédie pomsty. Piibéh, o kterém po-
jedndvd, je ale mnohem star$i. Vyskytuje se v severskych sagich a ve 12. sto-
leti ho latinsky sepsal bdsnik a kronikdf Saxo Grammaticus v Historiae
Danicae. Je to kruté liteni poclinajici soubojem dvou krila (jutského
a norského): hrdinny krél je zabit svym bratrem, ten si vezme jeho Zenu
Gerutu. Amlet, synovec uzurpétora trinu, predstird bldznovstvi, aby mohl
otce pomstit. Vlegendé se objevuje krisnd Zena pouZitd jako volavka
i vémy pfitel z mlidi. Krélav $peh poslouchd tajné rozhovor Amleta
s matkou a princ ho zabije - jeho rozsekané télo hodi do stoky, kde ho
seZerou prasata. Amlet vyc¢te matce jeji milenecky vztah a prozradi ji, Ze
Silenstvi jen pfedstird. Je posldn na smrt do Anglie, ale zafidi, aby misto
ného byli popraveni dva zrddni privodei. Vraci se domu, zabije stryce
a nastoupi na tran. SpiSe neZ latinsky text znal ale zfejmé Shakespeare fran-
couzsky preklad legendy od Frangoise de Belleforesta, ktery vySel v pdtém
svazku populdrnich Histoires Tragiques (1570). Piekladatel barbarsky piibéh
dosti vérné pievadi, ale citi potfebu ho v moralizujicich komentdfich &
citacich z Pisma uvést do souladu s ideologii své doby. Pro mstu hledd
oduvodnéni, ale divd se na hrdinu i z kritického odstupu. Tim piibéh
zna¢né problematizuje. Belleforestovo zpracovani se promitlo do kone¢né
podoby Hamleta ojedinélymi vypujc¢kami z francouzstiny, ale pfedev$im
uvahovymi monology a zpochybnénim roli Zen: milujici matka i milovani
druzka se védomé ¢i nevédomé Ucastni zrady na princi a piipravi mu tak
velké dusevni utrpeni. Kyduv Ur-Hamlet pak zfejmé hru obohatil o postavu
Ducha, motiv hry ve hfe, hrdinovy myslenky na sebevrazdu, $ilenstvi
mladé divky a koneény Sermifsky souboj.

Pfestoze vétSinu podstatnych déjovych prvki piebral autor z jiZ existu-
jicich pramenu, a7 jeho zpracovéni jim dalo vnitin{ logiku, propojilo je do
tvaru, jehoz nedofecenost dopliuji ve smysluplny celek Zivotni zkusenosti
kazdého z nds. Zajimavé pfitom je, Ze ani zddnlivé nelogi¢nosti a protikla-
dy obsaZené v textu tuto jednotu nenarusuji, ba naopak nabizeji alterna-
tivy hlubsich vykladt v intencich zdkladniho tématu hry, jim? je zdhadnost
lidské existence.

Divadlo, jak tikdi Hamlet hercim, nastavuje svétu ,zrcadlo®. Princip
zrcadleni, navzijem se osvétlujicich paralel a kontrast(, najdeme u vech
Shakespearovych dramat. Témata i jednotlivé motivy svych her nahliz{
autor z rozli¢nych aspektd, tragicky i komicky, vznesené i plebejsky, a tak
je umoctiuje a soucasné uvddi v harmonicky soulad. V Hamletovi je viak

pfedmétem zrcadleni sama lidskd existence, takZe skute¢nost a zddni, prav-
da a lez, redlny svét a zdhrobi tu leckde splyvaji, ¢i naopak jasné a zfetelné
vystupuji na pozadi svych protiklada. Hamlet dostane od Ducha piikaz
pomstit smrt svého otce. Vedle mnohoznadné spletitosti svéta je tento tkol
odzbrojujici svou nezvratnou jednoznacnosti. Hamlet nedokéZe jednat,
aniz je pfesvédcen o opravnénosti svého jedndni. Pravdy se ale paradoxné
neumi dopdtrat jinak neZ prévé prostfednictvim zddni: hrou na bldzna,
pfedvddénim skute¢nosti divadelni hrou. A v koneéné odhaleni pravdy
vyusti i ona posledni hra ve hfe: sportovni Sermiisky souboj, ktery se
zméni v jatka.

Téma zdéni a skute¢nosti, které je pfimou souédsti zdpletky, nachdzi sviij
odraz i v samotném jazyce a bdsnické obraznosti hry: samotnd slova
»2dani” a ,hra® se tu objevuj{ v mnoha riznych podobach a kontextech,
podobné jako mnoZstvi pfirovnini a metafor z oblasti divadla, obledeni
nebo li¢idel. Stejné ndpadné se zrcadli obsah a forma u dal3iho stéZejniho
tématu hry: ¢astd metaforika chorob, ndkazy ¢ otravy odkazuje na téma
lidské slabosti a smrtelnosti. UZ od dvodni scény Hamleta je Ddnsko
svétem ,pfevricenym vzhiru nohama®, svétem, jehoz fid byl rozbit
a utdpi se ve tmé zdhad a domnének. Nékaza tu prostupuje v$im — napadd
i ty nej¢istsi city. Hamlet vstupuje do déje s idealistickym piesvédcenim, Ze
dokézZe tuto ndkazu zarazit, ,napravit svét“, ale shodou okolnosti sdm sebe
potiisni vinou a postupné se udi vidét svét takovy, jaky je. V tomto smyslu
je Hamlet i hrou o ztrdté nevinnosti.

Hamlet je hrou otdzek. Najdeme jich v textu téméf pét set. A velkou
otdzkou zustévd dodnes i hra sama. Je tajemnd jako Mona Lisa, k niZ ji
kritici pfirovnavaji. A pfitom patii uz neodmyslitelné do kulturniho pové-
domi divdkli a C¢tendiu Ctyt stoleti jako Zivd a aktudlni vyzva. Jak uz
na po¢itku 19. stoleti fekl zndmy anglicky kritik a esejista William Hazlitt:
»~Hamlet je pouze jméno. Jeho myslenky a promluvy jsou vytvorem ddvno
mrtvého basnika. Ale jsou snad o to méné skute¢né? Jsou stejné tak redlné
jako nase vlastni. Jejich redlnost vznikd v mysli kazdého z nds. My vSichni
jsme Hamlet.”

JIRI JOSEK
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DRAMATIS PERSONAE

HAMLET, Prince of Denmark

CLAUDIUS, King of Denmark, Hamlet’s uncle
THE GHOST of the late king, Hamlet’s father
GERTRUDE, the Queen, Hamlet’s mother
POLONIUS, councillor of State

LAERTES, Polonius’s son

OPHELIA, Polonius’s daughter

HORATIO, friend and confidant of Hamlet

ROSENCRANTZ courtiers, former schoolfellows of Hamlet
GUILDENSTERN
FORTINBRAS, Prince of Norway
VOLTEMAND ) .

} Danish councillors, ambassadors to Norway
CORNELIUS
MARCELLUS
BARNARDO } members of the King’s Guard
FRANCISCO

OSRIC, a foppish courtier

REYNALDO, a servant to Polonius

Players

A Gentleman of the Court

A Priest

A Grave-digger

The Grave-digger’s Companion

A Captain in Fortinbras’s army

English ambassadors

Lords, ladies, soldiers, sailors, messengers and attendants.

Scene: Elsinore, the Court and its environs.
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OSOBY

HAMLET, princ dénsky

CLAUDIUS, krél dénsky, Hamlettv stryc
DUCH MRTVEHO KRALE, Hamletova otce
GERTRUDA, krilovna, Hamletova matka
POLONIUS, kanclét

LAERTES, Polonitv syn

OFELIE, Poloniova dcera

HORACIO, pfitel a davérnik Hamletav

ROSENCRANTZ IRy . o
dvofané, byvali Hamletovi spoluzaci
GUILDENSTERN
FORTINBRAS, princ norsky
VOLTEMAND
} lenové kralovské rady, vyslanci do Norska
CORNELIUS
MARCELUS
BARNARDO } lenové krilovské strize
FRANCISCO

OSRIC, dvorsky elegén
REYNALDO, sluha Polonitiv
Herci

Slechtic

Knéz

Hrobnik

Vesnican

Kapitdn ve Fortinbrasové vojsku
Anglicti vyslanci

Panové, ddmy, vojici, ndmornici, poslové a slouzici.
Misto déje: Hrad Elsinor a okoli.
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BARNARDO
FRANCISCO
BARNARDO
FRANCISCO
BARNARDO
FRANCISCO
BARNARDO
FRANCISCO

BARNARDO
FRANCISCO
BARNARDO

FRANCISCO

HORATIO
MARCELLUS
FRANCISCO
MARCELLUS
FRANCISCO

MARCELLUS
BARNARDO
HORATIO
BARNARDO

ACT I.

SCENE 1.
ELSINORE.
A GUARD PLATFORM OF THE CASTLE.

Enter Barnardo and Francisco, two sentinels.

Who’s there?

Nay, answer me. Stand and unfold yourself.

Long live the King!

Barnardo?

He.

You come most carefully upon your hour.

*Tis now struck twelve. Get thee to bed, Francisco.

For this relief much thanks. *Tis bitter cold,
And I am sick at heart.

Have you had quiet guard?
Not a mouse stirring.

Well, good night.
If you do meet Horatio and Marcellus,
The rivals of my watch, bid them make haste.

Enter Horatio and Marcellus.
I think I hear them. — Stand, ho! Who’s there?
Friends to this ground.

And liegemen to the Dane.
Give you good night.
O farewell, honest soldier. Who hath relieved you?
Barnardo has my place. Give you good night.
Exit.
Holla, Barnardo!
Say - what, is Horatio there?
A piece of him.
Welcome, Horatio. Welcome, good Marcellus.
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JEDNANTI I.

SCENA 1.
HRAD ELSINOR.
NA HRADBACH.

Vystoupi Barnardo a Francisco, dva strdzni.
Kdo tam?

Kdo jsi ty? Stgj a fekni heslo.

Af Zije kral!

Barnardo?

Ano.

Jdes pfesné.

Odbila ptilnoc. Muizes jit spét, Francisco.

Dik za vysttfiddni. Klepu se zimou
a srdce mam jak v klestich.

Byl klid?
Neprobéhla tu ani mys.

Tak dobrou noc.
A jestli potka$ Horacia s Marcelem,
popozeti je. Hlidaji dneska se mnou.

Vystoupi Horacio a Marcelus.
Zd4 se mi, Ze je slysim. - Stj! Kdo tam?
Ptatelé Danska.
A dénského kréle.
Buh pfej vim klidnou noc.
Sbohem, vojiku. Kdo té vysttidal?
No ptece Barnardo. Tak dobrou noc.
Odeyde.
Bud’ zdrav, Barnardo.
Kdo je to s tebou? Horacio?
Jenom kus ledu, co z néj zbyl.
Vitim vés, Horacio. Bud zdrdv, Marceli.
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HORATIO
BARNARDO

HORATIO

BARNARDO

MARCELLUS
BARNARDO
MARCELLUS
BARNARDO
HORATIO
BARNARDO
MARCELLUS
HORATIO

MARCELLUS
BARNARDO
HORATIO

What, has this thing appeared again tonight?
[ have seen nothing.
Horatio says ’tis but our fantasy,
And will not let belief take hold of him
Touching this dreaded sight twice seen of us.
Therefore I have entreated him along
With us to watch the minutes of this night,
That if again this apparition come
He may approve our eyes and speak to it.
Tush, tush, ’twill not appear.

Sit down a while,
And let us once again assail your ears,
That are so fortified against our story,
What we two nights have seen.

Well, sit we down,

And let us hear Barnardo speak of this.
Last night of all,
When yon same star that’s westward from the pole
Had made his course t’ illume that part of heaven
Where now it burns, Marcellus and myself,
The bell then beating one —
Enter the Ghost in complete armour, holding a truncheon,
with bis beaver up.

Peace, break thee off. Look where it comes again.
In the same figure like the King that’s dead.
Thou art a scholar, speak to it, Horatio.
Looks it not like the King? Mark it, Horatio.
Most like. It harrows me with fear and wonder.
[t would be spoke to.

Question it, Horatio.

(To the Ghost)

What art thou that usurp’st this time of night,
Together with that fair and warlike form

In which the majesty of buried Denmark
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Did sometimes march? By heaven, I charge thee speak.

It is offended.
See, it stalks away.

(10 the Ghost)
Stay, speak, speak, I charge thee speak.
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HORACIO
BARNARDO
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BARNARDO

MARCELUS
BARNARDO
MARCELUS
BARNARDO
HORACIO
BARNARDO
MARCELUS
HORACIO

MARCELUS
BARNARDO
HORACIO

Tak co? Objevilo se to i dneska?
Ne, nic jsem nevidél.
Horacio si mysli, Ze ta hriza,
kterou jsme tady dvakrét zazili,
byly jen nase bludné pfedstavy.
Poprosil jsem ho tedy, aby dnes
Sel hlidat s ndmi, takze jestli se
ndm znovu ukdze to zjeven,
on sdm ho uvidi a oslovi.
Ale, nic neptfijde.

Posadte se
a nebrarite se tomu jesté jednou
si bez predsudku vyslechnout, co jsme
zde ty dvé noci vidéli.

Tak dobfe,
posadme se, a vy, Barnardo, spustte.
VCerej$i noc,
kdyZ tamta hvézda vlevo od Severky
se na své cesté nebem dostala
pravé tam, kde ted zafi, j4 a Marcel
jsme ve chvili, kdy zvon odbijel jednu -
Vystoupi Duch v plné zbroji s prilbou se zvednutym hledim
a s palcdtem.

Bud' zticha! MlI¢! Uz je to zase tady.
A zase jako neboztik na$ krél.
Horacio, jsi student, oslov to.
Nenf jak kral? Vidite, Horacio?
Zrovna jak on. Zasnu a trnu hriizou.
Ceka, co teknete.
Zeptej se, co chce.

(K Duchovi)
Kdo jsi, ty, ktery pfivlastnil sis noc
i statné vale¢nické vzezteni
toho, jenz pfed svou smrti byl krdl Dénska?
Pfi nebi, vyzyvdm té, mluv!
Je urazeny.

Jde pry¢! Vidite?
(K Duchovi) .
Staj! Odpovéz! Rikdm ti: mluv!
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BARNARDO

HORATIO

MARCELLUS
HORATIO
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HORATIO

MARCELLUS

HORATIO

Exit the Ghost.
*Tis gone, and will not answer.

How now, Horatio? You tremble and look pale.
Is not this something more than fantasy?
What think you on’t?

Before my God, I might not this believe
Without the sensible and true avouch
Of mine own eyes.

Is it not like the King?

As thou art to thyself.

Such was the very armour he had on

When he th’ ambitious Norway combated.
So frowned he once when in an angry parley
He smote the sledded Polacks on the ice.
"Tis strange.

Thus twice before, and just at this dead hour,
With martial stalk hath he gone by our watch.

In what particular thought to work I know not,
But in the gross and scope of my opinion
This bodes some strange eruption to our state.

Good now, sit down, and tell me, he that knows,
Why this same strict and most observant watch
So nightly toils the subject of the land,

And why such daily cast of brazen cannon,

And foreign mart for implements of war,

Why such impress of shipwrights, whose sore task
Does not divide the Sunday from the week:
What might be toward that this sweaty haste
Doth make the night joint-labourer with the day,
Who is’t that can inform me?

That can I -
At least the whisper goes so: our last king,
Whose image even but now appeared to us,
Was as you know by Fortinbras of Norway,
Thereto pricked on by a most emulate pride,

Dared to the combat; in which our valiant Hamlet -
For so this side of our known world esteemed him -

Did slay this Fortinbras, who by a sealed compact
Well ratified by law and heraldry

Did forfeit with his life all those his lands

Which he stood seized on to the conqueror;
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Odejde Duch.

MARCELUS Je pry¢. Ndm uz nic nefekne.
BARNARDO Horacio! Vzdyt vy se tfesete!

Jste cely bledy! Zdalo se ndm to,
anebo ne?

HORACIO Myuj dobry bozZe, nevéfil bych tomu,
kdybych se o tom nepfesvéddil sim
na vlastni o¢i.

MARCELUS Podobal se krali?

HORACIO Jak vejce vejci.
Piesné to brnéni mél na sobé,

kdyz bojoval se zpupnym norskym krélem.

Pfesné tak mradil se, kdyZ rozprésil
ten drzy polsky ttok na sanich.
Opravdu podivné.

MARCELUS Uplné stejné, zrovna v tuhle dobu,

uz dvakrit pfedtim pfesel kolem nés.
HORACIO Nevim, co konkrétné to znamen4,

pfipadd mi to ale jako pfedzvést,

Ze nasi zemi ¢ekd néco zlého.

MARCELUS Posadme se. Ted kdo vi, at mi fekne,

jaky je dtivod téchhle vé¢nych hlidek,
jimiZ nds tady mof{ noc co noc,

pro¢ denné odlévaji nova déla,

pro¢ z ciziny k ndm dopravuji zbrané,

pro¢ v docich $turmuje se tak, Ze tyden

se musi nastavovat nedéli.

Kde se vzal tenhle upoceny spéch,
ktery nds nuti dfit se ve dne v noci?
Vite to nékdo?

HORACIO Vysvétlim ti to.
Vim aspoti, co se $eptd. Mrtvy krdl,
ten, jehoZ pfizrak jsme tu vidéli,

byl, jak je zndmo, vyzvén Fortinbrasem,

tehdej$im py$nym norskym vladafem,

k souboji, a v ném nd$ hrdinny Hamlet,

jak se mu v Ddnsku slavné fikalo,
norského kréle zabil. Ten, jak vite,
dle smlouvy prévoplatné zpeceténé,
s Zivotem pfiSel i o C4st své zemé,
kterou naopak ziskal pfemozitel,
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BARNARDO

HORATIO

Against the which a moiety competent

Was gaged by our King, which had returned

To the inheritance of Fortinbras

Had he been vanquisher, as by the same cov’nant
And carriage of the article designed

His fell to Hamlet. Now sir, young Fortinbras,
Of unimproved mettle hot and full,

Hath in the skirts of Norway here and there
Sharked up a list of landless resolutes

For food and diet to some enterprise

That hath a stomach in’t, which is no other -
And it doth well appear unto our state —

But to recover of us by strong hand

And terms compulsative those foresaid lands

So by his father lost. And this, I take it,

[s the main motive of our preparations,

The source of this our watch, and the chief head
Of this post-haste and rummage in the land.

[ think it be no other but €’en so.

Well may it sort that this portentous figure
Comes armed through our watch so like the King
That was and is the question of these wars.

A mote it is to trouble the mind’s eye.

In the most high and palmy state of Rome,

A little ere the mightiest Julius fell,

The graves stood tenantless and the sheeted dead
Did squeak and gibber in the Roman streets;

As stars with trains of fire and dews of blood,
Disasters in the sun; and the moist star,

Upon whose influence Neptune’s empire stands,
Was sick almost to doomsday with eclipse.

And even the like precurse of fear’d events,

As harbingers preceding still the fates

And prologue to the omen coming on,

Have heaven and earth together demonstrated
Unto our climatures and countrymen.

Enter the Ghost.

But soft, behold - lo where it comes again!
I'll cross it though it blast me. - Stay, illusion!

The Ghost spreads bis arms.

If thou hast any sound or use of voice,
Speak to me!
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BARNARDO

HORACIO

jenz byl by byval nucen rovnocenné
uzem{ Danska zase pfepustit
Fortinbrasovi, kdyby vyhral on.
Takhle dle paragrafii téze smlouvy

tu zemi ziskal Hamlet. Jenze pozor!
Fortinbras mladsi, draz{ padnové,
mlady a horkokrevny synitor,

po koutech Norska sehnal do kupy
sebranku v$eho schopnych rabijitu,
co za kus Zvance maji Zaludek

na to pustit se do pochybné akce

a - jak se ndm ted jevi - podniknou
vie, aby z drzeni ndm vyrvali

ty zemé, které stary Fortinbras

v souboji ztratil. To je, asponi myslim,
zékladni dvod vsech téch ptiprav, smysl
naseho bdéni, pravé pfic¢ina

ruchu a spéchu v nad{ krajiné.

Taky si myslim, Ze to takhle bude.

A mozna proto pfichazi ten ptizrak
v podobé kréle, ktery byl a je

u pocatku viech téchhle rozbroju.
Pali to v mysli jako smitko v oku.

V dob¢, kdy Rim byl na vrcholu slévy,
se krétce predtim, nezli Caesar padl,
zacaly hroby otvirat a mrtvi

v rubésich vysli skucet do ulic,

létaly komety a rudla rosa,

na Slunci byly skvrny, bled4 Luna,

k niZ vzpinaji se vody ocedn,
zlernala zatménim jak v soudny den.
A stejné tkazy, tiZ znament,

co zvéstuji, Ze osud udefi

a svét postihne néco stra§ného,

ted zem i nebe pfedvidéji ndm,

na na$em podnebi a nasich lidech.
Vystoupi Duch.

Tise! Vidite? Tamhle to jde zas.
Af umfu, ale zastavim to. - Stiyj!

Duch rozptibne paze.

Pokud jsi mocen fe¢i nebo hlasu,
ozvi se, mluv!
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If there be any good thing to be done

That may to thee do ease and grace to me,

Speak to me!

If thou art privy to thy country’s fate

Which happily foreknowing may avoid,

O speak!

Or if thou hast uphoarded in thy life

Extorted treasure in the womb of earth —

For which, they say, you spirits oft walk in death -
Speak of it, stay and speak!

The cock crows.
Stop it, Marcellus!

Shall I strike at it with my partisan?
Do, if it will not stand.

’Tis here.

"Tis here.

Exit the Ghost.
"Tis gone.
We do it wrong, being so majestical,
To offer it the show of violence,

For it is as the air invulnerable,
And our vain blows malicious mockery.

[t was about to speak when the cock crew.

And then it started like a guilty thing

Upon a fearful summons. I have heard

The cock, that is the trumpet to the morn,
Doth with his lofty and shrill-sounding throat
Awake the god of day, and at his warning,
Whether in sea or fire, in earth or air,

Th’ extravagant and erring spirit hies

To his confine; and of the truth herein

This present object made probation.

It faded on the crowing of the cock.

Some say that ever ’gainst that season comes
Wherein our saviour’s birth is celebrated

The bird of dawning singeth all night long;

And then, they say, no spirit can walk abroad,
The nights are wholesome; then no planets strike,
No fairy takes, nor witch hath power to charm,
So hallowed and so gracious is the time.
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MARCELUS

M3-li se néco uéinit, co tobé
ulevi a mné bude slouzZit ke cti,
ozvi se, mluv!
Je-li ti zndmo, co lze vykonat, 135
aby se ochrédnila nase zem,
ozvi se, mluv!
Nebo jsi zaziva uloupil zlato
a pod zemi ho ukryl, za coZ pry
duchové musi noci obchdzet? 140
Svéf se nam, sti;!
Zakokrhd kohout.
Marceli, zadrZ to!
Miém po tom seknout?

Sekni! Zastav to!

Tady je!
Ne, tady!
Odejde Duch.
Zmizelo to.
Byla to hloupost takhle vyrukovat 145

s nasilim na kralovské zjeveni.
Je ptfece nezranitelny jak vzduch
a nade rdny jsou mu leda k smichu.

Chtél néco fict, nez zakokrhal kohout.

V tu chvili lekl se jak provinilec, 150
pro kterého si pfisli. Rik4 se,

Ze kohout, zvéstovatel svitdni,

svou biesknou, jdsajici fanfdrou

probouzi bozstvo dne. Kdyz chudék duch,

at na zemi, ve vzduchu, v ohni, v mofi, 155
to varovan{ sly$i, musi hned

zpétky do svého vézeni. Co jsme

tu vidéli, je toho diikazem.

Jen kohout zakokrhal, uz byl pry¢.

Neéktef{ tvrdi, ze kdyZ pfijde as, 160
kdy slavime zrozeni Spasitele,

to ranni ptice kfi¢i celou noc,

takze si Zddny duch netroufne vyjit,

noci jsou klidné, hvézdy nepadaj,

bludicky, vily, carodéjnice 165
ztrati svou moc. Tak svaty je to Cas.
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So have I heard, and do in part believe it.

But look, the morn in russet mantle clad

Walks o’er the dew of yon high eastern hill.

Break we our watch up, and by my advice 170
Let us impart what we have seen tonight

Unto young Hamlet; for upon my life,

This spirit, dumb to us, will speak to him.

Do you consent we shall acquaint him with it,

As needful in our loves, fitting our duty? 175

Let’s do’t, I pray; and I this morning know
Where we shall find him most conveniently.

Exeunt.

SCENE 2.
THE CASTLE.

Flourish. Enter Claudius, King of Denmark, Gertrude the Queen,
Council, including Voltemand, Cornelius, Polonius, his son Laertes
and daughter Opbelia, Prince Hamlet (dressed in black) with others.

Though yet of Hamlet our dear brother’s death

The memory be green, and that it us befitted

To bear our hearts in grief and our whole kingdom

To be contracted in one brow of woe,

Yet so far hath discretion fought with nature 5
That we with wisest sorrow think on him

Together with remembrance of ourselves.

Therefore our sometime sister, now our queen,

Th’ imperial jointress of this warlike state,

Have we as ’twere with a defeated joy, 10
With one auspicious and one dropping eye,

With mirth in funeral and with dirge in marriage,

In equal scale weighing delight and dole,

Taken to wife. Nor have we herein barred

Your better wisdoms, which have freely gone 15
With this affair along. For all, our thanks.

Now follows that you know young Fortinbras,

Holding a weak supposal of our worth,

Or thinking by our late dear brother’s death

Our state to be disjoint and out of frame, 20
Co-leagued with the dream of his advantage,

He hath not failed to pester us with message

Importing the surrender of those lands

22

1/1,2

HORACIO

MARCELUS

CLAUDIUS

Taky jsem sly$el. Néco na tom bude.

Pohledte! Rdno v rudém kabaté

uz brouzdé rosou z vychodniho kopce.

Skonceme strdz, a jestli mtzu radit, 170
povézme o tom, co jsme vidéli,

mladému Hamletovi. Vsadim se,

ze duch, k ndm némy, k nému promluvi.

Jak laska k princi, tak i povinnost

ndm vel{ takhle jednat. Souhlasite? 175
Udélejme to, a ja presné vim,

kde ho ted rdno jisté najdeme.

Odejdou.

SCENA 2.
NA HRADE.

Fanfdra. Vystoupi Claudius, krdl ddnsky, krdlovna Gertruda,
krdlovskd rada: Voltemand, Cornelius, Polonius, jeho syn Laertes
a dcera Ofelie, princ Hamlet (oblecen v éerném) a dalsi.

Pfestoze smrt naSeho bratra Hamleta

je dosud Cerstvou ranou, pro kterou

se slusi v srdci chovat Zal a kterd

svrastila ¢elo zemé bolestd,

rozvaha navzdor pfirozenym sklontim 5
nds nuti nést nd$ smutek rozumné

a pamétlivi byt i vlastnich z4jm.

Proto svou dfive sestru, nyni krdlovnu,

jez spolu s ndmi nese bf{imé vlady,

jsme taktikajic s hotkou radosti, 10
s Usmévem v jednom, slzou v druhém oku,

pohfebné veseli, svatebné smutni,

se stejnou mirou slasti jako strasti,

pojali za Zenu. Tak ostatné

jste ndm vy sami radili a my 15
souhlasili. Za vasi radu diky.

Dile bych vdm rdd ozndmil, Ze mlady

princ Fortinbras, bud’ Ze nds neuznéva,

& mysli si, Ze smrti mého bratra

se nds stat rozkliz{ a rozpadne, 20
chtél vyuzit zdénlivé vyhody,

a tak ndm poslal urdzlivy list.

V ném od nés 74da zpétky tzemi,
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