, ..,nd,.,S,now FOR\GIVE me |Ferdinand#

,..,td,.,S,but you don’t |happen to |live in a |normal EN/\VIRONMENT#
,..,td,.,S,you are | (mixed) (with) |people who’re |making a /STAND#
,..,nd,.,S,you |give each other /HOPE#

,00,00,0,S,and EN/\COURAGEMENT#

;..,0nd,.,S,you’ve no I\/DEA#

,..,td,.,S,the |sort of en|vironment \I'VE got to put |/up with#
,..,td,.,S,it really |turns your \STOMACH#

,..,td, ., V,you |mean in \TELEVISION#

;-.,0d,.,S,\TELEVISION#

,[.,nd,.,S,\FILM |studios#

,[.,td,.,S,you \NAME it#

;..,nd,.,V,you (had |something on the \BOX#

,..,td,.,V,the other /\NIGHT#

,..,td,.,S,h@ you’ve no i|/dea what an or|deal \THAT was#
,..,nd,.,S,they |\sat on the \SCRIPT for over a |/year#
,..,nd,.,S,then they started |fiddling with the /OPENING#
,..,td,.,S,they |changed the EN\TIRE |closing |sequence#
,..,nd,.,S,you !wouldn’t BE/LIEVE#

,..,td,.,S,the \TRIFLES they ob|\ject to |these days#

,-.,td,.,S, Inothing but \POLITICS#

,..,td,.,S,and it’s !all so \STERILE#

,..,nd,.,S,how |often I =TELL myself#

,..,td,.,S,\WRAP it up chum#

,[.,td,.,S,FOR\GET it#

y[-,Ed,.,S,1go 0.7 V=1.\\) @2 0e i i

,[.,td,.,S, | /grow \APRICOTS#

,..,td,.,V, I |know what you \MEAN#

,[1,nd,.,S,that thing is =THOUGH#

,..,nd,.,S,one |can’t |help /WONDERING#

,-.,td,.,S,whether one’s got the \RIGHT to |run away like |/that#
,..,nd,.,S,perhaps even the |little one can still /DO these days#
,..,td,.,S,might \HELP |/someone#

;- -,td, ., S, /SOMEHOW#

,..,td,.,S,give them . a |bit of . EN/COURAGEMENT#

,..,td,.,S,1- |let me |bring you a |pair of \SLIPPERS#
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Preface

The focus of the present study is a comparison of English and Czech intonation. Intona-
tion studies in the two languages are based on different approaches to prosodic systems
and different traditions in prosodic transcription. This book, presenting a corpus-based
analysis of English and Czech, draws on the traditions of both languages with a certain
preference for English prosodic transcription systems. A simplified version of one of the
English systems has been applied for the analysis of both English and Czech texts.

The work is a modified version of the author’s doctoral dissertation. The scope
of the study is limited by the possibilities and abilities of one author working without
recourse to a team of trained phoneticians and computer experts; therefore, it undoubt-
edly leaves open many questions concerning the correlation between English and
Czech intonation. Perhaps the study can provide the basis for a more comprehensive
future comparison of the two, and possibly additional, languages.
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1 Intonation and prosodic systems

Intonation, the occurrence of various tunes or melodies in utterances, is the result of the
operation of a set of prosodic systems. Each language has a specific intonation system,
and in a particular communicative situation, speakers of different languages may apply
different tunes. The discussion of English intonation presented in section 1.1 is based on
the traditional British ‘contour’ analysis, especially the conceptions presented by Crystal
(1969), O’Connor and Arnold (1973), and Cruttenden (1986), who summarize and further
develop some of the earlier intonation systems. The discussion of Czech intonation in
section 1.2 draws mainly on Palkova (1994), Dane$ (1957) and two grammars of Czech:
Mluvnice ¢estiny 1 [A grammar of the Czech language] (Petr et al. 1986) and P¥iruc¢ni
mluvnice ¢estiny [A handbook of Czech grammar 1] (Karlik et al. 1995). Section 1.3 deals
with the correlation between the intonation systems of the two languages.

1.1 The intonation system of English

Crystal (1969: 5, 140, 195) views intonation as a complex of features from different pro-
sodic systems; prosodic systems are defined as “non-segmental characteristics of speech
referable to variations in pitch, loudness, duration and silence, other vocal effects being
irrelevant to their identification”. Crystal lists the following prosodic systems: pitch direc-
tion (or tone), pitch range, pause, loudness, tempo, rhythmicality, and tension. Relevance
of the prosodic systems listed above for the description of intonation decreases from the
first to the last; the discussion of intonation in this survey will focus on the most relevant
prosodic systems, i.e. pitch direction and pitch range, while other prosodic systems will
receive less attention. Pause will be discussed in connection with speech segmentation
(tone-unit identification); rhythmicality will be mentioned in connection with rhythm
groups in Czech; loudness and tempo will not be described in detail, although their
effects have been taken into consideration in the actual prosodic analysis of texts (for
example the effect of tempo on the segmentation of utterances into tone units).

1.1.1 Identification of the tone unit

Connected speech is divided by means of intonation into tone units which are per-
ceived by the listener as relatively complete. Crystal (1969: 204) defines a tone unit as
“the most readily perceivable, recurrent, maximal functional unit to which linguistic
meanings can be attached”. Tone units may correspond to clauses, but very often to
smaller grammatical units, e.g. noun or adverbial phrases; a tone unit may consist of
a single word. Different authors refer to tone units by different names. The expression
tone-unit is used by Crystal;! Cruttenden uses the term intonation-groups; O’Connor
and Arnold speak about tone groups and word groups, while other authors use the
expressions sense-groups, breath-groups, phonological phrases, phonological clauses,

1 The same term (spelled without a hyphen, i.e. ‘tone unit’) is applied in Svartvik and Quirk 1979
and Svartvik 1990.
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