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Predmluva

Ve fondech Narodniho muzea - Ceského muzea hudby
(dale jen NM-CMH) se nachazi pozoruhodna sbirka hu-
debnich nastroju, pro niz se vzilo oznaceni Buchteli-
num. Jedna se o soubor hudebnich nastrojl, které
ve druhé poloviné 19. stoleti muzeu vénoval ky3persky
dékan Antonin Buchtel. Podstatna ¢ast téchto nastroju
patfi ke zlatému fondu NM-CMH a spole¢né s dal3imi
vzacnymi pfedméty tvofila' a tvofi* zaklad stalé mu-
zejni expozice. Samostatného zpracovani a publiko-
vani se mnohé z nastroji dockaly hned nékolikrat,
nebot se v nékterych pfipadech jednd skute¢né
o jedny z nejvzacnéjsich ¢i nejzajimavéjsich predmétt
muzejniho nastrojového fondu, nicméné jako celku se
jim dostalo pozornosti teprve v poslednich letech” a ke
komplexnimu zhodnoceni dochdzi az nyni v ramci této
monografie. Dodatecné se tak podafilo (po téméf sto
padesati letech) splnit pfani plvodniho majitele.

Ackoli je tato publikace primarné zamérena na Buch-
telovu sbirku hudebnich nastroj, nebylo mozné
s ohledem na jeji rozmanitost a specifi¢cnost prehlizet
osobnost samotného majitele a prostredi, které ho ob-
klopovalo a snad téz pomahalo sbirku dotvaret. Kromé
hudebnich nastroju vlastnil Buchtel i pocetnou kolekci
pisemnych hudebnich pamatek, které rovnéz posiluji
celkovy obraz Buchtela jako ¢lovéka-sbératele a milov-
nika hudebni kultury. Z téchto ddvodul jsme se roz-
hodli do knihy zafadit nejen podrobnou Buchtelovu
biografii, ale také prehled jeho dalsich sbératelskych
aktivit v oblasti hudebni knihovny a notovych mate-
riald a v neposledni fadé také prehled jeho vlastnich
kompozi¢nich pocing.

Cilem prvnich dvou kapitol je tedy pfedstaveni Anto-
nina Buchtela v sifi jeho zajm{ a aktivit. Nasledujici text
se jiz pIné vénuje sbirce hudebnich nastroj, jejimu pU-

vodu a osudlim i organologickému zhodnoceni. Vzhle-
dem k historii sbirek NM-CMH?® se autofi museli nej-
prve vypofadat s ¢aste¢né chybéjici ¢i nedostatec-
nou historickou evidenci sbirky v rdmci muzejniho
fondu. Plvodni muzejni evidence totiz sbirku zazna-
menala do pfirlstkovych knih dodatecné az na po-
¢atku 20. stoleti a srovnani se sekundarnimi prameny
tak odkrylo urcité nesrovnalosti v rozsahu darované
sbirky. Navic pozdéjsi prevod sbirky mezi oddélenimi
muzea a nejednoznacnd dokumentace jednotlivych
predmétd v rdmci starsi evidence znesnadnila v fadé
piipadl identifikaci. Prvnim a nezbytnym krokem
proto byla samotna rekonstrukce Buchtelovy sbirky
v jeji plvodni podobé i v rozsahu, ve kterém pfesla do
muzejnich sbirek. Az na drobné vyjimky se to snad po-
dafilo a sbirka tak poprvé oziva v celé své komplex-
nosti a rozmanitosti.

Kromé obsahového uchopeni tématu si autofi museli
polozit nékolik formalnich a metodologickych otazek,
jejichz reSeni pro prehlednost a srozumitelnost uva-
dime:

Vlastni jméno Antonina Buchtela Ize podle pravidel ¢e-
ského pravopisu sklonovat jak se zachovanim pohyb-
ného -e pred koncovou souhlaskou, tak i s jeho vypus-
ténim, pficemz zvykové pravidlo do jisté miry urcuje,
ve kterych pfipadech ten ktery zplsob upfednostnit.
Protoze jméno Buchtel stoji na hranici mezi obéma
zpUsoby, rozhodli jsme se pro variantu sklofovani,
ktera v literatufe i pramenech prevazuje, a navic umoz-
nuje jednodussi vyslovnost (Buchtel - Buchtela). Druha
varianta sklofovani (Buchtel — Buchtla) je v textu za-
chovana pouze v ptimych citacich z prament ¢i litera-
tury.

1 Nastroje byly vystavovany v rdmci nékolika historickych vystav a expozic, napt. v expozici v kldstefe Bfevnov v roce 1950
(BUCHNER, Alexander. Priivodce vystavou Ceské hudebni ndstroje minulosti v bfevnovském kldstere sv. Markéty. Praha: Narodni
muzeum, 1950) ¢i ve stalé expozici muzea, kterd byla umisténa az do roku 1989 ve Velkoprevorském palaci na Malé Strané
(CULKA, Zdené&k - RUTOVA, Milada - KELLER, Jindfich — SERYCH, Jaroslav. Muzeum hudebnich ndstrojii. Katalog stdlé expozice
hudebnich ndstroji hudebniho oddéleni Ndrodniho muzea v Praze. 2. vyd. Praha: Narodni muzeum, 1973).

2 Stala expozice Clovék — Ndstroj — Hudba (od roku 2004), kratkodobé vystavy.

3 Napft. BUCHNER, Alexander. Musikinstrumente von den Anfdngen bis zur Gegenwart. Praha: Artia, 1971; BUCHNER, Alexander.
Musical Instruments: An illustrated History. New York: Crown, 1973; CIZEK, Bohuslav. Hudebni ndstroje evropské hudebni kultury.
Praha: Aventinum, 2002.

4 Predev$im OTAVOVA, Marie. Sbératel unikatnich hudebnich nastrojd a podporovatel hudebniho Zivota Zambereckého regionu
— Pater Antonin Buchtel. In: Ndchodsko — od minulosti k dnesku, 2012, svazek 7, s. 365-379. Srov. téz OTAVOVA, Marie. Milovnik
hudby a sbératel vzacnych hudebnich nastrojii — pater Buchtel. Zamberské listy, 2. 2. 2004, ro¢. 2, €. 2, [s. 17-18] [online]. Do-
stupné z: http://www.zamberk.cz [cit. 2021-06-08].

5 JL...1atjest na vsecky tyto ndstroje katalog zhotoven [...] Dopis, Antonin Buchtel Vyboru Musea krélovstvi Ceského, 22.5. 1874.
Registratura Narodniho muzea, Archiv Ndrodniho muzea (dale jen ANM-RNM), karton 27, 1873-1874, pod. 31. 5. 1874, ¢. 63.

6 Naéstroje byly zapsany ptivodné do archeologického oddéleni (dnesni Historické muzeum Nérodniho muzea, Oddéleni starsich
Ceskych déjin). Srov. kapitolu Historie sbirky.



Foreword

In the holdings of the National Museum - Czech Mu-
seum of Music (NM-CMH), there is a remarkable col-
lection of musical instruments that has come to be
known as the “Buchtelinum” This is a set of musical
instruments donated to the museum in the latter
half of the 19t century by Antonin Buchtel, Dean of
KySperk (today Letohrad). Many of these instruments
are among the most prized holdings of the NM-CMH,
and together with other rare objects, they have con-
stituted' and still constitute? the foundation of the
museum’s permanent exhibition. Many of the instru-
ments have been examined and discussed in print
separately several times® because in some cases
these truly are some of the rarest and most interest-
ing objects in the museum’s instrument collection,
but it has only been in recent years that the Buchtel
collection has received attention as a whole,* and
a comprehensive evaluation is taking place only now
within the framework of writing this monograph. In
addition, in this way the wish of the original owner
is being fulfilled (after nearly 150 years).

Although this publication focuses primarily on Buch-
tel's collection of musical instruments, in view of its di-
versity and peculiar characteristics, it was not possible
to overlook the owner himself and the environment
that surrounded him and perhaps also helped the col-
lection take shape. Besides musical instruments, Buch-
tel also owned a sizeable collection of documentary
musical artefacts that help give an overall picture of
Buchtel as a person, a collector, and a lover of musical
culture. For these reasons, we have decided to include
not only a detailed biography of Buchtel, but also an
overview of his other collecting activities in his music
library and collection of musical scores. Last but not

least, there is an overview of music he composed him-
self.

The goal of the first two chapters is therefore to in-
troduce Antonin Buchtel with the full range of his in-
terests and activities. Thereafter, the text is fully de-
voted to the collection of musical instruments, their
origins and fates, and their organological evaluation.
In view of the history of collections at the NM-CMH,°
the authors first had to deal with partially missing or
insufficient historical records of the collection within
the framework of the museum’s holdings. The origi-
nal museum records for the collection were finally
entered into the acquisition logs after the fact at the
beginning of the 20t century, and comparisons with
secondary sources have revealed certain discrepan-
cies in the extent of the donated collection. In addi-
tion, the later transfer of the collection between de-
partments and the ambiguous documentation of
individual objects in the older records have made
identification difficult in a number of cases. There-
fore, the first essential step was the actual recon-
struction of Buchtel’s collection in the form and ex-
tent in which it originally came into the museum’s
holdings. Apart from some minor exceptions, this
has perhaps been achieved, so the collection is
being revived for the first time in all of its compre-
hensiveness and diversity.

Besides dealing with the factual treatment of the sub-
ject matter, the authors have also been faced with
a number of questions of formalities and methodol-
ogy. Their solutions are given here for the sake of clar-
ity and comprehensibility:

1 The instruments have been on exhibit at several historical exhibitions, e.g. at an exhibition at the Bfevnov Monastery in 1950
(cf. BUCHNER, Alexander. Privodce vystavou Ceské hudebni ndstroje minulosti v brevnovském kldstere sv. Markéty. Praha: Narodni
muzeum, 1950) or as a permanent museum exhibit, which was located until 1989 at the Palace of the Grand Priory
(Velkopievorsky palac) in the Prague district Mala Strana (cf. CULKA, Zdenék - RUTOVA, Milada - KELLER, Jindfich - SERYCH,
Jaroslav. Muzeum hudebnich ndstroji. Katalog stdlé expozice hudebnich ndstroji hudebniho oddéleni Ndrodniho muzea v Praze.
2nd edition, Praha: Narodni muzeum, 1973).

2 Permanent exhibit Man - Instrument — Music (since 2004), short-term exhibits.

3 E.g. BUCHNER, Alexander. Musikinstrumente von den Anféngen bis zur Gegenwart. Praha: Artia, 1971; BUCHNER, Alexander. Mu-
sical Instruments: An illustrated History. New York: Crown, 1973; CIZEK, Bohuslav. Hudebni ndstroje evropské hudebni kultury.
Praha: Aventinum, 2002.

4 Especially in OTAVOVA, Marie. Sbératel unikatnich hudebnich nastroj a podporovatel hudebniho Zivota zambereckého re-
gionu — Pater Antonin Buchtel. In: Ndchodsko — od minulosti k dnesku, 2012, vol. 7, pp. 365-379. Also cf. OTAVOVA, Marie.
Milovnik hudby a sbératel vzacnych hudebnich nastrojl - pater Buchtel. Zamberské listy, 2 Feb. 2004, vol. 2, no. 2, [pp. 17-18]
[online]. Retrieved from: http://www.zamberk.cz [accessed on 8 June 2021].

5 “[...]1 have a catalogue made for all of these instruments [....]." Letter from Antonin Buchtel to the Committee of the Royal Bohemian
Museum, 22 May 1874.The museum registry, National Museum Archive (ANM-RNM), carton 27, 1873-1874, 31 May 1874, no. 63.

6 At first the instruments were registered with the department of archaeology (now the Historical Museum of the National Mu-
seum, Department of Older Czech History). Cf. the chapter History of the Collection.



Hlavni plsobisté Antonina Buchtela, plvodnim na-
zvem Kysperk, se v soucasné dobé nazyva Letohrad.
Oznaceni Kysperk bylo pouzivano az do roku 1950, kdy
se k méstu pfipojily okolni obce Orlice, Kuncice a Rot-
nek. JelikoZ bylo v daném spolecenském a politickém
kontextu nepfipustné, aby byl ndzev mésta némec-
kého puvodu, doslo k pfejmenovéni a méstu bylo pfi-
déleno jméno Orli¢né. To se viak setkalo s nevoli ob-
¢and, proto se hledal nazev novy.” Pojmenovani Le-
tohrad prosadil tehdejsi kronikar Frantisek Skala jako
spojeni zacatku slov, letovisko” a,hradisko”. Vzhledem
k tomu, Ze za Buchtelova zZivota, a tedy ve vétsiné pra-
mend i historické literatury, je obec oznacovana na-
zvem Kysperk (resp. Geiersberg), podrzeli se autofi
v této monografii plivodniho pojmenovaéni obce.

Pri tvorbé katalogu bylo nutné se vyrovnat s absenci
jednotného pfistupu ke zpracovani hudebnich na-
strojl jako historickych sbirkovych pfedmétl muzej-
nich instituci. Neexistujici dokumentani norma pro
jednotlivé skupiny nastrojl je problematikou v mezi-
narodnim méritku® a prakticky veskeré svétové kata-
logy nastrojovych sbirek si pro ucely svych publikaci
vytvaieji vlastni pfistupy, které jsou mnohdy velice roz-
manité jak po obsahové, tak i formalni strance. Autofi
se snazili najit pfistup adekvatni vyznamu Buchtelovy
sbirky a vypovédni hodnotu samotné deskriptivni ¢asti
katalogu posilili zejména detailni fotodokumentaci.
Podrobny metodologicky postup je pojednén v vodu
katalogu.

Radi bychom na tomto misté vyjadfili své uctivé podé-
kovani viem, kdo prispéli ke vzniku této knihy.V prvni

fadé patfi nase podékovani vedoucimu Statniho okres-
niho archivu v Usti nad Orlici Mgr. Radimu Duskovi
a jeho koleglim za jejich nesmirné obétavou a velko-
rysou pomoc a rozsahlé reerse, diky nimz jsme mohli
ziskat podstatné prameny k Zivotu Antonina Buchtela.
Nase dalsi podékovani patfi odbornikiim a koleglim,
ktefi pfispéli svymi radami ¢i pfipominkami — v poradi
Cisté nahodném jsou to: Marie Minafova (Méstské mu-
zeum Letohrad), Marie Otavova (feditelka Univerzitni
knihovny v Hradci Kralové a dlouholetd badatelka
o Zivoté a dile A. Buchtela), Kldra Woitschova (Archiv
Narodniho muzea), Eleonore Kinsky (Lobkowicz Col-
lections), Jiti Cepelak, Jan Tulacek, Robert Sebesta, Pa-
nagiotis Poulopoulos (Deutsches Museum Miinchen),
Barbara Hagen-Walther (Salzburg Museum), Jan Fol-
precht, Jifi Klenha, Hans Olav Gorset (Norges mu-
sikkhggskole, Oslo), Frantisek Kas (Ceské muzeum
hudby), Jan Kfizenecky (Ceské muzeum hudby), Lo-
renz Muhlemann, Martin Hasek, Eleonore Kinsky.
Zvlastni podékovani patfi nasim koleglim-restaurato-
rim Adamu Bitljanovi a Frantisku Kdsovi za oSetieni
nastrojU a jejich pfipravu pro odbornou digitalizaci. Za
podnétné pripominky, konzultace a diskuse dékujeme
védeckému redaktorovi Vladimiru Manasovi a rovnéz
obéma recenzentdm Petru Kalinovi a Kamilu Barto-
novi.

Upfimné dékujeme fediteli Ceského muzea hudby,
Emanuelu Gadaletovi za jeho instituciondlni i osob-
ni podporu nasich védecko-vyzkumnych aktivit a za
tvardi a oteviené prostredi, které z pozice své funkce
nastolil a udrzuje.

7 Padlo nékolik ndvrh(, mezi nimi i Stalinov nebo Okurky (podle pocétec¢nich pismen obci - Orlice, Kuncice, Rotnek, Kysperk).
Srov. Historie mésta [online]. Dostupné z: http://www.info.letohrad.eu/ [cit. 2021-06-09].

8 Oddéleni hudebnich nastrojd NM-CMH se touto problematikou dlouhodobé zabyva v ramci projektu Metodického centra
dokumentace, konzervace a restaurovani hudebnich nastroji (www.mcmi.cz).



The town where Antonin Buchtel worked was origi-
nally called Ky3perk, but it is now called Letohrad. The
name Ky3perk was in use until 1950, when the sur-
rounding municipalities Orlice, Kuncice, and Rotnek
were incorporated into the town. Because a name of
German origin was not permissible given the social
and political context at the time, the town was re-
named as Orli¢né, but because of the objections of the
local citizens, there was a search for a new name.” At
the time, the chronicler FrantiSek Skala promoted the
name Letohrad. Because the town was called KySperk
(Geiersberg in German) during Buchtel’s lifetime and
therefore in most of the sources and historical litera-
ture, the authors of this monograph have retained the
town’s original name.

In creating the catalogue, the authors had to deal with
the absence of a uniform approach to the processing of
musical instruments as historical objects in the collec-
tions of museums. The non-existence of norms for doc-
umentation for individual groups of instruments is
a problem on an international scale,® and almost all of
the world’s catalogues of instrument collections create
their own methods for the purposes of their publica-
tions, and these often vary greatly with respect to con-
tent and form. The authors have attempted to find an
approach that is appropriate to the importance of Buch-
tel’s collection and have used detailed photographic
documentation in particular to increase the informa-
tional value of the descriptive part of the catalogue. The
methodology is discussed in the introduction to the cat-
alogue.

We wish to take this opportunity to express our re-
spect and gratitude to all who contributed to the

creation of this book. Above all, we should thank the
director of the State District Archives in Usti nad Orlici,
Radim Dusek, and his colleagues for their enormously
dedicated and generous assistance and for their ex-
tensive research, thanks to which we were able to ob-
tain important sources about the life of Antonin Buch-
tel. We also owe thanks to the experts and colleagues
who contributed their advice and comments. In no
particular order, they are Marie Minafova (Letohrad
Municipal Museum), Marie Otavova (the director of
the University Library in Hradec Kralové who has en-
gaged in many years of research on the life and work
of A. Buchtel), Kldra Woitschové (National Museum
Archives), Eleonore Kinsky (Lobkowicz Collections),
Jiti Cepelak, Jan Tulacek, Rébert Sebesta, Panagiotis
Poulopoulos (Deutsches Museum Miinchen), Barbara
Hagen-Walther (Salzburg Museum), Jan Folprecht, Jifi
Klenha, Hans Olav Gorset (Norges musikkhagskole,
Oslo), Frantisek Kls (Czech Museum of Music), and Jan
Ktizenecky (Czech Museum of Music), Lorenz Mihle-
mann, Martin Hasek, Eleonore Kinsky. We owe special
thanks to our colleagues the instrument restorers
Adam Bitljan and Frantisek KUs for their care for the in-
struments and for their preparations for digitalisation.
For their thought-provoking comments, consultation,
and discussion, we also thank the scholarly editor
Vladimir Manas and both reviewers, Petr Kalina and
Kamil Barton.

We wish to express our sincere thanks to the director
of the Czech Museum of Music Emanuele Gadaleta for
the institutional and personal support he has provided
for our scholarly research activities and for the envi-
ronment of creativity and openness he has established
and maintains here as director.

7 Several suggestions were made, including “Stalinov” and “Okurky” (“cucumbers’, referring to the initial letters of the town
names Orlice, Kuncice, Rotnek, Kysperk). Cf. Historie mésta [online]. Retrieved from: http://www.info.letohrad.eu/ [accessed

on 9 June 2021].

8 The musical instrument department of the NM-CMH has long been working on this problem within the framework of the
project Methodological Centre for the Documentation, Conservation, and Restoration of Musical Instruments (www.mcmi.cz).



JKde jsou ti lidé, ktefi v KySperku v mésté a na kopci v hradé,

ktery nyni zboren jest, viddli? Jejich hroby trdva,

stromy, sut a kdmen kreje, ale jména byvalych

dobrodinct vlasti nasi a rodisté vécné Ziti budou.

Pamadtka jejich a poZehndni bud. Ctice predky sebe ctime.

Nechvalno v domé svém byti cizinci!”®

V historii ¢eské hudebni kultury byly sbirky hudeb-
nich nastroju (a notovych materiald) nejprve spojeny
s praktickym provozem zameckych kapel a chramové
hudebni kultury. K urc¢ité proméné sbératelstvi hudeb-
nich nastroj doslo v pribéhu 19. stoleti, kdy se tento
fenomén rozsiril i jako zéliba mezi uménimilovné sbé-
ratele a historiky. Pfedméty se staly objektem zajmu
nikoli kvUli své primarni funk¢nosti, nybrz z divodu
své fyzické podstaty (chapani predmétu jako doku-
mentu urcité sféry, jeho jedinecnosti a historické ¢i
umélecké hodnoty). Kromé individualniho sbératelstvi
znamenalo u nds 19. stoleti priilom také v oblasti sbé-
ratelstvi instituciondlniho, nicméné obé sféry se ply-
nule prolinaly a fada soukromych sbirek se pozdéji
stala v ramci muzejnich instituci soucasti vétsich celkd.

Také pocatky Narodniho muzea byly, podobné jako
i jinde v Evropé, spjaty se ziskanim vyznamnych sou-
kromych sbirek. Muzeum vyzyvalo v odkazu na vlaste-
neckou povinnost k obohaceni svého fondu: ,Stavba
Ceského musea se dovrsuje, jen krdtkou dobu jesté a zemé
bude miti musejni budovu ji distojnou. Ovsem ale by
ndm nebyla ani nejnddhernéjsi budova ni¢im platna,
kdyby také vnitini jeji poklady, sbirky musejni, nebyly

dustojny bohaté a slavné té nasi zemé. [...] Zemé bude
muset prindseti stdlych a pilnych obéti pro obohacovdni
Musea; ale téchZe obéti, ba snad jesté vétsich treba oce-
kdvati také od osob soukromych, ode vsech kruht vias-
teneckych. Musit se tatdZ obétavost opakovati, kterd tak
krdsné zazdfila pfi samém zakldddni Musea [...] Interese
obecenstva musi byt co nejvseobecnéjsi, kazdy musi na
zdar naseho Musea pomyslet a za cest sobé poklddat, pri-
spéje-li k jeho obohaceni [...]""° Plynulé obohacovani
muzejniho fondu Ize sledovat v dobovém tisku,'" ac-
koli je samozfejmé, Ze ne vSechny oblasti byly od po-
¢atku zastoupeny shodnou mérou.

Dulsledkem narlGstu muzejnich sbirek doslo ve druhé
poloviné 19. stoleti k profesionalizaci a specializaci
vlastni ¢innosti muzea a jeho sbirkotvorného pro-
gramu. Hudebni nastroje sice doplhovaly muzejni
akvizice prakticky od pocatku zaloZeni instituce, nic-
méné velice pozvolna a nesystematicky, pouze jako
dil¢i doklady ¢eské hudebni kultury. Zac¢lenény byly do
archeologického oddéleni' v rdmci tzv. etnografické
sbirky, resp. sbirky starozitnosti ¢i pamatnosti.'* Az
po zaloZeni hudebniho sboru, ktery ustavil v roce
1873 Frantisek Ladislav Rieger (1818-1903),'* doslo

GLIETSCH, Alois. Kysperk. Strucny prehled jeho minulosti. KySperk, 1865. Rukopis. Méstské muzeum Letohrad, sign. SK 345.7.
Zejména v muzejnim ¢asopisu, kde byly pribézné akvizice zaznamenavany: Casopis spole¢nosti viasteneckého Museum v Ce-

chdch (1827-1830); Casopis ceského museum (1831-1854); Casopis Musea Krdlovstvi Ceského (1855-1922); Casopis Ndrodniho
musea (1923-1964); Casopis Ndrodniho muzea v Praze (1965-1991); Casopis Ndrodniho muzea (od 1992). Casopis je v digitalni

Pred vznikem chronologické evidence pfirGstkl (pfirdstkové knihy) je mozné vysledovat muzejni pfirlistky v muzejni regis-

9
10 Humoristické listy, 1887, roc. 29, ¢. 18, s. 149-150.
11
podobé dostupny online: http://www.digitalniknihovna.cz/nm.
12 Poroce 1892 oddéleni historické archeologie, dnes Oddéleni starsich ¢eskych déjin Historického muzea.
13
trature ANM-RNM a v muzejnim ¢asopisu (viz vyse pozn. 11).
14

10

Prvotnim impulsem bylo osamostatnéni hudebnin spravovanych v rdmci knihovny muzea (srov. RIEGER, FrantiSek Ladislav.
Slovo o zalozeni narodniho hudebniho archivu v Cechach. Lumir 1854, ro¢. 4, &. 27, s. 639-644; &. 28, 5. 661-664; €. 29, 5. 691~
693; ¢. 30, s. 709-716). Teprve v roce 1872 bylo navrzeno zalozeni,hudebniho sboru Narodniho musea’, ktery by byl jakymsi
poradnim orgdnem pro spravu hudebnich sbirek, stanovil kritéria sbéru a zpracovani sbirky. Zfizeni hudebniho archivu se
vak podafilo zcela realizovat az v roce 1873. Srov. KABELKOVA, Markéta — PAULOVA, Eva. Ceské muzeum hudby - Narodni
muzeum. In: Cesky hudebni slovnik osob a instituci [online]. Dostupné z: https://www.ceskyhudebnislovnik.cz/slovnik/ [cit.
2021-03-15]; tytéZ: Po¢atky samostatného hudebniho oddéleni Narodniho muzea. Casopis Ndrodniho muzea. Rada historicka,
2017, ro¢. 186, €. 3-4, 5. 3-24; kol. autor(: Muzeum ceské hudby, historie a sbirky. Praha: Narodni muzeum, 1999; STEFANCOVA,
Dagmar. Ceské muzeum hudby. In: Velkd kniha o Ndrodnim muzeu. Sklena, Karel (ed.). Praha: Narodni muzeum, 2016, s. 185-
197.Déle téz ZAPLETAL, Milos. Helfertova teorie hudebniho muzea (,hudebniho archivu”) (Helfert’s Theory of a Music Museum)
Musicalia, 2019, ro¢. 11, & 1-2, s. 27-45 (resp. s. 6-26, anglicka verze). K historii sbirky hudebnin srov. STEFANCOVA, Dagmar.
Tisky do roku 1700 v Ndrodnim muzeu — Ceském muzeu hudby. Praha: Narodni muzeum, 2019, s. 9-25.



Introduction

“Where are they who once ruled in Kysperk in the town and on the hill in the castle

that has been torn down? Their tombs are covered by grass,

trees, rubble, and stones, but the names of the former

benefactors of our homeland and birthplace shall live in eternity.

Blessed be their memory. By honouring our ancestors, we honour ourselves.

Itis ill to be a stranger in one’s own home."

In the history of Czech musical culture, collections of
musical instruments (and of sheet music) were first
connected with the practice of court ensembles and
with the culture of sacred music. The collecting of mu-
sical instruments underwent something of a change
during the 19' century, when the phenomenon ex-
panded and also became popular among art loving
collectors and historians. The items became an object
of interest not because of their primary function, but
because of their intrinsic physical being (the appreci-
ation of an object as documentation of a certain
sphere or for its uniqueness and historical or artistic
value). Besides individual collecting, there was also a
breakthrough in this country in the 19% century in the
realm of institutional collecting, but the two spheres
overlapped seamlessly, and many private collections
were later incorporated into the larger holdings of mu-
seums.

Like elsewhere in Europe, the beginnings of the Na-
tional Museum were associated with the acquisition
of important private collections. Referring to its pa-
triotic duties, the museum called for the enriching of
its holdings: “The construction of the Czech museum is
approaching completion; just a little while longer, and
the country will have a museum building that is worthy
of it. Of course no building, however lovely it may be,
would be of any use to us if the treasures inside, the mu-

seum collections, were not worthy of our rich, glorious
country. [...] The country will have to make constant, dili-
gent sacrifices for the enrichment of the museum; but
the same sacrifices, or perhaps even greater ones, must
also be expected from private persons from all patriotic
circles. The same dedication that shone forth so beau-
tifully upon the founding of the Museum itself must be
repeated [...] The interest of the public must be as gen-
eral as possible, and everyone must think of the good of
our Museum and regard contributing towards its en-
riching as a personal honour[...]""° One can follow the
continuous enrichment of the museum’s collections
in the period press,'" although not all areas were rep-
resented to the same degree from the beginning, of
course.

As a result of the growth of museum collections, in the
latter half of the 19t century the actual activities of
museums and their programmes for building collec-
tions began to be professionalised and specialised.
Musical instruments were among the items acquired
by the museum practically from the founding of the
institution, but only gradually and unsystematically,
and only as a part of the documenting of Czech musi-
cal culture. They were incorporated into the archaeol-
ogy department'? as part of what was called the
ethnographic collection or the collection of antiques
and memorabilia.” After the establishment of a music

9  GLIETSCH, Alois. Kysperk. Strucny prehled jeho minulosti. KySperk, 1865. Manuscript. Letohrad Municipal Museum, shelf mark

SK345.7.
10 Humoristické listy, 1887, vol. 29, no. 18, pp. 149-150.

11 Especially in the museum journal, where there was a continuous record of acquisitions: Casopis spole¢nosti viasteneckého Mu-
seum v Cechdch (1827-1830); Casopis ¢eského museum (1831-1854); Casopis Musea Krdlovstvi Ceského (1855-1922); Casopis
Ndrodniho musea (1923-1964); Casopis Ndrodniho muzea v Praze (1965-1991); Casopis Ndrodniho muzea (from 1992). The jour-
nal is accessible in digital format: http://www.digitalniknihovna.cz/nm.

12 After 1892 it was called the department of historical archaeology; today it is the Department of Older Czech History of the
Historical Museum.

13 From the period before chronological records of acquisitions (acquisition logs) were kept, it is possible to trace the museum'’s
acquisitions in the museum registry (ANM-RNM) and in the museum’s journal (see footnote no. 11 above).
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k systematickému sbéru hudebnich pamatek.” K Rie-
grovym zéasluham patfi i ziskdni Buchtelovy sbirky hu-
debnich nastroj(, kterd se tak stala jednou z prvnich
akvizic toho druhu v oblasti hudebnich nastroj{:
+Mnoho-livtomto sméru prostredky zcela skrovnymi do-
sici Ize, dokdzal P. Antonin Buchtel. Jeho sbirka starych

hudebnich ndstrojd, kterou svého casu ceskému Museu
daroval, dosla obdivu na svétové vystavé videriské a vy-
kazuje jednotlivé kusy ceny takové, jakymi se ani nynéjsi
odbornd vystava v Lipsku vykdzati nemiiZe, a bude zajisté
vZdycky jednou z nejzajimavéjsich nasich sbirek."'®

Obr. 1
Kysperk. In: Bauer, Frantisek: Potstynské zatisi a vyletni mista v jeho okoli. Praha: Jos. R. Vilimek, [1892], s. 166.
Fig. 1
Kysperk. In: Bauer, Frantisek: Potstynské zatisi a vyletni mista v jeho okoli. Praha: Jos. R. Vilimek, [1892], p. 166.

15 Z hudebnich pamatek tak piisly do muzejnich sbirek jak vyznamné notové pozlstalosti ¢i fondy notového charakteru (napf.
Vaclav Jan Tomasek, Jakub Jan Ryba, Frantisek Skroup, Josef Srb Debrnov ¢i Ondiej Hornik), tak hudebni nastroje, které kromé
sbérateld (Antonin Buchtel, Jan Pohl ¢ Ondrej Hornik) mély svij ptivod i u vlastnich vyrobcd hudebnich nastrojti (Josef Sediva,
Karel Boromejsky DvoFak). Srov. napt. KABELKOVA, Markéta. Dilo Jakuba Jana Ryby ve fondech Narodniho muzea (The Works
of Jakub Jan Ryba in the Collections of the National Museum). Musicalia, 2015, ro¢. 7, ¢. 1-2, s. 87-99 (¢eska verze), 100-114
(anglicka verze); STEFANCOVA, Dagmar — KABELKOVA, Markéta — PAULOVA, Eva. Hudebni sbirka Ondreje Hornika I. Sbirka hu-
debnin, knihovna a vytvarné dokumenty. Praha: Narodni muzeum, 2012; KABELKOVA, Markéta. Poz(istalost Vaclava Jana To-
maéska (1774-1850). Hudebni véda, 2005, ro¢. 42, ¢. 2, s. 153-170; KOTASOVA, Daniela - BERDYCHOVA, Tereza — KRIZENECKY,
Jan. Hudebni sbirka Ondreje Hornika Il. Hudebni ndstroje. Praha: Narodni muzeum, 2012; ZURKOVA, Tereza - HRUSKA, Viktor.
Josef Sediva (1853-1915) a jeho sbirka hudebnich ndstrojii v Ndrodnim muzeu - Ceském muzeum hudby. Praha: Narodni muzeum,

2016.
16 Humoristické listy, 1887, op. cit.
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committee in 1873 by Franti$ek Ladislav Rieger (1818-
1903),"* musical artefacts began to be collected sys-
tematically.” Also to Rieger’s credit was the obtaining
of Buchtel’s collection of musical instruments, which
thus became one of the first acquisitions of its kind in
the field of musical instruments: “Mr. Antonin Buchtel
showed that it was possible to achieve a great deal in this

direction with very modest resources. His collection of old
musical instruments, which he once donated to the Mu-
seum, won admiration at the Vienna World’s Fair, and it
displays individual items of such value as cannot be seen
even at the present specialised exhibition in Leipzig; it will
certainly always be one of our most interesting collec-
tions."®

The initial impulse was the independent administration of music at the museum library (cf. RIEGER, Frantisek Ladislav. Slovo
o zalozeni narodniho hudebniho archivu v Cechach. Lumir 1854, vol. 4, no. 27, pp. 639-644; no. 28, pp. 661-664; no. 29,
pp. 691-693; no. 30, pp. 709-716). It was not until 1872 that the proposal was made for the establishment of a “National Mu-
seum Music Committee”, which would be a kind of advisory body for the administration of music collections and would es-
tablish the criteria for collecting and processing of the collection. However, the establishment of a musical archive was not
fully realised until 1873. Cf. KABELKOVA, Markéta — PAULOVA, Eva. Ceské muzeum hudby — Narodni muzeum. In: Cesky hudebni
slovnik osob a instituci [online]. Retrieved from: https://www.ceskyhudebnislovnik.cz/slovnik/ [accessed on 15 March 2021];
ibid: Po¢atky samostatného hudebniho oddéleni Narodniho muzea. Casopis Ndrodniho muzea. Rada historickd, 2017, vol. 186,
no. 3-4, pp. 3-24; Team of authors: Muzeum ¢eské hudby, historie a sbirky. Praha: Narodni muzeum, 1999; STEFANCOVA, Dagmar.
Ceské muzeum hudby. In: Velkd kniha o Ndrodnim muzeu. Sklenéf, Karel (ed.). Praha: Narodni muzeum, 2016, pp. 185-197.
Also see ZAPLETAL, Milos. Helfertova teorie hudebniho muzea (,hudebniho archivu”) (Helfert’s Theory of a Music Museum)
Musicalia, 2019, vol. 11, nos. 1-2, pp. 27-45 (English version pp. 6-26). Concerning the history of the music collection, cf. STE-
FANCOVA, Dagmar. Tisky do roku 1700 v Ndrodnim muzeu — Ceském muzeu hudby. Praha: Narodni muzeum, 2019, pp. 9-25.
The musical artefacts that came into the museum’s collections included both important estates or collections containing mu-
sical scores (e.g. Vaclav Jan Tomasek, Jakub Jan Ryba, Frantidek Skroup, Josef Srb Debrnov, Ondrej Hornik) and musical instru-
ments received from collectors (Antonin Buchtel, Jan Pohl, Ondfej Hornik) and from the actual manufacturers of musical in-
struments (Josef Sediva, Karel Boromejsky Dvoték). Cf. e.g. KABELKOVA, Markéta. Dilo Jakuba Jana Ryby ve fondech Narodniho
muzea (The Works of Jakub Jan Ryba in the Collections of the National Museum). Musicalia, 2015, vol. 7, nos. 1-2, pp. 87-99,
(English version pp. 100-114); STEFANCOVA, Dagmar — KABELKOVA, Markéta - PAULOVA, Eva. Hudebni sbirka Ondfreje Hornika
I. Sbirka hudebnin, knihovna a vytvarné dokumenty. Praha: Narodni muzeum, 2012; KABELKOVA, Markéta. Poz(istalost Vaclava
Jana Toméska (1774-1850). Hudebni véda, 2005, vol. 42, no. 2, pp. 153-170; KOTASOVA, Daniela - BERDYCHOVA, Tereza —
KRIZENECKY, Jan. Hudebni sbirka Ondreje Hornika Il. Hudebni ndstroje. Praha: Narodni muzeum, 2012; ZURKOVA, Tereza -
HRUSKA, Viktor. Josef Sediva (1853-1915) a jeho sbirka hudebnich ndstrojii v Ndrodnim muzeu - Ceském muzeum hudby. Praha:
Narodni muzeum, 2016.

Humoristické listy, 1887, op. cit.
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Antonin Buchtel (1804-1882)

Neobycejné cenna sbirka hudebnich nastrojl je dosta-
te¢nym dlvodem pro lepsi poznéni osobnosti kysper-
ského dékana P. Antonina Buchtela a prostfedi, v némz
pUsobil."” Jeho nastupce v KySperku na ného vzpomi-
nal jako na ¢lovéka, ktery,[...] v obcovdni svém byl velmi
milym a mirumilovnym a jsa sdm vyte¢nym hudebnikem
byl také horlivym sbératelem starych ndstroji hudebnich,
jichz znamenitou sbirku daroval museu. [...] Byl vse-
stranné neunavné ¢innym a mnohému platnych sluzeb
prokdzal!'®V podrobné;jsim nekrologu byl predstaven
vsemi tituly jako ,t Antonin Buchtel, jubilovany knéz,
rada a pfisedici bisk. konsistofe Krdlovéhradecké, vikdr
obvodu Krdlického, byv. c. k. okresni $koldozorce, arci-
knéz, osobni dékan a fardr v Kysperce, majetnik zlatého
zdsluzného kriZe s korunou, cestny méstan v Kysperce
a Krdlikdch, ¢inny &len spol. Musea krdl. Eeského, zakla-
datel Matice ceské, clen spolku pro zvelebeni kostelni
hudby, dédictvi svatojanského, atd.”" Patfil k silné ge-
neraci vzdélanych knézi, ktefi vyrostli v dvojjazy¢ném
prostredi a diky svym viestrannym ¢innostem byli ne-
prehlédnutelni v kulturnim zivoté 19. stoleti.

Obec Pastviny a buchtelovsky mlyn

Jak on sdm uvedl v obvyklém curriculu pfi ndstupu
na kysperskou faru, narodil se 4. kvétna 1804 v Pa-
stvindch.? Tato horskd obec, lezici v udoli Divoké Or-
lice nedaleko kladskych hranic, je dnes vétsim dilem

zatopena stejnojmennou udolni nadrzi. Nad soused-
nim Klastercem?' jiz idoli prechazelo v jednu ze zem-
skych bran od pradavna vyuzivanou jako komuni-
kace z Cech do Kladska a dale na sever. Cesky vedené
matriky dosvédcuji, Ze Pastviny (téz Pastvini, Pastwin)
byly celkem lidnatou obci s velkym podilem sedlaki
a rozsifenym domacim pradlactvim a platenictvim.?

Rodina Buchtel(l provozovala v $irsim okoli mlynarské
femeslo,”* matri¢ni zaznam pak potvrzuje, ze rodnym
domem byl mlyn ¢p. 25.2* Narodit se ve mlyné zname-
nalo patfit k vesnické elité, od niz byly ocekavany
nejen technické a ucetni znalosti, ale také schopnost
dobrého jednani s lidmi.> Pastvinsky mlyn s pilou
(Brettsdge)*® se nazyval az do roku 1866 buchtelov-
skym.?” Antonin Jan Buchtel se zde narodil jako treti
dité mlynafi Antoninovi (1774-1838) a Anné rozené
Stehlikové. Jejich prvni déti Frantiska Josefa (14. 4.
1800 - 28.5.1803) a Jan Josef (3.3.1802 - 22.5. 1803)
zemfely kratce po sobé na nestovice, po roce se naro-
dil Antonin Jan (4. 5. 1804). Nasledoval Josef Frantisek
(20. 3. 1808) a nejmladsi Jan (13. 5. 1815), ktery pak
pfevzal rodinnou zivnost. Otec Antonin zemfel v Se-
desati ctyfech letech na plicni nemoc? obvyklou ve
mlynech, vysokého véku se oviem dozili prarodice:
Antonin Buchtel nejstarsi (cca 1720-1804) zemtrel jako
mlynéf na vyminku ve véku osmdesati Ctyf let,” jeho
Zena Barbora (cca 1736-1812) se dozila sedmdesati

17  Kzivotopisu nejnovéji viz KOLOFIKOVA, Klara. Buchtel, Antonin. In: Cesky hudebni slovnik osob a instituci [online]. Dostupné z:
https://www.ceskyhudebnislovnik.cz/slovnik/ [cit. 2021-08-02]. STEDRON, Bohumir. Buchtel, Antonin. In: Ceskoslovensky hu-
debni slovnik osob a instituci. Praha: Statni hudebni vydavatelstvi, 1963, sv. 1, s. 145.

18  Farni kronika Letohradu: CHRONIK zur Anlegung angeordnet laut hohem Prdsidialdekrete vom 31. August 1835 z. 5052 und ho.[hen]
Konsistorialintimat vom 1. Dezember 1835. L. z. 5344. Geschrieben im Jahre 1836 und fortgesetzt vom Josef Jezek Pfarrer und
Personaldechant in Geyersberg [digitalizovany dokument]. Dostupné z: https://letohrad.farnost.cz/ [cit. 2021-02-08] (dale jen
Farni kronika Letohradu), s. 91.

19 [Red.l: Umrti. Urbdnkdv véstnik bibliograficky, 1882, ro¢. 3, &. 8, s. 90-91.

20  Farni kronika Letohradu, op. cit., s. 89.

21 Klaster Orlice (Orlik) byl zalozen pfi tehdejsi zemské brané 3pitalnim fadem cyriakl neboli polskych kfizovnikd a stal zde od
konce 13. stoleti do vypdéleni husity.

22 Vroce 1836 mély Pastviny 104 ¢isel a 664 obyvatel. SOMMER, Johann Gottfried. Das Kénigreich Bbhmen, statistisch-topogra-
phisch dargestellt. Sv. 4: Kbniggrdtzer Kreis. Prag: J. G. Calve, 1836, s. 282.

23 Rodina Buchteld je matrikami dosvédéena v mlynech v Klasterci (¢p. 5), Pastvinach (¢p. 25), Orli¢ce a Zamberku.

24,1804, Majus 4, No. 25, Jméno: Antonin Jann Otec: Anton Buchtel mlynaf, Matef: Anna rodila cera Jakuba Stehlika ze Lhot,
Kmotfi: Jann Neumann Senkyf z Doudleb, Frantiska Tomanova selka!” Stétni oblastni archiv v Zamrsku (déle jen SOA Zamrsk),
Sbirka matrik Vychodoceského kraje, I. k. farni irad Klasterec nad Orlici, matrika N (1785-1824), Kniha narozeni, sign. 73-2,
p.51.

25 POSPISIL, Arnost. Mlyny a mlyndti ve staletich: na povodi vodnich toki Mosténky, Juhyné, Bystticky, Rusavy, Mojany, Dfevnice. Ho-
leov: [Arnost Pospisil], 2003, s. 13-14.

26 SOMMER 1836, op. cit., 5. 282.

27 Vasicklv mlyn. In: Databdze vodnich mlynd [online]. Dostupné z: http://vodnimlyny.cz [cit. 2021-06-09].

28 1838, 3. Januarii, Nro. 25. Antonin Buchtel Minar na vejminku. Zaopatren od P. Franz Prokopce lokalisty z Petrovic, a od sveho p. syna
P. Antonina Buchtela kooperatora v Kldsterci. Pohtben od P. Antonina Buchtela kooperatora v Klasterci: SOA Zamrsk, Sbirka matrik
Vychodoceského kraje, 1. k. farni Gfad Klasterec nad Orlici, matrika Z (1785-1841) Sterbregister Ort Pastwyn, sign. 73-5, p. 9.

29 1804, Jan. 4, Nr. 25. Antonin Buchtel byvaly mlynar[...], 84 leta, souchoté. Tamtéz, Registiik umrlci, Pastviny, p. 22.
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Antonin Buchtel (1804-1882)

An exceptionally valuable collection of musical instru-
ments is sufficient grounds for a better familiarisation
with Fr. Antonin Buchtel, Dean of Ky3perk, and with the
environment in which he was working.'” His successor
in KySperk remembered him as a person who“[...] in his
interaction with everyone was very kind and peaceable,
and being himself a superb musician, he was also an avid
collector of old musical instruments, and he donated a
wonderful collection of them to the museum. [...] He was
versatile in his tireless activity, and he performed valuable
services for many!"'® In a more detailed obituary, he was
introduced with all of his titles as “t Antonin Buchtel, re-
tired, councillor, and chairman of the Episcopal Consis-
tory of Hradec Krdlové, vicar of Krdliky District, former
Imperial and Royal District School Superintendent, arch-
priest, dean and parish priest in Kysperk, a holder of the
Golden Cross of Merit with Crown, an honorary citizen

Pastviny-.

of Kysperk and Krdliky, an active member of the Society
of the Museum of the Kingdom of Bohemia, a founder of
the Matice Ceskd [a publishing house], a member of the
Society for Advancement of Sacred Music, of the Heritage
of St John Nepomuk [a publishing foundation], etc.”"”
He belonged to a strong generation of educated
priests who had grown up in a bilingual environment
and were conspicuous in the cultural life of the 19t
century thanks to their versatile activities.

The village Pastviny and
the Buchtel Mill

In the usual curriculum vitae from his arrival at the
Kysperk parish, he stated that he was born on 4 May
1804 in Pastviny.”’ Today, that mountain village in the

Nikladem V. R, Mazury v Zamberku, — VeSkerd priva vyhraZena. I

Obr. 2

Vasickayv, dfive buchtelovsky mlyn a pila v Pastvinach, pohlednice kolem r. 1910. In: Databaze vodnich mlynt [online]. Dostupné

z: http://vodnimlyny.cz.
Fig. 2

Vasicek’s mill, originally the Buchtel Mill (gristmill and sawmill) in Pastviny. Postcard, ca 1910. In: Databaze vodnich mlynt

[online]. Retrieved from: http://vodnimlyny.cz.

17 Forthe latest biographical information, see KOLOFIKOVA, Klara. Buchtel, Antonin. In: Cesky hudebni slovnik osob a instituci [on-
line]. Retrieved from: https://www.ceskyhudebnislovnik.cz/slovnik/ [accessed on 2 Aug. 2021]. STEDRON, Bohumir. Buchtel,
Antonin. In: Ceskoslovensky hudebni slovnik osob a instituci. Praha: Statni hudebni vydavatelstvi, 1963, vol. 1, p. 145.

18  Letohrad Parish Chronicle: CHRONIK zur Anlegung angeordnet laut hohem Prdsidialdekrete vom 31. August 1835 z. 5052 und
ho.[hen] Konsistorialintimat vom 1. Dezember 1835. L. z. 5344. Geschrieben im Jahre 1836 und fortgesetzt vom Josef Jezek Pfarrer
und Personaldechant in Geyersberg [digitalised document]. Retrieved from: https://letohrad.farnost.cz/ [accessed on 8 Feb.

2021] (hereinafter Farni kronika Letohradu), p. 91.

19 [Ed.]: Umrti [Obituaries]. Urbdnkiiv véstnik bibliograficky, 1882, vol. 3, no. 8, pp. 90-91.

20  Farni kronika Letohradu, op. cit., p. 89.
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Sesti let.*° Dobré sousedské vztahy doklada skutec-
nost, Ze Barbora Buchtelova byla v okoli ¢asto zddana
jako porodni baba a je takto hojné zminovana v ma-
trikach.

Skola a stfedoskolské studium

+Narodil jsem se 4. kvétna 1804 v Pastvindch, navstévoval
asi tfi roky do 15. Fijna 1815 trividlni Skolu v Kostelci nad
Orlici, absolvoval gymndzium v Moravské Trebové, po-
slouchal filosofii v Praze a teologii v Hradci Krdlové, kde
jsem byl ve tretim ro¢niku teologie, 3. zdri 1826, vysvécen
na knéze a sedmndctého nato mél primici v Kldsterci.
Poté jsem do roku 1827 studoval v Hradci Krdlové jako
knéz pastordlni teologii, a odtud Sel s jurisdikci z 12. listo-
padu 1827 ¢. 3229 jako kooperdtor do Kldsterce."*' Kdy-
bychom méli prvni vétu brat doslovné, pak by musel
A. Buchtel zahajit povinnou Skolni dochazku az v osmi
letech, a to v misté dosti vzdaleném od domova. Prav-
dépodobnéjsi je, Ze napred absolvoval obvyklé dva
nebo tii roky filidlni skoly v Pastvinach®? a teprve pak
byl poslan do mésta do dalsich tfid odpovidajicich
hlavni Skole (Hauptschule). Kostelec byl vzdaleny témér
den chiize (30 km), ovsem rodistém matky byla neda-
leka Lhota Kostelecka, a tak mizeme predpokladat, ze
osmilety student bydlel u svych prarodi¢i.>* Pro hu-
debni formaci mladého Antonina mohly byt pravé tyto
tfi roky dllezité. Kostelec nad Orlici byl nejen rodistém
Frantiska I. Tmy (1704-1774),>* ale pfedevsim cen-
trem panstvi patficiho chocerské (knizeci) rodiné Kin-
skych. Majoratnim panem byl tehdy jesté Ferdinand
Jan 5. knize Kinsky z Vchynic a Tetova (1 3. 11. 1812),
jeden ze tfi videnskych podporovatell Ludwiga van
Beethovena.

Ackoliv byl Antonin nejstarsim synem, byl v jedendcti
letech poslan misto femesla na gymnazium. Na studia
vzdalengjsi Moravské Tiebové. Dlvodem snad bylo
snazsi osvojeni si némciny; Moravska Trebova (Mdh-
risch Triibau) byla jednim z center jazykového ostrova
Hiebecsko (Schdnhengstgau). Z gymnazijnich let po-
chazi prvni dochovana kompozice, Pange lingua Es dur,
psana pro pout v Klasterci roku 1821.%

Nasledujici dva roky stravil A. Buchtel v Praze, kde
absolvoval philosophicum, pfipravu na vysokou sko-
[u.*® Budoucim statnim urednikim mélo doplnit vse-
obecny rozhled o vy3si matematiku, zaklady pfirod-
nich véd, zemépis, déjepis a Kameralwissenschaft, ¢ili
praktickou smés pravnich, zemépisnych a hospodafi-
skych védomosti. Vzhledem k pozdéjsim zélibam
mUlzeme predpokladat, ze student Buchtel patfil
k tém, jimz videriska studijni komise kratce predtim
(1813) vytykala rozptylovani ,nevhodnym provozo-
vdnim ridznych krdsnych umeéni, hudby, kresleni nebo
Zivych jazykia"2” Tehdejsi rakouské univerzity mély
vychovdvat statni ufedniky v duchu josefinského
centralismu. Jen o rok®*® unikly filozofu Buchtelovi
pfedndsky a kazani Bernarda Bolzana, ktery byl na
pocatku roku 1820 penzionovan, ovsem v Cerstvé pa-
méti spoluzdkl mohl tehdy byt zivou legendou.*®

Teologicka studia

Po rozhodnuti pro knézstvi nastoupil Antonin Buchtel
na dalsi studia do sidla své diecéze v Hradci Kralové.
Zdejsi knézsky seminar byl pomérné nedavno obnoven
po epizodé josefinského generdlniho seminare (1783-

30 1812, December 22. Barbora manzelka Antonina Buchtela z Pastvin [...] 76 roku, vékem sesla." Tamtéz, Registiik umrlci, Pastviny,

p.31.

31 ,lch bin am 4. Mai 1804 zu Pastwin geboren; besuchte durch etwa drei Jahre bis zum 15. Oktober 1815 die Trivialschule zu Adler-
kosteletz, absolvierte das Gimnasium in Mdhrisch Triibau, hérte die Philosophie in Prag, und die Theologie in Kbniggrdtz, wo ich in
meinem 3" theologischen Studienjahres am 3. September 1826 zum Priester geweiht wurde, und am 17. darauf in Kl6sterle primi-
Zierte. Cetero 1827 studierte ich in Kéniggratz als Priester die Pastoral, und kam von da mit Jurisdiction vom 12. November 1827
Z. 3229 als Kooperator nach Klésterle!” Farni kronika Letohradu, op. cit., p. 89.

32 SOMMER 1836, op. cit., s. 282.

33 Rodice Anny Buchtelové rozené Stehlikové provozovali feznictvi ve zdejsim staveni ¢p. 1. Rodné adresy rodict jsou dosvédceny

opakovanymi matri¢nimi zapisy.

34 Tohoto rodaka uvadi jako jednu z mistnich pamétihodnosti SOMMER 1836, op. cit., s. 329-330.

35 PangelinguaEsdurl...1zur Kirchenfeyer zu Kloesterle im Jahre 1821 der heiligsten Dreyeinigkeit[...] gewidmet von Anton Buchtel,
Zoeglinge der lltHumanitaets-Classe. Autograf, 1821. NM-CMH: VIIl A 192.

36  STACHEL, Peter. Das 6sterreichische Bildungssystem zwischen 1749 und 1918. In: Acham, Karl (ed.): Geschichte der dsterrei-
chischen Humanwissenschaften. Dil 1. Wien: Passagen, 1999, s. 115-146, zde s. 117.

37  Cit. podle: tamtéz, s. 118.

38  Studium Antonina Buchtela v Praze vychazi na léta 1821-1823, po Sesti tfidach gymnazia (1815) a tfi roky pred knézskou or-

dinaci (1826).

39  Bolzanovy prednasky ovlivnily naptiklad o rok starsiho knéze a literata Karla A. Vinafického (1803-1869).
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valley of the river Divoka Orlice not far from the border
with Ktodzko County, Poland, is largely submerged by
a water reservoir of the same name. Above neighbour-
ing Klasterec,?' the valley passes through one of the
“land gates” used since ancient times as a road from
Bohemia to Ktodzko and onwards to the north. The
records of the registrar kept in Czech show that Pastviny
(as spelled Pastvini, Pastwin) was a rather populous vil-
lage with a large share of farmers and widespread spin-
ning and weaving in the home.??

The Buchtel family plied the milling trade in the
broader area,” and an entry in the registrar’s records
confirms that the family home was the mill at building
no. 25.% Being born in a mill meant belonging to the
village elite who were expected to have not only tech-
nical skills and knowledge of accounting, but also the
ability to deal well with people.” The Pastvin gristmill
and sawmill (Brettsdge)*® was called the Buchtel Mill
until 1866.%” Antonin Jan Buchtel was born there as the
third child of the miller Antonin (1774-1838) and Anna
(née Stehlikovd). Their first children Frantiska Josefa
(14 April 1800 — 28 May 1803) and Jan Josef (3 March
1802 - 22 May 1803) died of smallpox in quick succes-
sion, then Antonin Jan was born a year later (4 May
1804). Next came Josef FrantiSek (20 March 1808) and
the youngest child Jan (13 May 1815), who later took
over the family business. Their father Antonin died at

the age of 64 of a pulmonary disease? that was com-
mon in mills, but the grandparents lived to an ad-
vanced age: Antonin Buchtel the Elder (ca. 1720-1804)
died as a retired miller at the age of 84,”° and his wife
Barbora (ca. 1736-1812) lived to the age of 76.2° Their
good relations with their neighbours are shown by the
fact that Barbora Buchtelova was often sought after in
the area as a midwife, and she is frequently mentioned
as such in the records of the registrar.

Studies at school and secondary
school

“Iwas born on 4 May 1804 in Pastviny. For about three years
until 15 October 1815 | attended a rural elementary school
in Kostelec nad Orlici, | graduated from grammar school in
Moravskd Trebovd, | studied philosophy in Prague and did
my third year of theology studies in Hradec Krdlové, on
3 September 1826 | was ordained to the priesthood, and
after that on the 171" | presided at Mass for the first time in
Kldsterec. After that, until 1827 | studied in Hradec Krdlové
as a priest of pastoral theology, and from there | went to
Kldsterec as an assistant parish priest from 12 November
1827 with jurisdiction no. 3229.%" If we were to take the
first sentence literally, A. Buchtel must not have begun
his compulsory school attendance until age eight, and
at a school quite far from home. It is more likely that he

21 The Orlice (Orlik) Monastery was founded near the “land gate” by the Hospitaller Order of St Cyriacus and it stood there from
the end of the 13™ century until it was burned down by the Hussites.

22 In 1836 Pastviny had 104 house numbers and 664 inhabitants. SOMMER, Johann Gottfried. Das Kénigreich B6hmen, statis-
tisch-topographisch dargestellt.Vol. 4: Kéniggrdtzer Kreis. Prag: J. G. Calve, 1836, p. 282.

23 The registrar’s records confirm the Buchtel family’s presence at the mills in Klasterec (house no. 5), Pastviny (no. 25), Orlice,
and Zamberk.

24 "1804, 4 May, No. 25, Name: Antonin Jann Father: Anton Buchtel miller, Mother: Anna daughter of Jakub Stehlik from Lhota, God-
parents: Jann Neumann innkeeper from Doudleby, Frantiska Tomanova peasant woman! State Regional Archives in Zamrsk
(hereinafter SOA Zamrsk), Sbirka matrik Vychodoceského kraje, T. k. farni urad Klasterec nad Orlici, matrika N (1785-1824),
Kniha narozeni, shelf mark 73-2, p. 51.

25 POSPISIL, Arnodt. Mlyny a mlyndti ve staletich: na povodi vodnich tokd Mosténky, Juhyné, Bystficky, Rusavy, Mojany, Dfevnice.
HoleSov: [Arnost Pospisil], 2003, pp. 13-14.

26  SOMMER 1836, op. cit., p. 282.

27 Vasicek’s mill. In: Databdze vodnich mlynd [online]. Retrieved from: http://vodnimlyny.cz [accessed on 9 June 2021].

28  "1838, 3 January, No. 25. Antonin Buchtel retired miller. Provided for by Fr. Franz Prokopec the local priest from Petrovice and by his
son, Fr. Antonin Buchtel, assistant priest in Kldsterec. Funeral by Fr. Antonin Buchtel, assistant priest in Klasterec” SOA Zamrsk,
Sbirka matrik Vychodoceského kraje, 1. k. farni tfad Klasterec nad Orlici, matrika Z (1785-1841) Sterbregister Ort Pastwyn,
shelf mark 73-5, p. 9.

29 "1804, Jan. 4, No. 25. Antonin Buchtel former miller [...], 84 years of age, tuberculosis!” Ibid, Registiik umrlci, Pastviny, p. 22.

30 “1812, 22 December. Barbora wife of Antonin Buchtel from Pastviny [...] 76 years of age, died of old age! |bid, Registrik umrlci,
Pastviny, p. 31.

31

“Ich bin am 4. Mai 1804 zu Pastwin geboren; besuchte durch etwa drei Jahre bis zum 15. Oktober 1815 die Trivialschule zu Adler-
kosteletz, absolvierte das Gimnasium in Mdhrisch Triibau, hdrte die Philosophie in Prag, und die Theologie in K6niggrdtz, wo ich in
meinem 3" theologischen Studienjahres am 3. September 1826 zum Priester geweiht wurde, und am 17. daraufin Klésterle primi-
zierte. Cetero 1827 studierte ich in Kbniggratz als Priester die Pastoral, und kam von da mit Jurisdiction vom 12. November 1827
Z.3229 als Kooperator nach Klésterle.” Farni kronika Letohradu, op. cit., p. 89.
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Obr.3

Vysvédéeni z hlavni $koly, datované 1816 a vydané 1821 v Moravské Trebové. NM-CMH: ¢ pk. Gp 2/2021.
Fig.3

School report from the secondary school (Hauptschule), dated 1816 and issued in 1821 in Moravska Trebova. NM-CMH:
acquisition no. Gp 2/2021.
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Fig. 4

School report from the grammar school in Moravska Trebovd, dated 13 October 1821 with an inscription “E tribus optimis fuit

secundus” ("Of the best three students, he was the second”). NM-CMH: acquisition no. Gp 22/2021.
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1790).°° Vyuka byla oviem stéle ovlivnéna osvicenskym
racionalismem, konkrétné Rautenstrauchovou studijni
reformou (1774), ktera predstavovala vice ¢i méné re-
spektovanou normu az do roku 1857." Teologické
vzdélani bylo zredukovano na nezbytné minimum, stu-
dium bylo zaméreno na praktické predméty. Knézi méli
byt vychovavani jako pomocnici statni spravy, ktefi by
vedli agendu za chybéjici uredniky, spolupracovali pfi
dozorovani trivialnich skol a oznamovali Ufedni vynosy
z kazatelen.”? V kralovéhradeckém seminafi bylo stu-
dium v roce 1815 rozsifeno ze tii ro¢nikd na ¢tyfi.** Po-
sledni rok byl vénovan katechetice a metodice; této
chronologii odpovida Buchtelovo sdéleni, Ze posledni
(¢tvrty) rok studoval jiz jako knéz pastordlni teologii.
Pfednasky se konaly latinsky a némecky, oviem roku
1816 biskup Alois J. Krakovsky z Kolovrat rozhodl, aby
vsichni bohoslovci ziskali téZ potiebné vzdélani v ce-
ském jazyce a literature.

Kooperatorska léta v Klasterci
a hudebni kultura Orlickych hor
v 1. poloviné 19. stoleti

Jak bylo zvykem, novoknéz byl nejprve pfidélen na né-
jaky c¢as k ruce zkusenému farafi jako kooperator.

Dokud Zila predjosefinska generace duchovnich, byly
touto praxi vyrovnany mnohé nedostatky tehdejsiho
vzdélani. A. Buchtel byl posldn do své rodné farnosti
(1826) a pobyl zde dvanact let,** poté byl ustano-
ven administratorem-lokalistou® v nedalekém Péciné
(1838),%° ovsem tuto obec spravoval i nadéle z Klas-
terce.”’ V té dobé se pilné vénoval komponovani, své
skladby stédie dedikoval profesnim kolegiim a prate-
[im a z téchto pfipisl si dnes mizZzeme udélat pred-
stavu o Siroké siti jeho tehdejsich spole¢enskych kon-
takt(.*®

Takovéto zaliby vesnického kooperatora nebyly v da-
né dobé a prostredi ni¢im neobvyklym. Orlické hory
a Podorlicko byly regionem, kde pravé v prvni poloviné
19. stoleti kulminoval rozvoj hudebniho Zivota vaza-
ného na skoly a kostely* a kde vyrostla fada skladatel(,
véetné komponujicich kantor(*® a knézi.>' Hudebni
archivy taméjsich patronatnich kostell, zdokumento-
vané na pocatku 20. stoleti Emilianem Troldou*? a On-
diejem Hornikem,>* dosvédcuji pestry a casto naroc¢ny
repertodr s vyraznym zastoupenim lokalnich autora.
Buchtelovym bezprostfednim sousedem v Kunval-
du byl napfiklad Jan Michali¢ka (1791-1867), autor
oblibenych pastorel,>* ktery na kliru provadél mse Jo-
sepha Haydna a zéroven vedl| tane¢ni kapelu.> Jinym

40  HOLOUBEK, Ladislav. Zivot a vyuka v hradeckém seminéafi od roku 1714 do konce 19. stoleti. In: Polehla, Petr (red.). 350 let krd-

lovéhradecké diecéze. Cerveny Kostelec: P. Mervart, 2015.

41 GRABMANN, Martin. Die Geschichte der katholischen Theologie seit dem Ausgang der Viiterzeit. 2. vyd. Darmstadt: Wissenschaft-

liche Buchgesellschaft, 1961, s. 207.
42 STACHEL 1999, op. cit., s. 116.

43 HOLOUBEK, Ladislav. Intelektudini Zivot, studium a vyuka v krdlovéhradeckém biskupském semindri od jeho zaloZeni do konce
19. stoleti. Diplomova préce. Hradec Kralové: Univerzita Hradec Kralové, Filozofickd fakulta, 2016, s. 29-38.

44 Umistovani novoknézi do rodnych farnosti nebylo neobvyklé, piikladem muZze byt Antonin Frantisek Tomasek, starsi bratr
skladatele Vaclava Jana Tomaska, ustanoveny od roku 1811 farafem a poté dékanem v rodné Skutci.

45  Lokalie byl nazev pro filidIni kostel s fadné ustanovenym knézem, ktery ovséem nemél statut farnosti. Toto feseni bylo v ¢eskych
zemich vyuzivano u kostel fundovanych patrimonialni spravou, pozdéji pfi rozsifovani farni sité za josefinskych reforem.

46 Pécinsky filidIni kostel sv. Jana Kftitele byl postaven 1729, od roku 1788 spravovan jako lokalie pod patronatem Zzamberského

panstvi. Viz SOMMER 1836, op. cit., s. 281.

47  ,Wihrend dieser Anstellung wurde mir die Administration der Piciner Lokalie mit Dekret wom 15. Mdirz 1838 Z. 1306 (ibertragen, und
nach ihrer Eigenschaft in KiGsterle stationiert, und da belassen bis zum 23. September 1845 Farni kronika Letohradu, op. cit., p. 89.

48  Srov. kapitolu Antonin Buchtel — sbératel knih, hudebnin a skladatel.

49 Viz ZRUBEK, Rudolf. Hudebnici z kraje pod Orlickymi horami. In: Orlické hory a Podorlicko, 1968, ro¢. 1, s. 66-84. Novéji srov.
pfisluina topograficka hesla in: FUKAC, Jiti - VYSLOUZIL, Jiti - MACEK, Petr (red.): Slovnik ceské hudebni kultury. Praha: Editio

Supraphon, 1997.

50  Kproduktivnim kantordm-skladatelm patfil naptiklad Ignac Vorel (1772-1838) v Sedloriové a Rychnové nebo Martin Broulik

(1751-1817) v Ceské Trebové, viz tamtéz.

51  Star$imi soucasniky A. Buchtela byli naptiklad P. Karel Kumpost (Zamberk, 1758 - Vysoké Myto, 1811) nebo P. Josef Ondiej

Stehno (Usti n. 0., 1778 — tamtéZ, 1835), viz tamtéz.

52 BUCHNER, Alexandr. Hudebni sbirka Emiliana Troldy. Sbornik Ndrodniho muzea v Praze, fada A - historie, 1954, ro¢. 8, ¢. 1.

53 Ondrej Hornik podnikl soupis tehdejsich kostelnich archiva v Buchtelové plsobisti Péciné, sousednim Kunvaldu a dalsich
mistech. Viz STEFANCOVA - KABELKOVA - PAULOVA 2012, op. cit.

54 K nejzndméjsim skladbam Jana Michali¢ky patfi pastorela Aj radost velikou zvéstuji vdm. In: Ceské vdnocni pastorely, Musica

Antiqua Bohemica 23. Praha: SNKLHU, 1955, s. 46-50.
55  ZRUBEK 1968, op.cit., s. 71.
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first finished the usual two or three years of school in
Pastviny,*> and only thereafter was he sent to the city
for the latter years corresponding to secondary school
(Hauptschule). Kostelec was nearly a day’s walk away
(30 km), but his mother’s birthplace was nearby Lhota
Kosteleckd, so we may assume that the eight-year-old
student lived with his grandparents.>* Those three years
may have been of importance for shaping the young
Antonin’s musical interests. Kostelec nad Orlici was not
only the birthplace of Frantisek I. TGma (1704-1774) >
but also the centre of the domain belonging to the
princely Kinsky family from Chocen. At the time, the heir
of the manor was still Ferdinand Johann, 5% Prince Kinsky
of Wchinitz and Tettau (+ 3 Nov. 1812), one of the three
Viennese supporters of Ludwig van Beethoven.

Although Antonin was the eldest son, he was sent to
grammar school at age 11 instead of into a trade. He
did not enrol for his studies in the nearest town Lito-
mysl, but instead in Moravska Trebova, which was
slightly farther away. The reason may have been to
learn German more easily; Moravska Tiebova (Mdhrisch
Triibau) was one of the centres of the Hiebecsko
(Schénhengstgau) German language enclave. His first
preserved composition, Pange lingua in E flat major,
dates from his years at grammar school. He wrote it for
a feast day in Klasterec in 1821.%

A. Buchtel spent the next two years in Prague, where
he completed his study of the philosophicum curricu-
lum in preparation for university studies.* For future
state officials, it was to provide a general overview of
higher mathematics, the basics of the natural sciences,
geography, history, and Kameralwissenschaft, i.e. a
practical combination of knowledge of the law, geo-

32 SOMMER 1836, op. cit., p. 282.

graphy, and economics. In view of his later interests,
we may assume that as a student Buchtel was among
those accused by the Viennese study commission
shortly beforehand (1813) of distracting themselves
“with the inappropriate pursuit of various fine arts, music,
drawing, or modern languages"?’ At the time, Austria’s
universities were supposed to be training state offi-
cials in the spirit of the centralist policies of Emperor
Joseph II. It was just by a year® that the philosophy stu-
dent Buchtel missed out on the lectures and sermons
of Bernard Bolzano, who went into retirement in early
1820, but who may have been freshly in the memory of
Buchtel’s fellow students as a living legend.*

Theological studies

Having decided for the priesthood, Antonin Buchtel
went to the headquarters of his diocese in Hradec
Kralové for further studies. The local seminar for priests
had been reopened relatively recently after the epi-
sode of the general seminary established during the
reign of Emperor Joseph Il (1783-1790),% but instruc-
tion was still influenced by the rationalism of the En-
lightenment and in particular by Rautenstrauch’s ed-
ucational reform (1774), which remained the more or
less respected norm until 1857.%" Education in theo-
logy was reduced to the necessary minimum, and
studies were focused on practical subjects. Priests
were to be trained as aids to the state administration
who could handle the duties of missing officials, help
with the supervision of rural elementary schools, and
announce official decrees from the pulpit.*? In 1815 the
course of study at the Hradec Kralové seminary was
expanded from three years to four.”* The last year was
devoted to catechism and methodology; this chronol-

33 The parents of Anna Buchtelovd, née Stehlikova ran a butcher’s shop at building no. 1. The birth addresses of her parents are

corroborated by repeated entries in the registrar’s records.

34 This native is listed as one of the local persons of historical interest in SOMMER 1836, op. cit., pp. 329-330.

35  Pangelinguain E flat major [...] zur Kirchenfeyer zu Kloesterle im Jahre 1821 der heiligsten Dreyeinigkeit [...] gewidmet von Anton
Buchtel, Zoeglinge der lit.Humanitaets-Classe. Autograph, 1821. NM-CMH: VIIl A 192.

36  STACHEL, Peter. Das 6sterreichische Bildungssystem zwischen 1749 und 1918. In: Acham, Karl (ed.): Geschichte der Gsterrei-
chischen Humanwissenschaften. Part 1. Wien: Passagen, 1999, pp. 115-146, here p. 117.

37  Quotation from ibid, p. 118.

38  Antonin Buchtel’s period of studies in Prague comes out as 1821-1823, after six years of grammar school (1815) and three
years before his ordination to the priesthood (1826).

39  For example, Bolzano's lectures influenced Karel A. Vinaficky (1803-1869), a priest and writer who was a year older.

40  HOLOUBEK, Ladislav. Zivot a vyuka v hradeckém seminafi od roku 1714 do konce 19. stoleti. In: Polehla, Petr (red.). 350 let
krdlovéhradecké diecéze. Cerveny Kostelec: P. Mervart, 2015.

41 GRABMANN, Martin. Die Geschichte der katholischen Theologie seit dem Ausgang der Viterzeit. 2" edition. Darmstadt: Wissen-
schaftliche Buchgesellschaft, 1961, p. 207.

42 STACHEL 1999, op. cit., p. 116.

43

HOLOUBEK, Ladislav. Intelektudlni Zivot, studium a vyuka v krdlovéhradeckém biskupském semindri od jeho zaloZeni do konce
19. stoleti. Thesis. Hradec Kralové: Univerzita Hradec Kralové, Filozoficka fakulta, 2016, pp. 29-38.
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Obr. 5

Zé&dost adresovana na zemské gubernium o dispenzovani z 3. ro¢niku filozofie. A. Buchtel uvadi nasledujici ddvody 1.) je
rozhodnut pro duchovni stav, 2.) dosahl véku 20 let, 3.) v prvnim i druhém ro¢niku absolvoval véechny zkousky s dobrym
prospéchem, 4.) podminky rodi¢a jsou natolik omezené, Ze jej nemohou déle vydrzovat na studiich. NM-CMH: &. pt. Gp 2/2021.
Fig. 5

An application to the provincial authorities for an exemption from the third year of study of philosophy. A. Buchtel states the
following reasons: 1) he has decided to become a priest; 2) he has reached 20 years of age; 3) he has performed well on all of his
examinations in his first and second years of study; 4) his parents’ means are so limited that they can no longer support his
studies. NM-CMH: acquisition no. Gp 2/2021.
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ogy agrees with Buchtel’s statement that during his
last (fourth) year he was already studying as a priest
of pastoral theology. The lectures were in Latin and
German, but in 1816 Bishop Alois J. Krakovsky von
Kolowrat decided that all seminarists should also re-
ceive necessary education in the Czech language and
literature.

Years in Klasterec as an assistant
parish priest and musical culture

in the Orlické Mountains in the first
half of the 19t century

According to custom, a newly ordained priest was first
assigned for some period of time to an experienced
parish priest as an assistant. As long as the generation
of clergy from before the reforms under Emperor
Joseph Il was living, this practice made up for many of
the shortcomings of education at the time. A. Buchtel
was sent to the parish of his birthplace (1826), and he
spent 12 years there,* then he was made the “localist”
priest* in nearby Pécin (1838), although he also ma-
naged that church while still living in Klasterec.”” At
that time, he was devoting himself industriously to
composing, and he generously dedicated his compo-
sitions to his professional colleagues and friends, and
from those inscriptions we get an idea of the breadth
of his social contacts at the time.*

At the time and in that environment, it was not un-
usual for an assistant parish priest to have such inte-
rests. The region of the Orlické Mountains and sur-
rounding areas was a place where the development of
musical life bound to schools and churches was cul-
minating in the first half of the 19t century,* and a
number of composers came from there, with cantors®
and priests®’ among them. The music archives of the
local churches, documented at the beginning of the
20t century by Emilian Trolda®? and Ondiej Hornik,*
reveal the diverse and often difficult repertoire with a
strong representation of local composers. For example,
there was Buchtel’'s immediate neighbour in Kunvald,
Jan Michalicka (1791-1867), a composer of popular
pastorales,* who performed Masses by Joseph Haydn
at the church and also led a dance band.>* Another
contemporary was the director of the Prague organ
school Karel F. Pitsch (1786-1858), born to the family
of a cantor in nearby Bartosovice.

The dense network of musical centres was connected
with the care of feudal patrons for churches and
schools. Another important factor was the colonisation
of the mountain regions in the 18" century, where a
new neighbourly and cultural environment emerged.
Emperor Joseph'’s reforms did not have as destructive
an effect on the mountainous regions as on the towns;
to the contrary, they helped create a denser network
of parishes and schools. The decline of higher musical

44 The assignment of new priests to the parish of their birthplace was not unusual. For example, Antonin Frantisek Tomasek,
the elder brother of the composer Vaclav Jan Tomasek, was assigned from 1811 as parish priest and later dean in his birthplace
Skutec.

45 Alocalist was a priest assigned to a filial church that lacked the status of a parish. This arrangement was used in the Bohemian
lands for churches founded by patrimonial administration, and later when the network of parishes was expanded under the
reforms of Emperor Joseph II.

46  The Church of St John the Baptist, Pécin’s filial church, was built in 1729. From 1788 it was a church without parish status
under the patronage of the Zamberk domain. See SOMMER 1836, op. cit., p. 281.

47  “Wihrend dieser Anstellung wurde mir die Administration der Piciner Lokalie mit Dekret wom 15. Mdirz 1838 Z. 1306 (libertragen,
und nach ihrer Eigenschaft in Klosterle stationiert, und da belassen bis zum 23. September 1845.” Farni kronika Letohradu, op. cit.,
p. 89.

48  See the chapter Antonin Buchtel — A Collector of Books and Music and a Composer.

49  See ZRUBEK, Rudolf. Hudebnici z kraje pod Orlickymi horami. In: Orlické Hory a Podorlicko, 1968, vol. 1, pp. 66-84. For the latest
information, see the relevant topographical entries in: FUKAC, Jii — VYSLOUZIL, Jiti - MACEK, Petr (red.): Slovnik ceské hudebni
kultury. Praha: Editio Supraphon, 1997.

50  Examples of cantors who were productive composers include Ignac Vorel (1772-1838) in Sedloriov and Rychnov or Martin
Broulik (1751-1817) in Ceska Trebova; see ibid.

51  Older contemporaries of A. Buchtel include Fr. Karel Kumpost (Zamberk, 1758 - Vysoké Myto, 1811) and Fr. Josef Ondfej Stehno
(Ustin. 0., 1778 - ibid, 1835); see ibid.

52 BUCHNER, Alexandr. Hudebni sbirka Emilidna Troldy. Sbornik Ndrodniho muzea v Praze, series A — historia, 1954, vol. 8, no. 1.

53 OndfejHornik made a list of church archives from that period in Pécin where Buchtel was working, nearby Kunvald, and other
places. See STEFANCOVA — KABELKOVA — PAULOVA 2012, op. cit.

54 Jan Michali¢ka’s best known compositions include the pastorale Aj radost velikou zvéstuji vdm. In: Ceské vdnocni pastorely, Mu-
sica Antiqua Bohemica 23. Praha: SNKLHU, 1955, pp. 46-50.

55  ZRUBEK 1968, op. cit., p. 71.
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