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Motto:

»Je mi lito, ze nebudu pokracovati s Vami v zacaté praci, ale jsem si jist,
ze si uz dovedete poradit sam. Ja ve Vas vérim a nezapomente na to,

o ¢em jsme jedno odpoledne mluvili, ze umélec nesmi nikdy ztratit
odvahu, at se déje, co déje, a ze cely ten boj neni vyhran v jedné
komposici ani v jednom roce. Ja vim, Ze na to nezapomenete.”

Prvni dopis Bohuslava Martina Janu Novakovi, 12. brezen 1948

“I'm sorry I won't be continuing to work with you on what has been
started, but I'm sure you will now manage it alone. I believe in you,

and don't forget what we once talked about that afternoon,

that an artist must never lose courage, no matter what happens,

and that the battle is not won in a single composition or in a single year.
I know you won't forget this.”

First letter from Bohuslav Martint to Jan Novak, 12" March 1948
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Prologus

Jan Novak miloval pfirodu. V mladi tu, ktera obklopovala brnénskou pre-
hradu, pozdéji onu pobliz Lago di Garda v italském exilu. Casto rad plaval
ve vodach obou jezer. Brnénska prehrada vznikla prepazenim feky Svratky,
a ackoliv se zda byt na hladiné klidna, jeji proud zvolna unasi kazdého, kdo
se do ni ponori. Tuto (snad ne prili§ nasilnou) metaforu mizeme pouzit
i k popisu zivotni plavby Jana Novaka. Plaval po vétsinu ¢asu osamocen
a Casto pocitil silu okolniho proudu, ktery se ho snazil nejprve strhnout ze
smeéru jeho plavby, nékolikrat okusil tvrdost kameni pfi okraji a nasledné
byl vyvrzen na bieh. V reakci na netcast ve volbach soudctt’ mu Frantisek
Povolny v Rovnosti 13. prosince 1961 doporucil, aby se nejen fyzicky, ale
i nazorove drzel levého brehu. Podobna doporuceni vsak skladatel nikdy
nebral vazné a azimut si zasadné nastavoval sam. To je patrné nejen z jeho
tvorby, o které se da fici ledacos, jen ne to, zZe by byla politicky konformni,
ale téz z jeho zptisobu mysleni. Ten je zachycen zejména v korespondenci
a pisemnostech, které v poslednich letech spatruji svétlo svéta.

Sto let po narozeni Jana Novaka se nam naskyta prilezitost s lehkym
odstupem nacrtnout zakladni obrysy stretu velkych a malych déjin, tedy
osobniho a tvirciho zivota na pozadi politického neklidu 40. a 50. let
20. stoleti. Novak se po cely zivot vyrovnaval zejména se vzorem svého
ucitele, Bohuslava Martin{. Na jedné strané ho obdivoval a propagoval
jeho dilo, na druhé strané si byl jako skladatel védom hroziciho epigonstvi
a snazil se jit vlastni cestou.

Iniciaci k vytvoreni knihy, kterou drzite v ruce, byla nase snaha se-
znamit verejnost s edici Novakovy korespondence s Bohuslavem Mar-
tinG. Dopisy Martini Novakovi, které byly pokracovanim americkych
konzultaci (pracovnich i zivotnich), se podarilo zachranit. Totéz nelze rici
o odeslané korespondenci. Martint si dopisy zfidkakdy schovaval, a tak je
druha strana zastoupena korespondenci Jana Novaka o Martina i Martin
o Novakovi, kterou adresovali jinym. Na zakladé dalsitho zkoumani jsme
navic zacali odkryvat bohatou sit souvisejicich fakt{i, udalosti a kontaktd,
které dotvareji ramec dobové hudebni kultury. Kromé toho se Jan Novak
se svou manzelkou Eliskou vyznamné zaslouzili o propagaci dila Martin{i
v 50. letech u nas, v dobé, kdy byl pod palbou politicky angazované kritiky.
Je az pozoruhodné, nakolik se zivotni osudy Bohuslava Martint a Jana

1 Neni jasné, zda se jednalo o volby soudcd mistniho lidového soudu, nebo v té dobé béznych soudcl
vyssich instanci vykonavajicich svou funkci vedle svého zaméstnani (podle zékona ¢. 62/1961 Sb., o orga-
nizaci soudd, hlava druha).
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Prologus

Jan Novak loved nature - in his youth the wilderness around the Brno Reservoir
and later the natural surroundings of Lago di Garda while in exile in Italy. He often
enjoyed swimming in the waters of both lakes. The Brno Reservoir was created by
the damming of the Svratka River, and although it seems calm on the surface, the
current slowly carries off anyone who goes into in the water. We can also use this
(hopefully not too violent) metaphor to describe Jan Novak’s life’s voyage. Most of
the time, he sailed alone, and he often felt the power of the surrounding current,
which first tried to change the direction of his voyage; several times he was made to
feel the hardness of the stones at the edge, and then he was tossed ashore. In reac-
tion to his failure to take part in the election of judges, in the newspaper Rovnost on
13 December 1961' Frantisek Povolny suggested to him that he keep himself close
to the left bank not only physically, but also ideologically. The composer, however,
never took such suggestions seriously, and he always plotted his own course. This
is apparent from his works, about which one could say a great many things, but
certainly not that they were politically engaged. However, this is also apparent from
the way he thought about things. This is recorded mainly in his correspondence and
writings, which have begun to see the light of day in recent years.

100 years after Jan Novak’s birth, now with a bit of detachment we have the op-
portunity to sketch the outlines of the conflict between history on the grand and
small scale, i.e. his personal life and artistic career against the background of the
political unrest of the 1940s and ’50s. Above all, Novak spent his entire life com-
ing to terms with the model of his teacher, Bohuslav Martint. On the one hand, he
admired Martint and promoted his works, but on the other hand, he was aware as
a composer of the danger of becoming a mere imitator, and he tried to go his own
way.

The initial impulse for the creation of the book now before you was our attempt
to familiarise the public with the edition of Novak’s correspondence with Bohuslav
Martint. The letters from Martin®i to Novak, which were a continuation of their
consultation in America (professional and personal) have been preserved. The same
cannot be said of the correspondence sent to Martint, who seldom kept letters.
Therefore, the other direction is represented by correspondence from Jan Novak
about Martind and from Martinti about Novak that they addressed to others. On
the basis of further research, we have also begun to discover a rich web of related
facts, events, and contacts, which add to the background of the period’s musical

1 Itis not clear whether this was an election of judges to the local people’s court or of ordinary judges from higher courts
who were to perform this function at the time in addition to their regular employment (pursuant to Act No. 62/1961
Coll. on the Organization of Courts, Article 2).
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Novaka podobaji. At uz je to emigrace, evropanstvi, humanismus nebo
vztah k lidové hudbé a divadlu. Pevné doufame, zZe nase kniha prispéje
k hlubsimu pochopeni a docenéni dila Jana Novaka, které bylo po jedna-
dvacet let po jeho emigraci v roce 1968 odsouzeno k povinné kolektivni
amnézii.
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culture. In addition, Jan Novak and his wife Eliska contributed significantly to the
promotion of Martin’'s works in the 1950s in Czechoslovakia at a time when he
was under fire from politically engaged criticism. The degree to which the fates of
Bohuslav Martinti and Jan Novak resemble each other is remarkable, whether in
terms of emigration, Europeanism, humanism, or their relationships with folk music
and theatre. It is our steadfast hope that our book will contribute towards a deeper
understanding and appreciation of the works of Jan Novak, which were condemned
to compulsory collective amnesia for 21 years after his emigration in 1968.
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Ad fontes

Stézejni celek pramend, na jehoz zakladé tato monografie mohla vznik-
nout, obsahuje soukromy archiv skladatele ulozeny v pozistalosti Jana
Novaka v Hudebnéhistorickém oddéleni Nérodnitho muzea - Ceského
muzea hudby v Praze, kam jej v roce 2016 predala rodina skladatele.” Diky
vstficnosti Ceského muzea hudby a Novékovy rodiny ndm bylo umozné-
no zevrubné projit celou poziistalost a v ramci priizkumu se ji také pokusit
podrobné utfidit.* Nalezneme v ném v8echny zdsadni prameny pro kazdy
vazné minény budouci vyzkum Novakovy osobnosti a dila. Z téch hu-
debnich jsou to Novakovy autografy skladeb a jejich dobové reprodukce
s jeho vpisky, tisténé partitury i party, autografy partitur skladeb Novakovi
dedikovanych, ale také partitury a party skladeb autort, které Novak upra-
voval, studoval nebo provadél. Jsou zde vyznamné zastoupena i hudebni
excerpta ze stfedovékych a renesancnich tiskd. Nehudebni prameny repre-
zentuje rozsahly soubor jeho korespondence, z néhoz jsme hojné Cerpali
v této knize, a mnoho textovych prament k jeho literarnimu i hudebnimu
dilu: autografy basni, prozaické texty, libreta apod. v latiné i cestiné, texty
jeho prednasek a prispévkd, vSe doplnéné excerpty, poznamkami a skica-
mi k tomu se vztahujicimi. Nalezneme zde také hudebnéteoretické reflexe
k novodobym i starsim hudebnim systémtim (dodekafonie, cirkevni mody
atd.), vypisky z hudebnéteoretickych latinskych traktatt. Velmi obsahly je
téz fascikl s programy a novinovymi vystrizky recenzi k provedeni No-
vakovych dél, ktery poskytuje solidni zaklad pro vyzkum dobové recepce
jeho dila. Prameny k Novakovu zivotu jsou krom zminéné koresponden-
ce zastoupeny osobnimi dokumenty: vysvédcenimi, vlastnimi Zivotopisy,
smlouvami, ziskanymi ocenénimi (medailemi a diplomy), fotografiemi
atd. Soucasti fondu je také ¢ast jeho knihovny.

Rozsahem mensi, avsak heuristicky rovnéz vyznamny je soubor prame-
nti deponovanych na Ustavu hudebni védy Filozofické fakulty Masarykovy
univerzity v Brné. Jeho jadro tvori ¢ast rodinného archivu predana Richar-
dem Novakem Martinu Flasarovi. Obsahuje 156 polozek pisemnych pra-
mentl, prevazné partitur v autografech, kopiich nebo tiscich, a 29 fotografii

2 Dosavadni literaturu a stav badani k tématu jsme zevrubné shrnuli v Gvodni studii seznamuijici s projek-
tem vydani této monografie, viz FLASAR, Martin - ZUREK, Pavel ,Umélec nesmi nikdy ztratit odvahu, at
se déje, co se déje”: Jan Novak a Bohuslav Martinu ve svétle vzajemné korespondence (1947-1959). Mu-
sicologica Brunensia 2019, ro¢. 54, ¢. 1, s. 79-86. Dostupné z: http://hdl.handle.net/11222.digilib/141564
[cit. 15.4.2021].

3 Vrukopisné podobé je soupis pozustalosti k dispozici v badatelné Hudebnéhistorického oddéleni Narod-
niho muzea - Ceského muzea hudby.



Ad fontes

The key set of sources, on the basis of which it was possible to create this mono-
graph, is found in the composer’s private archives kept in the Jan Novak estate at the
Music History Department of the National Museum - Czech Museum of Music in
Prague, to which the composer’s family turned over the material in 2016.* Thanks to
the helpfulness of the Czech Museum of Music and of the Novak family, we were al-
lowed to go through the entire collection comprehensively and to make an attempt
at sorting it in detail.’ In it, we have found sources of fundamental importance for
any serious future research on Novak and his works. For musical research, there
are autographs of Novak’s compositions and their period reproductions with his
inscriptions, printed scores and parts, autographs of scores dedicated to Novak, and
also scores and parts of works by other composers that Novak arranged, studied,
or performed. There is also plentiful representation here of music excerpted from
prints from the Middle Ages and Renaissance. Non-musical sources are represented
by an extensive collection of his correspondence, from which this book draws abun-
dantly, as well as many textual sources for his literary and musical works: autographs
of poems, prose texts, librettos etc. in Latin and in Czech, texts of his lectures and
articles, all supplemented by excerpts, comments, and drafts relating to them. There
are also reflections on music theory concerning modern and older musical sys-
tems (dodecaphony, the church modes etc.) and excerpts from Latin treatises on
music theory. There is also a very extensive bundle of programmes and newspaper
clippings of reviews of performances of Novaks works, which offers a very solid
foundation for research on the period reception of his works. Apart from the afore-
mentioned correspondence, the sources on Novak’s life are represented by personal
documents: grade reports, his own résumés, contracts, awards earned (medals and
diplomas), photographs etc. The collection also contains part of his library.

There is a smaller but also heuristically important set of sources held by the
Musicology Institute at the Masaryk University Faculty of Arts in Brno. At its core
is part of the family archives turned over to Martin Flasar by Richard Novak. It con-
tains 156 items of written sources, most of which are autographs, copied or printed
scores, and 29 photographs received from the composer’s daughter Clara Novakova.
Another set of newly acquired sources consists of the correspondence of Jan Novak

2 We have comprehensively summarised the existing literature and the status of research on the subject matter in the
study introducing the project for the publication of this monograph; see FLASAR, Martin a ZUREK, Pavel. “Umélec
nesmi nikdy ztratit odvahu, at se déje, co se déje”: Jan Novak a Bohuslav Martin( ve svétle vzajemné korespondence
(1947-1959). Musicologica Brunensia. 2019, Vol. 54, No. 1, pp. 79-86. Available from: http://hdl.handle.net/11222.
digilib/141564 [cit. 15. 4. 2021].

3 A manuscript list of the contents of the collection is available at the research room at the Music History Department of
the National Museum - Czech Museum of Music.
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prevzatych od dcery skladatele Clary Novakové. Dalsi soubor nové ziska-
nych prament tvori korespondence Jana Novaka s violoncellistou Frantis-
kem Kopecnym ziskana od jeho dcery. Obsahuje cca 56 dopisti, pohlednic,
telegram?l, dale novinové vystrizky a dalsi archivalie z let 1968-1975. Jedna
se o nejrozsahlejsi rukopisny pramenny material k obdobi emigrace. V po-
zlstalosti bratra Metodéje Novaka v Nové Risi jsou pak v drzeni rodiny
predevsim prameny k juvenilnimu obdobi skladatele. Klicovym zdrojem
informaci pro tuto praci se stala i cetné korespondence s Karlem Sebén-
kem ulozena v Centru Bohuslava Martint v Policce.

V téchto pramenech se zrcadli v ostrych konturach i nyni, sto let po jeho
narozeni, humanisticka osobnost Jana Novaka s Sirokym uméleckym za-
bérem hudebnika, skladatele a basnika i jeho slozité zivotni peripetie, jimiz
prochazel.



to the cellist FrantiSek Kopecny obtained from his daughter. It contains ca. 56 letters,
picture postcards, and telegrams as well as newspaper clippings and other archival
materials from the years 1968-1975. This is the most extensive set of manuscript
source material for the emigration period. In the estate of the composer’s brother
Metodéj Novak in Nové Rise the family has sources in its possession primarily for
the period of his youth. Novak’s plentiful correspondence with Karel Sebanek kept
at the Bohuslav Martinti Centre in Policka has become another key source of infor-
mation for this book.

Even now, 100 years after his birth, the humanistic figure of Jan Novak is mir-
rored with sharp contours in these sources, revealing the broad artistic scope of
a musician, composer, and poet and the complicated changes of fortune he under-
went in the course of his life.



Narratio - Umélec nesmi nikdy
ztratit odvahu

Je cely zabran do hudby a rozumnému slovu neni
pristupny. Jan Novak - stru¢ny zivotopis do roku 1947

Pro zivotni pribéh Jana Novaka bylo urcujicich nékolik skutecnosti. Tyto
predpoklady v prubéhu Zivotni drahy skladatele prinasely nevyhnutelné
diasledky v podobé riznych konfrontaci, kolizi a jinych potizi. Mezi roz-
hodujici formujici faktory patfilo zejména zakotveni jeho rodiny v kato-
lické tradici Nové Rise na zépadni Moravé, jejimz duchovnim centrem byl
mistni premonstratsky klaster. Jan se narodil 8. dubna 1921 jako nejstar-
§1 syn Jana a Leopoldy Novakovych. Otec byl knihat a obchodnik papi-
rem, matka kucharka v klastefe.* Otec a pozdéji i oba Janovi sourozenci
Metodé¢j a Marie pusobili jako prilezitostni varhanici a ovladali také dalsi
nastroje. V letech 1927-1932 Jan navstévoval obecnou $kolu v Nové Risi,
potom jeden rok méstanskou Skolu. Po dvou letech studia v Kromeérizi
(1935-1936)° odesel na jezuitské gymnazium do Velehradu®.

Je paradoxni, Ze z latiny, ke které se po roce 1948 dozivotné obratil,
mél v tercii ze vSech svych predmétt nejhorsi hodnocenti (,,dostatecny*).”
V roce 1939 byl Novak z gymnazia pro nevhodné chovani vyloucen. Vy-
svétlujici dopis Leopolda Skarka, pfedstaveného papeZského tistavu ve Ve-
lehradé, rodicim Jana stoji za ocitovani pro sviij proziravy obsah v témér
kompletni podobe:

»Na Velehradé dne 1. VII. 1939

Drazi pratelé!

Jisté bylo pro Vas velkym prekvapenim, Ze Jenik byl z ustavu propustén.
Na Bozi Hod [sic] svatodusni vybral se jesté s jednim chovancem po ma-
jové poboznosti misto vecere do blizkého lesa a tam se sesli s mistnimi
dévcaty. Vse se stalo bez dovoleni, coz zptisobilo u mladsich chovanct vel-
ké pohorseni. Je mi ho lito a zejména bojim se jeho velké lehkomyslnosti,

4 NACHMILNEROVA, Eva. Jan Novdk (1921-1984): Kapitoly z tviirti biografie. Disertaéni prace [rukopis]. Ve-
douci préce: prof. PhDr. Jarmila Gabrielova, CSc. Ustav hudebni védy FF UK, 2013, s. 27.

5 Viz jeho maturitni vysvédceni, Protektorat Bbhmen-Méhren die Schule Gymnasium in Briinn Nr. 33 Matu-
ritdtszeugnis, pozistalost Jan Novak, Narodni muzeum - Ceské muzeum hudby (CMH). Neni-li uvedeno
jinak, vSechny prameny uvadéné v této monografii, pochdzeji z téze pozlstalosti. Soupis prament viz
s.388.

6 Papezsky Ustav sv. Cyrila a Metodéje na Velehradé, soukromé vyucovaci ucilisté.

7 Vysvédceni Jana Novaka z papezského ustavu na Velehradé (1. pololeti skolniho roku 1934/35, original
ulozen v poztstalosti Metodéje Novaka v Nové Risi). Cit. dle NACHMILNEROVA, Jan Novdk, Ptiloha 3.



Narratio - An Artist Must Never
Lose Courage

He is completely absorbed by music and does not listen
to reason. Jan Novak - A Brief Biography through 1947

There are several facts that were decisive for the course of Jan Novak’s life. In the
course of the composer’s career, this background brought unavoidable consequenc-
es in the form of various confrontations, collisions, and other difficulties. One of the
critical formative factors influencing him was his family’s deep roots in the Catholic
tradition of Novda RiSe in western Moravia, the spiritual centre of which was the
local Premonstratensian monastery. Jan was born on 8 April 1921 as the eldest son
of Jan Novak and Leopolda Novakova. His father was a bookbinder and paper mer-
chant, and his mother was a cook at the monastery.* Jan’s father and later his two
siblings Metodéj and Marie served as organists on occasion, and they could play
other instruments as well. From 1927 to 1932 Jan attended primary school in Nova
RiSe, then he spent a year at secondary school. After two years of study in Krométiz
(1935-1936),” he departed for the Jesuit grammar school in Velehrad.®

Paradoxically, in his third year, the subject in which he earned his worst grade
(“sufficient”) was Latin, to which he devoted himself after 1948 for the rest of his
life.” In 1939 Novak was expelled from the grammar school for inappropriate behav-
iour. The letter of explanation sent to Jan’s parents by Leopold Skarek, headmaster
of the Pontifical Institute in Velehrad, is worth citing nearly in its entirety because
of its insightfulness:

“Velehrad, 1 July 1939

Dear Friends!

It certainly must have come as a great surprise to you that Jan has been expelled
from the institution. On Whitsunday [sic.], instead of going to dinner, after the May
devotions he and another one of our boys went into the nearby woods and met
there with local girls. All of this was done without permission, causing great offence
amongst the younger wards. I feel sorry for him, and I am especially worried by his

4 NACHMILNEROVA, Eva. Jan Novdk (1921-1984): Kapitoly z tviréi biografie. Doctoral thesis [manuscript]. Supervisor:
prof. PhDr. Jarmila Gabrielova, CSc. Department of Musicology, Faculty of Arts of Charles University, 2013, p. 27.

5 See his diploma, Protektorat Bbhmen-Mahren die Schule Gymnasium in Briinn Nr. 33 Maturitdtszeugnis, Jan Novak
estate, National Museum — Czech Museum of Music (CMH). Unless stated otherwise, all sources cited in this monograph
come from the same collection. For a list of sources, see p. 389.

6 The Pontifical Institute of Sts Cyril and Methodius, a private school.

7 Jan Novék's grade report from the Pontifical Institute in Velehrad (first semester of the 1934/35; the original is kept in
Metodéj Novék’s estate in Nova Rise). See Nachmilnerova, Jan Novdk (2013), Appendix 3.

-95 -



ktera se projevila zejména letosniho roku. To se projevilo také v prospe-
chu ve skole. Je cely zabran do hudby a rozumnému slovu neni pristupny.
Upozornil jsem jej na to, Ze to neni zadna zajiSténa existence, ze bude trit
bidu. Mné se zda, ze trpi jakymisi velika§skymi myslenkami, ze z ného
bude virtuos a slavny skladatel. Hledte mu to vymluvit, aby toho pozdéji
nelitoval. [...]“®

Je az s podivem, jak trefné se predstavenému gymnazia podarilo vy-
stihnout rysy Novakovy osobnosti, které se budou v budoucnu opakované
potvrzovat: lehkomyslnost, hrdost, netstupnost, silna tendence k osobni
svobodé a pravu na sebeurceni, problémy s prijetim autorit, hlubokeé zaujeti
pro hudbu a tuseni vlastniho talentu. Do konce obdobi studii ve Velehradu
spadaji Novakovy rané kompozi¢ni pokusy casto inklinujici ke slovanské
¢i primo ruské kulture. Jejich existenci mliizeme bezpochyby pricist slo-
vanskému vlivu jeho tehdejsiho vzdélavani. Pfi nahlédnuti do juvenil-
ni sbirky z let 1937-40, kterou Novak revidoval v roce 1945, nachazime
skladby s nazvy jako Rusky motiv, Kozdcka ukolébavka ¢i melodram Knjaz
Michajlo Repnin (1938). Ten je komponovan primo na text basné A. K. Tol-
stého v azbuce. O tom, ze Novak rustinu dobfe ovladal, svéd¢i jednak
dopisy psané azbukou z totalniho nasazeni v Némecku (1942-44) bratru
Metodéjovi, jednak do zna¢né miry autenticky popis Jana Novaka v roma-
nu Karla Pta¢nika Rocnik jedenadvacet. S odstupem padesati let Ptacnik
odpovédél Novakovu zivotopisci Zdenku Cupakovi takto: ,,Jedinou sku-
tecnosti, kterou jsme si jisti, bylo to, Ze to byl talentovany klavirista, [...] ze
byl presvédcenim komunista, ze umél rusky a ze nds ucil azbuce.“® ,,Proto
meé velmi prekvapilo, kdyz jsem se s nim pét let po valce znovu setkal, jak
nendvidél viechno sovétské - a taky skute¢nost, ze ihned po Unoru - pry!
- vstoupil z protestu do lidové strany.“"

K dokresleni situace uvedme také stanovisko druhé strany, tedy Jana
Novéka: ,Ze si mé vzal Pta¢nik jako mustr v tom svym rocniku, za to ne-
mizu, taky to bylo trochu jinak. Ze se znovu vydava, je znament, Ze to ma
nahote dobry, on byl vzdy $ikovny.“"

Nucené prace v némeckém Baumbholderu, Riisselsheimu a pozdéji
Stockstadtu, Hamburku, Kasselu a Mohuc¢i narusily jeho studium na br-
nénské konzervatori. Zde od roku 1940 studoval klavir u Frantiska Scha-
fera, skladbu u Viléma Petrzelky a dirigovani u Bohumira Lisky. Zfidka

8 Dopis Leopolda Skarka, pfedstaveného papezského Ustavu na Velehradé, informujici rodi¢e Jana Nova-
ka o vylouceni jejich syna z Gstavu (original uloZen v pozdstalosti Metod&je Novéka v Nové Risi). Cit. dle
NACHMILNEROVA, Jan Novdk, Ptiloha 2.

9 Dopis Karla Pta¢nika Zderiku Cupékovi (31. 5. 1994). Ulozeno v poz(istalosti Jana Novaka, Ustav hudebni
védy Filozofické fakulty Masarykovy univerzity (UHV FF MU).

10 Dopis Karla Pta¢nika Zderiku Cupékovi (14. 2. 1994), UHV FF MU.
11 Dopis Jana Novdka Evzenu Zamecnikovi (9. 1. 1974). Cit. in HRABAL, Frantisek. V kontextu tvorby. Praha:
Arbor vitae, 2006, s. 291.



frivolousness, which has shown itself this year in particular. And this also showed
itself in his grades at school. He is completely absorbed by music and does not listen
to reason. I have pointed out to him that there is no guarantee of making a living
that way and that he will be facing poverty. It seems to me that he is suffering from
some sort of delusions of grandeur, that he is going to turn out to be a virtuoso and
a great composer. Try to talk him out of this so he will not regret it later. [...]”*

It is almost amazing how fittingly the grammar school headmaster managed to
describe the features of Novak’s personality that would be borne out repeatedly in
the future: frivolousness, pride, intransigence, a strong inclination for personal free-
dom and the right of self-determination, problems with accepting authority, a pro-
found passion for music, and a sense of his own talent. Dated towards the end of
Novak’s period of study in Velehrad are his early efforts at composing, often with
a strong leaning towards Slavic or even Russian culture. We can undoubtedly attrib-
ute their existence to Slavic influences of his education at the time. When examining
the collection of juvenilia from 1937-40, which Novak revised in 1945, we find com-
positions with titles like Russian Motif, A Cossack Lullaby, and the melodrama Prince
Mikhailo Repnin (1938), composed directly to the text of a poem by A. K. Tolstoy
written in the Cyrillic alphabet. The fact that Novak knew Russian well is shown in
part by letters written in the Cyrillic alphabet from Nazi Germany (1942-44) to his
brother Metodéj and also to a considerable degree by an authentic description of Jan
Novak in Karel Ptacnik’s novel Rocnik jedenadvacet (The Year Twenty-One). Fifty
years later, Ptacnik responded to Novak’s biographer Zdenék Cupak as follows:“All
we know with certainty was that he was a talented pianist, [...] had Communist
beliefs, knew Russian, and was teaching us the Cyrillic alphabet.”® “So when I met
him again five years after the war, I was greatly surprised by how much he hated all
things Soviet — and also by the fact that right after the February Coup he - suppo-
sedly! - had joined the Czechoslovak People’s Party out of protest.”’

To clarify the situation, we should also include the viewpoint of the other party,
i.e. Jan Novak: “I can’t help it if Pta¢nik looked to me as a model among his peers;
also, things were a bit different. The fact that he’s being published again is a sign that
he has his head on straight; he was always clever."

Forced labour in Germany, first in Baumholder and Riisselsheim, then later
Stockstadt, Hamburg, Kassel, and Mainz, interrupted his studies at the Brno Con-
servatoire, where from 1940 he studied piano under Frantisek Schéfer, composition
under Vilém Petrzelka, and conducting under Bohumir Liska. He seldom obtained

©

Letter from Leopold Skarek, headmaster of the Pontifical Institute in Velehrad, informing Jan Novak’s parents about
their son’s expulsion from the school (the original is kept in Metod&j Novék’s estate in Nova Rige). Qtd. in NACHMIL-
NEROVA, Jan Novdk (2013), Appendix 2.

Letter from Karel Ptacnik to Zdenék Cupak (31.5.1994). Jan Novak's estate, Department of Musicology, Faculty of Arts
— Masaryk University (UHV FF MU).

10 Letter from Karel Pta¢nik to Zden&k Cupéak (14.2.1994). Jan Novak's estate, UHV FF MU.

11 Letter from Jan Novak to Evzen Zamecnik, (9.1.1974). Qtd. in HRABAL, Frantisek. V kontextu tvorby. Praha: Arbor vitae,
2006, p. 291.
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obdrzel dovolenku, aby mohl slozit zkousky nutné k postupu do dalsiho
ro¢niku. Koncem roku 1944 uprchl z nucenych praci a do konce valky
se skryval u rodiny Novakovych v Kostelnim Vydri, kde studoval Dobre
temperovany klavir Johanna Sebastiana Bacha a provozoval s pribuznymi
komorni hudbu.

Novakav osobni vyvoj se pozoruhodné prekryva s vnéjsimi politicky-
mi udalostmi. Nahlé ukonceni studia gymnazia znamenalo ztratu finan¢ni
podpory ze strany rodicti (i kdyz jen docasnou) a prinutilo Jana najit si
vlastni zdroj obZivy v podobé korepetic.'? Dalsi ztratu iluzi znamenalo to-
talni nasazeni v Némeckeé risi a dale rok 1948, ktery definitivné obratil No-
vakovu orientaci od slovanské tradice smérem ke klasické latinské kulture.

Studium konzervatore zakoncil v roce 1946 Smyccovym kvartetem a Ta-
necni suitou pro orchestr, studium dirigovani provedenim Serenddy Pavla
Vejvanovského z r. 1691. Na absolventském vecirku navazal dévérny vztah
se studentkou klaviru EliSkou Hanouskovou, ktera se o nékolik let pozdéji
stala jeho manzelkou.

Vzhledem k tomu, Ze brnénska pobocka prazské Akademie muzickych
umeéni (pozdéji prejmenovana na Janackovu akademii muzickych uméni
v Brné) byla zalozena az v zari 1947, Novak jeste pul roku studoval u Pavla
Borkovce na AMU v Praze.”® Béhem letniho semestru 1947 pozadal o pre-
stup, ¢emuz bylo 10. dubna 1947 vyhovéno." Vritil se do Brna, aby pokra-
coval ve studiu skladby u Viléma Petrzelky, ovsem ne kvili Petrzelkovi, ale
kvuli Elisce. Jak také zminuje v pozdéjsi korespondenci s Eliskou z New
Yorku, v Praze by zit nemohl.

Cesty k Bohuslavu Martinu

Tvhréi drahu Jana Novaka bychom mohli ve zkratce popsat jako zpra-
covavani vlivu Bohuslava Martini (1890-1959)." Od okamziku, kdy
jej mlady skladatel Novak na prelomu let 1947-1948 vnitiné prijal jako
autoritu, se ivahy o vlastnim stylu odehravaji v roviné srovnavani se svym
ucitelem, do roku 1959 v korespondencnich konzultacich s nim. Otazkou,
ktera musi nutné zaznit, je, jaké cesty dovedly Novaka az k newyorskému
studijnimu pobytu u Martint.

12 NACHMILNEROVA, Jan Novdk, s. 29.

13 BURESOVA, Alena. Pavel Bofkovec. Olomouc: Votobia, 1994, s. 213. Bure$ova uvadi Novéka jako mimo-
fadného zaka Borkovce. Z dochovanych oficialnich dokumentt k Novékové studiu na AMU nevyplyva
Novékovo zvlastni postaveni mezi Borkovcovymi studenty.

14 Jan Novak, Osobni list Akademie muzickych uméni v Praze, archiv Akademie muzickych uméni Praha.

15 Srov. FLASAR, Martin. Aus dem Schatten hervortreten — Bohuslav Martinu und Jan Novak. Osterreichische
Musikzeitschrift. Wien: Musikwissenschaftlicher Verlag, 2009, ro¢. 64, ¢. 11-12, s. 46-49.



leave in order to take the examinations required to advance to the next year of
study. At the end of 1944 he fled from forced labour, and he hid with the Novak
family in Kostelni Vydri, where he learned Johann Sebastian Bach’s Well-Tempered
Clavier and played chamber music with his relatives.

Novak’s personal development overlaps remarkably with external political
events. The sudden end to his grammar school studies meant the loss of financial
support from his parents (although only temporarily) and forced Jan to earn a liv-
ing for himself as a rehearsal pianist."* Forced labour in Nazi Germany brought fur-
ther disillusionment, then with the coup in 1948, Novak’s orientation definitively
turned away from the Slavic tradition towards classical Latin culture.

He completed his studies at the conservatoire in 1946 with his String Quartet
and Dance Suite for Orchestra and his conducting studies with a performance of
a Serenade by Pavel Vejvanovsky (1691). At the graduation party, he entered into an
intimate relationship with the piano student Eliska Hanouskova, who became his
wife a few years later.

Because the Brno branch of Prague’s Academy of Performing Arts (later re-
named as the Janacek Academy of Performing Arts in Brno) was not established
until September 1947, Novak spent half a year studying under Pavel Borkovec at
the academy in Prague."”” During the 1947 summer semester, he asked to be trans-
ferred, and he got approval on 10 April 1947."* He returned to Brno to continue his
studies under Vilém Petrzelka, but not because of his teacher, but because of Eliska.
Also, as he mentions in his later correspondence sent to Eliska from New York, he
would be incapable of living in Prague.

Paths leading to Bohuslav Martint

Jan Novak’s artistic career could be summed up as duel against the shadow of Bo-
huslav Martint (1890-1959)." From the moment when the young composer ac-
cepted him internally as an authority at the turn of 1947/48, his thinking about
his own style played out along the lines of comparison with his teacher until 1959
by consultation with him through correspondence. The question that necessarily
arises is what the path was that led Novak to go to New York to study with Martin.

12 NACHMILNEROVA, Jan Novdk (2013), p. 29.

13 BURESOVA, Alena. Pavel Borkovec. Olomouc: Votobia, 1994, p. 213. Bure$ova mentions Novak as one of Borkovec's ex-
ceptional pupils. The preserved official documentation of Novak’s studies at the Academy of Performing Arts in Prague
does not show that Novak had any special standing among Borkovec’s students.

14 Jan Novék, Personal Records at the Academy of Performing Arts in Prague, Archive of Academy of Performing Arts in
Prague.

15 Cf. Flasar, Martin. Aus dem Schatten hervortreten - Bohuslav Martinu und Jan Novak. Osterreichische Musikzeitschrift.
Wien: Musikwissenschaftlicher Verlag, 2009, Vol. 64, No. 11-12, pp. 46-49.



Zasadni roli v kontaktu ceské skladatelské scény vcetné Jana Novaka
s Bohuslavem Martini mél beze sporu klavirni virtuos Rudolf Firkusny
(1912-1994). Firku$ny se s Martint osobné sezndmil zfejmé v roce 1931."
Pozdéji se stali prateli, Martinti konzultoval s Firkusnym technické problé-
my interpretace a Firkusny se stal jeho ,,dvornim® interpretem. 21. bfezna
1937 provedl Firku$ny v Brné s orchestrem Zemského divadla pod taktov-
kou Milana Sachse Koncert pro klavir a orchestr ¢. 2, H 237 (1934) Bohusla-
va Martint. Tohoto koncertu se Ucastnila téZ Vitézslava Kapralova,'” kterd
pozdéji u Martin v Parizi soukromé studovala.

Jan Novak po vylouceni z jezuitského gymnazia ve Velehradu a nasled-
ném prichodu do Brna v roce 1939 bydlel v podndjmu u matky klaviris-
ty Rudolfa Firkusného Karly Firku$né v Udolni ulici,'® naproti porodnici
v mistech sidla dnesniho ombudsmana Ceské republiky.” Firkusny sam
v té¢ dobé pobyval ve Francii — v kvétnu 1939 unikl pred okupaci do Parize
a béhem nasledujicich mésicti podnikl koncerty v méstech Lille, Tours,
Ostende, nékolikrat také vystoupil na propagacnich ceskoslovenskych ve-
cerech v Orléansu, Lille, Tours, Nantes i v Parizi. Zde v inoru 1940 provedl
Partitu Pavla Borkovce, Dubnova preludia Vitézslavy Kapralové ¢i (spolu
s Pierrem Fournierem) premiéru Sondty ¢. 1 pro violoncello a klavir, H 277
(1939) Bohuslava Martint.”

S osudem Rudolfa Firkusného, stejné jako pozdéji s osudem Martint,
byl nakonec Jan Novak propojen po cely zZivot. V roce, kdy Novak ab-
solvoval brnénskou konzervatof, se Rudolf Firkusny nakratko (a na vice
nez 40 let naposledy) vratil do Cech, aby zde provedl tfi koncerty v rdm-
ci nového festivalu Prazské jaro: 19. kvétna 1946 v Domé umeélct zahral
za doprovodu Ceské filharmonie Borkovctv klavirni koncert, 20. kvétna
s6lovy recital slozeny z Chopinovy Sondty, vybéru z Ceskych tancii B. Sme-
tany, Stravinského klavirni transkripce Petrusky, Janackovy Sondty, Mar-
tin Etud a polek, H 308 (1945) a vybéru z Excursions Samuela Barbera
a 4. ¢ervna provedl na zavér festivalu klavirni koncert Antonina Dvora-
ka s Ceskou filharmonii a Rafaelem Kubelikem.”' 30. kvétna se predstavil
s programem solového recitalu také publiku v Brné na Stadionu.* Je velmi
nepravdépodobné, Ze by si Jan Novak nechal tento vyjimecny koncert ujit.

16 POHL, Richard. Rudolf Firkusny: Umélecky a osobnostni vyvoj ceského pianisty a skladatele do roku 1948.
Brno: JAMU, 2016, s. 119, pozn. 23.

17 Tamtéz, s. 185.

18 NACHMILNEROVA, Jan Novdk, s. 29.

19 POHL, Rudolf Firkusny, s. 20.

20 MACKOVA, Blanka. Firku$ny, Rudolf [slovnikové heslol. Cesky hudebni slovnik osob a instituci [online].
Dostupné z: https://www.ceskyhudebnislovnik.cz/slovnik/index.php?option=com_mdictionary&task=
record.record_detail&id=3816 [cit. 8. 4. 2020].

21 POHL, Rudolf Firkusny, s. 269.

22 SAFARIK, Jifi. Rudolf Firkusny. Brno: Nadace Universitas Masarykiana, 1994, s. 70-73; POHL, Rudolf Firkus-
ny, s. 265-266.
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Ungquestionably, the piano virtuoso Rudolf Firkusny (1912-1994) played a major
role in contacts of Czech composers including Jan Novak with Bohuslav Martini.
Firku$ny met Martint personally in 1931'° They later became friends. Martint
consulted with Firkusny on technical performance issues, and Firkusny became
Martin®’s “official” performer. On 21 March 1937 Firkusny performed Bohuslav
Martin’s Concerto for Piano and Orchestra No. 2, H 237 (1934) of the National
Theatre in Brno under the baton of Milan Sachs. Also taking part at the concert was
Vitézslava Kapralova,'” who later studied privately with Martint in Paris.

After his expulsion from the Jesuit grammar school in Velehrad and his sub-
sequent arrival in Brno in 1939, Jan Novak was a lodger of Karla Firkusna, the
mother of the pianist Rudolf Firku$ny, on Udolni Street,'® opposite the maternity
hospital at the present-day site of the office of the Ombudsman of the Czech Re-
public." Firkusny himself was in France at the time - in May 1939 he fled to Paris
to escape the occupation of Czechoslovakia, and over the months that followed
he gave concerts in Lille, Tours, and Ostend, and he also appeared several times
at Czechoslovak promotional evenings in Orléans, Lille, Tours, Nantes, and Paris.
There, in February 1940 he performed the Partita by Pavel Borkovce, April Prel-
udes by Vitézslava Kapralova, and (with Pierre Fournier) the premiere of Bohuslav
Martin’s Sonata No. 1 for Violoncello and Piano, H 277 (1939).*°

Ultimately, Jan Novak’s fate was bound all his life to that of Rudolf Firkusny, as
it was later to Martind’s. In the year when Novak graduated from the Brno Con-
servatoire, Rudolf Firkusny briefly (and for the last time for more than 40 years)
returned to Czechoslovakia to give two concerts there as part of the new Prague
Spring Festival: on 19 May at the House of Artists he was accompanied by the
Czech Philharmonic in a piano concerto by Borkovec, and on 20 May he gave
a solo recital consisting of a Sonata by Chopin, selections from Smetana’s Czech
Dances, Stravinsky’s piano transcription of Petrushka, Janacek’s Sonata, Martint’s
Etudes and Polkas, H 308 (1945), and selections from Samuel Barber’s Excur-
sions and on 4 July at the end of the festival he performed Antonin Dvoraks Pi-
ano Concerto with the Czech Philharmonic and Raphael Kubelik. ** On 30 May
he appeared before the public in Brno with a similar solo recital programme.*
It is very unlikely that Jan Novak would have missed this special concert. Among
those responsible for the founding of the Prague Spring Festival was Rudolf’s brother

16 POHL, Richard. Rudolf Firkusny: Umélecky a osobnostni vyvoj ceského pianisty a skladatele do roku 1948. Brno: JAMU,
2016, p. 119, footnote 23.

17 |bid., p. 185.

18 Nachmilnerova, Jan Novdk (2013), p. 29.

19 POHL, Rudolf Firkusny (2016), p. 20.

20 Mackova,Blanka.Firkugny,Rudolf[dictionaryentry].Cesky hudebnislovnikosobainstituci[online].[Qtd.8.4.2020]. Avail-
able from: https://www.ceskyhudebnislovnik.cz/slovnik/index.php?option=com_mdictionary&task=record.record_
detail&id=3816.

21 POHL, Rudolf, Rudolf Firkusny (2016), p. 269.

22 SAFARIK, Jifi. Rudolf Firkusny. Brno: Nadace Universitas Masarykiana, 1994, pp. 70-73; POHL, Rudolf Firkusny (2016),
pp. 265-266.
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O zalozeni Prazského jara se mezi jinymi zaslouzil také Rudolftv bratr
Leos Firkusny, ktery byl v té dobé vedoucim hudebniho oddéleni Minister-
stva Skolstvi a narodni osvéty, které o rok pozd¢ji Novakovi zprostredko-
valo stipendium Jezkovy nadace v New Yorku. Manzelce Leos$e Firkusného
Rizené Horakové-Firkusné Novak dedikoval své dilo Carmina Sulamitis
(1947).

Jan Novak se s Rudolfem Firkusnym uzeji spratelil zfejmé az béhem
svého pobytu v USA. Pozdé¢ji mu vénoval cyklus Capricinia (1980), kte-
ry byl ovSem premiérovan az Firkusného Zdkem Carlem Grantem v roce
2014. V pozustalosti Firkusného se dochovaly tyto skladby Jana Nova-
ka: Inventiones (patrné 1978), Cantica natalizia (1972), Carmina profana
(1974), jiz zminéna Capricinia a Cori natalizi (patrné 1975).”

V roce 1982 Novak napsal: ,,Nedavno jsme slyseli v radiu Martind In-
kantace s Firkusnym. To uz jeden ani nebledne zavisti, protoze je to bozska
muzika - tedy ta kategorie, kam radim néjaké Mozarty a snad jinych par
znamenitct. (Ruda ¢im starsi, tim mladsi a taky bozskej.)“** Svij dlouho-
doby obdiv k Firkusnému potvrdil také rozhodnutim nechat u néj stu-
dovat dceru Doru. Poprvé slysela Firkusného hrat na koncerté v La Scale
Beethoventv koncert, kdyz ji bylo asi 12 let. O pét let pozd¢ji Jan Novak
dcefi zajistil prehravku u Firkusného ve Svycarsku. Dora na ni vzpomina:
»Po obédé (méli jsme kachnu s ¢ervenym zelim a knedliky) jsem odesla
do jeho pracovny, kde jsem mu zahrala. Byl klidny a pratelsky, upozornil
mé poslechl. Zahrala jsem Beethovenovu Patetickou, Chopinovu Etudu
E dur z op. 10 a od Janacka,V Mlhach' Firkusny mé neprerusoval a pozor-
né naslouchal [...] Pak prisel ke klaviru a ve stoje po mé levici prednesl
uvodni akordy Beethovenovy Sonaty. Jeho thoz, hra, dynamické schop-
nosti a vznesenost jeho interpretace mé prenesly do jiného svéta.“*

Prehravka a pozdéjsi prijimaci zkousky prinesly své ovoce a Dora se
skute¢né stala Firku$ného zac¢kou na Juilliard School v New Yorku. Jak dale
vzpomina, Firku$ny nemél v tumyslu ,,vytvaret® klaviristy a misto vysvét-
lovani radéji hral.

O vztahu Viléma Petrzelky (1889-1967) k Martint toho zatim neni pri-
lis znamo, ale patrné byl chladny, az odmeéfeny. Novak u néj stravil studia
skladby na brnénské konzervatori v letech 1940-1946, ktera byla preruse-
na jeho totalnim nasazenim v Némecké fisi. Na podzim roku 1946 Novak
zahajil studium skladby u Pavla Borkovce na Akademii muzickych umeé-
ni v Praze. Po zfizeni Janackovy akademie muzickych uméni v Brné se
vratil ke studiu skladby u Viléma Petrzelky. SpiSe nez profesni dévody to

23 POHL, Rudolf Firkusny, s. 317, pozn. 33 a 5. 420.
24 Dopis Jana Novaka Evzenu Zadmecnikovi (9. 1. 1974). Cit. in HRABAL, V kontextu tvorby, s. 294.
25 POHL, Rudolf Firkusny, s. 393-395.



Leo$ Firkusny, who was then the head of the music department of the Ministry of
Education and National Enlightenment, which awarded Novak a stipend from the
Jezek Foundation in New York a year later. Novak dedicated his Carmina Sulamitis
(1947) to Leos Firkusny’s wife Rtizena Horakova-Firkusna.

Jan Novak and Rudolf Firkusny apparently already became closer friends during
Novak’s stay in the USA. Later he dedicated his cycle Capricinia (1980) to Firkusny,
but it was not until 2014 that Firkusny’s pupil Carlo Grante gave its premiere. The
following compositions by Jan Novak were preserved in Firkusny’s estate: Inven-
tiones (ca 1978), Cantica natalizia (1972), Carmina profana (1974), the aforemen-
tioned Capricinia, and Cori natalizi (ca 1975).*

In 1982 Novak wrote: “On the radio not long ago we heard Martind’s Incanta-
tions with Firkusny. One can't even be envious of it anymore, because that is divine
music - the category I put Mozart in, along with maybe a few greats (the older
Rudolf gets, the younger and also more divine).”** That he long admired Firku$ny is
also shown by his decision to have his daughter Dora study with him. The first time
she heard Firkusny play in concert, it was a Beethoven concerto at La Scala when
she was about 12 years old. Five years later, Jan Novak arranged for his daughter to
play for Firku$ny in Switzerland. As Dora recalled: “After lunch (we had duck with
red cabbage and dumplings) I went to his studio, and I played for him. He was calm
and friendly, and he pointed out that his Steinway had a heavier touch, so he let me
try it out, then he listened to me. I played Beethoven’s Pathétique, Chopin’s Etude
in E major, Op. 10, and JanaceKk’s ‘In the Mists. Firkusny did not interrupt me, and
he listened attentively [...] Then he came to the piano, and standing to my left he
played the opening chords of the Beethoven sonata. His touch, playing, ability to
shade dynamics, and the loftiness of his interpretation carried me off into a differ-
ent world”*

Playing for Firku$ny and then the audition bore their fruit, and Dora actually
became Firkusny’s pupil at the Juilliard School in New York. She also recalls that
Firkusny had no intention of “creating” pianists, and instead of explaining, he pre-
ferred to play.

Not much is so far known about the relationship between Vilém Petrzelka
(1889-1967) and Martint, but it was apparently cool, even frigid. Novak studied
composition under him at the Brno Conservatoire from 1940 to 1946 with an inter-
ruption because he was sent to do forced labour in Nazi Germany. In the autumn
of 1946 Novak began studying composition under Pavel Borkovec at the Academy
of Performing Arts in Prague. After the establishment of the Janacek Academy of
Performing Arts in Brno, he returned to study composition with Vilém Petrzelka.
This was more for personal than for professional reasons - Jan Novak wanted to be
close to his future wife, the pianist Eliska Hanouskova. As she said later, in this phase

23 POHL, Rudolf Firkusny (2016), p. 317, footnote 33 and p. 420.
24 |etter from Jan Novék to Evzen Zamecnik (9.1.1974). Qtd. in HRABAL,V kontextu tvorby (2006), p. 294.
25 POHL, Rudolf Firkusny (2016), pp. 393-395.
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byly dtivody osobni - Jan Novak chtél byt nablizku své budouci manzelce,
klaviristce EliSce Hanouskové. Jak pozdéji uvedla, Borkovec byl pro néj
v této fazi uméleckého vyvoje vyrazné prinosnéjsi nez Petrzelka. Navic, jak
pozdéji doklada Elis¢ina vzpominka, Petrzelkiv osobni postoj k Martina
mohl byt do jisté miry rezervovany patrné vlivem domnénky, ze Martind
na rozdil od néj a obyvatel Ceskoslovenska prozil véle¢né obdobi a nasle-
dujici léta v poklidu emigrace v USA: ,,Byla jsem u toho (potkali jsme se
s Petrzelkou ve mésté) a on doslova fekl: , Tak jsem slysel, pane Novak, ze
Martind se chce vratit? [sic] »Ten ,hrdina!«“*

Tato kauza rezonovala mezi prateli i samotnym Martint a jeho rodi-
nou. V dopise svému priteli Frankovi Rybkovi z 19. dubna 1958 se Martint
k celé zalezitosti postavil po svém s gestem pravého amerického pistolnika
z Divokého (a v tehdejsim politickém kontextu imperialistického) zapadu,
kde pobyval:,,S tim Petrzelkou mne to moc zajima, tak to byly ty zpravy, co
mi z domu i odjinud psali, to je rostak. Mél bys mu poslat korespondencni
listek a dat mu pres hubu, podepsat Mstitel. To jsou uli¢nici.“”’

Pavel Borkovec (1894-1972) byl podobné jako Martind zakem Josefa
Suka. Brzy po ukonceni studii ale zaméfil svoji pozornost na souc¢asnou
avantgardu v pojeti Stravinského, Honeggera a Hindemitha.*® Po kratké ci-
vilistni epizodé okolo roku 1930 zakotvil u neoklasického stylu s reminis-
cencemi starych forem a technik v kombinaci s napf. jazzovou rytmikou.
Pravé skladby jako I. klavirni koncert nebo Partita dosahly diky Rudolfu
Firku$nému mezinarodniho ohlasu.”” Svou uméleckou orientaci formali-
zoval spoluzalozenim hudebni skupiny Manesa v roce 1932.

Pavel Borkovec jako soukromy ucitel skladby byl logickou volbou pro
néekolik brnénskych adeptt kompozice v povalecnych letech. Krom Nova-
ka u néj studoval Pavel Blatny v letech 1955-1957°° a Jan Duchan v letech
1957-1958". Pfi¢in muze byt nékolik: jednak ndvaznost na avantgardni
skupinu Manesa, obdivny vztah k dilu Leose Janacka nebo funkce doma-
ciho reprezentanta moderni hudby a mozna také alternativa k Bohusla-
vu Martint, u kterého v 50. letech rozhodné nebylo mozné v zahranici
studovat.

26  NACHMILNEROVA, Jan Novdk, s. 33, zejména pozn. 48.

27 Dopis Bohuslava Martin(i Franku Rybkovi (19. 4. 1958), Centrum Bohuslava MartinG v Poli¢ce (CBM). Viz
téz pozdéjsi vzpominku Novéaka, Dokumenty, s. 280.
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of his artistic development Borkovec was of far more benefit to him than Petrzelka.
In addition, as Eliska’s memoirs documented later on, Petrzelka’s personal attitude
towards Martintt may have been reserved to a certain extent under the influence
of the thought that unlike him and the inhabitants of Czechoslovakia, Martinti had
lived through the war era and the years that followed in the safety of emigration
in the USA: “I was present (we ran into Petrzelka in town), and he literally said: ‘So
I heard, Mr. Novak, that Martind wants to come back? [sic] What a hero!”*®

This affair caused reverberations among friends and with Martint and his family.
In a letter to his friend Frank Rybka dated 19 April 1958, Martinti took a stance
regarding the whole situation in his own way with a gesture of a real American
gunslinger from the Wild West (or the Imperialist West in the political context of
those days), where he was living: “I'm very interested in this business with Petrzelka;
so that’s what those messages from home and elsewhere were all about; he’s a rogue.
You should send him a postcard and punch him in the mouth, signed The Avenger.
Those are scoundrels””

Like Martint, Pavel Borkovec (1894-1972) was a pupil of Josef Suk. Soon af-
ter finishing his studies, he turned his attention to the contemporary avant-garde
as conceived by Stravinsky, Honegger, and Hindemith.” After a brief episode of
civilism in ca. 1930, he settled on the neoclassical style with reminiscences of old
forms and techniques combined with jazz rhythms, for example. Thanks to Rudolf
Firku$ny, some of his works like the First Piano Concerto and the Partita won in-
ternational acclaim.”” He formulated his artistic orientation as a cofounder of the
Ménes Music Group in 1932.

Pavel Borkovec was the logical choice as a composition teacher for several aspir-
ing composers from Brno in the post-war years. Besides Novak, his students includ-
ed Pavel Blatny (1955-1957)*° and Jan Duchan (1957-1958)*". There may be several
reasons for this: his connection with the avant-garde Manes Music Group, his admi-
ration for the music of Leos Janacek, or his position as a domestic representative of
modern music and possibly also as an alternative to Bohuslav Martint, with whom
it definitely was not possible to study abroad in the 1950s.

Novak studied under Borkovce at the academy in Prague from 18 November
1946 until 18 March 1947,%* and he maintained friendly relations with him after he

26 Nachmilnerova, Jan Novdk (2013), p. 33, especially footnote 48.

27 Letter from Bohuslav Martint to Frank Rybka (19.4.1958). See also Novak's later reminiscenses, Documents, p. 281.
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detail&id=111.
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U Borkovce na AMU Novak studoval 18.11.1946 — 18.3.1947.>* Ovsem
pratelské vztahy s nim udrzoval i nadale po ukonceni studia. O tom svédci
dochovana korespondence Novéka s Borkovcem (viz nize).*

Novak tedy jeden semestr studoval na AMU v Praze u Borkovce (zim-
ni) a jeden na AMU v Brné u Petrzelky (letni).

Novakovo viibec prvni setkdni s jeho budoucim Mistrem, jak Novak
rad Martint pozdéji nazyval, vSak bylo prirozené nikoliv osobné tvari
v tvar, ale priznacné diky Martint hudbé: konkrétné slo o cyklus tii drob-
nych skladeb pro klavir Le Noél / Vinoce, H 167 (1927). Novak ono setka-
ni lici ponékud s nadechem duchovni mystiky ve své pozdni vzpomince
na Martind v ramci prednasky z roku 1975:,, Tedy poprvé jsem se seznamil
se svym Martint uz nékdy na zacatku studentskych let, kdy se mi dostala
do ruky jeho celkem nepatrna klavirni kompozice s titulem Vanoce. Néco
v ni bylo, co mé ihned zaujalo a néco ve mné reklo ,pozor na tohoto ne-
znamého, zde se otvira jakysi novy svét, svét krasy a novych harmonii..."
A hned se jeden otevre, aby se zajmem a zvédavosti prijimal i dalsi skladby
téhoz autora, nebot ma dtivéru a zacina tusit, ze se jedna o skladatele z Bozi
milosti.“**

Novy svét a navstiveni skladatele z Bozi milosti se Novakovi vskutku
po jeho létech ucednickych v Brné a Praze otevrely, a to diky studijnimu
pobytu v USA od konce ¢ervna 1947 do unora 1948.

Svét krasy a novych harmonii. Novak a Martini v USA
(1947-1948)

Stipendium Jezkova pamétniho fondu a Novakuv odjezd do USA

Zlomem v dosavadni Novakové umélecké i zivotni draze a otevienou bra-
nou k objeveni novych uméleckych obzort i spole¢enskych vazeb bylo
ziskani stipendia Jezkova pamétniho fondu (Memorial fund of Jaroslav
Jezek) na rok 1947.

Fond byl zalozZen jako ,registrovany spolek® ceskoslovenskou krajan-
skou komunitou v New Yorku po smrti Jaroslava Jezka (1906-1942) béhem
roku 1942 a jeho cilem bylo vydavat Jezkovy skladby, jejich nahravky a pu-
blikace o ném, ale predevsim zalozit stipendium pro mladé ceskoslovenské

32 Vykaz studii fadného posluchac¢e AMU v Praze.

33 Tato korespondence je v soukromém vlastnictvi a nyni je uloZzena u pana Viktora Hrusky na HAMU
v Praze. Dékujeme mu za jeji zpfistupnéni.

34 NOVAK, Jan. O Bohuslavu Martindi, Kénigstein 1975, s. 268. Kompletni text pfednasky viz Dokumenty,
s. 268.
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finished his studies. This is shown by the preserved correspondence between Novak
and Borkovec (see below).*

He studied for one winter semester at the Academy of Performing Arts in Prague
and for one summer semester at the academy’s Brno branch.

However, his very first encounter with his future master, as Novak later liked
to call Martind, was not face to face, of course. Characteristically, it was thanks to
Martint’s music, and specifically a cycle of three little pieces for piano titled Le
Noél | Vianoce, H 167 (1927). Novak refers to that encounter with a hint of spiritual
mysticism in his later reminiscences about Martind in a lecture from 1975: “So the
first time I got to know Martinli sometime at the beginning of my years of study
was when I got my hands on his rather minor piano composition titled Christmas.
There was something in it that captivated me right away, and something inside me
said: —‘pay attention to this unknown person; something like a new world is being
opened up here, a world of beauty and new harmonies.... And one immediately
becomes open to receiving other works by the same composer with interest and
curiosity, because one feels trust and begins to sense that the person is a composer
by the grace of God™**

After Novak’s years of apprenticeship in Brno and Prague, the New World and
the visitation of the composer by the grace of God truly opened up to Novak thanks
to his study visit in the USA from the end of June 1947 until February 1948.

A World of Beauty and New Harmonies.
Novak and Martinti in the USA (1947-1948)

The Jezek Memorial Fund Scholarship and Novak’s Departure
for the USA

A turning point in Novak’s musical career and life was winning the scholarship of
the Jaroslav Jezek Memorial Fund in 1947. This opened the door to the discovery of
new artistic horizons and social connections.

The fund was founded as a “registered association” of the Czechoslovak Expatriate
Community in New York during 1942 after the death of Jaroslav Jezek (1906-1942),
and its goals were to publish Jezek’s compositions, to have them recorded, to sup-
port the publication of studies about him, and above all to establish a scholarship
for young Czechoslovak composers/musicians after the war.** The fund’s chairman

33 This correspondence is private property and is kept by Mr. Viktor Hruska at the Academy of Performing Arts in Prague.
We wish to thank him for granting access to it.

34 NOVAK, Jan. O Bohuslavu Martint, Kénigstein 1975, p. 269. For the full text Novak’s of lecture, see Documents, p. 269.

35 The person chiefly responsible for organising the fund’s establishment was Emanuel Jan Hajny (1891-1972), a high
official of the Czechoslovak Embassy in New York. See the clippings of newspaper articles on the Jezek Memorial Fund,
call no. S 224/1192, CMH. We wish to thank David Vondraéek from the Czech Academy of Sciences for drawing our at-
tention to this source.
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skladatele/hudebniky po valce.”* Pfedsedou fondu byl vyznamny lékar Ja-
roslav Hulka a v osmiclenném uméleckém poradnim sboru, ve kterém za-
sedaly vyrazné osobnosti ceskoslovenské emigrace v USA zastupujici riizné
umeélecké obory, nalezneme také pratele a znamé Martina: Rudolfa Firkus-
ného, Jana Lowenbacha, Adolfa Hoflmeistera, Maria Korbela a Hefmana
Adlera. Dale byli ve vyboru Jifi Voskovec, Jan Werich a Josef Jan Kovarik.
Novak se patrné kolem poloviny roku 1946 o stipendium fondu prihla-
sil,*® jako doklad své skladatelské prace poslal svou skladbu z konzervatote
Serenddu pro velky orchestr (1945), a na rok 1947 jej ziskal.”’ Ze strany
fondu poté prebral iniciativu ¢len jeho vyboru, ifednik Ministerstva kol-
stvi a osvéty CSR majici na starosti hudebni odbor a ptitel Martint Jan
Lowenbach, ktery s Novakem dojednal vsechny zalezitosti jeho stipendij-
niho pobytu v USA.*® Co puvodné presné Lowenbach Novakovi nabidl
jako konkrétni ¢asovou a obsahovou napln jeho stipendijniho pobytu, Ize
pouze tusit z odpovédi Novaka na Lowenbachtiv dopis, ktery se nedocho-
val. Poc¢atkem brezna 1947 mu Novak sdélil, Ze planuje pfijet po letnich
prazdninach na podzim téhoz roku a chtél by v New Yorku fidit sbor.*
Podle Novakovy formulace i vyjadreni Lowenbacha v dopise Novakovi
z 2. dubna 1947 musela nabidka fizeni sboru pfijit ze strany fondu.*’ Patr-
né $lo o jeden z Jezkem zalozenych sbort.”’ Domnivame se, ze to mohl byt
bud muzsky Ceskoslovensky pévecky sbor (zalozen v bfeznu 1941) nebo
zensky sbor Zpévokol (prosinec 1941).** Z téchto plana vsak brzy seslo,

35 Hlavnim organizdtorem zalozeni fondu byl Emanuel Jan Hajny (1891-1972), vysoky urednik ¢eskoslo-
venského konzuldtu v New Yorku. Viz vysttizky novinovych ¢lankid k Jezkovu pamétnimu fondu v tzv.
Scrapbook, sign. S 224/1192, CMH. Za upozornéni na tento pramen dékujeme Davidu Vondrackovi z AV
CR.

36 Nevime presné, kdy to bylo, jeho zadost se nepodafilo dohledat. Doporuceni pro ziskani stipendia, které
mu napsali V. Petrzelka a B. Liska, nese datum 25. 5. 1946, viz Dokumenty, s. 260. Podle vzpominek Elisky
Novakové se o stipendium na rok 1947 hlasili tfi kandidati, z nichz jeden vzal Zddost zpét. Druhym ne-
Uspésnym kandidatem byl Gdajné skladatel Otmar Macha (1922-2006). Viz NACHMILNEROVA, Jan No-
vdk, s. 34.

37 Vzhledem k tomu, Ze bylo urceno pro skladatele/hudebniky po vélce, nevime, zda v roce 1946 jiz nékdo
pred nim stipendium ziskal. Vzhledem k politickému vyvoji v Ceskoslovensku po roce 1948 Ize divodné
predpokladat, Ze byl Novak poslednim (a zérover prvnim?) stipendistou tohoto fondu.

38 Jan Lowenbach (1880-1972), pravnik, specialista na autorské pravo mezinarodniho vyznamu (viz
tzv. Lex Lowenbach, déle pravni zastoupeni skladateld, mimo jiné Leose Janacka), zakladatel Ochran-
ného sdruzeni autorského (OSA), vyznamny hudebni organizédtor (napf. spoluzakladatel Spole¢nosti
pro soudobou hudbu, Hudebni matice pfi Umélecké besedé), hudebni publicista, prekladatel z ném-
¢iny a do némciny a autor opernich libret. Léwenbach byl dlouholetym znamym a pfitelem Martind,
je autorem libreta k prvni opere skladatele Vojdk a tanecnice, H 162 (1927) a mluvenych ¢asti v baletu
Kuchyriskd revue, H 161 (1927). V prvnich letech emigrace Martin(i v USA byl usilovnym propagatorem
jeho dila a diky svym kontakttim s prfednimi dirigenty a osobnostmi hudebni kultury v USA se zaslouZil
vyznamné o etablovani skladatele na americké hudebni scéné.

39 Faksimile dopisu z 8. 3. 1947 viz NACHMILNEROVA, Jan Novak, s. 157.

40 Faksimile dopisu 2. 4. 1947 viz tamtéz, s. 156.

41 Tuto moznost zmifiuje téz NACHMILNEROVA, Jan Novék, s. 36.

42 Ve Zpévokolu se seznamil Jezek také se svou pozdéjsi manzelkou Frances Jezkovou (1900-1986) (Fran-
tiska Becakova), dobrou zndmou Martind, ktery ji dedikoval svou kantatu Legenda z dymu bramborové
nati, H 360 (1956).
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was the important physician Jaroslav Hulka, and it had an eight-member artistic
advisory board with prominent Czechoslovak émigrés in the USA representing vari-
ous artistic fields, including Martin®’s friends and acquaintancs Rudolf Firkusny, Jan
Lowenbach, Adolf Hoffmeister, Mario Korbel, and Herman Adler. The other commit-
tee members were Jifi Voskovec, Jan Werich, and Josef Jan Kovarik.

Novak apparently applied for the scholarship from the fund around the middle
of 1946,*° and as documentation of his work as a composer, he sent his graduation
composition from the conservatoire, the Dance Suite (1946), and in 1947 he won
the scholarship.”” Taking the initiative on the part of the fund was Jan Lowenbach,
a member of the fund’s board, an official with the Czechoslovak Ministry of Educa-
tion and National Enlightenment in charge of the music department, and a friend of
Martint. Lowenbach made all of the arrangements with Novak for the latter’s stay
in the USA on scholarship.*® We do not know exactly what Lowenbach originally
offered Novak regarding the concrete timing and content of the study visit; we can
only get an idea of it from Novak’s response to Lowenbach’s letter, which has not
been preserved. In early March 1947 Novak told Lowenbach that he was planning
to arrive that autumn after the summer holiday, and that he would like to conduct
a choir in New York.*” Based on Novak’s formulations and Lowenbach’s statement in
a letter to Novak dated 2 April 1947, the offer of leading a choir must have come the
fund.” This apparently involved one of the choirs that Jezek had founded.*" We be-
lieve it to have been either the Czechoslovak Men’s Choir (founded in March 1941)
or the women’s choir Zpévokol (December 1941).*” Those plans soon fell through,
however, because Lowenbach had arranged something much more significant for
Novak’s artistic development: composition studies under Aaron Copland at the
summer music course of the Berkshire Music School at Tanglewood. Through the

36 We do not know exactly when this occurred; his application has not been found. A letter recommending him for the
scholarship from V. Petrzelka and B. Liska is dated 25 May 1946; see Documents, p. 261. According to Eliska Novakova's
memoirs, three candidates applied for the scholarship in 1947, and one withdrew his application. The other unsuc-
cessful candidate was supposedly the composer Otmar Macha (1922-2006). See NACHMILNEROVA, Jan Novdk (2013),
p. 34.

37 As the scholarship was intended for post-war composers/musicians, we do not know if anyone won the scholarship
before him in 1946. In view of the political developments in Czechoslovakia after 1948, there are grounds to assume
that Novak was the fund'’s last (and also first?) scholarship winner.

38 Jan Léwenbach (1880-1972), a lawyer of international importance specialising in copyright (see the “Lex Lowenbach”;
he also served as legal representation for composers including Leos Janacek), was a founder of the OSA (a Czech
copyright protection organisation), an important organiser of musical societies (e.g. cofounder of the Society for Con-
temporary Music and the Hudebni matice publishing house of the Artists’ Society), a music journalist, a translator to
and from German, and the author of opera librettos. Lowenbach was a long-time acquaintance and friend of Martind,
and he wrote the libretto for the composer’s first opera The Soldier and the Dancer, H 162 (1927) and the spoken parts
of the ballet The Kitchen Revue, H 161 (1927). During Martinu’s first years of emigration in the USA, Ldwenbach was
a vigorous proponent of his works, and thanks to Lowenbach'’s contacts with leading conductors and musical cultural
figures in the USA, he was significantly responsible for establishing Martini’s standing in the American musical scene.

39 For facsimile of the letter from 8. 3. 1947 see NACHMILNEROVA, Jan Novdk (2013), p. 157.

40 For facsimile of the letter from 2. 4. 1947 see NACHMILNEROVA, Jan Novdk (2013), p. 156.

41 This possibility is also mentioned by NACHMILNEROVA, Jan Novdk (2013), p. 36.

42 |t was also in the choir Zpévokol that Jezek met his future wife Frances Jezkova (née Frantiska Be¢akova, 1900-1986),
a close acquaintance of Martind, to whom Martint dedicated his cantata The Legend of the Smoke from Potato Tops,
H 360 (1956).
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protoze Lowenbach zaridil Novakovi néco pro jeho umélecky rozvoj mno-
hem vyznamnéjsiho: studium kompozice u Aarona Coplanda na letnich
hudebnich kurzech Berkshire Music Center v Tanglewoodu. Léwenbach
ptes telefonickou intervenci svoji zeny Vilmy* (a téZ patrné diky jejich
spolecné znamosti) zajistil, Ze Novaka Copland prijal v podstaté bez priji-
maciho konkurzu jako studenta kompozice do své tfidy v Berkshire Music
Center v Tanglewoodu: ,,Hovoril jsem s Vasi Zenou po telefonu z Bostonu
a na jeji radu jsem v podstaté prijal Jana Novaka za studenta [...] Pocet
studentt je limitovén [...] chceme mu drzet misto dokud je to mozné.“**
Lowenbach o tom Novaka informoval v dopise z 2. dubna 1947.%

Nastalo obdobi priprav na odjezd. Borkovec, za kterym i po prestupu
do Brna Novak obcas zajizdél, se dozvédél o ziskani stipendia jiz koncem
unora a na jeho zadost mu napsal doporuceni, diky kterému mohl Novak
uzavrit predc¢asné semestr, a v predtuse pravdépodobného Novakova se-
tkani s Martintl mu pro néj poslal dopis.*® Do indexu si Novak jesté vypsal
predméty pro akademicky rok 1947/48, zfejmé predpokladal, Ze nastoupi
béhem $kolniho roku 1947/48 zpatky ke studiu. Z toho by vyplyvalo, Ze
jesté pri odjezdu netusil, jak dlouho se v USA zdrzi.

Podle zaznamu ve svém pasu odletél Novak z Prahy-Ruzyné 25. cervna
1947 a 26. Cervna vystoupil na letisti v New Yorku.” Timto vykroc¢enim
zacal jeho pobyt v Novém svété, ktery mél na jeho Zivotni i uméleckou
drahu zcela zasadni vliv. Spolecenska sit kontaktti, do niz se Novak diky
ziskani stipendia postupneé vplétal, jej dfive nebo pozdéji zakonité musela
dovést az k setkani s Martint. K tomu doslo v pribéhu nasledujicich dvou
dnid po Novakove priletu do USA. Adresu skladatele, ktery tehdy bydlel
na 24 West 58th Street, ziskal Novak dle vlastnich vzpominek v redakci

43 Vilma Wilhelmine Lowenbachova (Zuckerova) (1891-1975), publicistka a prekladatelka, aktivni po emi-
graci se svym manzelem do USA v Pen klubu pro emigranty a zZidovské komunité, pochazela z vyznamné
kulturni rodiny sblizené s Emilem Freundem, celozZivotnim pfitelem Gustava Mahlera, byla sestfenici spi-
sovatele Richarda Weinera, piitelkyni Mileny Jesenské, je dedikantkou klavirni skladby Vdnocni sen ditéte
z cyklu Ukolébavky, op. 33 (1914), Josefa Suka, kterou napsal k narozeni dcery Evy manzel(im Lowenba-
chovym. Se svym muzem byli v pratelském kontaktu mimo jiné se skladatelem Ralphem Vaughanem
Williamsem a vyznamnym americkym hudebnim kritikem Olinem Downesem.

44 Dopis Aarona Coplanda Janu Lowenbachovi (27. 3. 1947), fond Jan Lowenbach, Literarni archiv Pamat-
niku narodniho pisemnictvi (PNP). Formulaf vyplnény Novakem se nepodafilo nalézt, ale podle jeho
vzorové formy musel obsahovat doporuceni alespor dvou Novéakovych ucitelll nebo hudebnikd a se-
znam jeho skladeb, které dosud napsal a povazuje za vyznamné. Viz JUDD, G. E. Report on the Fifth
Season 29th June to 10th August 1947, November 1947, tisk, rozmnozeno cyklostylem, nepaginovéno, s.
[329].

45 Kopie dopisu v PozUstalosti Jana Novaka (UHV FF MU), faksimile dopisu viz NACHMILNEROVA, Jan No-
vdk, s. 156.

46 Dopisy Jana Novaka Pavlu Borkovcovi (24. 2. 1947, 24. 4. 1947), v soukromém vlastnictvi. Borkovclv
dopis Martintd se nedochoval, vime o ném z dopisu, ktery mu Martintd poslal 9. zafi 1947, viz dopis Bohu-
slava Martint Pavlu Bofkovcovi (9. 9. 1947), v soukromém vlastnictvi.

47 Cestovni pas Jana Novéka. O priletu téz informoval své rodice v dopise z 26. 6. 1947.
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intervention of a telephone call from his wife Vilma,* Léwenbach (and apparently
some acquaintances they shared in common) convinced Copland to accept Novak
basically without an audition as a student in his composition course at the Berkshire
Music Center in Tanglewood: “I have spoken to your wife on the telephone from
Boston, and on her advice I have accepted Mr. Novak as a student in principle [...].
The number of the students is limited [...] we wish to keep a place for him as long
as possible”, for the period from 29 June to 10 August of that year, and he forwarded
the application form for Novak to complete.* Lowenbach informed Novak about
this in a letter dated 2 April 1947.%

The time arrived for Novak to prepare for his departure. Borkovec, whom Novak
visited occasionally even after transferring to Brno, had already found out about the
awarding of the scholarship by the end of February, and at Novak’s request he wrote
him a recommendation enabling Novak to finish the semester early, and foreseeing
that Novak would probably meet Martinti, Borkovec sent Martint a letter Novak’s
behalf.** He entered his subjects for the 1947/48 academic year into his student
record book, so he apparently expected to return for his next year of studies. This
implies that when he departed for the USA, he did not yet have any idea of how long
he would be staying in the USA.

According to the entry in his passport, Novak flew from Prague-Ruzyné on
25 June 1947 and landed at the airport in New York on 26 June.” With this step, he
began his stay in the New World, which would have a truly fundamental influence
on his life and career. The network of contacts that Novak gradually wove thanks
to winning the scholarship would necessarily lead to an encounter with Martind
sooner or later. It actually came about during the next two days after Novak’s arrival
in the USA. At the time, Martin{i was living at 24 West 58" Street, and according to
Noviak’s recollection, he obtained the address from the editorial office of a Czech-
language newspaper in New York.** It was then, before his departure for Tangle-

43 After emigrating to the USA with her husband, Vilma Wilhelmine Lowenbachové (Zuckerova) (1891 — 1975), a journal-
ist and translator, was active in the Pen Club for Emigrants and in the Jewish community. She came from a culturally
important family with connections to Emil Freund, a lifelong friend of Gustav Mahler. She was also a niece of the writer
Richard Weiner, a friend of Milena Jesenska, and the dedicatee of the piano piece A Child’s Christmas Dream from Josef
Suk’s cycle Lullabies, Op. 33 (1914), which Suk composed for the birth of the Lowenbachs’ daughter Eva. Among the
people with whom she and her husband were on friendly terms were the composer Ralph Vaughan Williams and the
important American music critic Olin Downes.

44 |Letter from Aaron Copland to Jan Lowenbach (27.3.1947). The form completed by Novék has not been found, but
according to the sample form, it must have contained recommendations from at least two of Novéak'’s teachers or other
musicians and a list of compositions he had so far written and regarded as significant. See JUDD, G. E. Report on the
Fifth Season 29th June to 10th August 1947, November 1947, print, mimeographed copy, not paginated, p. [329].

45 A copy of the letter is kept in Jan Novak’s estate (UHV FF MU); for a facsimile of the letter, see NACHMILNEROVA, Jan
Novdk (2013), p. 156.

46 |etters from Jan Novak to Pavel Borkovec (24.2.1947, 24.4.1947). Botrkovec's letter to MartinG has not been preserved;
we know of it from the letter MartinG sent him on 9 September 1947, see letter from Bohuslav Martin( to Pavel
Borkovec (9.9.1947).

47 Jan Novak’s passport. He also informed his parents about his arrival in a letter dated 26 June 1947.

48 NACHMILNEROVA, Jan Novdk (2013), p. 34. The newspaper that Novak mentions was probably the Czech-language
New Yorské listy, an important periodical of the Czech expatriate community in New York; Jan Lowenbach was em-
ployed there at the beginning of the 1940s, and later he and his wife also contributed articles of their own.
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