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Uvod
Editorial

Pavlina Vogelova
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Cilem piedkladané publikace, kterd je vy-
sledkem spole¢ného usili autort jednotlivych
pEispévki v rdmci projektu NAKI II, vedené-
ho hlavnim fesitelem Tom4sem Kavkou, bylo
podat reprezentativni sondu do historie, pti-
vodu, pFistupt a prezentaci rozsidhlych fondua
Sbirky Muzea dé€lnického hnuti, vzniklych ze
zaniklych instituci Muzea Klementa Gottwal-
da, Muzea V. I. Lenina a Muzea Julia Fuéika,
které Narodni muzeum ziskalo do své spravy.
V komparaci s dal§imi podobnymi relevantni-
mi muzejnimi sbirkami a pamétovymi institu-
cemi se zabyvame ustfedni otazkou, jaky vy-
znam maji sbirky zaniklych stranickych muzei
a proc se jimi i dnes zabyvat?

Neklademe si za cil obsdhnout komplex-
ni déjiny téchto instituci a jejich sbirek, ale
spiSe rozsitit spole¢ny diskurz o zaniklych
ideologickych muzeich. Jde o pohledy do
soucasného mysleni o muzejnich strategiich,
kde se stfetavaji individudlni tematické i me-
todologické pFistupy jednotlivych autord, a to
ve dvou liniich. Prvni, stéZejni ¢ast se zabyva
tématem institucionalni roviny muzea, stejné
tak povahou, specifickou kvalitou, proménou
roli a uplatnénim jeho sbirkového, ideologii
zatizeného, fundusu. Tom4as Kavka zasazuje
vyvoj Ceskych stranickych muzei do mezini-
rodnitho muzejniho kontextu druhé poloviny
20. stoleti s dtirazem na stfedni a vychodni
Evropu a stanovuje tim $ir3i rimec problema-
tiky. Studie Markéty Kaburkové se zamétuje
na okolnosti vzniku a vyvoje Muzea Klemen-
ta Gottwalda s akcentem na vyznam jeho ex-
pozic pro prezentaci a utvafeni historického
narativu po roce 1970. Na to navazuje prispé-
vek Jolany Tothové, ktery podéava piehledo-
vou informaci o historii a stavu Sbirky Muzea
Klementa Gottwalda, pFedstavuje jeji ¢lenéni,
prezentaci ve vystavnich ¢i vyzkumnych pro-
jektech i zménu jejich rétoriky po roce 1990.
Tento pFehledovy rimec o kontextu, ptivodu
a funkci sbirek Muzea Klementa Gottwalda

The aim of this publication, which is the result
of the joint efforts of the authors of the indi-
vidual contributions within the NAKI II pro-
ject, led by the principal investigator Tomas
Kavka, was to provide a representative insight
into the history, origins, approaches and pres-
entations of the extensive funds of the Collec-
tion of the Museum of Working Class Move-
ment, which were formed from the defunct in-
stitutions of the Klement Gottwald Museum,
the V. I. Lenin Museum and the Julius Fucik
Museum, which the National Museum now
manages. In comparison with other similarly
relevant museum collections and memory in-
stitutions, we address the key question: what
is the significance of the collections of defunct
Party museums and why should we continue
to be interested in them today?

We do not aim to cover a comprehensive
history of these institutions and their collec-
tions, but rather to expand the common dis-
course of defunct ideological museums. These
are insights into contemporary thinking about
museum strategies, where individual authors’
thematic and methodological approaches col-
lide in two lines. The first, key part deals with
the theme of the institutional level of the mu-
seum, as well as the nature, specific quality,
changing roles and application of its ideolo-
gy-laden collection assets. Tom4a$§ Kavka sets
the development of Czech party museums in
the international museum context of the sec-
ond half of the 20th century, with an emphasis
on Central and Eastern Europe, and thus es-
tablishes the broader framework of the issue.
Markéta Kabturkova's study focuses on the
circumstances of the creation and develop-
ment of the Klement Gottwald Museum, with
an emphasis on the importance of its exhibi-
tions for the presentation and shaping of the
historical narrative after 1970. This is followed
by Jolana Tothové’s contribution, which pro-
vides an overview of the history and state of
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dopliiuje pro uceleny obraz kriatkou p¥ipo-
minkou text Davida Majtenyiho o archivnim
fondu Julia Fuéika a Gusty Fucikové, ktery je
soucasti Sbirky Muzea Klementa Gottwalda.
Tento fond byl jiZz v ramci projektu NAKI ob-
§irn&ji predstaven v roce 2020.! P¥isp&vky Li-
bora Jina a Andrey Priichové Hrtizové se va-
zou k problematice Muzea V. I. Lenina. Libor
Jan nahliZi na specifickou roli tohoto muzea
v ramci stranickych muzef a p¥inasi spolec¢en-
skou reflexi jeho CtyFicetileté existence. Tuto
studii dopliiuje Andrea Priichovid Hrizova
s tizkym vymezenim na filmy spojené s ote-
vienim Muzea V. I. Lenina, poukazujici na do-
bové principy vizualni kultury padesatych let.
Studie Jana Sindelafe pak stmeluje ob& muzea
pohledem na roli vytvarného uméni, na umeé-
leckou vyzdobu, jez méla spoluvytvitet ofi-
cidlni vyklad dobovych dgjin padesatych let.
Pavlina Vogelova pfiblizuje tematicky zabér
celé rozsahlé historické fotografické sbirky, re-
flektujici funkci fotografie v pamétové institu-
ci ve vztahu obrazu a moci.

Druhi ¢ast knihy nalezi tfem p¥ipadovym
studifim o vyuziti muzejnich sbirek. Prvni je
studie Cetika Pychy ilustrujici nazorny p¥iklad
mozného zacileného pf¥istupu prace s histo-
rickymi sbirkami ve vzdélavaci praxi, ale p¥i-
nasi i podnét k tivahdm o povaze mysleni his-
torika pro pedagogy, ziky a studenty, ale i pro
zajemce o dé&jiny. P¥isp&vek Jiftho Pokorného
pfipomind problematiku pronikidni masové
agita¢ni kultury do zévodnich klub# p¥ed ro-
kem 1989 a vSudypfitomnost ideologického
dohledu, jako prodlouzené ruky kulturnich
instituci, véetn€ muzei, kterymi se zde zaby-
vame. Publikaci zakonc¢ujeme intervenci sou-
¢asného umeéleckého projektu Martina Zeta,
reflektujiciho sochafskou tvorbu svého otce

1 Vizkatalog k realizované vystavé v roce 2020 ReporTvdr Ju-
lia Fucika. JUN — KABURKOVA — MAJTENYI (eds.), ReporTvdr
Julia Fucika, 2020.

the Klement Gottwald Museum’s collection,
its division, presentation in exhibitions or re-
search projects, and the change in their rheto-
ric after 1990. This overview framework of the
context, origin and function of the Collection
of the Klement Gottwald Museum is comple-
mented by a short commentary by David Ma-
jtenyi on the archival collection of Julius Fuéik
and Gusta Fuéikovd, which was a part of the
Klement Gottwald Museum. This fund has al-
ready been presented in more detail in 2020 as
a part of the NAKI project.' The contributions
of Libor Jin and Andrea Prichova Hrtizova
are related to the V. I. Lenin Museum. Libor
Jun looks at the specific role of this museum
within the framework of party museums and
brings a social reflection on its forty years of
existence. This study is complemented by An-
drea Priichova Hrizova with a narrow focus
on movies associated with the opening of the
V. I. Lenin Museum, highlighting the con-
temporary principles of visual culture in the
1950s. Jan Sindel4¥’s study then brings the two
museums together by looking at the role of the
visual arts, the artistic decoration that was to
co-create the official interpretation of the con-
temporary history of the 1950s. Pavlina Voge-
lové presents the thematic scope of the entire
extensive historical photographic collection,
reflecting the function of photography in the
institutional memory in the relationship be-
tween image and power.

The second part of the book is devoted to
three case studies on the use of museum col-
lections. The first is a study by Cené&k Pycha,
providing an illustrative example of a possible
targeted approach to working with historical
collections in educational practice, but it also
provides food for thought about the nature

1 See the catalogue for the exhibition from 2020 Notes and
Faces of Julius Fucik. JUN — KABURKOVA — MAJTENYI (eds.),
Notes and Faces of Julius Fucik: 2020.
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MiloSe Zeta, zastoupenou ve Sbirce Muzea
délnického hnuti, stejné tak jeho stile p¥itom-
né stopy ve vefejném prostoru.

Jist&€ se vsichni shodneme, Ze likvidace
sbirek z byvalych stranickych muzei, coby
hmatatelné stopy historické paméti, by byla
chyba. B€hem na3i pétileté spoluprice s ko-
legy z Ustavu pro studium totalitnich rezimt
jsme se spole¢né& zamé¥ili na otazky, jak ucho-
pit a jak vyt€zit bohatstvi materidlové kaly
predmétd, fotografif, filmt, dokumentd, knih
¢i archivalii t&chto sbirek. Postupné je vetej-
nosti zpFistupniujeme k odbornym védeckym,
badatelskym, ale i vzdé€ldvacim a didaktickym
dcelim pro studium soudobych dé&jin a kul-
tury coby své€dectvi nasi minulosti, odrazejici
se v pfitomnosti i v perspektivé budouci gene-
race.

of the historian’s thinking for teachers, pupils
and students, as well as for those interested in
history. Jifi Pokorny’s paper recalls the issue
of the penetration of mass agitation culture
into racing clubs before 1989 and the perva-
siveness of ideological surveillance as an ex-
tended arm of cultural institutions, including
the museums discussed here. We conclude
the publication with an intervention of Mar-
tin Zeta’s contemporary art project, reflecting
on the sculptural work of his father Milo3 Zet,
represented in the Collection of the Museum
of Working Class Movement, as well as his ev-
er-present traces in the public space.

Surely we can all agree that it would be a
mistake to destroy the collections of former
party museums, being a tangible trace of his-
torical memory. During our five years of col-
laboration with colleagues at the Institute for
the Study of Totalitarian Regimes, we have fo-
cused on the questions of how to grasp and ex-
tract the richness of the material range of ob-
jects, photographs, movies, documents, books
and archival material from these collections.
We are gradually making them available to the
public for professional, scientific, research, ed-
ucational and didactic purposes for the study
of contemporary history and culture as a val-
uable and irreplaceable testimony of our past,
reflected in the present and in the perspective
of future generations.
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Ve vystavnim projektu chceme pfedeviim
zhodnotit dlouholety vyzkum a pfehledné
prezentovat jeho hlavni vysledky, ukazujici
rizné soufasné i budouci perspektivy zkou-
maného historického pramene, Shirky Muzea
d€lnického hnuti. Zaroveii chceme vystavou
nahlédnout do stranickych muzei, ktera fun-
govala v dob& komunistické diktatury do roku
1989 a z jejichZ ¢innosti Sbirka vzesla. Tento
nahled je potfebnym voditkem pro navstév-
niky vystavy, ktefi nepatii mezi pamétniky za-
niklych instituci. V projektu tak osvétlujeme
praktiky vzniku a historie stranickych muzei
do roku 1989 i polistopadovy osud jejich ci-
lené propagandistickych sbirek, aniz by bylo
tfeba vyvolavat pocity znechuceni, nostal-
gie, ¢i dokonce obhajovat tehdejsi muzejni
déni. Naopak je nasi snahou kriticky vSechna
obdobi jeji existence zhodnotit a pfedstavit
soucasné i budouci perspektivy jejiho vyuziti
jako movitého historického dédictvi, v jiném,
demokratickém a pluralitnim z¥izeni.
Retrospektivni cestou vystavu vedeme od
kapitoly souéasného vyuziti v projektech Na-
rodniho muzea a hledani paralel podobnych
sbirek a materidlti v dnesni spoleénosti k osudu
fondd prazskych stranickych muzei po padu
vychodniho bloku a roztrouseni ideologickych
sbirek v 90. letech 20. stoleti. Zasadnim bodem
je zde ustaveni instituce Muzeum délnického
hnuti, o.p.s., na po¢atku 90. let 20. stoleti jako
specifické organizace, kterd zna¢né pfispéla
k zachovani a moznym rekonstrukcim ideolo-
gickych muzeiv dne$ni dobé€. Tato obecné pro-
sp&3na spole¢nost vznikla na zaklad€ slouc¢eni
sbirek prazskych stranickych muzei — Muzea
Klementa Gottwalda s pobockou Muzeum
Julia Fucika, a Muzea V. I. Lenina, zruSenych
na pocatku roku 1990. Skrze jeji fungovani,
daleko od svételnych ramp pozornosti, pouka-
zujeme na ménici se pfistup k hmotnym pa-
matkdam na neuspésnou déjinnou ideologii az
do dnesnich dni. V§imame si tak nejprve po-

In the exhibition project, we want to evalu-
ate years of research and clearly present its
main results, showing various current and
future perspectives of the historical source
under study, the Collection of the Museum of
Working Class Movement. At the same time,
we want the exhibition to give an insight into
the party museums that functioned during the
communist dictatorship until 1989, and from
whose activities the Collection was created.
This insight is a necessary guide for visitors to
the exhibition who are not among the contem-
porary witnesses of defunct institutions. In the
project, we shed light on the practices of the
establishment and history of party museums
up to 1989, as well as the post-November fate
of their purposefully propagandistic collec-
tions, without the need to evoke feelings of
disgust, nostalgia or to defend the status quo
of the museums at that time. On the contrary,
our effort is to critically evaluate all periods of
their existence and to present current as well
as future perspectives on their use as movable
historical heritage located in a different, dem-
ocratic and pluralistic establishment.

In a retrospective way, we present the exhi-
bition from the chapter of contemporary use
in the projects of the National Museum and
the search for parallels of similar collections
and materials in today’s society to the fate of
holdings of the Prague party museums after
the fall of the Eastern Bloc and the scattering
of ideological collections in the 1990s. A cru-
cial point here is the establishment of the Mu-
seum of Working Class Movement, o.p.s. in
the early 1990s as a specific organisation that
has contributed significantly to the preserva-
tion and possible reconstruction of ideologi-
cal museums today. This community interest
company was created on the basis of the merg-
er of the collections of the Prague party mu-
seums — the Klement Gottwald Museum with
its branch, the Julius Fu¢ik Museum, and the
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zvolného névratu odborné diskuse o socialis-
tickém uméni na pocatku 21. stoleti, nasledné
roz$ifované o témata dé€lnictva a prace, kterd
byla i soucasti komunistické propagandy. Je-
jich prostfednictvim se vraci historicky mate-
ridl ideologickych sbirek jako vyzkumné i me-
didlni téma, aé jiz neposilovin stranickou linif,
do diskusi a vefejného prostoru.

Vystavou doputujeme zpét az k vzniku
a chodu stranickych muzei. Jejich zarodky
vidime v zavadéni nové interpretace historie
podle komunistického klice po roce 1948. Tato
rozsahem mal4 ¢ast vystavy je oviem nezbyt-
né pro nahled na ptivod a dobovy kontext za-
chované Sbirky Muzea délnického hnuti. Pro-
sttedkem nam jsou témata a vybrané pfedméty
expozice Muzea Klementa Gottwalda a jejich
proménlivych instalaci v souvislostech zvra-
th priorit vlidnouciho rezimu; od prezentace
husitstvi p¥es selské boute baroka, délnické
hnuti 19. stoleti aZ po oslavu povéle¢ného vi-
tézstvi lidu personifikovaného komunistickou
stranou a inspirovaného Sovétskym svazem,
které by nepfislo bez pomoci Rudé armédy.
Tato prvotni hlavni &ast historicky stavéné
expozice byla od druhé poloviny 50. let po-
stupné umensovina smérem k oslave ispésné
soucasnosti, kterou zrcadlilo budovéani pru-
myslu, zemé&délstvi a rozvijejici se socialistické
spole¢nosti spolu s prezentaci jejich teoretika
i politickych vtidct. Jako misto, kde se osla-
voval proletdfsky kosmopolitismus ukazuje-
me prazské Muzeum V. I. Lenina, které bylo
umisténo v Lidovém dom¢ v Hybernské ulici,
které nam slouzi jako osli mustek ke kompa-
raci se zahrani¢im. Stranicka ideologickd mu-
zea totiz fungovala ve viech sovétskych sateli-
tech, pfi¢emz podobné jako v Ceskoslovensku
i v Polsku ¢i Madarsku plnila roli jejich vzort
muzea Sovétského svazu. Pro komplexnost
predkladame nahled na sit ¢eskoslovenskych
regiondlnich stranickych muzei a mist piety
dobovych oslav komunistické minulosti.

V. I. Lenin Museum, which were all shut down
at the beginning of 1990. Through its opera-
tion, away from the spotlight, we highlight the
changing approach to material monuments,
to a failed historical ideology up to the pres-
ent day. Thus, we first note the gradual return
of the expert discussion of socialist art at the
beginning of the 21st century, subsequently
expanded to include themes of working class
and labour, which were also part of commu-
nist propaganda. Through them, the historical
material of ideological collections returns as a
research and media topic, although no longer
reinforced by the party line, into the debate
and public space.

The exhibition will take us back to the cre-
ation and operation of Party museums. We
see their beginnings in the introduction of a
new, communist interpretation of history af-
ter 1948. This small-scale part of the exhibi-
tion is, however, essential for an insight into
the origins and contemporary context of the
preserved Collection of the Museum of Work-
ing Class Movement. We are provided with
the themes and selected objects of the Kle-
ment Gottwald Museum’s exhibition and its
changing installations in the context of the re-
versals of priorities of the ruling regime; from
the presentation of the Hussite movement to
the peasant revolts of the Baroque, the 19th
century working class movement to the cele-
bration of the post-war victory of the people
personified by the Communist Party and in-
spired by the Soviet Union, which would not
have happened without the help of the Red
Army. From the second half of the 1950s, this
initial main part of the historically constructed
exposition was gradually scaled back towards
a celebration of a successful present that mir-
rored the building of industry, agriculture and
the developing socialist society, along with the
presentation of its theorists and political lead-
ers. As a place where proletarian cosmopoli-
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Vystava se kond v Nové budové Narodni-
ho muzea, kterd jako Castokrite pFepisované
misto paméti vhodn€ poukazuje na historii
20. stoleti, kam patii i Sbirka Muzea délnické-
ho hnuti. Do vyznéni vystavy tak vnasi novy
rozmé&r. Ruku v ruce s vystavnim prostorem
byvalého Federidlnitho shromizdéni pak vy-
stava nese myslenku, Ze pfedméty samy za své
vyuziti nemohou, vzdy v nich je obsazen lid-
sky skutek a dobova interpretace. Ni¢eni ideo-
logickych sbirek ¢i zavirani kapitol jistych ¢as-
ti historie je nepatfi¢né a jejich reflexe naopak
podporuje, nikoli devastuje historické pozna-
ni a vyrovnavani se s déjinnou skute¢nosti.

tanism was celebrated, we show the V. I. Lenin
Museum in Prague, which was located in the
People’'s House on Hybernska street, which
serves us as an contrived connection for com-
parison with foreign countries. In fact, party
ideological museums functioned in all Soviet
satellite states, and, as in Czechoslovakia, the
museums of the Soviet Union in Poland and
Hungary acted as their models. For the sake of
comprehensiveness, we present an overview
of the network of Czechoslovak regional par-
ty museums and places to commemorate the
communist past.

The exhibition takes place in the New
Building of the National Museum, which,
as an often overwritten site of memory, apt-
ly highlights the history of the 20th century,
which includes the Collection of the Museum
of Working Class Movement. It thus brings a
new dimension to the exhibition’s message.
Hand in hand with the exhibition space of the
former Federal Assembly, the exhibition then
carries the idea that objects cannot be used for
their own sake; they always contain human
agency and a contemporary interpretation.
The destruction of ideological collections or
the closing of chapters of certain parts of his-
tory is inappropriate, and their reflection, on
the contrary, supports, not devastates, histor-
ical knowledge and coming to terms with his-
torical reality.



ooooooo
..........

® o o
000000000 . ‘
......... ® O o
oooooooooo ® [ J
ooooooooo ® & o
........ ® o
ooooooooo ® o o
........ o @ ®© 060600 0 0 0 )
e o o @ ..‘ e o ¢ O ® 6 0 o
® o o @9 o0 ® 6 ¢ 0 O O O © 0 o ®
e s o ® e 6 ¢ 89 » ¢ & 0 0 O ® 0 0 0
H O B 8 0 O 0 ¢+ - ¢ o o 00 ¢ 0 A L
ooooo .... ®
o 00 0 o ® o
e © 0 O 9o @
.. ° 0%’
° o
L L ] L ] [ ] ... ...
..... « o ° o ® © 06006 06 06 0 0 0 C 3 )
e o e o s o OO e o o o o o 0....... A [ ) C.QOOOO.C..ID.... A .00000
e o © ¢ 0o o o
@ ® & o o ¢ 0o 0o 0o o o o 0 G OO N NH ENNNENSe® @ MMM,
ooooooo e o o ¢ ¢ 0 B B o000 00 ® J N |
ooooooooo e o o o ¢ 0O o 000060 ° (i ®© ®© 0 O
ooooooooo e o o o o o 0 8 O 0000000 NOOGO®O
e & © o © ¢ © o © © 0 o0 o e o ¢ ¢ 0 O ® 0 00000 NDOGOGOOOOS
oooooooo AR EEEEEEEY . e (N e o @ X W X
oooooooooooooooooooo e o o ¢ o O B M N NNNMNMMNMDNN®® O®*®* M X NMNX)
oooooooooooo ® 06 06 ¢ ¢ ¢ 0o 0o 0 o o ¢ O O EENEENNNNMNN ®O®O®* A« XX XN
oooooooooooooooooo e o ¢ o ¢ o o O O AN NENNNNMNNMNE®O®®** XM ¥NMNNMI)
oooooooooooooooooo e o o o ¢ ¢ o O O EHENENENENNMNNM®O®®*®**®* ¥ XX,
oooooooooooooooooo e ¢ ¢ o o ¢ o o O G ENENENMN) ® ® ¢ ® & N X X
ooooooooooooooooo ® ¢ ¢ o o 0o ¢ ¢ ¢ O NNMNWNM) ® 06 06 I N X,
oooooooooooo e © ¢ ¢ ¢ 06 ¢ 0 ¢ ¢ ¢ 0o 0o o O OGN NNNMNND®OO®OO®®EOSO 3
ooooooooooooooooo e ©¢ ¢ ¢ ¢ o o 0 0o O ® 8060 ® N N N N XN o
oooooooooooo e © ¢ o © 0 © ¢ o © o 0 o o o O (I Y © & ¢ © ¢ ¢ ¢ o
ooooooooooooooooo ® © ¢ ¢ o o ¢ o o o O NN NG®SOO® O OO OO
oooooooooooooooooo e o ¢ ¢ 0 0 0 ¢ 0o O 0O N NNeooo oo oo O o o
oooooooooooooooooo ® © ¢ © ©¢ o o ¢ ¢ 0 O 1 ®O © 6 06 0 0 0 0
ooooooooooooooooooo e © © o o o 0o 0o ¢ 0 O ® OO 0 00 006 060 0 0
oooooooooo ® © © ¢ 0 ¢ o © o © © o o o 0o o o © D DD OO OO OO OO O @ 0
oooooooooooooooooo e © ¢ ¢ ¢ o 0 0o o o O ® O 006 06 0 0 0 0 0
ooooooooo ® 6 ¢ 6 o6 ¢ © 0 © 0 © 0 0 o ¢ 0 © 0 o O © 6 ¢ © 0 06 0 00 ¢ ¢ 0
ooooooooooooooooooo e © ¢ ¢ © © © 0 0 o ® O 000 0 0 0 © 0 © ¢ (
oooooooooo ® © © ¢ o o o o 0 0 © o o o o o o o ©° D O O O O O O © © o ° o o o
ooooooooooooooooooo ® © © © 0 © 0 © o ¢ O 0 O O O © o o o o o o 0
oooooooooooooooooo ® © ©¢ 06 06 06 0 o o ¢ ¢ O O O O O ° O ° 0o 0
ooooooooooo ® 0 0 0 © © © © © © © 0 0 0 0 0 0 ° 0O O O O O OO O OO O 0 0 0 0 <
ooooooooooooooooo ® © © ¢ 0 0 0 0 0 © o O O © © © " ° > o 0 0 ¢ 0
ooooooooooo ® © 0 0 0 0 0 ¢ 0 © 0 © O 0 0 O ° 0 O O O OO O OO O ° ° o 0 o 0 ¢
ooooooooooooooooo ®© © 0 © 0 ¢ 0 o o © 0 O O © © © © ® © ° o o ° o 0 o
oooooooooo ® © © 06 ¢ © 0 © 06 0 o 06 0 0 0 o o o 0 O O O O O 0 0 ° 0 0 o ¢
ooooooooooooooooo ® © ¢ © 0 ¢ o o © 0 0 © © ©  © 0 0 ° 0 o 0
ooooooooooooooooo oo0oooooo..’..‘......‘.....
oooooooooooooooo o © ¢ ¢ ¢ o 0 o ¢ 0 O O ® © 0 0 00000 0 0 0
ooooooooooooooooo e © ¢ 0 0 0 o o 0 O O O W 0O O O O O O O OO O O O
ooooooooo ® © 06 0 o 0 0 ¢ o © 0 © 0 0 ©° 9 0 © O O VOO OO O OO OO OO QO QO QO 0
ooooooooooooooooo e © o ¢ 0 o © 0 0O O O O 0 OO OO OO O OO O O O 0
ooooooooo e © 06 0 0 0 0 ¢ © o 0 © ©° ©° 0 0 © O " O "8E2 NP O O OO OO O QOO
oooooooooooooooooo e @ ¢ o ¢ 0 0 0 0 0 00 0 0o 0V O © 0 0 0 06 0 O ¢«
® © ¢ © © 06 © © © 06 ¢ © © © 0 0 0° o o o ¢ 0 @ ...Q..‘...O.QOOOOCOQ ° .......00 .... )
?b"l.'.D.DOD.D.D.D.D.l.l...........'...'..'.....'....5 ......



Muzea délnictva a prace —
svéet v€erejska i dneska?

The Museums of Workers
and Labour— the World of
Yesterday and Today?
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O stranickych, komunistickych a za tcelem
politické propagandy zaklddanych muzeich se
hovoti hlavné v kontextu statn€ socialistickych
diktatur, které existovaly v druhé poloving
20. stoleti ve velké &asti stfedni a vychodni Ev-
ropy. Celku definovaném jako blok socialistic-
kych statii nasledujicich z¥izeni a smér vyvoje
v Sovétském svazu. Své misto tak nasla tato
muzea i v Ceskoslovensku. Ve svété stranic-
ké diktatury byla jejich hlavnim tucelem pro-
pagace ziizeni existujictho stitu zaloZena na
evolucionistické marxistické interpretaci déjin
smeétujicich vyvojem k tstfedni roli vladnouci
(obvykle komunistické) strany a jejich pi¥ed-
stavitel. Vzhledem k rdzné velikosti zemi
v sovétském bloku mély tyto instituce vétsi ¢i
mensi mnozstvi podob. Obvykle pfFitom bylo
v ramci statu jedno takové muzeum charak-
terizovano jako ust¥edni a k nému existovala
mnozina dopliiujicich subjekti, at jiz fungu-
jicich na zéklad€ propagace jistého tématu, ¢i
zfizenych pro jistou lokalitu nebo region.

Vétsina z téchto muzei zanikla po padu
rezimu v roce 1989. Cilen4 podpora statni ko-
munistické ideologie a jejich nositeld a zruse-
nipo politické zméné tak mohou byt zdkladem
jejich spole¢né definice. V ramci nasi studie je
budeme nazyvat stranickd muzea, jelikoz pra-
v€ podporou strany a jeji politiky jako statniho
zajmu je mizZeme vymezit.

Vedle téchto typt stranickych muzei lze
oviem téma pojmout 3ifeji. Zejména kdyz
posuneme definici instituci smérem k pre-
zentaci levicové ideologie spojené s jejich
zfizovatelem a dovedeme chronologicky az
téméf do soucasnosti. Mnozina se nam totiz
roz3ifi i o muzea v zapadnim svété, kde se ve
svych riznych podobach jiz od padesatych let
20. stoleti objevuji instituce snazici se zpro-
stfedkovat politické vidéni své€ta a podporu
jistého segmentu spole¢nosti. V jejich pocat-
cich stoji socidlnédemokratické organizace,
stejn€ jako institucionalni vytvaFeni paméti na

Party, communist and political propaganda
museums are mainly discussed in the context
of the state socialist dictatorships that existed
in the second half of the 20th century in much
of Central and Eastern Europe. In a region de-
fined as a bloc of socialist states following the
establishment and direction of development
in the Soviet Union. Thus, these museums
found their place in Czechoslovakia as well.
In the world of party dictatorship, their main
purpose was to promote the establishment
of the existing state based on an evolutionist
Marxist interpretation of history, directed by
development towards the central role of the
ruling (usually communist) party and their
representatives. Given the different sizes of the
countries in the Soviet bloc, these institutions
took many forms. Usually, however, within a
state, one such museum was characterized as
the central one, and there was a set of addi-
tional entities, either functioning on the basis
of promoting a certain theme or established
for a certain area or region.

Most of these museums disappeared af-
ter the fall of the communist regimes in 1989.
Thus, the targeted support of state communist
ideology and their bearers, and their abolition
after the political change, may be the basis of
their common definition. In the context of our
study, we will call them party museums, since
it is the support of the party and its policies as
a state interest that can define them.

Beyond these types of party museums,
however, the topic can be studied more broad-
ly. In particular, if we shift the definition of the
institutions towards the presentation of the
leftist ideology associated with their founda-
tion and take them chronologically almost to
the present day. In fact, the plurality will be
extended to museums in the Western world,
where institutions seeking to convey a political
vision of the world and support for a certain
segment of society have appeared in their var-
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odborové hnuti a jeho ¢innost. Vétsina téch-
to instituci se vyznacuje prezentaci programu
silnych socidlnich skupin pracujicich a jejich
narodnich at jiz stranickych, ¢ odborovych
vidct. Najit je mizeme v severozdpadni Ev-
rop& — od Velké Britinie pfes Skandinavii az
po zédpadni Némecko.

V této &asti publikace chceme nastinit pte-
hled stranickych muzei v kontextu doby pova-
leéného Ceskoslovenska a vychodniho bloku.
Ten se nasledné pokusime srovnat se situaci
zapadoevropského vyvoje v obdobi nasleduji-
cim po druhé svétové valce. Jistym piedélem
nam bude konec éry statniho socialismu ve
vychodni Evropé€ kolem roku 1989, nicméné
vyvoj v obou blocich pF¥ekro¢ime a pokusime
se situaci na vychod¢ i zdpad€ Evropy pozoro-
vat aZ do souCasnosti.

Ceskoslovensko a jeho stranicka muzea

V prostoru povéle¢ného Ceskoslovenska dru-
hé poloviny ¢tyFicatych a prvni padeséatych
let 20. stoleti doslo k relativné revoluéni pro-
mén€ struktury i definovani smyslu fungo-
vani pamétovych instituci. Dobu hned po
osvobozeni a obnoveni stitu charakterizuje
velka vlna znarodriovani, které se dotkla i mu-
zejnich instituci.! Tu je$té umocnil dnorovy
komunisticky p¥evrat a nastoleni stranické
diktatury v roce 1948. Muzea v ramci revo-
luéntho komunistického étosu méla opus-
tit sviij mensinovy a spiSe odborny, elita¥sky
charakter a v novém z¥izeni, alespoil podle
ustfednich hesel, slouzit v§emu lidu. Méla se
stat na jednu stranu vice odbornymi a zajistit
ochranu jak kulturnich hodnot, tak i doku-
mentaci a prezentaci soucasnosti, na druhou
stranu méla zpfistupnit své poklady $kolam

1 DOLAK 2018.

ious forms since the 1950s. Social democratic
organisations, as well as the institutional cre-
ation of a memory of the trade union move-
ment and its activities, are at their origins.
Most of these institutions are characterized by
the presentation of a program of strong social
groups of workers and their national, wheth-
er party or union leaders. They can be found
in north-western Europe — from Great Britain
through Scandinavia to western Germany.

In this part of the publication, we want to
outline an overview of party museums in the
context of post-war Czechoslovakia and the
Eastern Bloc. This will then be compared with
the situation in Western Europe in the period
following the Second World War. The end of
the era of state socialism in Eastern Europe in
the period around 1989 will be a certain turn-
ing point, but we will go beyond the develop-
ments in both blocs and try to observe the sit-
uation in Eastern and Western Europe up to
the present day.

Czechoslovakia and Its Party Museums

In the space of post-war Czechoslovakia in the
second half of the 1940s and the first 1950s, a
relatively revolutionary change in the struc-
ture and definition of the meaning of memo-
ry institutions took place. The period imme-
diately after the liberation and restoration of
the state was characterised by a large wave of
nationalisation, which also affected museum
institutions.! This was compounded by the
communist takeover in February and the es-
tablishment of the party dictatorship in 1948.
Under the revolutionary communist ethos,
museums were to abandon their minority and
rather professional, elitist character and, in the

1 DOLAK 2018.
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a girokym masdm obyvatelstva.? V kontextu
politiky komunistické strany to znamenalo, Ze
dostala tikol dlouhodobé masové medializace
¢int a ideologie strany. Po vzoru komunistické
basty, Sovétského svazu, je chtél stit zapojit
do vzdélavaciho programu vedouciho k ideo-
logickému uchopeni minulosti i sou¢asnosti
celych generaé¢nich kohort a vytvofeni nového
¢loveka, éemuz podléhala i sbirkotvorna kon-
cepce. Zamérit se méla na doposud opomije-
ny obsah sbirek, jakoz i dostala tikol p¥ivést
do svych fad vhodné kadry.*> Na prvni pohled
jasny program bylo nicméné t¥eba do tradic-
nich, vétsinou na spolkovém charakteru zalo-
Zenych muzejnich instituci aplikovat.
Budovani nového sméru narazelo na pro-
blém prosazovani komunistické ideologie do
konzervativniho prost¥edi, které — jak zdiraz-
fiovala propaganda — odpovidalo burzoazni-
mu pojeti sbirkotvorné koncepce. Nevalny byl
i zdjem dosavadnich muzejnich pracovnikt
aktivné novy, komunisticky smér realizovat,
jak dokazuje vagni ptizptisobovani se v rdmci
zasteSujici muzejni instituce zdédéné z ob-
dobi prvni republiky, Svazu ¢eskoslovenskych
muzei, jejiz vliv tak byl oslabovan.* Z4téz ¥i-
zeni transformace muzei p¥ipadla tak na stat-
ni organy, ministerstva, kterd ptebirala otéze
dalstho sméFovani celé muzejni sit€. Takto
b&hem padesitych let dostalo muzejnictvi
zaklad ve vytvofeni Kabinetu muzejni a vlas-
tivédné prace roku 1956 a nasledn€ i prvni z4-
kon o muzeich a galeriich v roce 1959.> Ruku
v ruce s transformaci shora probihalo i ztizo-
vani novych muzei. Jednalo se hlavn€ o insti-
tuce, které byly fizeny z komunistického vede-
ni. Stranicka muzea tak pfimo k propagandé

2 O muzejni politice po roce 1945 vice nap¥. SPET 1977.

3 K novému pojeti muzejnictvi v ramci budovani politiky
KSC vice SOMMER 2011, s. 72—98.

4 O situaci v muzejnictvi 50. let viz KUCEROVA 2015, zejm.
s.13-16.

5 Vice viz SPET 2003; resp. DOUSA 2005.

new system, serve all people, at least according
to the central slogans. On the one hand, they
were to become more professional and ensure
the protection of cultural values as well as the
documentation and presentation of the pres-
ent; on the other hand, they were to make their
treasures available to schools and the broad-
er population.? In the context of Communist
Party policy, this meant that they were given
the task of long-term mass media coverage of
the Party’s actions and ideology. Following the
example of the communist bastion, the Sovi-
et Union, the state wanted to involve them in
an educational programme leading to an ide-
ological grasp of the past and present of whole
generational cohorts and the creation of a new
man, which was also subject to the collection’s
conception. They were to focus on the hitherto
neglected content of the collections, as well as
being given the task of bringing suitable cad-
res into its ranks.? However, a seemingly clear
agenda was to be applied to the mostly asso-
ciation-based traditional museum institutions.

The building of the new direction encoun-
tered the problem of imposing the communist
ideology into a conservative and, as the prop-
aganda stressed, bourgeois environment. The
interest of the existing museum staff to active-
ly implement the new communist direction
was also weak, as evidenced by the vague ad-
aptation within the umbrella museum institu-
tion inherited from the First Republic, the Un-
ion of Czechoslovak Museums, whose influ-
ence was thus being weakened.* The burden
of managing the transformation of museums
thus fell on the state authorities, the ministries

2 For more information on museum politics after 1945, see
for example SPET 1977.

3 For more information on new concept of museums in
the formation of communist party policy sese SOMMER 2011,
pp.72—98.

4 For information on the situation in the museum in the
1950s, see KUCEROVA 2015, especially pp. 13—16.
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byla urc¢ena. V ramci statu méla slouZit jako
vzorova zafizeni k uchopeni nového pojeti
i tradiénimi muzei smérem k formovani ko-
munistického muzejniho diskursu.

Prvni vznikla v letech 1953—54 v ramci dy-
namiky institucionalizace oficidlntho komu-
nistického vykladu dé&jinného vyvoje. V ni se
vedle oslav strany a jejich viidct prosazovala
interpretace revoluéni cesty narodniho hnuti
s rostouci emancipaci a vyznamem dé€lnictva.
To se v opozici proti vlidnoucim vrstvam sta-
lo hybatelem déjin, které ke stastnym zittktiim
vede komunistickd strana. Tento narativ byl
doplnén o adoraci uspésného boje komunis-
th proti fafismu po boku Sovétského svazu.
V souladu s oficidlni rétorikou dostavaly nové
instituce do vinku jména vyjadiujici jejich re-
voluéni duch, vidé&i osobnosti, osvobozeni od
fagismu ¢i praci a dé€lnictvo. Vedle ustfednich
stranickych muzei, nazvanych podle komuni-
stickych ikon, Gottwalda a Lenina, od konce
padesétych let dalsi, mensi fungovala pod riiz-
nymi zastiténimi pracujici, délnickou, t¥idou.
Pfizviska spojena s revoluci, praci ¢i délniky je
posouvala do abstraktné&jsi a 3irsi spole¢enské
perspektivy, coz také vyhovovalo ménicimu se
vykladu komunistické interpretace.

Jako ustfedni stranickd muzea lze charak-
terizovat vramci Ceskoslovenska dvé instituce,
které se etablovaly v padesétych letech 20. sto-
leti v Praze. Pivodnim zdmérem bylo utvofit
z nich centridlni muzejni instituce republiky,
které by obhospodatovaly rizné pobocky celé
republiky a davaly smér i tradi¢ni muzejni siti.
Vyvoj se b&éhem necelych étyficeti let jejich
existence vSak ubiral jinym smérem k postup-
nému budovani celorepublikové roztfisténé
muzejni stranické sité s lokdlnimi z¥izovateli.
V lokélnich centrech a jejich institucich mél
vedle oficidlni propagace statni stranické poli-
tiky byt prostor i pro prezentaci regionalniho
vyvoje, ¢imz se rezimni diskurs mél dostat ke
kazdému ob¢anovi. Vyznamnym impulsem

that took the reins of the future direction of
the entire museum network. Thus, during the
1950s, the museum sector was given a founda-
tion in the creation of the Cabinet of Museum
and National History in 1956, followed by the
first law on museums and galleries in 1959.
Hand in hand with the transformation from
above was the establishment of new museums.
These were mainly institutions that were run
by the communist leadership. Party museums
were thus intended for propaganda from the
very beginning. Within the state, they were to
serve as model institutions to grasp the new
concept and traditional museums towards the
formation of a communist museum discourse.

The first ones were created in 1953—54 as a
part of the dynamics of the institutionalization
of the official communist interpretation of his-
torical development. It promoted, alongside
the celebration of the Party and its leaders, an
interpretation of the revolutionary path of the
national movement with the growing emanci-
pation and importance of the working class.
They, in opposition to the ruling classes, be-
came the driving forces of history, led towards
a brighter future by the Communist Party. This
narrative was complemented by the adoration
of the communists’ successful struggle against
fascism alongside the Soviet Union. In line
with the official rhetoric, the new institutions
were given names expressing their revolution-
ary spirit, leaders, liberation from fascism or
labour and workers. In addition to the cen-
tral party museums, named after communist
icons, Gottwald and Lenin, from the late 1950s
onwards, other smaller ones operated under
precisely under the various auspices of the
working class. The adjectives associated with
the revolution, labour or workers moved them
into a more abstract and broader social per-

5 For more see SPET 2003; and DOUSA 2005.
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Privodce Muzea délnického hnuti Brnénska
z roku 1959 zacina slovy , UCit se z déjin
strany!”

The guide of the Museum of Working Class
Movement in Brno from 1959 begins with the
words “Learn from the history of the party!”

v tomto sméru byla normalizace rezimu na-
sledujici jeho krizi po roce 1968, kdy strana
potfebovala nové definovat ideologii, k ce-
muz méla zna¢n€ prispét pravé muzea. M-
Zeme tak hovofit o kvantitativnim rozkvétu
stranickych muzei az do konce osmdesétych
let 20. stoleti, kdy svoji hustotou pokryla &es-
ké zemé, jeho regiony i v&tsi ¢asti Slovenska.
Néktera ze zfizovanych postradala z hlediska
historického vyvoje logické lokalni zakotven,
v jinych byl kladen dtiraz na centralni politiku
a regionélni rdz zase upozadén. Viechna, a¢
zna¢né diky tlaku shora, vykazovala slusnou
navstévnost a medidlni pozornost. Jejich hlav-
ni hybatelskou silou byla podpora nositelti
vladnouci ideologie, coz zapticinilo, Ze jejich
neudrzitelnost se projevila hned po zméné
roku 1989.

Diky této 3ifi mtizeme v Ceskoslovensku
do roku 1989 mluvit o né€kolika typech stra-
nickych instituci. Vedle prazskych tstFednich
stranickych muzei, Muzea Klementa Gottwal-
da a V. I. Lenina, vznikly v padesatych letech
a vydrzely az do konce existence statniho so-
cialismu i dalsi v hlavnich zemskych centrech
jako bratislavské Muzeum V. I. Lenina a po-
sléze i prvni moravska instituce tohoto typu,
Muzeum délnického hnuti Brnénska. Ty do-
plnilo roku 1960 karlovarské Muzeum Karla

MUZEUM

spective, which also sit well with the changing
communist interpretation.

Two institutions that established them-
selves in the 1950s in Prague can be char-
acterised as central party museums within
Czechoslovakia. The original intention was to
form them into central museum institutions
of the republic, which would manage various
branches within the country and give direction
to the traditional museum network. However,
the development during the nearly forty years
of their existence took a different direction
towards the gradual building of a nationwide
fragmented party museum network with local
founders. In addition to the official promo-
tion of state party policy, the local centres and
their institutions were to provide space for the
presentation of regional developments, thus
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Marxe. A¢ se vyznam viech zminénych v ¢ase
promé&noval, 1ze jejich byti zobecnit §tédrou
finanéni podporou, slusnou (a¢ ¢asto vynu-
covanou) navstévnosti i silnym povédomim
o jejich existenci u Siroké vefejnosti. V pore-
voluéni dobg, ¢ase jejich zaniku roku 1990, 1ze
pak jejich sbirky charakterizovat jako bohaté
tematické fondy v¢etné $i¥e odpovidajicich au-
diovizualnich materiald.

Vsechny zmirované od konce padesatych
let ustupovaly z prvotniho dtrazu na popis
historického vyvoje smérem k ispéchim sou-
dobého budovani komunismu. Zatimco Mu-
zeum Klementa Gottwalda mélo spise narodni
raz a ukazovalo ¢eskou cestu ke komunismu,
Leninovo prazské a stejné i bratislavské zdi-
raziiovalo internacionalismus komunistickych
myslenek. Muzeum Klementa Gottwalda naslo
své zdzemi v byvalém sidle Méstské spoftitelny
na Uhelném trhu, Leninovo v Lidovém domé
odkazovalo na pamét paté konference Ruské
socidlnédemokratické strany, ktera se v tehdej-
§im sidle ¢eskych socidlnich demokratii konala
vroce 1912 a které se Lenin také sam zti¢astnil.
Gottwaldovo se tak soustfedilo na doméci pu-
blikum, zatimco Leninovo tendovalo byt pro-
duktem i pro zahrani¢ni navstévniky, ¢emuz
odpovidaji i zachovalé navstévnické knihy, kde
je vice nezli polovina zapiskii psdna v azbuce.®

Sbirky tustfednich prazskych stranickych
muzei diky své 3i¥i prezily rok 1989. Ptes zru-
$eni vedouci role KSC se podafrilo jejich mate-
ridl uchovat v nové zfizeném Muzeu délnické-
ho hnuti, obecn€ prospésné spole¢nosti. Tato
spole¢nost byla zejména v podobé depono-
vani veskerého materialu a ob¢asnych vypuj-
¢ek udrzovéana pti zZivot€ vice neZ dvacet let.
AZ v roce 2014 zacal proces piebirani sbirek
v podobé& daru do Narodniho muzea v Praze.
Iniciativa ze strany Narodniho muzea vycha-

6 Archiv Narodniho muzea, fond Shirka Muzea délnické-
ho hnuti, reg. Muzeum V. I. Lenina, karton 17, nezpracovéano.

bringing the regime’s discourse to every cit-
izen. An important impulse in this direction
was the normalisation of the regime following
its crisis after 1968, when the party needed to
redefine its ideology, to which the museums
were to make a significant contribution. Thus,
we can speak of a quantitative flourishing of
party museums until the late 1980s, when the
network covered the Czech lands, its regions
and large parts of Slovakia. In terms of his-
torical development, some of the established
ones lacked a logical local anchoring, while
in others the emphasis was on central politics
and the regional character was again neglect-
ed. All of them, though largely due to pressure
from above, boasted decent attendance and
media attention. Their main driving force was
the support of the bearer of the ruling ideolo-
gy, which caused their unsustainability to be-
come apparent immediately after the regime
change in 1989.

Thanks to this large scope, we can talk about
several types of party institutions in Czechoslo-
vakia until 1989. In addition to the central party
museums in Prague, the Klement Gottwald and
V.I1. Lenin Museums, others were established in
the 1950s and lasted until the end of state so-
cialism in the main provincial centres, such as
the V. I. Lenin Museum in Bratislava and later
the first Moravian institution of this type, the
Brno Museum of Working Class Movement..
Another one was established in 1960, the Karl
Marx Museum in Karlovy Vary. Although the
significance of all of these has changed over
time, in the long run, they can also be generally
described as generously endowed memory in-
stitutions with decent (though often enforced)
attendance and strong awareness of their work
among the general public. In the post-revolu-
tionary era, at the time of their demise in 1990,
their collections can be characterized as rich
thematic funds, including the scope of corre-
sponding audiovisual materials.
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zela hlavné od feditele Historického muzea.
Spoleén€ s podporou porevoluéni Komunis-
tické strany Cech a Moravy a spravni rady spo-
le¢nosti dokazala sbirku vice neZ dvacet let
udrzet v dobré kondici byvald zamé&stnanky-
né Muzea Klementa Gottwalda a zakladatelka
pozdné normalizaéniho Muzea Julia Fucika
Libu3e EliaSova. V ramci moznosti, a dokon-
ce i ve snaze o ¢astetné, a¢ s mnohem mensi
intenzitou, dopliiovani soudobymi politicky-
mi artefakty, bylo Muzeum délnického hnuti
s poslanim uchovatele délnické paméti depo-
novano v mistnostech skladovych prostor Fa-
kulty télesné vychovy a sportu Univerzity Kar-
lovy, byvalé skoly Vysokého uéeni marxismu-
-leninismu v ulici José Martiho v Praze-Voko-
vicich. AZ v roce 2014 se kviili prohlubujicimu
havarijnimu stavu vyuZivanych budov mate-
rialy zacaly pfesouvat do depozitaiti Historic-
kého muzea Nirodniho muzea v Tereziné.
Chronologicky dalsi dlouhodobé& fungu-
jici stranickou instituci s centralni ptsobnos-
ti bylo roku 1954 oteviené bratislavské Mu-
zeum V. I. Lenina. Jeho pracovisté i s expozici
se nachézelo v Pistoriho paldci na bratislav-
ském Starém Mésté, v ulici Obranct miru pod
Bratislavskym hradem. Rozdil oproti praz-
skym institucim tu vznikal jiz z faktu, ze $lo
dobove€ o jedinou stranicky budovanou insti-
tuci tohoto typu ve mésté, pti¢emz Bratislava
aZ do pocatku sedmdesatych let jinou striktné
ideologickou stidlou expozici neméla. V kon-
stituovani Leninova muzea dostalo centrum
Slovenska instituci zasvécenou hlavnimu ini-
ciadtorovi bolSevické revoluce, svého éasu dru-
hy takovy stanek (po prazském) mimo Sovét-
sky svaz. Jeji napli byla podobna té prazské,
kdyz dokonce i ¢ast expozi¢niho vybaveni
tvotily kopie z prazské expozice. Ostatné dle
ptvodnich navrht mélo byt i jeho pobockou
F{zenou p¥imo prazskym Ustavem dé&jin KSC,
aZ v roce 1957 bylo rozhodnuto o pfi¢lenéni
k Ustiednimu vyboru Komunistické strany

Since the late 1950s, all of them have
moved away from their initial emphasis on
describing historical developments towards
the achievements of the contemporary build-
ing of communism. While the Klement Got-
twald Museum had a more national character
and showed the Czech path to communism,
the Lenin Museum in Prague and the one in
Bratislava emphasised the internationalism of
communist ideas. The Klement Gottwald Mu-
seum was housed in the former headquarters
of the Municipal Savings Bank on the Uhelny
trh square, while the Lenin Museum in Lidovy
dtim referred to the memory of the fifth con-
ference of the Russian Social Democratic Par-
ty, which took place in 1912 in the then head-
quarters of the Czech Social Democrats, and
which Lenin himself attended. Gottwald’s was
thus focused on a domestic audience, while
Lenin’s tended to be a product for foreign visi-
tors as well, which is reflected in the surviving
visitors’ books, where more than half of the
entries are written in Cyrillic.®

Thanks to its scope, the collections of
Prague’s central party museums survived the
events of 1989. Despite the abolition of the
leading role of the Communist Party, their ma-
terial was preserved in the newly established
Museum of Working Class Movement, a pub-
lic benefit company. This company, main-
ly in the form of depositing all the material
and occasional loans, was kept alive for more
than twenty years. It was not until 2014 that
the process of accepting the collections as a
donation to the National Museum in Prague
began. The initiative of the National Museum
came mainly from the director of the Histori-
cal Museum. Together with the support of the
post-revolutionary Communist Party of Bohe-

6 Archive of the National Museum, the Collection of the
Museum of Working Class Movement fund, reg. V. I. Lenin
Museum, carton 17, unprocessed.
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Slovenska.” V prvni instalaci expozice zde na-
vstévnik nalezl prezentaci historie Velké ¥ij-
nové revoluce a Sovétského svazu jako hybné
sily svétové revoluce a tispésného budovatele
komunistické cesty. Slovensky ,narodni“ cha-
rakter mu dévalo zadani vétstho mnoZstvi
uméleckych dél na témata ,Lenin“, ,budovani
SSSR* a ,vyznamni sovétsti komunisté” slo-
venskym tvircim.®

Na podobnou narodni stranickou insti-
tuci typu Muzea Klementa Gottwalda ¢ekalo
Slovensko marné¢ az do padu rezimu, ackoli
o zbudovani expozice vénované statni ideo-
logii dlouho usilovalo. V ramci Bratislavy spe-
kulovalo vedeni Komunistické strany Sloven-
ska jiz od konce sedmdesatych let, kdy svét-
lo svéta spatfilo nékolik podobnych instituci
v Ceské ¢asti, o vlastnim Muzeu revoluéného
robotnického a komunistického hnutia, jez
by spole¢né provozovalo Slovenské narodné
muzeum a Muzeum mésta Bratislavy. Oviem
hlavné kvili nedostatku financi se svého vzni-
ku az do konce trvani stranické diktatury ne-
dockalo, ztistalo pouze u jeho plana.’

P¥esto se v Bratislavé objevilo jedno spe-
cializované zafizeni odpovidajici definici
stranickych muzei. Nicméné& neslo o formal-
né& novou instituci, nebot byla provozova-
na pod kuratelou Slovenského néarodného
muzea. Od roku 1973 se zapoc¢alo s budova-
nim Mzea spolofenského vedomia, které-
mu se neoficidlné p¥ezdivalo ,muzeum atei-
smu“. Dle rozhodnuti Ustfedniho vyboru
Komunistické strany Slovenska od 1. 8. 1973
mélo byt z¥izeno jako soucast Slovenského

7 Archiv Slovenského narodného muzea, fond Miuze-
um V. I. Lenina, ¢. 4197, akta 4197, Uradny zdznam 13. 2. 1957,
nezpracovano.

8 Archiv Slovenského narodného muzea, fond Muze-
um V. I. Lenina, 1953—54, nezpracovano.

9 Archiv Slovenského narodného mizea, fond Mdzeum
revolu¢ného hnutia. Plany nového muzea ulozeny v Muzeu
mésta Bratislavy.

mia and Moravia and the company’s board of
directors, Libu$e ElidSov4, former employee of
the Klement Gottwald Museum and founder
of the late-normalisation Julius Fu¢ik Muse-
um, managed to keep the collection in good
shape for more than twenty years. As far as
possible, and even in an attempt to partially,
though with much less intensity, replenish
contemporary political artefacts, the Museum
of Working Class Movement with the prism of
a preserver of workers’ memory was deposited
in the storage rooms of the Faculty of Physi-
cal Education and Sport at Charles University,
the former College of Marxism-Leninism on
José Marti street in Prague-Vokovice. Only in
2014, due to the deepening state of disrepair
of the storage facilities, the materials began to
be moved to the depositories of the Historical
Museum of the National Museum in Terezin.
Chronologically, the next long-standing
party institution with central competence was
the V. I. Lenin Museum in Bratislava, opened
in 1954. Its workplace and exhibition was lo-
cated in Pistori Palace in Old Town of Brati-
slava, on Obranct miru street below Bratislava
Castle. The difference from the Prague institu-
tions was due to the fact that it was the only
party-built institution of this type in the city at
the time, while Bratislava had no other strict-
ly ideological permanent exhibition until the
early 1970s. In the constitution of the Lenin
Museum, the centre of Slovakia received an in-
stitution dedicated to the main initiator of the
Bolshevik Revolution, at the time the second
such stand (after the one in Prague) outside
the Soviet Union. Its content was similar to
that in Prague, with even some of the exhibi-
tion equipment being copies from the Prague
exhibition. In fact, according to the original
proposals, it was also to be a branch directly
managed by the Prague Institute of the Histo-
ry of the Communist Party, but in 1957, it was
decided to join the Central Committee of the
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niarodného muzea Miizeum vyvoja spoloéen-
ského vedomia. Jeho navrh a koncept vzesel
p¥imo z poradniho kolegia ministra kultury
Slovenské socialistické republiky a nésledné
je schvalila Ideologicka komise Ustfedniho
vyboru Komunistické strany Slovenska. Jeho
stalymi prezentacemi p¥itom mély byt vysta-
vy Vyvoj Zivota na zemi a Zem a jej postave-
nie vo vesmire. Z¥izovatelé se netajili tim, Ze
hlavnim cilem je prezentovat sprdvne svetond-
201ové stanovisko a podporit novymi argumenta-
mi ateistickii vijchovu Sirokej verejnosti. Ulohou
mélo byt soustfedéni na narastanie progre-
sivnych hlavnyjch prvkov v tychto jednotlivijch
formdch spolecenského vedomia v konfrontdcii
s nevedeckymi a najmd ndboZenskymi ndzormi.
Celad jeho koncepce byla feSena ve spolu-
praci Ustavu vedeckého ateizmu Slovenské
akademie vied a Matice slovenskej, tedy s vy-
raznym cilem zasihnout spektrum respek-
tovanych slovenskych narodnich instituci.
Prvni expozice byla nasledn€ oteviena v roce
1977 v prostorech Matice, v Pugaéevové, dnes
Franti$kdnské ulici v bratislavském historic-
kém centru mésta. V jeho provozu lze najit
stranické muzeum reagujici na silnou religio-
zitu, kterou byla slovenska spoleénost dlou-
hodobé¢ charakterizovana. Az do roku 1990
vedle stilé expozice muzeum p¥Fipravovalo
i kratkodobé expozice, v nichz se chlubilo
inspiraci leningradskym Muzeem ateismu, se
kterym i aktivn€ spolupracovalo a roku 1983
dokonce jeho sbirky a éinnost v Bratislave
pfedstavilo.®

V demografickém srovnini o polovinu
méné lidnata slovenska ¢ast spole¢ného sta-
tu zddnou jinou fadnou expozici vénovanou
pfimo komunistickému historickému narativu
nemeéla. Slovensti komunisté se tak spoléhali
na prezentace tradi¢nich ¢i novych specializo-

10 Archiv Slovenského narodného muzea, fond Mizeum
spolo¢enského vedomia.

Communist Party of Slovakia.” In the first in-
stallation of the exposition, the visitor will find
a presentation of the history of the Great Oc-
tober Socialist Revolution and the Soviet Un-
ion as the driving force of the world revolution
and the successful builder of the communist
path. The Slovak “national” character was giv-
en by the commissioning of a large number of
artworks on the themes of “Lenin”, “building
the USSR” and “prominent Soviet commu-
nists” to Slovak artists.®

Slovakia waited in vain for a similar na-
tional party institution like the Klement Got-
twald Museum until the fall of the regime,
although it had long sought to build an exhi-
bition dedicated to state ideology. In Bratisla-
va, the leadership of the Communist Party of
Slovakia had been speculating since the late
1970s, when several similar institutions in the
Czech part of the country saw the light of day,
about its own Museum of the Revolutionary
Workers’ and Communist Movement, which
would be run jointly by the Slovak Nation-
al Museum and the Bratislava City Museum.
However, mainly due to lack of funding, it was
not established earlier than the end of the par-
ty dictatorship, remaining only with its plans.®

Nevertheless, one specialised facility has
emerged in Bratislava that meets the definition
of a party museum. However, it was not for-
mally a new institution, as it was operated un-
der the curatorship of the Slovak National Mu-
seum. From 1973 onwards, the Museum of So-
cial Consciousness (Mtizeum spolo¢enského
vedomia), unofficially nicknamed the “Muse-

7 Archive of the Slovak National Museum, the V. I. Lenin Mu-
seum collection, No. 4197, file 4197, Official record of Febru-
ary 3,. 1957, unprocessed.

8 Archive of the Slovak National Museum, the V. 1. Lenin Mu-
seum collection, 1953—54, unprocessed.

9 Archive of the Slovak National Museum, the Museum of
the Revolutionary Movement collection. The plans of the
new museum are stored in the Bratislava City Museum.
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vanych instituci, vétsinou v regionéalni podo-
bé. Co se ty¢e prvnich desetileti do roku 1968,
muzeme preferenci budovani stranického
muzejnictvi v ¢eskych zemich pf¥icitat prazské
centralizaci a faktu, Ze se v padesatych letech
nepodafilo slovensky dé&jinny komunisticky
narativ zpracovat. Po roce 1968 pfevéazila nad
expozici spojenou s narodnim p¥ib&hem bu-
dovani socialismu na Slovensku potfeba spe-
cialni ateistické expozice, kterou mizeme po-
vazovat za rezimni protipél Muzea Klementa
Gottwalda. Zatimco Ceska spole¢nost v jeho
osobé€ a historickém narativu méla nalézt svoji
prinalezitost k narodni cesté ke komunismu,
Slovensko se mélo v muzejni expozici vy-
poradavat se silnou katolickou cirkvi, nebot
slovensky narodni historicky narativ spojeny
s cestou ke komunismu se teprve vyvijel.
Nejblize historickému narativu spojenému
s dé€lnictvem a komunisty na Slovensku bylo
ptivodné s cilem pobocky prazského Muzea
Klementa Gottwalda zfizované Muzeum re-
volué¢nej tlace Klementa Gottwalda, oteviené
v roce 1957 ve Vritkach jako pamatnik na zdej-
81 pobyt a prokomunistickou ¢innost prvniho
délnického prezidenta v letech 1922—24.'* Ve-
dle né&j Ize o jistém hledéani revoluénich vzora
v kontextu délnického hnuti hovoftiti o Muzeu
revoluéného robotnickeho hnutia v Krompa-
choch, které bylo otevieno roku 1961 k vyro-
¢i zaloZeni KSC a zdejsi délnické stavky jako
symbolu komunistického revoluéniho hnuti
na Slovensku. Na vychodé Slovenska pak svym
nazvem meélo pusobit jako rezimni reprezen-
tant Mdzeum robotnickeho hnutia a dejin
KSC, které bylo zaloZeno a provozovano po jis-
ty ¢as, bez velkého zdjmu vefejnosti v Kosicich.
Jako zvlastni typ délnické revoluéni instituce
tak spolehlivé fungovaly akorat viudyptitom-
né revolué¢ni sing, o jejichz poctech a podo-

11 Vice in: Mizeum revoluénej tlace Klementa Gottwalda
vo Vrutkach. Sprievodca expozicii, Martin; Vritky 1986.

um of Atheism”, began to be built. According
to the decision of the Central Committee of
the Communist Party of Slovakia from August
3,. 1973, the Museum of the Development of Social
Consciousness was to be established as a part of
the Slovak National Museum. Its design and
concept came directly from the advisory board
of the Minister of Culture of the Slovak Social-
ist Republic and was subsequently approved
by the Ideological Commission of the Central
Committee of the Communist Party of Slova-
kia. The permanent presentations were to be
the exhibitions titled The Development of Life
on Earth and The Earth and its Position in the
Universe. The founders made no secret of the
fact that the main goal is to present a correct
worldview and support the atheistic education of
the general public with new arguments. The task
was to focus mainly on the growth of progressive
main elements in these various forms of social con-
sciousness in confrontation with unscientific and
religious views especially. Its whole concept was
developed in cooperation with the Institute
of Scientific Atheism of the Slovak Academy
of Sciences and the Slovak Matica, i.e. with a
strong aim to reach the spectrum of respected
Slovak national institutions. The first exposi-
tion was subsequently opened in 1977 in the
premises of the Matica, on Pugacheva street,
now Frantiskdnsk4 street, in Bratislava’s his-
toric city centre. In its operation one can find
a party museum responding to the strong re-
ligiosity that had long characterised Slovak
society. Until 1990, in addition to the perma-
nent exhibition, the museum also prepared
short-term exhibitions in which it boasted of
its inspiration from the Leningrad Museum of
Atheism, with which it actively cooperated and
in 1983 even presented its collections and ac-
tivities in Bratislava."

10 Archive of the Slovak National Museum, the Museum of
Social Consciousness collection.
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bach v podnicich vychazely na Slovensku az
do konce osmdesatych let i éetné publikace.'?
Pod instituce blizké socialistické statni
ideologii lze néasledné zaradit i n&které z¥i-
zované jako muzea-antifasistické vojenské
pamétniky, z nichz zdsadnim vyznamem vy-
stupuje banskobystricky Pamétnik Slovenské-
ho narodného povstania. Ten patfil od svého
vzniku mezi nejreprezentativné&jsi instituce
v celém Ceskoslovensku a jeho hlavni ndplni
bylo pfipomenuti slovenského komunistické-
ho odporu proti fadismu a hrdinstvi slovenské-
ho lidu ve spoluprici se Sovétskym svazem.
Ceskd muzejni sit se oproti Slovensku
jevi jako rozvinutéjsi, pestra tematicky i pro-
stfednictvim riznych zfizovatelt. Vedle dvou
ustfednich stranickych instituci byly pokusy
i o dalsi expozice p¥imo v Praze. Od roku 1953
zde po dobu necelych deseti let existovalo
v byvalém hostinci U Ka$tanu, misté zaloze-
ni ¢eské socidlni demokracie roku 1878, Mu-
zeum pocatki ceskoslovanského délnického
hnuti® a velky vyznam mély snahy v duchu
socialistické utopie definovat PraZzsky hrad,
které jsou spojeny zejména s padesatymi a Se-
desatymi lety 20. stoleti, a¢ v tomto smyslu se
zde st¥etavaji zajmy prezidentské reprezenta-
ce a stranické.* To trvalejsi pfipominku zna-
menalo Muzeum dé&lnického hnuti Brnénska,
které bylo zfizeno pod Krajskym nirodnim
vyborem KSC roku 1957 a svoji expozici mélo
od roku 1959 az do poc&itku roku 1990 v by-
valém Mistodrzitelském paléci,® kdy je pre-
vzala Moravska galerie v Brn€. V jeho expozici
8§lo zejména o zachyceni muzejnimi prostiedky
vyvoje délnického hnuti na Moravé v Sirsim pojeti
a v podrobném sledu v Jihomoravském kraji od

12 Vice viz BABICOVA a KOLEKTIV, 1988; fenoménu revo-
luénich sini se vénoval VITKO 2015.

13 SOMMER 2011, s. 95—96.

14 Vice o snahach vyuzit Prazsky hrad viz ROLLOVA 2019.
15 SAMEK 1969.

In demographic comparison, the Slovak
part of the common state, which is less pop-
ulous by half, had no other proper exposition
devoted directly to the communist historical
narrative. Slovak communists thus relied on
presentations by traditional or new specialised
institutions, mostly in regional form. As far as
the first decades until 1968 are concerned, we
can attribute the preference for building party
museums in the Czech lands to Prague’s cen-
tralisation and the fact that the Slovak com-
munist historical narrative failed to be created
in the 1950s; after 1968, a special atheist ex-
position, which can be considered the coun-
terpart of the Klement Gottwald Museum,
became an obvious need. While Czech society
was to find in his persona and historical narra-
tive its belonging to the national road to com-
munism, Slovakia was to deal with a strong
Catholic Church, while the Slovak national
historical narrative connected with the road to
communism was still developing.

The closest to the historical narrative as-
sociated with workers and communists in
Slovakia was the Klement Gottwald Museum
of Revolutionary Press, originally established
with the aim of becoming a branch of the
Klement Gottwald Museum in Prague, and
opened in 1957 in Vratky as a memorial to the
local residence and pro-communist activities
of the first workers’ president in 1922—24."
In addition to this, the Museum of the Revo-
lutionary Workers’” Movement in Krompachy,
which was opened in 1961 on the occasion of
the anniversary of the founding of the Com-
munist Party of Czechoslovakia and the local
workers’ strike as a symbol of the revolution-
ary movement in Slovakia, can also be said to
be a certain search for revolutionary models
in the context of the workers’ movement. In

11 More in: the Klement Gottwald Museum of Revolution-
ary Press in Vrutky. Exhibition Guide, Martin; Vratky 1986.
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pocdtkii az do soucasnosti,*® pFi¢emz svoji 3ifi ji
dodala i obsahlad knihovna.

Jako dopliiovani centralni sit€ pak 1ze cha-
pat i roku 1962 zFizené ostravské Muzeum re-
voluénich bojt. V ném doslo k propojeni re-
voluéniho, délnicko-emancipa¢niho proudu
v kontextu narodnich bojt proti fagismu ve
spolupraci s Rudou armadou. Jeho prace méla
p¥imo vychézet z déjin délnického hnuti a KSC
spolu s historii protifasistického a ndrodné osvo-
bozeneckého zdpasu severomoravského kraje, jak
jej pozadoval jeho normalizaéni zfizovatel —
krajsky vybor KSC."” Toto Muzeum ptvodné&
podfizené tradiénimu Slezskému zemskému
muzeu v Opavé rostlo od sedmdesitych let,
kdy dostalo na starosti i z¥izeni Pamaétniku
ostravské operace v Hrabyni. Ten diky své
velkoleposti po otevieni roku 1980 mohl kon-
kurovat jako protiklad ¢eské narodni podoby
banskobystrického Muzea Slovenského na-
rodniho povstani.

K témto stranickym institucim zasazenym
do regionalnich center Moravy a Slezska bé-
hem normalizace ptibyva jako reprezentant ji-
hoceského kraje i velkoryse koncipované Mu-
zeum délnického revoluéntho hnuti jiznich
Cech, které bylo otevieno v nové a obecné nej-
vétsi muzejni budové postavené béhem obdo-
bi statniho socialismu, v roce 1975 v Ceskych
Budégjovicich.'® V jeho p¥ipadé& projekt dostal
podporu z ustfednich mist, konkrétné pted-
sedy vlddy Lubomira Strougala, ktery v sobé
nezapfel regionédlniho patriota a ktery stavbu
podporoval a zicastnil se i slavnostniho ote-
vieni muzea, jehoZ existence byla nasledné
zpochybriovana v tom smyslu, Ze kraj nepatfil
mezi hlavni basty primyslové vyroby a komu-
nistického hnuti. Podobné jako na Slovensku
byla cel4 sit doprovazena i velkym mnozstvim

16 FRANEK 1975.
17 KOLEKTIV PRACOVNIKU 1982.
18 PETRAS 2006, s. 95-113.

the east of Slovakia, the Museum of Working
Class Movement and the History of the Com-
munist Party of the Czechoslovak Republic,
which had been established and operated for
some time without much public interest in
Kogice, was to act as a representative of the
regime. Only the ubiquitous revolutionary
halls, about whose numbers and forms were
published numerous publications in Slovakia
enterprises until the end of the 1980s, func-
tioned reliably as a special type of workers’
revolutionary institution.'?

Under institutions close to the socialist
state ideology can be subsequently classified
some established as
military memorials, of which the Banska By-
strica Memorial of the Slovak National Up-
rising stands out in terms of its fundamental
importance. From its inception, it was one of
the most representative institutions in Czech-
oslovakia as its main focus was to commemo-
rate the Slovak communist resistance against
fascism and the heroism of the Slovak people
in cooperation with the Soviet Union.

Compared to Slovakia, the Czech museum

museums-anti-fascist

network appears to be more developed, varied
in terms of themes and founders. In addition
to the two central party institutions, attempts
have been made to establish other expositions
directly in Prague. Since 1953, the Museum of
the Beginnings of the Czechoslovak Workers’
Movement'? has existed here for less than ten
years in the former inn U ka$tanu, the site of
the founding of the Czech Social Democracy
in 1878, and the efforts to define Prague Castle
in the spirit of socialist utopia, which are as-
sociated especially with the 1950s and 1960s,
have been of great importance, although in

12 For more information see BABICOVA a KOLEKTIV, 1988;
VITKO 2015 focused on the phenomenon of revolutionary
halls.

13 SOMMER 2011, pp. 95—96.
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pamétnich sini, fakticky v kazdém vétsim mis-
t&, 0 néz se starala centrélni ¢i krajska muzea.*
Zajimavé je, Ze komunisticka strana v ¢es-
kych zemich nepovazovala za nutné az do
roku 1989 z¥idit Zddné eské ¢i moravské atei-
stické muzeum, a¢ snaha o védecké pojeti spo-
le¢nosti byla dlouhodobé velmi silna a dnes je
i dobfe popsané.?® Vrcholem t&chto snah byl
vznik Ustavu védeckého ateismu v roce 1972
v Brné€ a nasledné v Bratislavé jako soucast
Ceskoslovenské akademie véd.?* Téma se tak
muselo vtésnat v rizné jednorazové vystavni
akce jednotlivych muzei. Naopak na trovni
krompasského ¢i kosického muzea bychom
iv ¢eském prostiedi nasli vétsi mnozstvi men-
Sich instituci ¢i pamatniki. Napiiklad mezi
pobocky Muzea Klementa Gottwalda a poslé-
ze Muzea dé€lnického hnuti Brnénska patfil
rodny dim prvniho délnického prezidenta
v Dédicich. Podobné lze hodnotit i rozsahem
mens$i Muzeum Karla Marxe v Karlovych Va-
rech, upominajici na jeho pobyt, oteviené
roku 1960 za pomoci historikei Ustavu dé&jin
KSC.?2V dalsich p¥ipadech pak byla sit rozsi-
Fovdna mensimi institucemi, jeZ navazovaly na
star$i tradi¢ni muzejni instituce a které mély
charakterizovat primyslovy zaklad regionu.
Tak se k ndzvu dostalo nap¥iklad Okresni mu-
zeum dé&lnického hnuti ve Svitavach, a¢ jeho
zaklady stily na d¥ive zalozeném regionalnim
muzeu vlastiv€dného typu.?* V regionalnich
centrech pak vzniklo i né€kolik men3ich ex-
pozic pfimo odkazujicich k regionalni tradici
KSC. Takovou predstavovalo Muzeum délnic-
kého hnuti U Svagerkt v Hradci Kralové.?*

19 O dobovych sinich tradic viz PUBAL 1983.

20 OLSAKOVA 2018; pro celkové obdobi a védecky pFistup
i k ateismu viz OLSAKOVA 2014, zvl48té s. 411—450; &i SOM-
MER 2019.

21 SVABENSKY 2013, s. 20.; OLSAKOVA 2014, s. 444—446.
22 HOLUBEC 2016.

23 http://www.muzeum.svitavy.cz/clanek/historie/16—1/
(vyhledano 31. 1. 2022).

24 PUBAL AKOL. 1973, s.102—-103.

this sense presidential and party interests col-
lide here.' The more lasting reminder was the
Museum of Working Class Movement in Brno,
which was established under the Regional Na-
tional Committee of the Communist Party of
Czechoslovakia in 1957 and had its exhibition
from 1959 until the beginning of 1990 in the
former Governor’s Palace,’® when it was tak-
en over by the Moravian Gallery in Brno. Its
exposition was mainly about capturing by mu-
seum means the development of the workers’ move-
ment in Moravia in a broader sense and in a de-
tailed sequence in the South Moravian Region from
the beginning to the present,*®
complemented by an extensive library.

The Ostrava Museum of the Revolution-
ary Struggles, established in 1962, can also be
seen as a complement to the central network.
There, the revolutionary, working class and
emancipatory trend was linked in the context
of the national struggle against fascism in co-
operation with the Red Army. Its work was to
be based directly on the history of the workers’
movement and the Communist Party, together
with the history of the anti-fascist and national
liberation struggle of the North Moravian Region,

while its scope was

as required by its standardizing founder, the
Regional Committee of the Communist Par-
ty.'” Originally subordinated to the traditional
Silesian Museum in Opava, this museum grew
from the 1970s onwards, when it was also re-
sponsible for the establishment of the Ostrava
Operation Memorial in Hrabyné. Thanks to
its magnificence, after its opening in 1980, it
could compete as a counterpart to the Czech
national image of the Banska Bystrica Muse-
um of the Slovak National Uprising.

14 For more information on the efforts to use Prague Cas-
tle, see ROLLOVA 2019.

15 SAMEK 1969.

16 FRANEK 1975.

17 TEAM OF WORKERS 1982.
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Pfes snahu rezimu se nikdy nepodafilo
sit stranickych muzei zanést do ¢eské ¢i slo-
venské muzejni infrastruktury jako odborné
respektovany prvek. Dtikazem je, ze faktic-
ky vSechna vySe zminéni muzea soustfedici
se na stranickou propagaci v prvnich mési-
cich postkomunistické transformace rezimu
ukondila svoji ¢innost. Tak bylo zruseno ke
konci ledna 1990 Muzeum délnického hnuti
Brnénska a jeho budovu ziskala Moravska ga-
lerie v Brné€, budéjovické Jiho¢eské muzeum
rolnického a délnického hnuti p¥edalo bu-
dovu JihoCeské védecké knihovné v Ceskych
Bud¢jovicich. Jeho sbirky ptesly do Jihoceské-
ho muzea v Ceskych Budé&jovicich, kam méli
mozZnost i zaméstnanci piejit do pracovniho
poméru. Ostravsky pamétnik v Hrabyni p#i-
padl Slezskému zemskému muzeu v Opavg,
ostatni poboc¢ky Muzea revoluéniho hnuti se
transformovaly do Muzea mésta Ostravy ¢i
mensich méstskych instituci. Ze slovenskych
instituci ¢ekala Mizeum V. I. Lenina likvidace
v pribé&hu roku 1990, kdy byla postupné pro-
pusténa vétSina zaméstnancy,?’ ateistické M-
zeum spolecenského vedomia bylo jednoduse
zru$eno a mensi instituce se pfeménily do na-
stupnickych mé&stskych ¢i obecnich vlastivéd-
nych muzei. Osud mnoZstvi sbirkovych p¥ed-
métl je nejednoznadny, spousta jich skondila
ztracenych. Komplexnéji se krom prazskych
Muzei Klementa Gottwalda a V. I. Lenina za-
chovaly sbirky z tamé&jsiho stranického muzea
v Jihodeském muzeu v Ceskych Budgjovicich
a v Moravském zemském muzeu z brnén-
ské instituce. T¥eba osud sbirek slovenského
Muzea V. I. Lenina je nejasny, hlavni bratislav-
ské instituce o jejich osudu moc nevédi a pii-
zna¢né je i rozptyleni ¢asti jeho archivnich
fondd mezi Archiv Slovenského nirodného

25 K zaméstnancdm a jejich propusténi existuji mate-
ridly v instituci Statny archiv v Bratislave, fond Muazeum
V. 1. Lenina.

In addition to these party institutions set
in the regional centres of Moravia and Sile-
sia during the normalisation period, the gen-
erously conceived Museum of the Workers’
Revolutionary Movement of South Bohemia,
which opened in 1975 in Ceské Budé&jovice in a
new and generally the largest museum build-
ing constructed during the period of state so-
cialism, was added as a representative of the
South Bohemian region."® In its case, the pro-
ject received support from central authorities,
namely Prime Minister Lubomir Strougal,
who did not deny the regional patriot in him-
self, and who supported the construction and
attended the opening ceremony of the muse-
um, whose existence was subsequently ques-
tioned on the grounds that the region was not
one of the main bastions of production and
the communist movement. As in Slovakia, the
whole network was accompanied by a large
number of memorial halls, in virtually every
major town, which were managed by central or
regional museums.*

Interestingly, the Communist Party in the
Czech lands did not consider it necessary to
establish any Czech or Moravian atheist muse-
um until 1989, although the effort to develop a
scientific conception of society has long been
very strong and is now well described.?® These
efforts culminated in the establishment of the
Institute of Scientific Atheism in 1972 in Brno
and subsequently in Bratislava as a part of the
Czechoslovak Academy of Sciences.?! The top-
ic thus had to be squeezed into various one-
off exhibitions of individual museums. On the
other hand, on the level of the museums in

18 PETRAS 2006, pp. 95—113.

19 For information on period halls of traditions see PUBAL
1983.

20 OLSAKOVA 2018; for information on the overall period and
the scientific approach to atheism see OLSAKOVA 2014, especially
pp. 293—294 or pp. 411—450; or SOMMER 2079.

21 SVABENSKY 2013, p. 20.,; OLSAKOVA 2014, pp. 444—446.



