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Predmluva

Predlozend publikace se zaméruje na prezentaci sbirky
harf v Narodnim muzeu - Ceském muzeu hudby (dale
NM CMH). Jeji zaklad tvoti katalog, ktery doprovazi text
s tézistém v Ceské problematice a v historii, s niz harfy
v muzejni sbirce bezprostfedné souviseji. Smyslem
tedy neni véeobecné pojednani o vyvoji harfy a jejich
historicky vyznamnych stadiich, ale zaméreni na ces-
ka specifika, charakteristicka pro déjiny nastroje na
nasem Uzemi, ktera se jakkoliv vztahuji k nastrojim ve
sbirce NM CMH.

Koncept knihy je pojednan z pohledu kuratora sbirky
hudebnich nastrojl. Katalog je strukturovan formou
zakladnich technickych udaju. Harfa jako muzejni sbir-
kovy pfedmét je zpracovana nejen z hlediska hudebné
organologického, resp. konstrukénich technik a de-
signu, ale i jeji spolecenské funkce, v interakci s jejim
vyrobcem i hrdcem. Aspekt interpreta se v ramci knihy
sice uvadi, ale s ohledem na téma pocetné shirky na-
stroju si neklade za cil podat systematickou charakte-
ristiku interpretacniho uméni ceskych harfist(.

PFi praci na katalogu bylo potreba vyrovnat se s ab-
senci jednotného pfistupu ke zpracovani harfy jako
historického sbirkového pfedmétu v muzejni instituci.
Jak bylo zjisténo, prakticky veskeré svétové katalogy
nastrojovych sbirek v tisténé i online podobé si pro
ucely svych publikaci vytvareji vlastni pFistupy, které
jsou rozmanité jak po obsahové, tak i formalni strance.
Pfi dotvéareni dosud mezerovité terminologie harfy
autorka cerpala z vybranych katalogd v angli¢tiné
a némciné, na jejichz zakladé se pokusila o vytvoreni
ceskych ekvivalent(l.! Vyznam sbirky harf je zpfistup-
nén na zakladé stru¢né popisné &asti katalogu, ktera
je podeprena fotografickou dokumentaci, pficemz
metodologicky navod ke Cteni je zpracovan v Uvodu
ke katalogu.

Kromé obsahového uchopeni tématu bylo nutné vy-
fesit nékolik formalnich otazek.V prvé fadé to bylo ko-
lisavé ¢eské nézvoslovi hracl na harfu, které se v lite-
rature vyskytuje ve tfech hlavnich podobach: harfista,
harfistka, jimiz lze rozumét neutralni spisovné ozna-
¢eni skoleného hrace, nejcastéji na pedalovou harfu,
dale harfenista, harfenistka jako jeho vyznamové syno-
nymum (patrné odvozené z némeckého Harfenist), ko-

necné pak harfenik, harfenice, oznacujici lidového
hrace, typicky na diatonickou nebo hackovou harfu.
Autorka se rozhodla pro uziti dvou termin(i podle kon-
textu — harfista / harfistka (Skoleny hudebnik) a harfe-
nik / harfenice (lidovy hudebnik).?

Nazev ceské zemé, zejména v kapitole o historii harfy
na nasem Uzemi, byl pouzit jako pomocny historicko-
geograficky termin a ve svém uzsim vymezeni se té-
méF shoduje s uzemim dne3ni Ceské republiky. Pokud
jde o ¢asovou linii v uvedené kapitole, je pojednéna
od prvnich doklad(i o harfé v c¢eskych zemich az po
prvni polovinu 20. stoleti.

K ¢asto opakovanym spojenim patfi instituce Prazskd/
praZskd konzervator: prestoze soucasny nazev skoly
zni PraZskd konzervator, v kontextu knihy je zachovan
obecnéjsi zapis s malym pocate¢nim pismenem, nebot
dnesni oficidlni ndzev neni pro historicky vyklad za-
vazny. U vyrobnich cisel harf, ktera urcil samotny vy-
robce nastroje, je pouzita zkratka No.? V textu jsou za-
chovéna pavodni muzejni inventarni &isla NM CMH
jako platna identifikacni oznaceni hudebnich nastroj(,
atojak v katalogu, tak i v doprovodném textu. Pro jed-
nodussi orientaci byl v ivodu katalogu vytvoren pre-
hledovy seznam viech pojednavanych nastroj(.

Kniha je ur¢ena muzejnim pracovnikdim, restaurato-
rim, konzervatordm, vyrobclm harf, hudebnim histo-
rikm, ale i praktickym hudebnikim - harfistam, za-
jemclm o hudebni nastroj z hlediska uzitého uméni,
béznym navstévnikim muzei a Sirsi laické vefejnosti.

Na tomto misté by autorka rada vyjadfila své podéko-
vani vsem, kdo pfispéli ke vzniku této knihy. Svymi ra-
dami a pfipominkami to byli sine titulo nasledujici od-
bornici: Panagiotis Poulopoulos (Deutsches Museum
Minchen), Beat Wolf (expert na historickou harfu, vy-
robce a restaurator), Robert Adelson (Conservatoire de
Nice / Université Cote d’Azur), Sylvain Blassel (francouz-
sky harfista a dirigent), Eric Kleinmann (vyrobce histo-
rickych harf), Eszter Fontana (emeritni feditelka Gras-
simuseum fur Musikinstrumente der Universitat Leip-
zig), Isabelle Perrin (francouzska harfistka), Pavel Josef
Macka (vyrobce hudebnich nastroja), Richard Martin
(Royal College of Music London), Rainer M. Thurau

1 Napfiklad z angl. staple nebo ném. Metallkrampe pielozeno do ¢estiny jako kovova sponka na struniku apod.

2 Ustav pro jazyk cesky AV CR pFipousti viechny tfi moznosti oznaceni hrace na harfu. Srov. Internetova jazykova piru¢ka, do-
stupné z https://prirucka.ujc.cas.cz/?slovo=harfista [5. 9. 2022].

3 Zaroven je treba pfipomenout, Ze nelze jednoznacné fict, zda vyrobni ¢isla oznacovala fadu chronologickou, jak to plati prede-
vsim o harfach Franze Brunnera. Proto tato Ciselna fada nemusi vzdy odpovidat ¢asovému poradi vyroby nastroje.
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Foreword

This publication focuses on the presentation of the
harp collection at the National Museum - Czech Mu-
seum of Music (NM CMH). At the core of the publica-
tion is a catalogue, which is accompanied by a text that
concentrates mainly on issues specific to this country
and on historical questions that are directly applicable
to the harps in the museum collection. The purpose
therefore is not a general discussion of the harp’s de-
velopment and of its historically important phases, but
rather to concentrate on specific local issues that are
characteristic of the history of the instrument in this
country and that are in any way relevant to the instru-
ments in the collection of the NM CMH.

The book has been conceived from the perspective of
a curator of a musical instrument collection. The cata-
logue is structured according to basic technical in-
formation. The harp as an object of museum collecting
has been dealt with not only from a musical organo-
logical perspective, but also with respect to its tech-
nical and artistic design as well as its social function
and interactions between the manufacturer and the
player. The book discusses some aspects of perform-
ing, but because the subject matter is a large instru-
ment collection, the publication does not attempt
a systematic characterisation of Czech harpists as per-
forming artists.

In working on the catalogue, it has been necessary to
deal with the lack of a uniform approach to treating
the harp as a historical object collected by museum in-
stitutions. It has been determined that nearly all of the
world’s catalogues of instrument collections, whether
in print or online, create approaches of their own for
their publications, and these approaches are diverse
with respect to both content and form. Because of the
existing gaps in Czech harp terminology, the author
has referred to selected catalogues in English and Ger-
man, and on their basis she has attempted to create
equivalent Czech terms.' The importance of the harp
collection is presented on the basis of brief descrip-
tions in the catalogue supported by photographic
documentation. The catalogue’s introduction contains
a methodological guide for readers.

Apart from dealing with factual content, it has also
been necessary to resolve certain formal questions.
Firstly, the Czech terminology for harp players varies
in the literature, where one finds three main forms. The
author has chosen to use two terms depending upon
the context: harfista / harfistka (“harpist”, a trained
musician) and harfenik / harfenice (a folk musician).?
The English translation uses the terms “harpist” and
“folk harp player”and differentiates between the mas-
culine and feminine forms only where required by the
context.

The expression“Czech lands’, especially in the chapter
about the history of the harp in this country, has been
used as an auxiliary historical and geographic term,
and its narrow definition overlaps almost exactly with
the territory of the present-day Czech Republic. The
timeline of the history chapter ranges from the first
documentation of the harp in the Czech lands through
the first half of the twentieth century.

The “Prague conservatoire” is mentioned repeatedly.
Although the school’s present official name is “Prazskd
konzervator” (Prague Conservatoire), the book uses
the lower-case spelling of “conservatoire” as a more
general designation because the institution’s present-
day official name is not always historically applicable.
The capitalised abbreviation “No.” is used for harp se-
rial numbers assigned by the instrument makers them-
selves.? The text retains the original museum invento-
ry numbers of the NM CMH as the valid identifying
designation of musical instruments both in the ca-
talogue and in the supplementary text. To facili-
tate orientation, the introduction to the catalogue
contains an overview of all of the instruments dis-
cussed.

This book is intended for museum workers, instrument
restorers and preservers, harp makers, and music his-
torians as well as for practical musicians — harpists,
those interested in the harp from the perspective of
the applied arts, ordinary museum visitors, and the
broader lay public.

1 For example, English word staple and the German word Metallkrampe have been rendered descriptively in Czech as“a metal

staple on the bridge rail’, etc.

2 The Institute of the Czech Language (Ustav pro jazyk ¢esky AV CR) allows all three terms for a harp player, as shown by the
online language reference manual at https://prirucka.ujc.cas.cz/?slovo=harfista [5 Sept. 2022].

3 One must also remember that manufacturers’ serial numbers cannot be used with certainty as indications of chronological
order, as is especially the case with harps made by Franz Brunner. Therefore, these numerical series do not always necessarily
correspond to the chronological order of the instruments’manufacturing.
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(vyrobce harf, restaurator, designér), Jana Bouskova
(Ceska harfistka) a Masumi Nagasawa (japonska har-
fistka plGsobici v Némecku). Za podnétné pfipominky
a konzultace dékuji védeckeé redaktorce knihy Barbore
Plaché, obéma recenzentlim Tereze Pafilové a Kamilu
Bartoriovi. Stejné tak i Janu Kfizeneckému, Frantisku
Kdsovi, Markété Kabelkové, Evé Paulové, Marcelu Ram-
danovi, Dagmar Kalousové a dalsim koleglim i kolegy-
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nim z Ceského muzea hudby. Zvlastni podékovani za
mimofadnou podporu a nezistnou pomoc pfi praci
patfi mé kolegyni Tereze Z{irkové.

V neposledni fadé patfi upfimné diky fediteli Ceského
muzea hudby, Emanuelu Gadaletovi za jeho cennou
pracovni i osobni podporu védeckovyzkumného pro-
jektu.

Lidovy harfenik, pocatek 20. stoleti, pozUstalost Marie Zunové, pf. ¢. Sp 80 /61
Folk harp player, early 20™" century, estate of Marie Zunova, acquisition no. Sp 80 /61



The author wishes to take the opportunity to express
her gratitude to everyone who has contributed to the
creation of this book. The following experts (listed
without their titles) offered their advice and com-
ments: Panagiotis Poulopoulos (Deutsches Museum
Minchen), Beat Wolf (expert on the historical harp,
harp maker and restorer), Robert Adelson (Conser-
vatoire de Nice / Université Cote d’Azur), Sylvain Blassel
(French harpist and conductor), Eric Kleinmann (maker
of historical harps), Eszter Fontana (director emerita of
the Musikinstrumentenmuseum der Universitat Leip-
zig), Isabelle Perrin (French harpist), Pavel Josef Mackl
(instrument maker), Richard Martin (Royal College of
Music London), Rainer M. Thurau (harp maker, restorer,
designer), Jana Bouskova (Czech harpist), and Masumi

Nagasawa (Japanese harpist working in Germany). For
their valuable suggestions and consultation, | also wish
to thank the book’s editor Barbora Placha and the two
reviewers Tereze Pafilova and Kamil Bartori. My thanks
also go out to Jan Kfizenecky, FrantiSek Kis, Markéta
Kabelkova, Eva Paulova, Marcel Ramdan, Dagmar Ka-
lousovad, and my other colleagues from the Czech Mu-
seum of Music. | am especially grateful to my colleague
Tereza Zarkova for her exceptional support and self-
lessness in assisting me with my work.

Last but not least, | am sincerely grateful to Emanuele
Gadaleta, the director of the Czech Museum of Music,
for his valuable professional and personal support for
this scholarly research project.

Lev Zelenka-Lerando, Berlin 1908 (pohlednice s vénovanim K. B. Dvoiakovi), inv. ¢. F 2724
Lev Zelenka-Lerando, Berlin 1908 (postcard with dedication to K. B. Dvorak), inv. no. F 2724



Sbirka harf v NM CMH vznikala spole¢né s utvafenim
souboru ostatnich hudebnich nastrojl v této instituci.
Prestoze prvni pfirlstky byly shromazdovany spis na-
hodné a nesystematicky, lze zaznamenat jiz koncem
19. stoleti nékolik cennych exemplar{. Situaci odpo-
vida také tehdejsi teoreticky zajem o tento druh drn-
kaciho chordofonu, ktery se ve srovnani s jinymi na-
strojovymi skupinami netésil takové pozornosti. Od
prelomu 19. az do 60. let 20. stoleti se tématu harfy
u nas vénovali spiSe sporadicky néktefi prakti¢ti hu-
debnici - harfisté a pedagogové.* Vice odbornych stu-
dii a ¢lankd vzniklo az z pera ceské harfistky, peda-
gozky, sbératelky nastroji a hudebni spisovatelky
Marie Zunové.” Nepatrné vétsi zajem o harfu jako
objekt organologického prizkumu lze zaznamenat
v 90. letech 20. stoleti. Autorem prvniho novodobého
slovnikového hesla se stal brnénsky muzikolog a pe-
dagog Jiti Fukac.® Z pohledu pouli¢niho hudebnika
90. let 20. stoleti s univerzitnim pfirodovédeckym
vzdélanim Jifiho Klenhy vznikla publikace o hac¢kové
harfé v ¢eskych zemich i o problematice ,vandrovnich
muzikant(” u nds.” Teprve Milos Miiller se v monografii
o Janu Krtiteli Krumpholtzovi soustiedil nejen na Zivot
a dilo ¢eského skladatele, ale také na otazky vyvoje,
konstrukce a vlastnosti harfy. V jeho kapitole o Harfdch
v Muzeu ceské hudby je prezentovadn prvni seznam
véech nastrojt ve fondu NM CMH 8

Celkové Ize konstatovat, ze vyzkum harfy stal az do ne-
davna témér na okraji pozornosti ¢eské hudebni orga-
nologie. Ackoliv v roce 1977 uvadi némecky harfista
a muzikolog Hans Joachim Zingel ve svém lexikonu
harfy nékolikafadkovy informativni idaj o Aloisi Cer-
venkovi,’ je pfekvapuijici, ze jméno naseho prvniho vy-
robce harf neni v dnesni ¢eské odborné literature
dosud p¥ilis reflektovano na rozdil od dalSich nastro-
jar(." Dokonce se nevyskytuje ani v obsahlé publikaci
vyznamného ceského organologa Pavla Kurfiirsta,
Vv niz je vyrobclim hudebnich néstrojd na nasem tzemi
vénovano nékolik desitek stran."

Vseobecné Udaje o harfé jako nastroji'? a jejich vyrob-
cich pfinasi az standardni zahrani¢ni lexikograficka li-
teratura, jejimiz autory jsou kompetentni harfisté, mu-
zikologové i organologové. Sonda do soucasné Urovné
badani zapadoevropskych odbornikl k tematice harf
znacky Erard potvrdila, Ze ¢esky vyzkum v tomto smé-
ru pokulhava. Ackoliv se harfy i strunné klavesové na-
stroje od Erarda v Ceské republice vyskytuji nejen ve
fondu NM CMH, ale také v dalsich muzejnich sbirkach,
je podivné, Ze o vyrobci neni dostatek informaci v ¢es-
tiné.'* Navic v pripadé Erarda je pro potencialniho ces-
kého badatele k dispozici jeho volné dostupny online
archiv, ktery je mimoradné bohaty a zachovaly ve srov-
nani s jinymi vyrobci nastroji daného obdobi.™

4 Napfiiklad Lev Zelenka-Lerando (1877-19557), Véclav Klicka (1882-1953) nebo Bedtich Dobrodinsky (1896-1979).

5 Naptiklad jeji stati: O harfé. Za hudebnim vzdélanim 2, 1926-1927, ¢. 4, s. 57-67; O harfé. Praha, Fr. A. Urbanek a synové, 1933;

Vykonny umélec a lékar o hre na harfu. Praha, Hudebni matice Umélecké besedy, 1941; Harfa kdysi a dnes, Rytmus 11 (1947),

¢.5-6, s. 73-75; Konstrucii arfy a igra na arfe v drevnem Jegipete. Praha, Ceskoslovensky orientélni stav v Praze 20, 3-4, Praha

1952, s. 457-481; Prispévek k déjindm naseho harfového umeéni. In: 150 let prazské konzervatore. Praha 1961, s. 125-141.

FUKAC, Jifi: Harfa. In: Slovnik ¢eské hudebni kultury. Praha, Editio Supraphon, 1997, s. 249-250.

KLENHA, Jiti: Harfenictvi v Cechdch, historie vandrovnich muzikant( z Nechanic. Praha, Granit, 1998.

8 MullerGv seznam vsak presto neni zcela kompletni, nékteré nastroje nejsou vibec uvedeny, anebo jsou chybné oznaceny.
Tyto nedostatky viak mohly byt zplisobeny omezenym pfistupem ke sbirce nastrojti. Milos MULLER: Jan Kttitel Krumpholtz:
Zivot a dilo harfového virtuéza a skladatele, Praha, Narodni knihovna Ceské republiky, 1999, s. 129-136.

ZINGEL, Hans Joachim: Lexikon der Harfe. Regensburg, Laaber-Verlag, 1977. Zde s. 37-38.

10  Je s podivem, ze ani v Millerové publikaci z roku 1999 neni zaznamenan zadny Cervenkiiv néstroj, pfestoze dvé jeho harfy
byly zakoupeny do fondu NM CMH jiz v letech 1983 a 1994. Srov. MULLER 1999, s. 132-135.

11 KURFURST, Pavel: Hudebni ndstroje. Praha, Togga, 2002. Zde s. 818-897.

12 DeVALE, Sue Carole - LAWERGREN, Bo — RIMMER, Joan — EVANS, Robert - TAYLOR, William — BORDAS, Cristina - FULTON, Cheryl
Ann - SCHECHTER, John - THYM-HOCHREIN, Nancy - DEVAERE, Hannelore - MACMASTER, Mary: Harp, in: New Grove Dicti-
onary of Music and Musicians, Volume 10, London etc., 2002, s. 881-929; LAWERGREN, Bo - SOWA-WINTER, Sylvia — KUBIK,
Gerhard - ZINGEL, Hans Joachim - SCHWORER-KOHL, Gretel: Harfen, in: Musik in Geschichte und Gegenwart, Sachteil 4, Kassel
etc. 1996, sl. 39-116.

13 Podrobnosti k této problematice viz KOTASOVA, Daniela: Erard Harps in the Collection of the Czech Museum of Music / Harfy
znacky Erard ve sbirce Ceského muzea hudby. Musicalia, ro¢. 10,2018, €. 1-2, s. 85-114. Zde s. 86-87, 101-102.

14 Ovysledcich studia v nedavno objevenych archivech firmy Erard informuje publikace autorského tymu v cele s muzikologem,
organologem, pedagogem a kuratorem Robertem Adelsonem, pficemz prvni ¢ast se tyka vynalezl, obchod, korespondence
se skladateli a umélci, dil druhy se vztahuje k rodinné korespondenci. ADELSON, Robert - ROUDIER, Alain — NEX, Jenny - BAR-
THEL, Laure: History of the Erard Piano and Harp in Letters and Documents, 1785-1959. Cambridge University Press, Cambridge
2015.
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Introduction

The harp collection at the NM CMH came into being to-
gether with the institution’s other collections of musical
instruments. Although the first acquisitions were amassed
rather randomly and unsystematically, several valuable
specimens began to appear by the end of the nineteenth
century. The situation also corresponds to the level of the-
oretical interest at the time in this type of plucked chor-
dophone, which was not enjoying as much attention as
other kinds of instruments. From the end of the nine-
teenth century until the 1960s, it tended to be certain
practical musicians (harpists and pedagogues) who were
devoting themselves to the topic of the harp.* More
specialised studies and articles were eventually written
by the Czech harpist, pedagogue, instrument collector,
and writer on music Marie Zunova.’ There was a slight but
noticeable increase of interest in the harp as an object of
organological research in the 1990s. The Brno musicol-
ogist and pedagogue Jifi Fukac wrote the first modern
Czech encyclopaedia article on the harp.® From the per-
spective of a street musician in the 1990s with a university
degree in the natural sciences, Jifi Kleriha wrote a publica-
tion about hook harps in the Czech lands and the subject
of “wandering musicians” in this country.” Finally, in
his monograph about Jean-Baptiste Krumpholtz, Milo3
Miiller concentrated on not only the life and works of the
Czech composer, but also questions of the development,
structural design, and properties of the harp. His chapter
Harfy v Muzeu ceské hudby presented the first list of all of
the instruments in the NM CMH collection.?

In general, research on harps was of almost marginal in-
terest to Czech musical organology until recently. In 1977,
the German harpist and musicologist Hans Joachim
Zingel offered several lines of information about Alois
Cervenka in his harp dictionary,® but surprisingly, in
today’s Czech scholarly literature, the first Czech harp
maker has not yet received much attention, unlike other
instrument makers.'” He does not even appear in the
lengthy publication by the important Czech organologist
Pavel Kurfirst, in which several dozen pages are devoted
to the makers of musical instruments in Czech territory."

Standard lexicographical literature by competent
harpists, musicologists, and organologists from abroad
began offering general information about the harp as
an instrument'? and its manufacturing. A probe of the
current level of scholarship by west-European experts
on the topic of Erard harps has shown that Czech re-
search is behind in that direction. Although both harps
and stringed keyboard instruments made by Erard are
found in the Czech Republic in the NM CMH collection
as well as in other museum collections, it is strange
that there is not enough information about that instru-
ment maker in the Czech language.'* Moreover, in the
case of Erard, potential Czech researchers can freely ac-
cess an online archive offering an exceptional wealth
of previously unfamiliar, well preserved, informative
material in comparison with other instrument makers
of the period in question.™

4 E.g. Lev Zelenka-Lerando (1877-19557), Vaclav Kli¢ka (1882-1953), or Bedfich Dobrodinsky (1896-1979).

5 E.g. her treatises: O harfé. Za hudebnim vzdélanim 2, 1926-1927, no. 4, pp. 57-67; O harfé. Praha, Fr. A. Urbanek a synové, 1933;

Vykonny umélec a lékar o hie na harfu. Praha, Hudebni matice Umélecké besedy, 1941; Harfa kdysi a dnes, Rytmus 11 (1947), nos.

5-6, pp. 73-75; Konstrucii arfy a igra na arfe v drevnem Jegipete. Praha, Ceskoslovensky orientalni Ustav v Praze 20, 3-4, Praha

1952, pp. 457-481; Prispévek k déjindm naseho harfového uméni. In: 150 let prazské konzervatore. Praha 1961, pp. 125-141.

FUKAC, Jifi: Harfa. In: Slovnik ¢eské hudebni kultury. Praha, Editio Supraphon, 1997, pp. 249-250.

KLENHA, Jiti: Harfenictvi v Cechdch, historie vandrovnich muzikant( z Nechanic. Praha, Granit, 1998.

8 Miiller’s list is not complete, however. Some instruments are not listed at all or are incorrectly identified. These shortcomings
may have been caused by limited access to the collection of instruments. Milo§ MULLER: Jan Kftitel Krumpholtz: Zivot a dilo
harfového virtuéza a skladatele, Praha, Narodni knihovna Ceské republiky, 1999, pp. 129-136.

ZINGEL, Hans Joachim: Lexikon der Harfe. Regensburg, Laaber-Verlag, 1977. Here pp. 37-38.

10  Strangely, Miiller's 1999 publication does not list any instruments made by Cervenka although two of his harps had already
been bought for the NM-CMH collection in 1983 and 1994. Cf. MULLER 1999, pp. 132-135.

11 KURFURST, Pavel: Hudebni ndstroje. Praha, Togga, 2002. Here pp. 818-897.

12 DeVALE, Sue Carole - LAWERGREN, Bo - RIMMER, Joan - EVANS, Robert — TAYLOR, William — BORDAS, Cristina — FULTON, Cheryl
Ann — SCHECHTER, John - THYM-HOCHREIN, Nancy — DEVAERE, Hannelore - MACMASTER, Mary: Harp, in: New Grove Dic-
tionary of Music and Musicians, Volume 10, London etc., 2002, pp. 881-929; LAWERGREN, Bo - SOWA-WINTER, Sylvia — KUBIK,
Gerhard - ZINGEL, Hans Joachim - SCHWORER-KOHL, Gretel: Harfen, in: Musik in Geschichte und Gegenwart, Sachteil 4, Kassel
etc. 1996, cols. 39-116.

13 For details, see KOTASOVA, Daniela: Erard Harps in the Collection of the Czech Museum of Music / Harfy znacky Erard ve sbirce
Ceského muzea hudby. Musicalia, vol. 10, 2018, no. 1-2, pp. 85-114. Here pp. 86-87, 101-102.

14 There is a report on the results of a study conducted in the recently discovered archives of the company in a publication by
a team of authors led by the musicologist, organologist, and curator Robert Adelson, the first part of which concerns inven-
tions, business transactions, and correspondence with composers and performers, while a second volume concerns family
correspondence. ADELSON, Robert — ROUDIER, Alain — NEX, Jenny — BARTHEL, Laure: History of the Erard Piano and Harp in
Letters and Documents, 1785-1959. Cambridge University Press, Cambridge 2015.
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Zahrani¢ni specialisté zacali v poslednich desetiletich
nahliZzet na problematiku vyzkumu harfy jak z aspektu
hudebni organologie, tak i pohledem dalsich souvise-
jicich obor( a disciplin.' Jejich vzristajici zajem o pe-
délovou harfu znacky Erard potvrzuji dvé nejnovéjsi
publikace: z pera Roberta Adelsona letos vychazi dalsi
svazek, navazujici na monografii o historii této firmy,
tentokrat ve francouzsko-anglické verzi s bohatou fo-
tografickou prezentaci mnoha cennych nastrojl a ar-
chivnich dokumentd, které byly objeveny béhem ne-
davného vyzkumu.'®V pfistim roce se objevi prace na
téma Erardova feckd harfa v regentské Anglii od Pana-
giotise Poulopoulose, ktera je v soucasné dobé pfipra-
vena jiz v manuskriptu.'” Pozoruhodny je fakt, Ze téma
harfy znacky Erard se v poslednich letech stalo pred-
métem vyzkumu studentskych praci na nékolika za-
hrani¢nich univerzitach.”™

Velkou nadéji na rozvoji zajmu o harfu ptineslo uspo-
fadani mezinarodniho workshopu na téma The Early

Pedal Harp as a Museum Artefact: Research—Conserva-
tion—Presentation, ktery se uskute¢nil na sklonku roku
2018 v Mnichové. V pratelském prostiedi Deutsches
Museum se sesli specialisté ze stiedni a zapadni Ev-
ropy, USA i Japonska, aby na dvoudennim jednani dis-
kutovali o otazkach vyvoje pedélové harfy z technic-
kych, ekonomickych, sociokulturnich i hudebnich
aspektl a analyzovali jejich vliv na repertoar harfy
a hudebné provozovaci praxi.”

Na zdkladé zavére¢né diskuse mnichovského work-
shopu bylo v tnoru 2019 spusténo nové webové
férum pro vyzkum harfy z obdobi 1700-1850. Jeho
cilem je prezentace soucasného stavu badani o peda-
lové harfé jednozafezové i dvouzéarezové, jeji historii,
stavbé, designu a uplatnéni.® Jedna se o dalsi dllezity
impulz, ktery znamend pro hudebni organologii vyzvu
i oc¢ekavani v pozitivni smérovani specializovaného
zajmu o harfu. Do tohoto proudu by méla pfispét také
piedlozena publikace.
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V nedavné dobé byl realizovan vicelety projekt védeckych pracovnikd v Mnichové, mezi jehoz nejnovéjsi vystupy nalezi pre-
zentace interdisciplindrniho vyzkumu na poli konzervace a restaurovani sbirkového predmétu z Deutsches Museum Miinchen
— Erardovy harfy, No. 2631. Podrobnosti KOTASOVA Erard 2018, s. 87-89, 102-104.

ADELSON, Robert: Erard, I'empire de la harpe / Erard, The Empire of the Harp. Mouzeil, Les Harpes Camac France, 2022.
POULOPOULOS, Panagiotis: The Erard Grecian Harp in Regency England. Martlesham: Boydell & Brewer. Planovany rok vydani
2023, jako Open Access Publication.

Napt. WALTER, Sandra: Die Einfachpedalharfe No. 512 der Briider Erard aus dem Couven-Museum Aachen, Untersuchungen zu
Bestand, Zustand, historischer Kontextualisierung sowie Durchfiihrung der Konservierung, Restaurierung und Neubesaitung.
Diplomova préce, Fachhochschule, Erfurt 2010; BUHL, Franciska: Untersuchung einer Erard-Doppelpedalharfe von 1820-1825.
Bakalarska prace, Technische Universitat Miinchen, 2014; HALLO, Rosemary Margaret: Erard, Bochsa and their impact on harp
music-making in Australia (1830-1866): an early history from documents. University of Adelaide, Elder Conservatorium of Music,
2014; ZAUNBRECHER, Eve: An Enlightened Instrument: the Design, Education, and Sociability of the Single Action Pedal Harp in
Ancien Régime Paris, 1760-1789. Royal College of Art, History of Design M.A. Dissertation, London 2016; CLEARY, Maria Christina:
The ‘harpe organisée; 1720-1840: rediscovering the lost pedal techniques on harps with a single-action pedal mechanism. Dok-
torskd prace, Universiteit Leiden, 2016. GUILLAUME-CASTEL, Fanny: Lentreprise Erard: étude d’une entreprise basée a Paris et a
Londpres entre les années 1790 et 1810 a travers la fabrication et la vente des harpes, Université Paris 1 Panthéon-Sorbonne, History
Department, Paris 2017. Jeden z prvnich pokus( o uchopeni otazky vyroby hudebnich nastrojl jako celku ze socidlné-eko-
nomického hlediska byl obhdjen na londynské univerzité, pficemz se doktorandka zaméfila na vyzkum hudebnich néstrojl
jako femesiného primyslu v Londyné mezi lety 1760 a 1820: NEX, Jennifer Susan: The Business of Musical-Instrument Making
in Early Industrial London. Goldsmiths College, University of London, 2013.

Podrobnosti viz KOTASOVA, Daniela: The Early Pedal Harp as a Museum Artefact: Research-Conservation—Presentation. Deutsches
Museum Munich, 29-30 November 2018. The Galpin Society Newsletter, February 2019, s. 12-14. Dostupné online https://
galpinsociety.org/index_htm_files/GSN%2053.pdf [7. 9. 2022].

Hlavni sekce zahrnuje blog, kam jiz prispéli napfiklad francouzsky organolog, specialista na vyzkum Erardova néstrojaiského
dila Robert Adelson, restaurator, organolog a specialista na londynskou vyrobu harfy Mike Baldwin, pedagog London Met-
ropolitan University a badatel Lewis Jones nebo Svycarsky restaurator, stavitel harf a expert v oboru historické harfy Beat Wolf.
Dosavadni piispévky obsahuji texty napfiklad o harfistech, ¢ldnek na téma cislovani nastrojd uplatiovaného v Erardovych
dilnach, analyzy prodeju harfy jejich vyrobci a dalsi zajimavé tdaje. Sekce ,férum” obsahuje kratsi ozndmeni, otazky ¢i méné
formalni diskusi. Samostatnou polozku tvofi zdroje — ta poskytuje souhrnné informace o kompetentnich institucich, organi-
zacich, iniciativach ¢i jednotlivcich, véetné dalsich odkazd. Podrobnosti srov. https://www.theearlypedalharp.net/ [6. 9. 2022].


http://galpinsociety.org/index_htm_files/GSN%2053.pdf
http://galpinsociety.org/index_htm_files/GSN%2053.pdf
http://galpinsociety.org/index_htm_files/GSN%2053.pdf
https://www.theearlypedalharp.net/
http://galpinsociety.org/index_htm_files/GSN%2053.pdf

In recent decades, foreign specialists began to exam-
ine the question of harp research both from an orga-
nological perspective and from the perspective of
other related fields and disciplines.” Their growing in-
terest in Erard pedal harps is shown by the two latest
publications: forthcoming this year is another volume
by Robert Adelson tying in with his monograph about
the Erard company. This time, the French-English pub-
lication with plenty of photographs will present many
valuable instruments and archival documents dis-
covered during recent research.'® Appearing next year
is a book by Panagiotis Poulopoulos about the Erard
Greek harp in Regency-era England. The publication is
already finished in manuscript form."” It is worth not-
ing that in recent years, harps made by Erard have
been the subject matter of theses by students at sev-
eral universities abroad.'®

Offering great hope for growing interest in the harp
was the holding of an international workshop on the
topic The Early Pedal Harp as a Museum Artefact: Re-

search— Conservation—Presentation, which took place
at the end of 2018 in Munich. Specialists from central
and western Europe, the USA, and Japan met on the
friendly premises of the Deutsches Museum for two
days of meetings to discuss the development of the
pedal harp from technical, economic, sociocultural,
and musical perspectives and to analyse its influence
on the harp repertoire and musical performance
practice.”

On the basis of the final discussions at the Munich
workshop, in February 2019 a new web forum was
launched for research on the harp of the period from
1700 to 1850. Its goal is to present the current status
of research on the single- and double-action pedal
harp, its history, technical and artistic design, and use.®
This is yet another important stimulus meaning a sig-
nificant challenge for musical organology and positive
expectations for specialists turning their interest to-
wards the harp. The present publication should also
contribute to the currents moving in that direction.
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Recently, a multi-year project was realised by scholars working in Munich, and one of its most recent outcomes was a pre-
sentation of interdisciplinary research in the field of the conservation and restoration of a collection item from the Deutsches
Museum Miinchen - Erard harp, No. 2631. For details, see KOTASOVA Erard 2018, pp. 87-89, 102-104.

ADELSON, Robert: Erard, l'empire de la harpe / Erard, The Empire of the Harp. Mouzeil, Les Harpes Camac France, 2022.
Poulopoulos, Panagiotis: The Erard Grecian Harp in Regency England. Martlesham: Boydell & Brewer. Forthcoming in 2023,
as an Open Access Publication.

E.g. WALTER, Sandra: Die Einfachpedalharfe No. 512 der Briider Erard aus dem Couven-Museum Aachen, Untersuchungen zu Be-
stand, Zustand, historischer Kontextualisierung sowie Durchfiihrung der Konservierung, Restaurierung und Neubesaitung.
Thesis, Fachhochschule, Erfurt 2010; BUHL, Franciska: Untersuchung einer Erard-Doppelpedalharfe von 1820-1825. Bachelor’s
thesis, Technische Universitat Miinchen, 2014; HALLO, Rosemary Margaret: Erard, Bochsa and their impact on harp music-making
in Australia (1830-1866): an early history from documents. University of Adelaide, Elder Conservatorium of Music, 2014; ZAUN-
BRECHER, Eve: An Enlightened Instrument: The Design, Education, and Sociability of the Single Action Pedal Harp in Ancien Régime
Paris, 1760-1789. Royal College of Art, History of Design M.A. Dissertation, London 2016; CLEARY, Maria Christina: The ‘harpe
organisée, 1720-1840 : rediscovering the lost pedal techniques on harps with a single-action pedal mechanism. Doktorska prace,
Universiteit Leiden, 2016. GUILLAUME-CASTEL, Fanny: Lentreprise Erard: étude d’une entreprise basée a Paris et a Londres entre
les années 1790 et 1810 a travers la fabrication et la vente des harpes, Université Paris 1 Panthéon-Sorbonne, History Department,
Paris 2017. One of the first attempts at grappling with the question of the manufacturing of musical instruments as a whole
from a socioeconomic perspective has been defended at a London university. In it, the doctoral candidate focused her research
on musical instruments as a craftindustry in London from 1760 to 1820: NEX, Jennifer Susan: The Business of Musical-Instrument
Making in Early Industrial London. Goldsmiths College, University of London, 2013.

For details, see KOTASOVA, Daniela: The Early Pedal Harp as a Museum Artefact: Research-Conservation-Presentation. Deutsches
Museum Munich, 29-30 November 2018. The Galpin Society Newsletter, February 2019, pp. 12-14. Available online at
https://galpinsociety.org/index_htm_files/GSN%2053.pdf [7 Sept. 2022].

The main section consists of a blog with such contributors as Robert Adelson (an organologist specialising in research on the
works of the instrument maker Erard), Mike Baldwin (a restorer, organologist, and specialist in harp making in London), Lewis
Jones (the London Metropolitan University pedagogue and scholar), and Beat Wolf (a Swiss harp restorer and maker and ex-
pert in the field of the historical harp). So far, there are contributions about harpists, an article about the numbering system
used for instruments at the Erard workshops, analyses of the sales of harps by their makers, and other interesting information.
The “forum” section contains shorter announcements, questions, or less formal discussions. A separate section is devoted to
sources, providing comprehensive information about relevant institutions, organisations, initiatives, or individuals including
links to them. For details, see https://www.theearlypedalharp.net/ [6 Sept. 2022].
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Historie harfy v ceskych zemich

Vyskyt harf Ize dokumentovat jiz v obdobi stfedovéku,
a to pfedevsim na zékladé dochovanych ikonografickych
pramen(. Byl to drnkaci nastroj se dvéma na sebe kol-
mymi ozvu¢nymi skiinémi — dvourezonatorova tzv. zal-
tarova harfa, kterd se v sousednich evropskych zemich
vyskytovala jen sporadicky. Na rozdil od ostatnich typu
tohoto chordofonu, u nichzZ je mozné sledovat vétsi be-
nevolenci z hlediska konstrukce a tvaru, byla zaltarova
harfa pravdépodobné jediny strunny nastroj své doby,
jehoz stavba zustala standardizovana. Druhym rezona-
torem ziskal na hmotnosti a tim se jeho mobilnost velmi
snizila. Pravdépodobné bylo naméhavé drzet v rukou
tézky ndstroj nebo jej pfenaset na vétsi vzdalenosti.
Vzhledem k tomu, ze 15. stoleti s sebou pfineslo fadu no-
vych i modernich konstrukci hudebnich nastroji a Zalté-
fova harfa vznikla tésné pred touto proménou, Ize pred-
pokladat, Ze jeji Zivotnost byla relativné kratka.?'

Jednoducha diatonicka harfa se v obdobi kolem roku
1600 uplatnila v instrumentafi dvorni hudby v Praze,
podobné jako ve Vidni, Salcburku, Innsbrucku nebo
v Grazu.?? O jejim vyskytu vypovida napiiklad vyobrazeni
v ucebnici a slovniku Orbis pictus z roku 1658 od Jana
Amose Komenského (1592-1670).2 Cesky pedagog, fi-
lozof a teolog znal ¢esky vyraz harfa, ktery uvedl jiz roku
1561 Jan Josquin v publikaci Muzyka.?* V tomto dile na-
jdeme rovnéz zminku o Orfeovi a jeho hfe na harfu.

Situace na prelomu 18. a 19. stoleti

Od 40. let 18. stoleti se objevuji zaznamy o tom, Ze do
Karlovych Var( jezdili potulni harfenici, aby bavili tamni
lazenské hosty. Svou hrou na harfu vynikal napfiklad
rodak z Mostu v severnich Cechach a budouci hudeb-
ni skladatel Florian Leopold Gassmann (1729-1774).
Udajné si timto zptsobem privydélal v Karlovych Va-
rech vétsi finan¢ni obnos, aby pak zamiril do Italie.?

Zaltafova harfa, detail z Velislavovy bible,
kolem 1340, Praha, Narodni knihovna XXIII. C. 124, fol. 7r

Psaltery harp, detail from the Velislaus Bible (Velislai biblia
picta), ca. 1340, Praha, Narodni knihovna XXIII. C. 124, fol. 7r

Anglicky hudebnik, skladatel a hudebni historik Char-
les Burney (1726-1814) ve svém hudebnim cestopise
zroku 1775 vypravi o pouli¢nich muzikantech v Praze,

21 Podrobnou analyzu harfy se dvéma rezondtory proved| na zakladé prostudovanych 19 dobovych ikonografickych prament
vétdinou ¢eského pdvodu Pavel Kurfiirst. KURFURST, Pavel: Hudebni nastroje, Togga, Praha 2002, s. 291-319. Dal$i upfesnéni
i revizi Kurfiirstova vyzkumu ucinil roku 2011 Luk43 Matousek, viz MATOUSEK, Lukas: Calcastrum. Pokus o identifikaci hudebniho
ndstroje z traktdtu Pauli Paulirini de Praga. In: Ziva hudba 2011, s. 12-22. Dostupné z https://ziva-hudba.info/wp-content/uplo-
ads/pdf/120528110019_pdf_0.pdf [30. 8.2022].

22 DROYSEN-REBER, Dagmar: Harfe. In: Oesterreichisches Musiklexikon online, begr. von Rudolf Flotzinger, hg. von Barbara Boisits.
Dostupné z https://dx.doi.org/10.1553/0x0001d07c [29. 8. 2022].

23 KOMENSKY, Jan Amos: Artificii legendi et scribendi tirocinium, Vestibuli et Januae lingvarum lucidarium, Orbis sensualium pictus.
1. vyd. Praha, Academia, 1970, s. 195.

24 Muzyka, to gest zprdwa k zpiwdni ndleZitd, wssechném zpéwum se uciti Zddostiwym ku pozitku, Odemne Jana Josquina gazykem
Czeskym w nowé sepsand a wydand (1561); HOSTINSKY, Otakar: Jan Blahoslav a Jan Josquin. Pispévek k déjinam ¢eské hudby
a theorie uméni XVI. véku. Praha, Ceské akademie cisafe Frantiska Josefa pro védy, slovesnost a uméni, 1896, s. 69.

25  STEDRON, Bohumir: Gassmann, Florian Leopold. In: Ceskoslovensky hudebni slovnik osob a instituci, 1. svazek. Statni hudebni
vydavatelstvi Praha 1963, s. 362; HERRMANN, Ursula: Gassmann, Florian Leopold. In: Lexikon zur Deutschen Musikkultur Béh-
men, Mahren, Sudetenschlesien, sv. 1, Sudetendeutsches Musikinstitut, Langen Miller, Miinchen, 2000, s. 403, sl. 690.
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History of the Harp in the Czech Lands

The incidence of the harp can already be documented
in the Middle Ages mainly on the basis of preserved
iconographical sources. It was a plucked instrument
with two soundboxes perpendicular to each other
—adual-resonator“psaltery harp”, which occurred only
sporadically in neighbouring European countries. Un-
like the other chordophones of this type where we can
find greater benevolence with respect to technical de-
sign and shape, the psaltery harp was probably the
only stringed instrument of its day with a structural de-
sign that remained standardised. The second resonator
increased its weight, greatly reducing its portability. It
was probably a strain to hold the heavy instrument
in one’s hands or to carry it a longer distance. In view
of the facts that the 15™ century brought a number of
new, modern structural designs for musical instru-
ments and that the psaltery harp came into existence
just before this transformation, one may assume that
its lifespan was relatively short.”!

In the period around 1600, the simple diatonic harp
was among the instruments used for music at the
Prague court, like in Vienna, Salzburg, Innsbruck, or
Graz.2 Its use is shown, for example, in the textbook
and dictionary Orbis pictus (1658) by Jan Amos Ko-
mensky (Johann Amos Comenius, 1592-1670).2 That
Czech pedagogue, philosopher, and theologian knew
the Czech word “harfa”, which had already been used
in 1561 by Jan Josquin in the publication Muzyka.?* In
that work, we also find a mention of Orpheus and his

harp playing.

Situation at the turn
of the 18t and 19" centuries

From the 1740s, there are reports of wandering harp-
ists coming to Karlovy Vary (Carlsbad) to entertain the
spa guests there. For example, Florian Leopold Gass-
mann (1729-1774), a native of the northen Bohemian
town Most and a future composer, excelled as a harp-
ist. In this way, he supposedly earned a sizeable sum
of money in Karlovy Vary, which allowed him to go to
Italy.

The English musician, composer, and music historian
Charles Burney (1726-1814) wrote in his musical travel
journal in 1775 about street musicians in Prague who
played harp, violin, and French horn in the inn.? While
staying in Carlsbad in 1785, the German poet, prose
author, dramatist, and politician Johann Wolfgang von
Goethe (1749-1832) wrote in his expense notebook:
“Denen Musicis vors Blalsen am Sprudel 1 Gulden, denen
Herfenisten 20 Kreuzer"*

From the latter half of the 18™ century, there is grow-
ing interest in the pedal harp as well, but Czech musi-
cians tended to have more success with this type of
instrument in France and England: the Prague native
Jean-Baptiste Krumpholtz (1747-1790), who inherited
a“passion for the harp”from his mother,?® settled in Paris
in 1777 after a big concert tour around Europe. There,
he came into direct contact with leading instrument
manufacturers. Based on his technical suggestions, the
Parisian instrument maker Jean Henri Naderman built

21 Pavel Kurfiirst has made a detailed analysis of harps with two resonators on the basis of the examination of 19 period icono-
graphical sources mostly of Czech origin. KURFURST, Pavel: Hudebni nastroje, Togga, Praha 2002, pp. 291-319. Lukas Matousek
further clarified and revised Kurfiirst's research in 2011; see MATOUSEK, Luk&s: Calcastrum. Pokus o identifikaci hudebniho
ndstroje z traktdtu Pauli Paulirini de Praga. In: Zivd hudba 2011, pp. 12-22. Retrieved from https://ziva-hudba.info/wp-
content/uploads/pdf/120528110019_pdf_0.pdf [30 Aug. 2022].

22 DROYSEN-REBER, Dagmar: Harfe. In: Oesterreichisches Musiklexikon online, begr. von Rudolf Flotzinger, hg. von Barbara Boisits.
Retrieved from https://dx.doi.org/10.1553/0x0001d07c [29 Aug. 2022].

23 KOMENSKY, Jan Amos: Artificii legendi et scribendi tirocinium, Vestibuli et Januae lingvarum lucidarium, Orbis sensualium pictus.
1t edition. Praha, Academia, 1970. Ed. Dilo Jana Amose Komenského, vol. 17, p. 195.

24 Muzyka, to gest zprdwa k zpiwdni ndleZitd, wssechném zpéwiim se uciti Zadostiwym ku poZitku, Odemne Jana Josquina gazykem
Czeskym w nowé sepsand a wydand (1561); HOSTINSKY, Otakar: Jan Blahoslav a Jan Josquin. Prispévek k d&jinam ¢eské hudby
a theorie uméni XVI. véku. Praha, Ceské akademie cisafe Frantiska Josefa pro védy, Slovesnost a uméni, 1896, p. 69.

25  STEDRON, Bohumir: Gassmann, Florian Leopold. In: Ceskoslovensky hudebni slovnik osob a instituci, vol. 1, Statni hudebni vy-
davatelstvi Praha 1963, p. 362; HERRMANN, Ursula: Gassmann, Florian Leopold. In: Lexikon zur Deutschen Musikkultur Bohmen,
Mahren, Sudetenschlesien, vol. 1, Sudetendeutsches Musikinstitut, Langen Mller, Miinchen, 2000, p. 403, col. 690.

26 BURNEY, Charles: The present state of music in Germany, the Netherlands, and United provinces. Or, The journal of a tour through
those countries, undertaken to collect materials for a general history of music. London, T. Becket, 1775, pp. 9-10.

27  "One gulden for the musicians with wind instruments at the spring and 20 kreuzers for the harp players”. Cf. THYM-HOCHREIN,
Nancy: Harfe, Lexikon 2000, vol. 1, pp. 509-513, cols. 901-910, here p. 509, col. 901.

28  MULLER, Milos: Jan Kttitel Krumpholtz: Zivot a dilo harfového virtuéza a skladatele, Narodni knihovna Ceské republiky, Praha
1999, p. 19.
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ktefi vyhravali v hostinci s harfou, houslemi a lesnim
rohem.?® Také némecky basnik, prozaik, dramatik a po-
litik Johann Wolfgang von Goethe (1749-1832) béhem
pobytu v Karlovych Varech roku 1785 uvadi v sesité vy-
dajl ,Denen Musicis vors BlaBen am Sprudel 1 Gulden,
denen Herfenisten 20 Kreuzer"*

Od druhé poloviny 18. stoleti dochazi k rozvoji zajmu
také o peddlovou harfu, ¢esti hudebnici se s timto
typem nastroje prosadili ale spi$ ve Francii a v Anglii:
prazsky rodak Krtitel Krumpholtz (1747-1790), ktery
zdédil po matce,vasen pro harfu?® se po velkém kon-
certnim turné po Evropé usadil roku 1777 v Pafizi. Zde
se dostal do bezprostfedniho styku s pfednimi vyrobci
nastroje. Podle jeho technickych navrht sestrojil pafiz-
sky nastrojar Jean Henri Naderman pedalovou harfu
dvouzafezovou. Krumpholtzovym ndpadem je rovnéz
systém otacivych vidlic na harfé, ktery v roce 1794 pod-
statné zdokonalil svétové prosluly vyrobce harf Sébas-
tien Erard v Pafizi. Erard stavél také harfy s osmym pe-
délem, rovnéz podle Krumpholtzova navrhu, jak to
¢inil jiz Naderman.®

Také tvorba skladatele, klaviristy a hudebniho pedagoga
Jana Ladislava Dusika (1760-1812) je spojena s harfou.
Na hudebnim vzdélani ¢aslavského roddka se podilela
patrné jeho matka Veronika, rozena Stébetova, jeZ byla
talentovanou harfistkou a zpévackou. V nasledujicim ob-
dobi pusobil v fadé evropskych mést a byl ¢inny také pe-
dagogicky v nékolika slechtickych rodinach. Roku 1793
za Dusikem pfijela do Londyna jeho sestra Katefina Ve-
ronika Anna Dusikova (1769-1833), ktera se zde usadila
jako harfistka a ucitelka hudby.*

Rozkvét hry na lidovou harfu

Zatimco v zapadni Evropé doslo na pfelomu 18.a 19.
stoleti ve vyvoji pedalové harfy k postupnému kon-
struk¢nimu zdokonaleni,?' v ¢eskych zemich se touto
dobou zacala utvaret tradice hry na diatonickou,
resp. hackovou harfu v prostredi lidové hudby. Na
rozdil od uplatnéni nastroje ve Francii ¢i Anglii byla
u nas harfa ¢asto spojena s instrumentarem nizsich
socialnich vrstev. Také v sousednich némeckych ze-
mich kolem roku 1800 hra ani repertoar na peda-
lovou harfu nebyly pfili$ rozsitené, pfestoze prvni
pedalovou harfu zhotovil paradoxné Jakob Hoch-
brucker (asi 1673-1763) v bavorském Donauwdrthu
jiz ve 20. letech 18. stoleti.*

Problematické je urceni data vzniku hackové harfy.
Az do druhé poloviny 20. stoleti pfevldadalo minéni,
ze k tomu doslo v poloviné 17. stoleti, a autorstvi
bylo pfipisovano tyrolskym lidovym vyrobctm. Nej-
star$i znama signovand a datovana hackova harfa
vSak pochazi az z roku 1738 a jejim autorem je jiz
jmenovany vynalezce pedalové harfy Jakob Hoch-
brucker. V sou¢asné literatufe jsou Cechy (B6hmen)
oznacovany za kolébku potulnych harfenikd (Wan-
derharfnertum) v némeckém jazykovém prostoru.
Expertka na prise¢nickou hackovou harfu Nancy Thym
dokonce nevylucuje vznik hac¢kové harfy na dnesnim
tzemi Cech.?

Nejstarsi dosud zndma tradice vyroby a hry na hacko-
vou harfu u nds sahd do 18. stoleti a pochazi z dnes jiz
zaniklé obce Pfisec¢nice (Prel3nitz) v severozapadnich

26 BURNEY, Charles: The present state of music in Germany, the Netherlands, and United provinces. Or, The journal of a tour through
those countries, undertaken to collect materials for a general history of music. London, T. Becket, 1775, s. 9-10.

27  V prekladu,muzikantdim s dechovymi néstroji u pramene 1 gulden, harfenicim 20 krejcar(”. Srov. THYM-HOCHREIN, Nancy:
Harfe, Lexikon 2000, sv. 1, 5. 509-513, sI. 901-910, zde s. 509, sl. 901.

28  MULLER, Milo3: Jan Kttitel Krumpholtz: Zivot a dilo harfového virtuéza a skladatele, Narodni knihovna Ceské republiky, Praha

1999, s. 19.
29  Podrobnosti viz MULLER 1999, s. 118-128.

30  Podrobnostiviz SLOUKA, Petr: Dusik, Jan Ladislav. In: Cesky hudebni slovnik osob a instituci; JANOUSKOVA, Ludmila: Dusikovd,
Katefina Veronika Anna. In: Cesky hudebni slovnik osob a instituci. Dostupné z https://www.ceskyhudebnislovnik.cz/slovnik/.

31  Srov. podkapitoly o harfé v Pafizi v 80. a 90. letech 18. stoleti, o pfechodu k empiru, Erardovy tvahy o zdokonaleni harfy, od
jednozarezové harfy pedalové ke dvouzarezové a prebirani Erardova systému jinymi vyrobci —- DROYSEN-REBER, Dagmar: Harfen
des Berliner Musikinstrumenten-Museums. Berlin, Staatliches Institut fiir Musikforschung, Preuf8ischer Kulturbesitz, 1999, s. 59-75;
DeVALE, Sue Carole - THYM-HOCHREIN, Nancy: Harp, Mechanized harps and later ‘harpes chromatiques’ (i) Hook harps and
single-action pedal harps. Oxford Music. Dostupné z https://doi.org/10.1093/gmo/9781561592630.article.45738 [15. 8. 2022].

32  Tento Udaj uvadi vétsina prament z 18. a pocatku 19. stoleti. Ojedinélé doklady o hie na pedalovou harfu vypovidaji o tom,
Ze byla péstovana spis v méstanské nez aristokratické spole¢nosti. Rozborem pficin, proc se pedalova harfa v Némecku kolem
roku 1800 netésila takové oblibé jako v ostatni zapadni Evropé, se zabyva studie Panagiotise Poulopoulose. VizPOULOPOULOS,
Panagiotis:,So wenig kultivirt, so ganz vernachldssigt”: Die Pedalharfe in Deutschland um 1800. Phoibos, Zeitschrift fiir Zupfmusik
13/1, 2020, s. 131-158. Dostupné online https://ojs.uni-bayreuth.de/index.php/phoibos/article/view/270.

33 THYM-HOCHREIN 2000, s. 510, sl. 904.

16


https://doi.org/10.1093/gmo/9781561592630.article.45738
https://www.ceskyhudebnislovnik.cz/slovnik/
https://doi.org/10.1093/gmo/9781561592630.article.45738
https://ojs.uni-bayreuth.de/index.php/phoibos/article/view/270

i The music of the composer, pianist, and musical peda-
gogue Jan Ladislav Dusik (or Johann Ladislaus Dussek,
1760-1812) is associated with the harp. He was born
| in Céslav, and his mother Veronika, née Stébetova, was
a talented harpist and singer. She apparently took part
| | inherson’s musical training. Later, he was active in sev-
| | eral European cities and was also active as a teacher
for several noble families. In 1793, Dusik’s sister
Katefina Veronika Anna Dusikova (Veronika Rosalia
| | Dussek, 1769-1833) came to London and settled there
as a harpist and music teacher.°

| The flourishing of folk harp playing

While in western Europe at the turn of the 18" and
19t centuries there was a gradual perfecting of the me-
chanical design of the pedal harp,®’ at the same time dia-
tonic harps and hook harps were becoming widely used
in the folk music of the Czech lands. By contrast with the
| | harp’s use in France and England, in the Czech lands the
i harp was often one of the instruments associated with
| | thelower social classes. In the neighboring German states
' | inca. 1800, pedal harp playing and repertoire were not
- very widespread either, although the first pedal harp, par-
' adoxically, was made by Jakob Hochbrucker (ca. 1673-
1763) in the Bavarian town Donauworth by the 1720s.3?

Portrét Floriana Leopolda Gassmanna,
rytina, A. Hikel del. Joan. Balzer fc. Pragae, inv. ¢. F 12

Portrait of Florian Leopold Gassmann,
engraving, A. Hikel del. Joan. Balzer fc. Pragae, inv. no. F 12

adouble-action pedal harp. Equipping harps with a sys-
tem of rotating fourchettes was also Krumpholtz's idea,
which was substantially perfected in 1794 by the world-
famous harp manufacturer Sébastien Erard in Paris.
Erard also built harps with an eighth pedal, likewise in
accordance with Krumpholtz's proposal, as Naderman
had already done.?*

Determining the date of invention of the hook harp is
problematic. Until the latter half of the 20" century, the
prevailing opinion was that the hook harp originated
in the mid-17t century, and its invention was attrib-
uted to Tyrolean folk instrument makers. However, the
oldest known signed and dated hook harp dates from
1738, and its maker is the inventor of the pedal harp
Jakob Hochbrucker mentioned above. In the present-
day literature, Bohemia (B6hmen) is called the cradle
of wandering folk harp players (Wanderharfnertum) in
the German language milieu. Nancy Thym, an expert

29
30

31

32

For details, see Miller 1999, pp. 118-128.

For details, see Slouka, Petr: Dusik, Jan Ladislav. In: Cesky hudebni slovnik osob a instituci; Janouskovéa, Ludmila: Dusikova, Ka-
tefina Veronika Anna. In: Cesky hudebni slovnik osob a instituci. Retrieved from https://www.ceskyhudebnislovnik.cz/slovnik/.
See the subchapters about the harp in Paris in the 1780s and '90s, the transition to the Empire style, Erard’s ideas about per-
fecting the harp from single-action pedal harps to double-action instruments and the adoption of Erard’s system by other
manufacturers — DROYSEN-REBER, Dagmar: Harfen des Berliner Musikinstrumenten-Museums. Berlin, Staatliches Institut fir
Musikforschung, PreuBBischer Kulturbesitz, 1999, pp. 59-75; DeVale, Sue Carole - Thym-Hochrein, Nancy: Harp, Mechanized
harps and later ‘harpes chromatiques’ (i) Hook harps and single-action pedal harps. Oxford Music. Retrieved from
https://doi.org/10.1093/gmo/9781561592630.article.45738 [15 Aug. 2022].

This information is stated in most sources from the 18" and early 19t centuries. Isolated documentation of the playing of the
pedal harp indicates that it was cultivated mostly among burghers rather than the aristocracy. A study by Panagiotis Poulo-
poulos analyses why the pedal harp was less popular in Germany in ca. 1800 than in the rest of western Europe. See Poulo-
poulos, Panagiotis: “So wenig kultivirt, so ganz vernachldssigt”: Die Pedalharfe in Deutschland um 1800. Phoibos, Zeitschrift
fur Zupfmusik 13/1, 2020, pp. 131-158. Retrieved from https://ojs.uni-bayreuth.de/index.php/phoibos/article/view/270.
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Cechach.** Tento typ hackové harfy se stavél nejen zde,
ale také v okolnich lokalitach. Historické fotografie na-
strojafskych dilen v Schonbachu na Chebsku z 20. let
20. stoleti dokumentuji kromé jinych nastrojl také
harfy. Proto je mozné, ze se mohly zhotovovat také
v Schoénbachu a patrné i v nedalekém Markneukir-
chenu. Rovnéz na Sumavé existuji doklady o pdsobeni
harfenikd v kapelach.?®

Kolem poloviny 19. stoleti se tradice hry na ha¢kovou
harfu zacala rozsifovat z Krusnohofi do ¢esky mluvi-
cich oblasti severovychodnich Cech s centrem kolem
mésta Nechanice. Odtud putovali do svéta impresari-
ové s velkymi skupinami harfenik(1.3 Mezi dalsi mésta
s potulnymi hudebniky ve vychodnich Cechach pattila
Jilemnice, stredoceské Nové Benatky v okrese Mlada
Boleslav a Hofice v dnednim okrese Ji¢in. Divodem
rozsifeni potulného muzikantstvi v severozapadnich
a vychodnich Cechach byla vysoka nezaméstnanost,

morem na pocatku 18. stoleti.

Vyrobci lidovych harf

Anonymni vyrobci diatonickych a hackovych harf po-
chazeli vétsinou z fad fremeslnik(, pfedevsim truhlard.
Truhlafsky mistr Poppenberger®” stavél typ piisecnické
hackové harfy v letech 1825-1876. Firmu zdédil po
otci, ktery pusobil téz jako vyrobce hackové harfy. Jo-
hann Poppenberger, ziejmé syn a vnuk Poppenber-
ger(, byl ¢inny v Pfisecnici v letech 1851-1893 a stavél

hlavné kytary a harfy,*® z nichz se dochovaly tfi exem-
plare.® Znami jsou jesté dalsi dva truhlari Bach a Reis
(Ries). Vsichni pfisecnicti vyrobci méli stavét hackové
harfy podle modell z doby kolem roku 1800 nebo
jesté starsich.*

V dobé rozmachu harfenictvi na Nechanicku harfy
zhotovovalo patrné vice truhlafskych dilen. Docho-
vany exemplaf E 2023 ze sbirky NM CMH, jejimz auto-
rem je JosefVrba ze Suché u Nechanic, doklada vyrobu
harfy v této lokalité jesté v roce 1930.

Diky potulnym muzikantdm se pfise¢nicka harfa roz-
Sifila po celé Evropé s némecky mluvicim obyvatel-
stvem, proto se dnes tento druh nastroje nachazi v né-
kolika sou¢asnych muzejnich i privatnich sbirkach.*
Ruska a Sibife, Skandinavie, britskych ostrovd, severni
Afriky, Blizkého vychodu, Mandzuska a Mongolska;
neziidka se hudebnici ze Salzgitteru v Dolnim Sasku
vydavali az do Ameriky.

Oblibu hackové harfy na prelomu 19. a 20. stoleti do-
kumentuji nejen dochované hudebni nastroje, ale také
daldi zdroje: napfiklad prodejni katalogy firem Josef
Lidl,*? Josef Siebenhiiner ze Schonbachu* nebo Zim-
mermann z doby kolem 1899.* Pfestoze mésto Pfisec-
nice patfilo do ¢tyficatych let 20. stoleti k oblasti Cech
s némecky hovoficim obyvatelstvem, v zdpadni Evropé
se dnes oznacuje typ pfisecnické harfy jako ,bohmi-
sche Hakenharfe”.

34 Plvodni starobylé hornické mésto v Krusnych horach. Po odsunu pavodniho némeckého obyvatelstva ve Ctyficatych letech

20. stoleti se mésto nepodafilo zcela dosidlit a zacdtkem sedmdesatych let bylo rozhodnuto o stavbé prehrady pro pitnou
vodu, kterd vedla k demolici mésta a zatopeni jeho izemi. Dal3i podrobnosti viz BINTEROVA, Zdena — DED, Stanislav: Pisecnice
—zatopend, ale nezapomenutd, Pressnitz versunken, aber nicht vergessen (sbornik). Chomutov, Oblastni muzeum v Chomutové,
2004. s. 12-54; STOCKL, Ernst: Pref3nitz (Pisecnice). Lexikon 2000, sv. 2., s. 11451149, sl. 2174-2181.

35  THYM-HOCHREIN 2000, s. 510, sl. 903.

36  Podrobnosti o Nechanicich a nechanické hackové harfé viz KLENHA, Jiti: Harfenictvi v Cechdch. Granit, Praha 1998, zde s. 50-112.

37  THYM-HOCHREIN, Nancy: Die Hakenharfe - Bauweise, Spieltechnik, Geschichte. In: Zur Baugeschichte der Harfe vom Mittelalter
bis zum 19. Jahrhudert. Michaelsteiner Konferenzberichte XLVII, hrsg. Von Monika Lustig, Institut fur Auffihrungspraxis
Michaelstein, 1995, s. 96.

38  LUTGENDORFF, Willibald Leo Freiherrn von: Die Geigen- und Lautenmacher vom Mittelalter bis zur Gegenwart. Heinrich Keller,
Frankfurt a. M. 1913, 2. dil, s. 655.

39  THYM-HOCHREIN 2000, s. 510, sl. 904.

40  DROYSEN-REBER 1999, s. 49.

41 Vroce 1995 jich Nancy Thym zaznamenala vice nez 20 exemplar. Srov. THYM-HOCHREIN 1995, s. 92.

42 Brnénsky vyrobce hudebnich nastroji a obchodnik Josef Lidl (1864-1946) v roce 1908 nabizel ,normalni ¢eskou harfu,
37 strun” [t]. diatonickou, pfipadné ha¢kovou harfu] za ¢astku 120-180 korun. — LIDL, Josef: Obrdzkovy cennik. C. a k. dvorni
dodavatel. Brno, Prvni ¢eska tovarna hudebnich nastroju, Josef Lidl, 1908, s. 38.

43 SIEBENHUNER, Josef: Preis-Courant der Musik-Instrumente- u. Saiten-Fabrik. Schénbach bei Eger, 1894 (?), s. 24.

44 THYM-HOCHREIN 1995, s. 96.
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on harps from Pressnitz does not even rule out the
possibility that hook harps were invented in what is
now Czech territory.>

So far, the oldest known tradition of making and play-
ing hook harps dates back to the 18™ century in the no
longer existing town Pressnitz (Pfise¢nice) in north-
western Bohemia.?* This type of hook harp was made
not only here, but also in surrounding locations. His-
toric photographs of instrument making workshops
in Schonbach in Egerland from the 1920s document
harps among other instruments. It is therefore possible
that hook harps may also have been made in Schon-
bach and seemingly in nearby Markneukirchen as well.
There is also documentation of folk harp players per-
forming in ensembles in the Bohemian Forest.*

Around the middle of the 19% century, the tradition of
hook harp playing began to spread from the Ore Moun-
tains to the Czech-speaking areas of northeast Bohemia
centered around the town Nechanice. From there, im-
presarios with large groups of folk harp players set out
into the wider world.>* Among the other towns with
wandering musicians in eastern Bohemia were Jilem-
nice, Nové Benatky in the Mladd Boleslav district of cen-
tral Bohemia, and Hofice in what is now Jicin District.
The reasons for increasing numbers of wandering mu-
sicians in northwestern and eastern Bohemia were high
unemployment caused by the closing of iron mines and
the great famine at the beginning of the 18" century.

Makers of folk harps

The anonymous makers of diatonic harps and hook
harps were mostly craftsmen and especially cabinet-

33 Thym-Hochrein 2000, p. 510, col. 904.

makers. The master cabinetmaker Poppenberger®’
made Pressnitz-style hook harps from 1825 to 1876.
He inherited the business from his father who also
made hook harps. Johann Poppenberger, apparently
the son and grandson of the Poppenbergers, worked
in Pressnitz from 1851 to 1893 and made mostly gui-
tars and harps,® three specimens of which have been
preserved.?® There are two more known cabinetma-
kers: Bach and Reis (or Ries). All of the Pressnitz harp
makers were making hook harps based on models
from ca. 1800 or even earlier.®

During the flourishing of harp making around the
Nechanice region, there were apparently several cabi-
netmaking workshops making harps. The preserved
specimen E 2023 from the NM CMH collection was
made by Josef Vrba from Sucha near Nechanice, docu-
menting that harps were still being made at this loca-
tion in 1930.

Thanks to wandering musicians, the Pressnitz harp
spread all over German-speaking Europe. For this rea-
son, this type of instrument is now found in several
museums and private collections.*! German and Czech
folk harp players got as far as Asia including Russia and
Siberia, Scandinavia, the British Isles, north Africa, the
Near East, Manchuria, and Mongolia; it was not un-
common for musicians from the town Salzgitter in
Lower Saxony to go as far as America.

The hook harp’s popularity at the turn of the 19 and
20t centuries is documented by not only preserved
musical instruments, but also other sources such as the
sales catalogues of the businesses operated by Josef

34 Pressnitz was an old mining town in the Ore Mountains (Krusné hory). After the expulsion of the original German population

35
36

37

in the 1940s, the town was never fully resettled, and at the beginning of the 1970s the decision was made to build a reservoir
for drinking water, leading to the demolition of the town. Its former territory is now under water. For more details, see BINTE-
ROVA, Zdena - Dé&d, Stanislav: Pfise¢nice — zatopena, ale nezapomenuts, Pressnitz versunken, aber nicht vergessen (compen-
dium). Chomutov, Oblastni muzeum v Chomutoveé, 2004. pp. 12-54; Stockl, Ernst: PreBnitz (Prise¢nice). Lexikon 2000, vol. 2.,
pp. 1145-1149, cols. 2174-2181.

Thym-Hochrein 2000, p. 510, col. 903.

For details about Nechanice and the hook harps made there, see Klerha, Jifi: Harfenictvi v Cechéach. Granit, Praha 1998, here
pp. 50-112.

Thym-Hochrein, Nancy: Die Hakenharfe — Bauweise, Spieltechnik, Geschichte. In: Zur Baugeschichte der Harfe vom Mittelalter
bis zum 19. Jahrhundert. Michaelsteiner Konferenzberichte XLVII, hrsg. Von Monika Lustig, Institut fir Auffihrungspraxis
Michaelstein, 1995, p. 96.

Liatgendorff, Willibald Leo Freiherrn von: Die Geigen- und Lautenmacher vom Mittelalter bis zur Gegenwart. Heinrich Keller,

38
Frankfurt a. M. 1913, vol. 2, p. 655.
39  Thym-Hochrein 2000, p. 510, col. 904.
40  Droysen-Reber 1999, p. 49.
41

In 1995, Nancy Thym recorded the existence of more than 20 specimens of these instruments. See Thym-Hochrein 1995, p. 92.
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Socialni kontext,
nastrojové sestavy s harfou

Harfenice (Harfenmddchen) ze severozdpadnich
Cech cestovaly samy nebo ve dvojicich, obvykle
s harfou na zadech. Postupem casu se zacaly na
cesty vydavat celé rodiny (Harfenkapellen), které se
tésily velké oblibé. Obvyklou instrumentalni sestavu
tvofili otec jako hrac¢ na housle, matka na kytaru
a dcery na harfu. Harfy na Chebsku* se stavaly sou-
¢asti dudackych kapel (Dudelsackkapellen), které se
sklddaly z dud (Bock), klarinetu, housli s kratkym
krkem, basy a harfy. V téchto skupinach hrali na
harfu vyhradné muzi, vétsinou béhem chuize pfi po-
chodu ulicemi.

Repertoar potulnych harfenikd tvofily populdrni
melodie (Schlager, Moritaten — podobné britskym
baladdm) nebo kuchyriské pisné (Kiichenlieder),
které byly oblibené predevsim mezi sluzebnictvem.
Na harfu se hraly doprovodné akordy k melodii
housli, pfip. jiného melodického nastroje, anebo se
hrala melodie v pravé ruce s akordickym doprovo-
dem levé ruky. Naproti tomu harfenici z Chebska,
ucinkujici nejcastéji jako soucast dudacké kapely,
méli na repertodru spise domaci hudbu lidovou
a tanecni.

O kontroverznim postaveni lidovych harfenikd se
na prelomu padesatych a Sedesatych let 20. stoleti vy-
jadrila ceska harfistka a spisovatelka Marie Zunova
v tom smyslu, aby se na epochu lidového harfenictvi
v Cechéach nahlizelo, [...] hluboce lidsky [...] musime ji
hodnotit v rdmci pomér( a doby, v niZ se Zilo."* Situaci
vysvétluje tak, ze , [...1 v 60. letech 19. stoleti se objevili
mezi lidovymi muzikanty podnikavci, ktefi pocali ze zist-
nych ddvodu vytvdret harfové soubory, vétsinou z naji-
manych déti, o néz se méli viestranné starat. Nékteri
Z nich své povinnosti skute¢né plnili. Nékdy vsak zaned-
bdvané déti trpély télesné i mordini skody; tyto pripady
byly zevseobecriovdny a vrhly stin na celé lidové harfe-

nictvi” Hudebni prlpravu dostalo dité od ,strycka”
¢i jiného zkusenéjsiho ¢lena skupiny. Trvala obvykle
nékolik tydnl a po ni nasledovala vyprava do svéta.
Umeéni téchto zacatecnikd spocivalo vétsinou v néko-
lika pisni¢kach postavenych na ténice, subdominanté
a dominanté, proto lze predpokladat, ze ,posluchaci
museli malym lidovym muzikantim dost odpustit a Ze
casto dostali peniz spis z utrpnosti nez za umélecky
vykon."*

Meéststi harfenici
- mistni usedlici

Vedle lidovych harfenikd, ktefi se svym nastrojem
cestovali po svété, pusobili ve méstech hudebnici,
jejichz hra nebyla spojena a priori se zebranim. Méli
.SVé” hostince, kavarny, kde téméf denné bavili
hosty svou hrou. Jednim z téchto pouli¢nich hudeb-
nikd byl prazsky harfenik Josef Haussler, téz Hausler,
Haisler nebo Hofmann (1768-1845), zvany Copa-
nek. Na harfu jej naucila hrat matka, ktera také cho-
divala hrat a zpivat. Josef Haussler neznal noty,
k dispozici mél diatonickou nebo hackovou harfu
a jeho repertoar tvofily mimo jiné improvizace na
znama témata z Mozartovy opery Figarova svatba.
Podobné tomu bylo patrné také v lednu 1787, kdy
se W. A. Mozart béhem své navstévy Prahy setkal
s Hausslerem v hostinci v Celetné ulici na Starém
Mésté (dnesni diim U Zlatého andéla).*® Zde Hauss-
ler zaujal Mozarta svymi variacemi na Figarovu
pisen ,Non piu andrai”. Na misté skladatel idajné vy-
myslel, zahral a vénoval Hausslerovi téma k varia-
cim.* Dnes jiz neznamy MozartQv ctitel skladbu
v hostinci pfi Hausslerové hre zapisoval do not a po-
sléze predal svému pfiteli klaviristovi a komponis-
tovi Johannu Petru Pixisovi. Ve sbirce hudebné-
historického oddéleni NM CMH jsou uloZeny dva
vytisky udajné Mozartovy skladby pro Hausslera
zroku 1848. U jednoho vytisku, ktery jeho vydavatel
Anton Schimon vénoval muzeu, se dochoval plaka-

45  Uzemi historického Chebska (Egerland) zahrnuje Chebskou péanev s ¢astmi okrajovych hor, Cesky les (vychodni strana Hor-
nofalckého lesa), na jihozdpadé Slavkovsky les. K Egerlandu patfila mésta Karlovy Vary, Maridnské Lazné, Loket, Sokolov, Tepla

a Zlutice.

46 ZUNOVA-SKALSKA, Marie: Pispévek k déjindm naseho harfového uméni, nepublikovany strojopis pro nakladatelstvi, 1960, po-

zlstalost Marie Zunové, pt. ¢. Sp 80 /61.
47 ZUNOVA 1960, s. 2.

48 V cCeské muzikologické literature se o udalosti zminuje také Tomislav Volek, viz VOLEK, Tomislav: Mozart a Praha, Praha, Editio

Supraphon, 1973, s. 30.

49  Jako Mozartovo téma pro prazského harfenika Hausslera se oznacuji dvé rozdilné skladbicky, z nichz jedna se vyskytuje jesté
ve dvou variantach. Dalsi podrobnosti srov. CULKA, Zdenék: Mozartovo téma pro prazského harfenika Héusslera. In: Opus Mu-

sicum 14, €. 7, 1982, s. 198-204.
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Lidl,*?> Josef Siebenhiiner from Schénbach,* or Zim-
mermann from the period around 1899.* Although
the town of Pressnitz was in one of the areas of Bohe-
mia with a German-speaking population until the
1940s, in western Europe the Pressnitz-style harp is
now called the “béhmische Hakenharfe”.

Social context, instrumental
ensembles with harp

Female folk harp players (Harfenmddchen) from north-
west Bohemia travelled alone or in pairs, usually carry-
ing harps on their backs. Over time, whole families
began to go on tour in ensembles (Harfenkapellen)
that were very popular. Usually, such groups consisted
of the father playing the violin, the mother playing the
guitar, and the daughters playing harps. In Egerland,*
harps became a part of bagpipe ensembles (Dudel-
sackkapellen) consisting of bagpipes (Bock), clarinet,
short-necked violin, bass, and harp. In those groups,
harp was played only by men, usually while parading
through the streets.

The repertoire of wandering harpists consisted of
popular melodies (Schlager, Moritaten - similar to Brit-
ish ballads) or kitchen songs (Ktichenlieder), which were
popular mainly among domestic servants. The harp
played chords to accompany the melody played by the
violin or some other melodic instrument, or the harp
played the melody in the right hand with a chordal ac-
companiment played by the left hand. By contrast, folk
harp players from Egerland, usually performing as part
of a bagpipe ensemble, tended to have domestic folk
music and dance music in their repertoire.

At the turn of the 1950s and '60s, the Czech harpist and
writer Marie Zunovd commented on the controversial
standing of folk harpists and on how the epoch of folk
harp playing in Bohemia had to be viewed:“[...] with

deep humanity [...] we have to evaluate it in the context
of the circumstances and the times in which people were
living."*® As she explains, “[...] among folk musicians in
the 1860s, entrepreneurs began trying to make money by
forming harp ensembles mostly by hiring children, for
whose care they assumed overall responsibility. Some of
these entrepreneurs actually fulfilled their duties to the
children, but often the children were neglected and suf-
fered physical and moral harm. Such cases led to general-
isations, and they hurt the image of folk harp playing as
a whole.” A child would receive musical training from
an “uncle” or another experienced member of the
group. This training would usually last a few weeks,
then the ensemble would venture out into the world.
The artistry of these beginners usually consisted of
a few songs that used the tonic, subdominant, and
dominant chords of the given key. One may therefore
assume that “listeners had to overlook the little folk musi-
cians” many shortcomings, and the children were often
paid money more out of pity than for their artistry as per-
formers.

Town harp players - local settlers

Besides folk harp players who travelled around the
world with their instruments, there were musicians in
towns whose playing was not associated a priori with
begging. They had their“own”inns or cafés where they
played to entertain the guests nearly every day. One
of these street musicians was the Prague folk harp
player Josef Haussler (or Hausler, Haisler, or Hofmann,
1768-1845), known as Copanek. He learned to play the
harp from his mother, who also went about playing
and singing. Josef Haussler could not read music. He
had a diatonic harp or hook harp, and his repertoire in-
cluded improvisations on familiar themes from Mo-
zart's opera The Marriage of Figaro. Something like this
apparently took place in January 1787 when W. A. Mo-
zart was visiting Prague and met Haussler at a tavern
on Celetnd Street in the Old Town (in the building now

In 1908, the Brno musical instrument maker and merchant Josef Lidl (1864-1946) offered a “normal Czech harp, 37 strings”
[i.e. a diatonic harp or hook harp] for the price of 120-180 crowns. - Lidl, Josef: Obrdzkovy cennik. C a k. dvorni dodavatel. Brno,

Siebenhiner, Josef: Preis-Courant der Musik-Instrumente- u. Saiten-Fabrik. Schonbach bei Eger, 1894 (?), p. 24.
The historical territory of the Cheb region (Egerland) includes the Cheb basin, part of the surrounding mountains, the Bohe-
mian Forest (Cesky les or B6hmischer Wald, i.e. the eastern side of the Upper Palatine Forest), and the Slavkov Forest to the

southwest. Egerland included the towns Karlovy Vary (Carlsbad), Maridnské Lazné (Marienbad), Loket (Elbogen), Sokolov (Fal-

ZUNOVA-SKALSKA, Marie: Pfispévek k déjindm naseho harfového uméni, unpublished typescript for a publisher, 1960, estate

42
Prvni ¢eska tovarna hudebnich nastrojd, Josef Lidl, 1908, p. 38.
43
44 Thym-Hochrein 1995, p. 96.
45
kenau), Tepla (Tepl Stadt), and Zlutice (Luditz).
46
of Marie Zunova, acquisition no. Sp 80 /61.
47  ZUNOVA 1960, p. 2.
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W. A. Mozart: Thema fiir das Pianoforte, ca 1848, 1 partitura [4 s.], Praha, Anton Schimon, sig. | B 550, inv. ¢. A 1152
W. A. Mozart: Thema fiir das Pianoforte, ca 1848, 1 score [4 pp.], Praha, Anton Schimon, shelf mark | B 550, inv. no. A 1152

tek formatu 380 x 240 mm s relativné obsahlym in-
formativnim textem.*

Roku 1886, jesté témér Ctyficet let po Hausslerové
smrti, se v dobovém tisku objevuje vypravéni:,, [...]

maly Hofman, harfenista dovedny, ale tak chudy, Ze po
hospoddch hrdti a ¢asto nékolika grosi spokojovati se
musil. Muzicek ten, jemuZ Mozart kdys byl vénoval thema
s variacemi, které nevysedsi tiskem, ziistalo vyhradnim
majetkem jeho do posledni jeho chvile, jesté okolor. 1843

50  Uryvek z dochovaného plakatku: ,Prénumeration auf ein durch den Druck zur Veréffentlichung bisher nicht gelangtes varirtes
Thema fiir das Piano-Forte von W. A. Mozart./ Wie es in der Biographie Mozart’s von G. N. Nissen heisst, und wie es selbst heute noch
lebende Gedenkmdinner bestdtigen, hérte Mozart wéhrend seines Aufenthaltes zu Prag, in dem Gasthofe zum Neuwirtshaus, wo er
wohnte (nunmehr zum goldenen Engel), einen fertigen und allgemein beliebten Harfenister, der die Géste mit Favoritstiicken aus
der so beliebt gewordenen Oper Le Nozze di Figaro und eigenen Phantasien, obwohl er nicht nach Noten spielte, zu unterhalten
pflegte. Mozart liess ihn auf sein Zimmer kommen und spielte ihm ein Thema auf dem Pianoforte vor, mit der Frage: ob er wohl im
Stande wire, (iber dasselbe aus dem Stegreife Variationen zu machen. Dieser besann sich eine Weile, bat Mozart, ihm das Thema
noch einmal vorzuspielen, und varirte dasselbe wirklich mehre Male, woriiber Mozart seine Zufriedenheit dusserte und ihn sehr reich-
lich beschenkte. Da dieses Thema, welches Mozart wahrscheinlich auf der Stelle erfand, bis jetzt nirgends als in dem Geddichtnisse
dieses nunmehr bejahrten Harfenisten aufzufinden war, so entriss ein eifriger Verehrer Mozarts es der Vergessenheit dadurch, dass
er es in Noten (bertrug und somit sein Dasein filir immer sicherte. Der Besitzer bewahrt es wie das kostbarste Kleinod ... MOZART,
Wolfgang Amadeus: Thema fiir das Pianoforte, ca 1848, 1 partitura [4 s.], Praha, Anton Schimon, sig. | B 550, inv. ¢. A 1152.
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called U zlatého andéla — At the Golden Angel).*® In this
case, Haussler captivated Mozart with his variations on
Figaro's aria “Non pit andrai”. Mozart is said to have in-
vented a theme for variations on the spot, played it,
and dedicated it to Haussler.* An admirer of Mozart
whose identity is no longer known was present at
the tavern, and he jotted down the composition as
Haussler played it. Later, he passed on the score to his
friend, the pianist and composer Johann Peter Pixis.
The music history department of the NM CMH has
two printed specimens dated 1848 of what is sup-
posedly Mozart's composition for Haussler. With one
printed specimen that was donated to the museum by
its publisher Anton Schimon, a small placard measur-
ing 380 x 240 mm has been preserved, containing
a relatively lengthy, informative text.>

In 1886, nearly 40 years after Haussler’s death, the story
was told in the period press: “[...] little Hofman was
skilled harp player, but he was so poor that he had to be
satisfied with playing in taverns, often for just a few
groschens. Mozart once dedicated a theme and vari-
ations to the little man, and because it was not published
in print, it remained his exclusive property until his dying
day. As late as 1843 as a shabby old man, he would drag
his harp from one tavern to another wearing a Rococo
costume, by then long out of fashion, with his powdered
head uncovered and his hair carefully braided. An exuber-
antstreet urchin came running after him, shouting ‘pony-
tail, ponytail!’ His most beautiful piece was the aforemen-
tioned Mozart composition, but he used to play it only
when specially requested to do so.”'

Josef Haussler, prazsky lidovy harfenik (1768-1845?),
olejomalba Severin Pfalz (1796-1839?), 1834 (?), pi. ¢. Fp 2/2020

Josef Haussler, Prague folk harp player (1768-1845?),
oil painting by Severin Pfalz (1796-18397), 1834 (?),
acquisition no. Fp 2/2020

Haussler’s likely encounter with W. A. Mozart turned
the musician into a legend,> but there were many folk

48  Inthe Czech musicology literature Tomislav Volek also mentions this occurrence; see VOLEK, Tomislav: Mozart a Praha, Praha,

Editio Supraphon, 1973, p. 30.

49  Two different pieces have been designated as Mozart's theme for the Prague harp player Haussler, one of which also exists in
two variants. For more details, see CULKA, Zdenék: Mozartovo téma pro prazského harfenika Hdusslera. In: Opus Musicum 14,

no.7, 1982, pp. 198-204.

50 Excerptfrom the preserved placard:“Prdnumeration auf ein durch den Druck zur Verdffentlichung bisher nicht gelangtes varirtes
Thema fiir das Piano-Forte von W. A. Mozart. / Wie es in der Biographie Mozart s von G. N. Nissen heisst, und wie es selbst heute
noch lebende Gedenkmdnner bestcitigen, hdrte Mozart wihrend seines Aufenthaltes zu Prag, in dem Gasthofe zum Neuwirtshaus,
wo er wohnte (nunmehr zum goldenen Engel), einen fertigen und allgemein beliebten Harfenister, der die Gdiste mit Favoritstiicken
aus der so beliebt gewordenen Oper Le Nozze di Figaro und eigenen Phantasien, obwohl er nicht nach Noten spielte, zu unterhalten
pflegte. Mozart liess ihn auf sein Zimmer kommen und spielte ihm ein Thema auf dem Pianoforte vor, mit der Frage: ob er wohlim
Stande wiare, liber dasselbe aus dem Stegreife Variationen zu machen. Dieser besann sich eine Weile, bat Mozart, ihm das Thema
noch einmal vorzuspielen, und varirte dasselbe wirklich mehre Male, worliber Mozart seine Zufriedenheit dusserte und ihn sehr
reichlich beschenkte. Da dieses Thema, welches Mozart wahrscheinlich auf der Stelle erfand, bis jetzt nirgends als in dem Geddch-
tnisse dieses nunmehr bejahrten Harfenisten aufzufinden war, so entriss ein eifriger Verehrer Mozarts es der Vergessenheit dadurch,
dass er es in Noten (ibertrug und somit sein Dasein fiirimmer sicherte. Der Besitzer bewahrt es wie das kostbarste Kleinod ..." MO-
ZART, Wolfgang Amadeus: Thema fiir das Pianoforte, ca 1848, 1 score [4 pp.], Praha, Anton Schimon, sig. | B 550, inv.no A 1152.

51  Smichov, Pamétnilist 5. ndrodni slavnosti ve prospéch Usttedni Matice $kolské, Josef Kofensky, Nakladem slavnostniho komitétu,

1886, p. 33.

52 Thereproduction of the painting of Josef Haussler by Severin Pfalz was already published in 1968 by Alexander Buchner. See
BUCHNER, Alexander: Musikinstrumente der V6lker. Praha 1968, fig. 228, p. 284.
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Dobové vyobrazeni potulné harfenice,
akvarel A. Gareis, 19. stoleti, inv. ¢. F 2204

Period illustration of a woman as a wandering harp player,
watercolour, A. Gareis, 19" century, inv. no. F 2204

jako sesly dédousek ubirdval se s tézi vleka harfu svou
z hospody do hospody v rokokovém kroji, vyslém jiz
ddvno z obyceje, maje pudrovanou hlavu nepokrytou
a clipek peclivé upleteny. Bujnd mlddez pouli¢ni béhajic
za nim, pokfikovala: copdnek, copdnek! Nejkrdsnéjsim
kouskem jeho byla dotcend komposice Mozartova, jiz
vsak hrdval jen tehdy, kdyz byl za to zvldsté pozdddn.">!

Hausslerovo®? pravdépodobné setkani s W. A. Mozar-
tem vytvofilo z hudebnika legendu, ale takovych
harfenikd, jakym byl Copanek, se v Praze i ostatnich
méstech ceskych zemi vyskytovalo vice.V Praze mé-
li dokonce i svou vlastni organizaci: od roku 1863
existovala pod nazvem Jednota prazskych harfenik.

Pozdéji pfejmenovana na Jednotu harfeniki David,
od roku 1897 byla rozsifena na Podpurnou jednotu hu-
debniki David v Praze a okoli a zanikla v roce 1931.53

Méststi harfenici méli také sva mista - domy, dvorky
apod., kterad pravidelné obchazeli. Svou vzpominku
zobdobi pocatku 20. stoleti uvedla Marie Zunova: ,Pa-
matuji se na starého harfenika, ktery za mého détstvi
chodil tyden co tyden hrdt na dvur liberiského cCinZdku,
kde jsme bydleli. Ke hfe se pfipravoval se zdvaznou ob-
fadnosti. Sviékl povlak z harfy, naladil ji, zamnul si pro-
krehlé ruce a tise prejel prsty po strundch. Pak zacal hrdt.
Jeho hra méla svérdzny charakter, hrdl soustiedéné, jeho
postoj pfi hie byl esteticky a starecké ruce krdsné ladné.
Nase détské hry umicel ndrodnimi pisnémi pfizdobenymi
variacemi. Naucil nds mnohé zndt a priblizil ndm harfu.
[...1i prosty harfenik povazZuje svoje vystoupeni za vdzny
umélecky vykon:!**

Zajem o hru na harfu
na duchovni pudé

Vedle uplatnéni harfy ve svétském prostiedi jsou u nds
zdznamy o provozu nastroje k neliturgickym dcelim
také na cirkevni pidé. Napfiiklad jiz ve druhé poloviné
18. stoleti dosahl mimofadné dovednosti ve hie na
harfu Josef Aujesky (1745-7?), ktery slozil roku 1763 fe-
holni sliby a stal se knézem i ucitelem latiny v Plzni,
poté také polnim kaplanem. Kolem roku 1776 pUsobil
v Praze.®®

Z pfelomu 18. a 19. stoleti je doloZena existence hu-
debnich nastrojl v prazském klastere alzbétinek. Pred-
josefinské ucetni knihy z obdobi mezilety 1749 a 1781
dokladaji, ze sprava radovych sester nechala do svého
inventare zakoupit vice hudebnich nastroja (velké
i malé varhany, nékolik trompet, louten a housli, dvé
violoncella, violon, dvé cembala, violu d'amore a tym-
pany). Uc¢et z roku 1753 dokumentuje nakup jedné
harfy, kterych bylo v instrumentafi alzbétinek v pru-
béhu 18. a 19. stoleti patrné vice. O oblibé hackové
harfy v tomto klasternim prostiedi vypovidaji také
dva nastroje ulozené ve sbirce NM CMH jako depozita

51 Smichov, Pamétnilist 5. ndrodni slavnosti ve prospéch Ustfedni Matice skolské, Josef Kofensky, Nakladem slavnostniho komitétu,

1886, s. 33.

52 Reprodukci obrazu Josefa Hausslera od Severina Pfalze publikoval jiz roku 1968 Alexander Buchner. Srov. BUCHNER, Alexander:

Musikinstrumente der Vlker. Praha 1968, obr. ¢. 228, s. 284.

53  ZUNOVA 1960, s. 3.
54  ZUNOVA 1960, s. 2.

55 MACEK, Petr: Aujesky, Josef. Cesky hudebni slovnik osob a instituci. 2006. Dostupné z https://www.ceskyhudebnislovnik.cz/slovnik/
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