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Piredmluva

V hudbé ceské renesance 16. stoleti a tzv. prechodného obdobi, zahrnujicim konec 16. a zac¢atek
17. stoleti, ma ceska muzikologie jesté zna¢nd manka ve sféfe odborného zpracovani hudebnich prame-
nu. Tyka se to nejen oblasti zmapovani vSech dostupnych hudebnich fondt z uvedeného obdobi, a to jak
rukopisnych a tisténych, jez jsou navic rozptyleny v nejriiznéjsich muzejnich, knihovnich a archivnich
institucich, ale zna¢né mezery ceska hudebni historiografie doznava i v otazce konkrétnéjsich znalosti
o zivoté a tvorbé ceskych nebo na ¢eském tizemi pusobicich autorti této rusné doby, kdy ve vsech ev-
ropskych zemich postupné dochazelo k zasadnim proménam ve funkcich hudby a kde se také zacalo
konstituovat zcela nové hudebni harmonické mysleni.

Tyto promény se odrazily ve vokdlnim vicehlasém projevu opousténim tradi¢nich polyfonnich
technik reprezentantti tzv. nizozemskych generaci prvni a druhé poloviny 16. stoleti a resultovaly
ve vzniku nového monodického slohu, v némz byla porusena dosavadni rovnocennost hlast: nejvyssi
hlas se vydélil jako hlavni, bas nabyl funkce harmonické opory a stfedni hlasy dostaly doprovodny
charakter. K nejvyraznéjsimu uplatnéni tohoto nového melodicko-harmonického stylu doslo v oboru
svétské vokalni tvorby (monodii) a v nové vzniklém druhu hudebniho divadla - v opefe. V tomto tzv.
prechodném obdobi, ozna¢ovaném nékdy jako obdobi manyrismu ¢i periodiza¢né vymezovaném ob-
dobim raného baroka (1570/80-1630), vznikla také samostatnd solova a koncertantni instrumentalni
hudba, v niz byla specificky vyuzita nastrojova technika ve zcela novych, samostatnych formach, od-
povidajicich nastrojovému obsazeni.

V cirkevni vokalni hudbé se tento stylovy prechod zacal projevovat od 90. let 16. stoleti tendenci
k homofonni koncepci vicehlasu, spojenou s respektovanim hudebné-textovych vztaht, kdy se i v této
oblasti tvorby pocalo vice dbat na deklamac¢ni srozumitelnost zhudebnovaného textu. Jednim z dal-
$ich projevii, dokladajicich tuto slohovou proménu, bylo pouziti monumentalniho stylu, vyuzivajictho
principu vicesborové techniky, v némz doslo ke kombinovani ¢isté vokalniho nebo vokalné-instru-
mentélniho obsazeni sbort.

Tento druh kompozice, oznacovany jako technika cori-spezzati byl nejvyraznéji péstovan skladateli
tzv. benatské skoly a nejcharakteristictéj$i podoby nabyl v daném obdobi v dile Giovanni Gabrieliho
(1554/57-1612).

Problematika stylového prechodu k barokni hudbé v Cechach piedstavuje v &eské muzikologii téma,
které je velice aktualni. Uspokojivé zodpovézeni celého Sirokého komplexu otazek, spjaté s mapovanim
hudebniho repertodru, dochovaného na izemi Cech a Moravy z pielomu 16. a 17. stoleti a jeho fun-
dovanym hudebné-historickym vyhodnocenim, zejména s ohledem na sledovani pfitomnosti novych
stylotvornych prvki v dosud evidované duchovni hudebni tvorbé onoho obdobi, je predevsim zavislé
na stavu odborného zpracovani téch nejvyznamnéjsich hudebnich prament.

V tomto sméru hudebni prameny byvalého literatského bratrstva v Rokycanech z druhé polovi-
ny 16. a prvni tfetiny 17. stoleti reprezentuji hudebné-historicky nesmirné cenny soubor, nebot je to
na tzemi Cech i Moravy jedind rozsahlejsi sbirka hudebnin, ktera reflektuje v méstském prostredi
literatskych bratrstev cirkevni vicehlasy hudebni repertoar pravé z doby, kdy do stfedni a vychodni
Evropy zacaly diky $iroce rozvétvenému trhu s hudebnimi tisky z Italie a pfes Némecko (zejména pres
Bavorsko) proudit duchovni skladby, komponované jiz v duchu novych stylotvornych tendenci.

Tzv. Rokycanska hudebni sbirka je jedine¢na pravé z toho diivodu, Ze obsahuje kompozice Ces-
kych i cizich autord, které jiz zcela zfetelné avizuji nastup koncertantnich prvka v cirkevni hudbé
(v ROk A V 45 a-b jsou dochovany skladby s ¢islovanym basem ¢i v ROk A V 38 a-e jsou zapsa-
ny m$e, dokladajici uplatnéni samostatnych instrumentalnich introdukci, meziher a koncertantniho
principu stfidani sélovych a tutti pasazi), zapsané v prubéhu prvni tretiny 17. stoleti. Posledni zapisy
pochazeji z roku 1638, tedy z doby, kdy byly Cechy po porazce eskych stavii na Bilé hote roku 1620

PREDMLUVA 4



zavleceny do umornych a vleklych boji tricetileté valky. Sbirka tak predstavuje svym zpisobem oje-
dinélého svédka dalekosahlych hudebné-estetickych, vkusovych a socialnich zmén, jez se na prelomu
16. a 17. stoleti odehraly, i v hierarchii funkci, jez byly hudbé pfisuzovany a svéd¢i tak i o vyznamu, jaky
literatska bratrstva prikladala hudbé, kdyz chtéla manifestovat svoje ekonomické sebevédomi.

Dochované hudebniny (rukopisné hlasové knihy a dobové hudebni tisky) prozrazuji, Ze v porov-
nani s jinymi ceskymi mésty - napft. Sedl¢any — méla méstska hudebni kultura v Rokycanech vysokou
uroven, kterd si vyzadovala zkusené zpévaky. Vedle Prahy si Rokycany v ramci svych moznosti udrzely
kontakt s hudebnim dénim v ostatni Evropé, predevsim s vyvojem v oblasti italské a némecké du-
chovni hudby. Vrchol hudebni aktivity rokycanského bratrstva spadd podle dochovanych rukopisnych
sbornikt do obdobi sahajiciho od druhé poloviny 16. stoleti az 30. let stoleti sedmndctého. Celkem se
v literatskych hudebninach, z nichz vétsina je psana v hlasovych knihach, dochovala 901 skladba. Jde
prevazné o zapisy motetové a mesni tvorby, méné jsou v souboru zastoupeny duchovni pisné. Vétsina
skladeb ma latinsky text. V dochované literatské hudebni sbirce byla dosud podchycena a identifikova-
na 142 skladatelska jména, z nichz 122 tvofi cizinci, 20 jmen reprezentuje ¢eské autory.

Tematicky katalog, ktery tvofi hlavni napln této prace, reprezentuje zatim pouze dil¢i ¢ast docho-
vanych rokycanskych hudebnich rukopisti a tiskd s vicehlasou hudbou zpracovanych touto formou.
Svym obsahem se soustfeduje na zmapovani duchovnich skladeb franko-nizozemské provenience, t;.
na sféru repertoaru, jez zastupuje z nejvetsi ¢asti nejstarsi slohovou vrstvu pochazejici ze 16. stoleti.

V Rokycanské hudebni sbirce jsou ovSem zapsané kompozice nizozemskych autort, dokladajici
i vyskyt motetové tvorby z uvedeného prechodného obdobi, véetné tzv. tvorby cori spezzati. Predklada-
na prace si zatim nedéla narok na detailnéjsi analyzu dochovaného souboru nizozemského repertoaru
z 16. a prvni tfetiny 17. stoleti, jez by si vyzadovala ¢asové naro¢néjsi pripravu a téz i moznost $irsi
komparacni zakladny v ramci migrace dobovych tiskt a porovnani dtlezitych evropskych hudebnich
rukopist. Jejim cilem je poskytnout uzivatelim tohoto katalogu alespon ty nejzakladnéjsi informace
o autorech, dochovanych kompozicich, podat ramcovy prehled o konkordancich, zejména s ohledem
na izemi Cech a na tzv. tzemi historického Uherska a doplnit nashromazdéné poznatky téz o odkazy
na dostupné moderni edice zpfistupnéné hudebni tvorby nizozemskych skladatelti. Autorky doufaji, ze
svou praci prispéji k zaplnéni zminovanych mezer ve vyzkumu vicehlasé duchovni hudby tzv. predbé-
lohorského obdobi. Na né pak bude mozno navazovat v konkrétnéjsich hudebnich analyzach, zamére-
nych na $irs$i souvislosti v ramci evropské migrace sakralni hudby nizozemského piivodu, predstavujici
zakladni pilif uméleckého odkazu jedné z nejvyznamnéjsich stér stylotvorného dédictvi hudby vrchol-
né renesance. Do budoucnosti planuji zpristupnit odborné verejnosti formou tematického hudebniho
katalogu celou Rokycanskou sbirku hudebnin.

Dulezitou soucasti ivodni casti je i stat, jez ma poskytnout uceleny prehled o hudebnim zivoté
v Rokycanech ve druhé poloviné 16. stoleti a prvni tfetiné 17. stoleti a podat informaci i o ptivodnich
majitelich Rokycanské hudebni sbirky - rokycanskych literatech.

Pokud se tyce autorského podilu jednotlivych prispévatelek, nejvétsi zasluhu na jeho vzniku ma
Katefina Mayrova jakozto hlavni autorka. Prof. Stephanie S. Schlagel se podilela jako spoluautorka
na druhé studii, podavajici shrnujici prehled o franko-nizozemském repertoaru v Rokycanské hudebni
sbirce, dale na vlastnim katalogu franko-nizozemskych duchovnich skladeb, na bibliografii a na za-
vérecném resumé. Hana Hrachova figuruje v textu jako spoluautorka zkracené verze spolecné studie,
informujici o nastinu déjin rokycanského literdtského bratrstva. Jako dlouholetd feditelka a nynéjsi
vedouci Statniho okresniho archivu v Rokycanech se podilela na kontrole historickych dat ke katalogu
z citovaného fondu.

Autorky dékuji obéma recenzentiim, doc. PhDr. Martinu Horynovi, Ph.D., prof. PhDr. Mart¢
Hulkové, CSc., jakoz i védeckému redaktorovi celého projektu, Mgr. Janu Batovi, Ph.D., za cenné pfi-
pominky k predklddané praci a majiteli Rokycanské hudebni sbirky, Rimskokatolické farnosti Rokyca-
ny, za umoznéni dlouhodobého studia hudebnich material.
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Foreword

In the music of the Czech Renaissance of the sixteenth century and of the so-called transitional
period encompassing the end of the 16™ and the beginning of the 17 centuries, Czech musicology still
has a considerable deficit in the sphere of the expert processing of musical sources. This involves not
only the area of mapping all available music collections from the period in question, whether contain-
ing manuscripts or printed music, which are moreover dispersed to various museums, libraries, and
archival institutions, but also considerable gaps in Czech musical historiography with respect to more
concrete knowledge about the life and works of composers from or working within Czech territory
during this hectic period, when fundamental changes to the function of music were gradually taking
place in all European countries, and when an entirely new harmonic musical thinking was beginning
to take shape.

These changes were reflected in vocal polyphonic writing that was abandoning the traditional poly-
phonic techniques of the representatives of the “Netherlands” generation of the first and second half of
the sixteenth century, and they resulted in the emergence of a new monodic style, in which the former
equality of voices was disrupted: the highest part was set apart as the main voice, and the bass line as-
sumed the function of harmonic support, while the middle voices took on an accompanimental char-
acter. This new melodic-harmonic style was applied most strikingly in the field of secular vocal music
(monody) and in the newly created genre of musical theatre - in opera. In this “transitional period”,
sometimes called the period of mannerism or the Early Baroque period (1570/80-1630), independent
solo and concertante instrumental music also emerged, in which instrumental technique was specifi-
cally used in entirely new, independent forms corresponding to the instrumentation.

In sacred vocal music, this stylistic transition began to appear in the 1590s with tendencies towards
a homophonic conception of polyphony combined with respect for the relationships between the mu-
sic and the text, when even in this area of composing, more attention began to be paid to the declama-
tion and comprehensibility of the text being set to music. Another of the manifestations documenting
this stylistic transformation was the use of a monumental style, employing the principle of multi-cho-
ral techniques, in which there was a combination of purely vocal or vocal-instrumental choir forces.

This type of composition, using a technique referred to as cori-spezzati, was cultivated most distinc-
tively by composers of the “Venetian School’, and it assumed its most characteristic form during the
period in question in the works of Giovanni Gabrieli (1554/57-1612).

In Czech musicology, the question of the stylistic transition to Baroque music in Bohemia rep-
resents a topic currently of great interest. The satisfactory answering of an entire broad range of related
questions connected with mapping out the musical repertoire preserved within the territory of Bo-
hemia and Moravia from the turn of the sixteenth and seventeenth centuries and its scholarly evalu-
ation in terms of music history, especially with regard to monitoring the presence of new stylistically
determinant elements in the sacred music so far documented as being composed during this period
depends primarily on the status of the expert processing of the most important musical sources.

Along these lines, the musical sources of the former Rokycany Literary Confraternity from the
latter half of the sixteenth century and the first third of the seventeenth represent for music history
an enormously valuable set of material, because they amount to the only more extensive collection
of music within the territory of Bohemia and Moravia that reflects the musical repertoire of sacred
polyphonic musical repertoire in the urban environment of the literary confraternities at the very time
when sacred music already composed in the spirit of the new stylistic tendencies had begun to flow
into central and eastern Europe from Italy and through Germany (especially Bavaria) thanks to the
widespread market for printed music.
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The Rokycany collection is unique for the very reason that it contains works by Czech and foreign
composers that quite clearly show the arrival of concertante elements in sacred music (in ROk A V 45
a-b there are preserved compositions with figured bass, and ROk A V 38 a-e contains masses docu-
menting the use of free-standing instrumental introductions, interludes, and the concertante principle
of alternation of solo and tutti passages) written during the first third of the seventeenth century. The
latest musical notation dates from 1638, i.e. from the period when Bohemia, after the defeat of the
Czech estates at the Battle of White Mountain in 1620, was dragged into grueling, protracted conflicts
of the Thirty Years War. The collection thus represents what is, in its own way, a unique account of the
far-reaching changes to musical aesthetics, taste, and society that were taking place at the turn of the
16™ and 17" centuries, as well as the changes to the hierarchy of functions that were ascribed to music,
and this, then, is indicative of the importance placed on music by literary confraternities, when they
desired to demonstrate their economic confidence.

The preserved musical performance materials (manuscript part books and period printed music)
reveal that in comparison with other Czech towns - e.g. Sedl¢any - the urban musical culture in Roky-
cany was highly advanced, requiring experienced singers. Like Prague, Rokycany maintained contact
to the extent possible with musical events in the rest of Europe, and especially with developments in
the area of Italian and German sacred music. According to the preserved manuscript collections, the
zenith of musical activity of the Rokycany Literary Confraternity came during a period reaching from
the latter half of the sixteenth century through the 1630s. In the music that belonged to the confraterni-
ty, a total of 901 compositions have been preserved, written mostly in part books. This mainly involves
motets and masses, while sacred songs are less represented in the collection. Most of the collections
have texts in Latin. The names of 142 composers have been found and identified so far in the preserved
music collection of the Rokycany Literary Confraternity. 122 of them are foreigners, while 20 names
represent Czech composers.

The thematic catalogue, which constitutes the main content of this study, represents so far just a
portion of the preserved Rokycany musical manuscripts and prints with polyphonic music that are
dealt with in this format. The contents of the catalogue focus on mapping out the sacred compositions
of Franco-Netherlandish provenience, i.e. that sphere of repertoire that largely represents the oldest
stylistic layer the sixteenth century.

The Rokycany Music Collection does, in fact, contain compositions by Franco-Netherlandish com-
posers, and it also documents motets written during the transitional period in question, including
works using cori spezzati techniques. The present work does not yet set out to perform a more detailed
analysis of the preserved set of the Franco-Netherlandish repertoire from the sixteenth and the first
third of the seventeenth centuries. Doing so would require more time-consuming preparations as well
as the availability of a broader basis for comparison within the framework of the migration of peri-
od prints, as well as a comparison of important European musical manuscripts. Its goal is to provide
the users of this catalogue with at least the most basic information about the composers and works
preserved, to provide a general overview of concordances, especially with regard to the territory of
Bohemia and what is called the historical territory of Hungary, and also to supplement the compiled
information with references to available modern editions of the musical works of the Franco-Nether-
landish composers. The authors hope that their study will contribute towards filling in the aforemen-
tioned gaps in research on polyphonic sacred music of the “pre-White Mountain” period. It will then
be possible to follow up with more concrete analyses focusing on broader issues in the context of the
European migration of sacred music of Franco-Netherlandish origin, representing a cornerstone of the
artistic legacy of one of the most significant spheres of the stylistically determinant heritage of music of
the High Renaissance. The plan for the future is to make the entire Rokycany Music Collection avail-
able to the scholarly community in the form of a thematic music catalogue.
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Another important component of the introductory study is an essay intended to provide a com-
prehensive overview of musical life in Rokycany in the latter half of the sixteenth century and the first
third of the seventeenth and to provide information about the original owners of the Rokycany Music
Collection - the members of the Rokycany Literary Confraternity.

As far as the share in authorship of the individual contributors is concerned, the greatest credit
belongs to Katefina Mayrova as the lead author. Prof. Stephanie S. Schlagel took part in the second
study as a co-author, providing an overview of the Franco-Netherlandish repertoire in the Rokycany
Music Collection. She also took part in preparing the actual catalogue of Franco-Netherlandish sacred
works, the bibliography, and the concluding summary. Hana Hrachovas role in creating the text is as a
co-author of the abridged version of the joint study, providing a sketch of the history of the Rokycany
Literary Confraternity. As the director for many years and the present head of the State District Ar-
chives in Rokycany, she has long taken part in the inspection of historical data for the catalogue from
the archival materials in question.

All of the authors identified above wish to thank both of the reviewers, doc. PhDr. Martin Horyna,
Ph.D. and Prof. PhDr. Marta Hulkova, CSc., as well as the editor-in-chief for the entire project, Mgr.
Jan Bata, Ph.D. for valuable comments on the present study, and the owner of the Rokycany Music
Collection the Roman Catholic Parish in Rokycany for permitting the study of the musical material
over the course of several years.
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Stav badani o Rokycanské hudebni sbirce

Hudebni sbirka rokycanského literatského bratrstva, dodnes ulozena v Knihovné fimskokatolic-
ké farnosti v Rokycanech, se do $irsiho povédomi odborné verejnosti dostala na konci dvacatych let
20. stoleti diky Karlu Kadlecovi (1886-1961) a posléze Emilianu Troldovi (1871-1949).

Zatimco Kadlec ve své studii stru¢né popsal jednotlivé signatury hudebnich pamatek,! Emilian
Trolda se vénoval dochovanym hudebnim materialim mnohem detailnéji. Vysledky svého studia zve-
fejnil v ¢asopise Cyril, v nichz upozornil na vyznam rokycanskych prament pro toto obdobi a pofti-
dil téZ nékolik spartaci anonymnich dvojsborovych motetovych kompozic na ceské texty z prelomu
16. a 17. stoleti a dvojsborovych mes$nich skladeb skladatelti ¢eské narodnosti z prvni tfetiny 17. stoleti.?

Na Troldiav vyzkum pak po 2. svétové valce navazal mistni rodak, ¢esky hudebni spisovatel a skla-
datel, povolanim advokat Ladislav Hovorka (1913-1982). Ve svych ¢lancich, uverejnénych roku 1940
v ¢asopise Cyril, pojednal o varhanach v chramu Panny Marie Snézné v Rokycanech.’ V ¢asopise Brd-
sky kraj z roku 1946 pak uverejnil studii, vénovanou hudbé v témze chramu.* O rokycanském literat-
ském bratrstvu a jeho hudebnich pramenech z 16. a prvni tretiny 17. stoleti se Hovorka zminuje pouze
utrzkovité, zjevné bez znalosti dfivéjsich studii Troldovych uverejnénych v ¢asopise Cyril. Poukazuje
na to, ze k spravnému zhodnoceni dochovanych hudebnich rukopisii v rokycanské dékanské knihov-
né je nutno pockat na zpristupnéni taméjsiho méstského archivu, coz bylo s ohledem na povale¢nou
situaci pochopitelné. Odkazuje pritom dale na starsi praci Karla Konrada,® pficemz prebira jeho tezi,
ze v Rokycanech pusobilo literatské bratrstvo, které mélo mit pouze choralni kur, bez figuralniho.
Vétsi cast jeho studie je vénovana cirkevni hudbé, provozované v zminéném chramu az od doby
po tricetileté valce, tj. po roce 1648 az do zacatku 20. stoleti. Jeho ¢lanek ma informativni hodnotu
spise az pro hudbu barokni a pozdéjsich epoch.

Naproti tomu se ¢eska hudebni skladatelka, muzikolozka a publicistka Jitka Snizkova (1924-1989)
rokycanskému hudebnimu archivu vénovala mnohem intenzivnéji. Poprvé se o rokycanskych hudeb-
nich materialech zminila ve své edici Ceska polyfonni tvorba,® kde uvedla jmenovité 16 autort spoje-
nych s Rokycanskou sbirkou hudebnin, i kdyz vycet jejich kompozic z tohoto fondu nebyl kompletni.
Dale ve své studii Le Motet Tchéque 1570-1620 citovala signaturu A V 21[a-c] pod nespravnou lokaci
jako “Larchive de la ville Rokycany“” Neptimo se Rokycanské hudebni sbirky dotkla také ve svém dal-
$im clanku Die kalixtinische Messe gegen Ende des 16. Jahrhunderts,® kde se odvolavala na Troldovy
¢lanky v casopisu Cyril. Na rokycanské hudebni prameny upozornila také ve své studii Josquin in
Czech Sources of the Second Half of the Sixteenth Century z newyorského josquinovského colloquia,
konaného v roce 1971 u prilezitosti 450. vyroci umrti Josquina Desprez (c1450-1521).° Poukazala
v ni zejména na kralovéhradecké a rokycanské zapisy Josquinovych motet, informovala téZ o mo-

1 KADLEG, Karel: Z archivu dékanstvi v Rokycanech, Casopis katolického duchovenstva, ro¢. 69, 1928, s. 77-81.

2 TROLDA, Emilidn: Kapitoly o ceské mensurdini hudbé I-1V, Cyril, ro¢. 59, & 1-7, 1933, s. 4-7, 27-31, 52-56, 74-78; TYZ: Ceskd cirkevni hudba
v obdobi generdlbasu L., Cyril, ro¢. 60, ¢. 5-6, 1934, s. 49-52. Seznam Troldovych spartaci z Rokycanské sbirky publikoval BUCHNER, Alexandr:
Hudebni sbirka Emilidna Troldy, Narodni muzeum, Praha 1954, passim. Viz téZ Troldovu pozutstalost, ulozenou v hudebnéhistorickém oddéleni
Nérodniho muzea - Ceského muzea hudby.

3 HOVORKA, Ladislav: Varhany v chrdmu P. Marie Snézné v Rokycanech, Cyril, ro¢. 66, ¢. 5-6, 1940, s. 59-63, ¢. 7-8, 80-83.

4 HOVORKA, Ladislav: Hudba v chramu Panny Marie Snézné v Rokycanech, Brdsky kraj, ro¢. 1, 1946, s. 45-55.

5 KONRAD, Karel: Dé&jiny posvdtného zpévu staroceského od XV. véku do zrusent literdtskych bratrstev, sv. 11, Dédictvi svatého Prokopa, Praha 1893,
s. 267, 342-343.

6 SNIZKOVA, Jitka: Ceskd polyfonni tvorba. Vybér vicehlasych dél ceského pivodu z XVI. a XVIL. stoleti, Stitn{ nakladatelstvi krésné literatury, hudby a
uméni, Praha 1958, 107 s.

7 SNIZKOVA, Jitka: Le Motet Tchéque 1570-1620, in: Musica Antiqua. Acta Scientifica, sv. 2, Bydgoszcz 1969, s. 33-45, zde s. 43.

8 SNIZKOVA, Jitka: Die kalixtinische Messe gegen Ende des 16. Jahrhunderts, in: Colloquium ,,Musica Bohemica et Europea“, ed. Rudolf Pe¢man, Brno
1972, s. 89-97.

9 SNIZKOVA, Jitka: Josquin in Czech Sources of the Second Half of the Sixteenth Century, in: Josquin des Prez: Proceedings of the International Josquin
Festival — Conference held at The Juilliard School at Lincoln Center in New York City, 21-25 June 1971, ed. Edward Elias Lowinsky — Bonnie J. Black-
burn, Oxford University Press, London, 1977, s. 279-284.
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delové msi Pavla Spongopaea Jistebnického Offitium VI. vocum super Praeter rerum seriem Josqui-
ni ze dvou klatovskych hlasovych knih. U rokycanskych materiali opominula uvést téZ Josquinovy
kompozice z tisténého adligatu ve stfedni Evropé hojné rozsifeného norimberského tisku Thesauri
musici tomus tertius.'” Poprvé referovala o anonymné pridaném Sestém hlase Si placet pars k Josqui-
novu znamému dvoudilnému pétihlasému motetu Stabat mater dolorosa zapsaném v signature ROk
AV 22 a-b a uvedla zde téZ jeho incipity."" Nepodarilo se ji ovsem identifikovat dal$i slavné Josquinovo
Sestihlasé tridilné moteto Benedicta es, coelorum regina, kde je v druhé ¢asti téz anonymné misto sex-
ta vox prikomponovan novy hlas Si placet pars v poloze altus secundus.'* Tvorbu ¢eskych polyfonika
16. stoleti nastinila a jejich skladby stru¢né charakterizovala ve studii Mdlo zndmi cesti skladatelé konce
16. stoleti.”” S Rokycanskou hudebni sbirkou tu souviselo osm autort (Jifi Tachovsky, Jakub Romanides
Bydzovsky, Jan Crispus, Vaclav Céslavsky, Vaclav Falco (Sokol) Piscenus, Simon Frozinus, Mathias Da-
niel Sosek a Jifi Carolides z Karlsperka). Nejsireji se na téma nizozemské vokalni polyfonie dochované
v ¢eskych rukopisech soustredila ve své studii Niederldndische Musik in bohmischen Handschriften des
16. Jahrhunderts."* Po ivodni pasazi, popisujici situaci v Cechéch v 16. stoleti s ohledem na pronikani
a adaptaci nizozemské duchovni hudby od roku 1550, se dale Snizkova v této praci zamérila na stru¢ny
vycet pramentl s nizozemskou tvorbou ze 16. stoleti. Z celkového poctu uvedenych dvanacti prament
z nejruznéjsich ceskych lokalit (Hradec Kralové, Klatovy, Mlada Boleslav, Praha, Rokycany) jmenovi-
té uvedla pét signatur z Rokycanské hudebni sbirky (ROk A V 19 a-b, ROk A V 20 a-e, ROk A V 22
a-b, ROk A V 37 a-e a ROk A V 45[a-b]). Informovala téz o faktu, Ze dalsi rukopisné materialy, které
meély byt uchovavany v taméjsim Muzeu Dr. Bohuslava Horaka, nebyly v té dobé dostupné.” V pri-
pojeném rejstiiku skladatelti franko-nizozemské provenience ze 16. stoleti tu uvedla i jména osmi
autort dochovanych v dobovych rokycanskych hudebnich pramenech. Jeji soupis neni tudiz oproti
predkladanému souc¢asnému katalogu uplny, navic postrada prehled tvorby dochované v autorskych ¢i
soubornych hudebnich tiscich.

Podrobny prazkum Rokycanské hudebni sbirky podnikla na prelomu 70. a 80. let minulého stoleti
autorka této studie. Jeho vysledkem byl tematicky katalog, ktery vsak ztstal v podobé nepublikova-
ného rukopisu.'® Prubézné vysledky pokracujicitho vyzkumu autorka prezentovala v cetnych studiich
vydavanych doma i v zahranici.”

V zahrani¢nich publikacich je o Rokycanské hudebni sbirce zminka poprvé v Census-Catalo-
gue of Manuscript Sources of Polyphonic Music 1400-1550, v némz bylo upozornéno na ROk A V 22
a-b.'® Ze zahranic¢nich badatelt se v pribéhu 70. az 90. let minulého stoleti nejvice badatelsky vénoval
komparacim s Rokycanskou hudebni sbirkou dlouholety vedouci Hudebniho oddéleni Széchényiho
Narodni knihovny v Budapesti Rébert Arpad Muranyi (1924-2002), a to v souvislosti se svou praci
na tematickém hudebnim katalogu Bardéjovské sbirky hudebnin."

10 Viz ROk A V 22 a-b, tistény adligat citovaného tisku, srv. RISM B/I/1 - Recueils imprimés XVIe-XVIle siécles, ed. Frangois Lesure, G. Henle Verlag,
Miinchen-Duisburg 1960, s. 247.

11 SNIZKOVA, Jitka: Josquin in Czech Sources, s. 284.

12 Srov. Tematicky katalog.

13 SNIZKOVA, Jitka: Mdlo zndmi Cesti skladatelé konce 16. stoleti, Hudebni véda, ro¢. 16, 1980, &. 1, s. 53-59.

14 SNIZKOVA, Jitka: Niederlindische Musik in bohmischen Handschriften des 16. Jahrhunderts, in: Tijdschrift van de Vereniging voor Nederlandse
Muziekgeschiedenis, ro¢. 32, ¢. 1/2, 1982, s. 96-104.

15 Autorka této predmluvy muze potvrdit z vlastni prace na katalogu tzv. Rokycanské hudebni sbirky, Ze dalsich pét signatur bylo ve sbirkovych fondech
muzea objeveno az po roce 1989 v souvislosti s cirkevnimi restitucemi.

16 MAYROVA, Katefina: Hudebni prameny literdtského bratrstva v Rokycanech ze XVI. a zaédtku XVII. stoleti, diplomova prace, Ustav hudebni védy FF
UK, Praha 1980.

17 Srov. jejich soupis v oddilu Bibliografie.

18 Census-Catalogue of Manuscript Sources of Polyphonic Music 1400-1550, ed. Charles Hamm, sv. 3 (P-U), American Institute of Musicology, Neuhau-
sen-Stuttgart 1984, s. 109-110.

19 MURANYI, Rébert Arpad: Thematisches Verzeichnis der Musiksammlung von Bartfeld (Bdrtfa), Gudrun Schréder Verlag, Bonn 1991.
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Ze slovenskych hudebnich historiki se ve svych pracich rokycanskych hudebnich pramenti stru¢né
dotkla Janka Pet6czova, a to jednak v prvnim dile Polychoricka hudba I.,* jednak v monografii Hudba
jako kultirny fenomén v dejindch Spisa.** Na konkordanci s Rokycanskou hudebni sbirkou upozornila
ve své studii Stredoeurdpske suvislosti Siestich rukopisnych organovych tabulatirnych zbornikov z Cias
reformdcie pochddzajucich z tizemia Spisa rovnéz Marta Hulkova, ktera se celozivotné zabyva vyzku-
mem déjin staré hudby na uzemi tzv. historického Uherska z obdobi 16. a prvni poloviny 17. stoleti.**
Centrem jejiho badatelského zajmu je predev$im Levocska zbierka hudobnin.

V zahrani¢nich kritickych edicich je na rokycanské hudebni prameny poukdzano napf. v souvislos-
ti s vydavanim motetovych skladeb jednoho z nejvyznamnéjsich reprezentantti vrcholné nizozemské
hudebni renesance, Josquina Desprez. V roce 2006 ve své edici Si placet Parts for Motets by Josquin
and His Contemporaries priblizila hudebni verejnosti unikatni rokycanské zapisy Josquinovych motet
Benedicta es coelorum regina/Per illud Ave a Stabat mater s anonymnimi pfidanymi hlasy Stéphanie
P. Schlagel.” O rok pozdéji pak na ROk A V 22 a-b ve 24. svazku New Josquin Edition upozornil Willem
Elders, a to v souvislosti Josquinovym $estihlasym motetem Preter rerum seriem.*

Prehlédneme-li vyvoj dosavadniho vyzkumu Rokycanské hudebni sbirky, je nutno konstatovat, ze
ji odborna vefejnost vénuje soustavnou pozornost jiz od konce dvacatych let 20. stoleti. Rozsahlost
sbirky vyzaduje narocnou komparativni praci napomahajici k ovérovani autorstvi jednotlivych skla-
deb a nalézani konkordanci. Ta byla téméf po celé minulé stoleti zna¢né ztizena omezenym pristu-
pem k relevantni zahrani¢ni odborné literature a kritickym edicim. S dynamickym rozvojem vyzkumu
sbirek renesancni polyfonie v poslednim dvacetileti a stejné tak i s rozmachem internetu a moznosti
mezinarodni spoluprace konecné prichazi ¢as, kdy se bohatstvi Rokycanské hudebni sbirky bude moci
na patfi¢né urovni prezentovat odborné verejnosti.

Katefina Mayrova

20 PETOCZOVA, Janka: Polychorickd hudba I. V eurdpskej renesancii a baroku; v dejindch hudobnej kultiiry na Slovensku, vlastnim nakladem, Presov

1998, s. 40.

PETOCZOVA, Janka: Hudba ako kultiirny fenomén v dejindch Spisa. Rany novovek, Ustav hudobnej vedy Slovenskej akadémie vied a Presovsky

hudobny spolok Stizvuk, Bratislava 2014, s. 122.

22 HULKOVA, Marta: Stredoeurdpske sivislosti Siestich rukopisnych organovych tabulatiirnych zbornikov z &ias reformdcie pochddzajiicich z tizemia Spisa,
in: Musicologica Istropolitana, ro¢. 10-11, Katedra hudobnej vedy Filozofickej fakulty Univerzity Komenského v Bratislave, Bratislava 2011-2012,
STIMUL Bratislava 2013, s. 208.

23 SCHLAGEL, Stephanie P. (ed.): Si placet Parts for Motets by Josquin and His Contemporaries, A-R Editions, Middleton 2006, s. 190-209, 216.

24 ELDERS, Willem (ed.): The Collected Works of Josquin Desprez. Volume 24 — Motets on Non-Biblical Texts 4, De beata Maria virgine 2, Koninklijke
Vereniging voor Nederlandse Muziekgeschiedenis, Utrecht 2007, s. XIX.
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Status of Research on the Rokycany Music Collection

The music collection of the Rokycany Literary Confraternity, kept to this day at the Library of the
Roman Catholic Parish in Rokycany, came to the wider attention of the scholarly community at the
end of the 1920s thanks to Karel Kadlec (1886-1961) and later Emilidn Trolda (1871-1949).

While Kadlec’s study briefly mentioned the individual shelf marks for the musical sources,' Emilian
Trolda devoted his attention to the preserved musical materials in much more detail. He published the
results of his research in the journal Cyril, in which he pointed out the importance of the Rokycany
sources for that period, and he also reconstructed the scores of several anonymous motet compositions
for double chorus with Czech texts dating from the turn of the 16" and 17" centuries and mass settings
for double chorus by composers of Czech nationality from the first third of the 17 century.

After the Second World War, the attorney Ladislav Hovorka (1913-1982), who was a local native,
a Czech author of works about music, and a composer, followed up on Trolda’s research. In his articles
published in 1940 in the journal Cyril, he discussed the organ at the Church of Our Lady of the Snows
in Rokycany.’ In the journal Brdsky kraj (Brdy Region) in 1946 he published a study devoted to the mu-
sic at that same church.* Hovorka makes only cursory mention of the Rokycany Literary Confraternity
and its musical sources from the sixteenth and the first third of the seventeenth centuries, apparently
without knowledge of Trolda’s earlier studies published in the journal Cyril. The study points out that
for a proper evaluation of the music manuscripts preserved in the Rokycany parish library, it would be
necessary to wait for the local municipal archives to be made accessible, but given the postwar situa-
tion, that was impossible, of course. It also makes reference to an older study by Karel Konrad,’ carry-
ing over its thesis that there was a literary confraternity active in Rokycany, which is said to have had
a choir only for monophonic music, and not for polyphony. The bulk of his study is devoted to church
music performed at the church in question from the period after the Thirty Years’ War, i.e. after 1648,
until the beginning of the twentieth century. The information in his article tends to be more valuable
for music of the Baroque period and later epochs.

On the other hand, the Czech composer, musicologist, and publicist Jitka Snizkova (1924-1989) de-
voted herself to these music archives much more intensively. She first mentioned the Rokycany musical
materials in her edition of Ceska polyfonni tvorba (Czech Polyphonic Music),® in which she listed sixteen
composers by name who were connected with the Rokycany Music Collection, although the listing of
their compositions in the collection was incomplete. Then in her study Le Motet Tchéque 1570-1620,
she cited the shelf mark A V 21[a-c] under an incorrect location as “L'archive de la ville Rokycany”.” She
also dealt with the Rokycany Music Collection indirectly in another article titled Die kalixtinische Mes-

1 KADLEG, Karel: Z archivu dékanstvi v Rokycanech (From the Archives of the Deanery in Rokycany), Casopis katolického duchovenstva (Journal of
the Catholic Clergy), vol. 69, 1928, pp. 77-81.

2 TROLDA, Emilian: Kapitoly o ceské mensuralni hudbé I-1V (Chapters on Czech Mensural Music I-1V), Cyril, vol. 59, no. 1-7, 1933, pp. 4-7, 27-31,
52-56, 74-78; TROLDA, Emilidn: Ceskd cirkevni hudba v obdobi generdlbasu I. (Czech Church Music during the Thoroughbass Period I), Cyril,
vol. 60, no. 5-6, 1934, pp. 49-52. A list of scores reconstructed by Trolda from the Rokycany collection was published by BUCHNER, Alexandr:
Hudebni sbirka Emilidna Troldy (The Music Collection of Emilian Trolda), National Museum, Prague 1954, passim. Also see Trolda’s estate kept in the
music archives of the Music History Department of the Czech Museum of Music — National Museum.

3 HOVORKA, Ladislav: Varhany v chrdmu P. Marie Snézné v Rokycanech (The Organ at the Church of Our Lady of the Snows in Rokycany), Cyril,
vol. 66, no. 5-6, 1940, pp. 59-63, nos. 7-8, 80-83.

4 HOVORKA, Ladislav: Hudba v chrdmu Panny Marie Snézné v Rokycanech (Music at the Church of Our Lady of the Snows in Rokycany), Brdsky kraj
(Brdy Region), vol. 1, 1946, pp. 45-55.

5 KONRAD, Karel: Déjiny posvdtného zpévu staroceského od XV. véku do zrusent literdtskych bratrstev, sv. 11, Dédictvi svatého Prokopa (History of Old Czech
Sacred Song from the 15 Century until the Dissolving of the Literary Confraternities, vol. II, Legacy of Saint Procopius), Prague 1893, pp. 267, 342-343.

6 SNIZKOVA, Jitka: Ceskd polyfonni tvorba. Vybér vicehlasych dél ceského pitvodu z XVI. a XVIL stoleti (Czech Polyphonic Music. A Selection of Poly-
phonic Works of Czech Origin from the 16" and 17" Centuries), Statni nakladatelstvi krasné literatury, hudby a uméni (State Publishers of Literature,
Music and Art), Prague 1958, 107 pp.

7 SNIZKOVA, Jitka: Le Motet Tchéque 1570-1620, in: Musica Antiqua. Acta Scientifica, vol. 2, Bydgoszcz 1969, pp. 33-45, here p. 43.
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se gegen Ende des 16. Jahrhunderts,® where she referred to Trolda’s articles in the journal Cyril. She also
drew attention to the Rokycany music sources in her study Josquin in Czech Sources of the Second Half
of the Sixteenth Century from a New York Josquin colloquium held in 1971 on the occasion of the 450™
anniversary of the death of Josquin Desprez (c 1450-1521). In it, she mentioned in particular the Hra-
dec Kralové and Rokycany copies of Josquin motets, and she also reported about a parody mass by Pavel
Spongopaeus Jistebnicky titled Offitium VI. vocum super Praeter rerum seriem Josquini from two part
books from Klatovy. From the Rokycany materials, she also neglected to mention Josquin’s compositions
from a printed adligate of the Nuremberg print Thesauri musici tomus tertius, which was widely dissemi-
nated in central Europe.'” She was the first to report on the anonymous addition of the sixth voice Si placet
pars to Josquin's well-known two-part motet for five voices Stabat mater dolorosa recorded under the shelf
mark ROk A V 22 a-b, and she also gave its incipits."’ She did not, however, successfully identify another
six-voice motet in three parts by Josquin: Benedicta es, coelorum regina, where in the second part, an
anonymous composer also replaced the sexta vox with a newly composed voice Si placet pars for the altus
secundus.'” She outlined the polyphonic music of Czech composers of the sixteenth century and briefly
characterized their works in the study Mdlo zndmi Cesti skladatelé konce 16. stoleti (Little-Known Czech
Composers of the Late 16" Century)." Eight of these composers were connected with the Rokycany Mu-
sic Collection (Jiti Tachovsky, Jakub Romanides Bydzovsky, Jan Crispus, Vaclav Céslavsky, Vaclav Falco
(Sokol) Piscenus, Simon Frozinus, Mathias Daniel Sosek, and Ji¥i Carolides of Karlsperk). She focused
most broadly on the topic of Franco-Netherlandish vocal polyphony preserved in Czech manuscripts in
her study Niederlindische Musik in bohmischen Handschriften des 16. Jahrhunderts."* After an introduc-
tory passage describing the situation in Bohemia in the sixteenth century with regard to the influx and
adaptation of Franco-Netherlandish sacred music from 1550, Snizkova went on in the study to focus on
a brief listing of sources with Netherlandish music from the sixteenth century. Of the twelve total sources
listed from various Czech locations (Hradec Kralové, Klatovy, Mlada Boleslav, Prague, Rokycany), she ex-
plicitly mentioned five of the shelf marks from the Rokycany Music Collection (ROk A V 19 a-b, ROk A V
20 a-e, ROk A V 22 a-b, ROk A V 37 a-e, and ROk A V 45[a-b]). She also reported that other manuscript
materials said to be kept at the local Museum of Dr. Bohuslav Hordk were not accessible at that time."” In
the appended index of composers of Franco-Netherlandish provenience from the sixteenth century, she
also listed the names of eight composers preserved in period Rokycany musical sources. Her list is there-
fore incomplete in comparison with the present contemporary catalogue, and it lacks an overview of mu-
sic preserved in printed music containing the works of individual composers or of multiple composers.

The author of this study did a detailed survey of the Rokycany Music Collection in the late 1970s
and early ’80s. The result was a thematic catalogue, but it remained in the form of an unpublished man-
uscript.'® The author successively presented the results of her continuing research in numerous studies
published at home and abroad."”

8 SNIZKOVA, Jitka: Die kalixtinische Messe gegen Ende des 16. Jahrhunderts, in: Colloquium “Musica Bohemica et Europea’, ed. Rudolf Pe¢man, Brno
1972, pp. 89-97.

9 SNIZKOVA, Jitka: Josquin in Czech Sources of the Second Half of the Sixteenth Century, in: Josquin des Prez: Proceedings of the International Josquin
Festival — Conference held at The Juilliard School at Lincoln Center in New York City, 21-25 June 1971, ed. Edward Elias Lowinsky — Bonnie J. Black-
burn, Oxford University Press, London, 1977, pp. 279-284.

10 See ROk A V 22 a-b, printed adligate to the cited print, cf. RISM B/I/1 - Recueils imprimés XVIe-XVIle siécles, ed. Frangois Lesure, G. Henle Verlag,
Miinchen-Duisburg 1960, p. 247.

11 SNIZKOVA, Jitka: Josquin in Czech Sources, p. 284.

12 Cf. Tematicky katalog (Thematic Catalogue).

13 SNIZKOVA, Jitka: Mdlo zndmi cesti skladatelé konce 16. stoleti (Little-Known Czech Composers of the Late 16" Century), Hudebni véda (Musicology),
vol. 16, 1980, no. 1, pp. 53-59.

14 SNIZKOVA, Jitka: Niederldndische Musik in bohmischen Handschriften des 16. Jahrhunderts, in: Tijdschrift van de Vereniging voor Nederlandse Muz-
iekgeschiedenis, vol. 32, no. 1/2, 1982, pp. 96-104.

15 The author of this foreword can confirm from her own work on the catalogue of the “Rokycany Music Collection” that another five shelf marks were
not found in the holdings of the museum until after 1989 in connection with the restitution of church property.

16 MAYROVA, Katetina: Hudebni prameny literdtského bratrstva v Rokycanech ze XVI. a zaédtku XVILI. stolet{ (Musical Sources of the Literary Confrater-
nity in Rokycany from the 16™ and Early 17" Centuries), thesis, Department of Musicology, Faculty of Philosophy, Charles University, Prague 1980.

17 Cf. their listing in the Bibliography section.

STATUS OF RESEARCH ON THE ROKYCANY MUSIC COLLECTION 13



The first mention of the Rokycany Music Collection in a foreign publication appeared in the Cen-
sus-Catalogue of Manuscript Sources of Polyphonic Music 1400-1550, in which attention was directed
towards ROk A V 22 a-b.'"® Among foreign scholars, it was Rébert Arpdd Murényi (1924-2002), for
many years the director of the Music Department of the National Széchényi Library in Budapest, who
devoted the most research from the 1970s through the *90s to comparisons with the Rokycany Music
Collection in connection with his work on a thematic catalogue of the Bardéjov (Bartfeld) music col-
lection.”

The Slovak music historian Janka Petéczova has briefly touched on the Rokycany musical sources
in her studies, both in the first volume of Polychorickd hudba I. (Polychoral Music)* and in her mono-
graph Hudba jako kultiirny fenomén v dejindch Spisa (Music as a Cultural Phenomenon in the History
of Spis).”! Marta Hulkova also drew attention to a concordance with the Rokycany Music Collection in
her study Stredoeurdpske stvislosti siestich rukopisnych organovych tabulaturnych zbornikov z cias refor-
madcie pochddzajucich z uizemia Spisa (Central European Contexts of Six Manuscript Organ Tablature
Collections from the Time of the Reformation Originating in the Territory of Spis). Mrs. Hulkova has
been engaged in lifelong research on the history of early music within the territory of what is called
historical Hungary from the period of the sixteenth century and the first half of the seventeenth.** Her
area of interest as a researcher centers mainly on what is known as the Levo¢a Music Collection.

The Rokycany musical sources are referred to in foreign critical editions in connection, for exam-
ple, with the publication of motets by one of the most important representatives of Netherlands music
of the High Renaissance: Josquin Desprez. In 2006, in her edition Si placet Parts for Motets by Josquin
and His Contemporaries, Stephanie P. Schlagel made accessible to the musical public the unique Roky-
cany specimens of Josquin's motets Benedicta es coelorum regina/Per illud Ave and Stabat mater with
anonymously added voices.”® A year later, Willem Elders drew attention to ROk A V 22 a-b in the 24"
volume of the New Josquin Edition in connection with Josquin’s six-voice motet Preter rerum seriem.**

If we examine the development of research conducted so far on the Rokycany Music Collection, it
must be said that the scholarly community has already been devoting systematic attention to it since
the end of the 1920s. The vastness of the collection requires painstaking work on comparing sources,
helping to verify the authorship of the individual compositions and to find concordances. During near-
ly the entire twentieth century, such work was greatly hindered by limited access to relevant foreign
scholarly literature and critical editions. With the dynamic advancement of research on collections of
Renaissance polyphony over the last twenty years as well as with the rapid development of the internet
and possibilities for international collaboration, the time has finally come when the wealth of the Roky-
cany Music Collection can be presented to the scholarly community in a form of appropriate quality.

Katefina Mayrova

18 Census-Catalogue of Manuscript Sources of Polyphonic Music 1400-1550, ed. Charles Hamm, vol. 3 (P-U), American Institute of Musicology, Neuhau-
sen-Stuttgart 1984, pp. 109-110.

19 MURANYI, Rébert Arpad: Thematisches Verzeichnis der Musiksammlung von Bartfeld (Bdrtfa), Gudrun Schroder Verlag, Bonn 1991.

20 PETOCZOVA, Janka: Polychorickd hudba 1. V eurdpskej renesancii a baroku; v dejindch hudobnej kultiiry na Slovensku (Polychoral Music L. In the

European Renaissance and Baroque; in the History of Musical Culture of Slovakia), self published, Presov 1998, p. 40.

PETOCZOVA, Janka: Hudba ako kultiirny fenomén v dejindch Spisa. Rany novovek (Music as a Cultural Phenomenon in the History of Spis. Early

Modern Age), Ustav hudobnej vedy Slovenskej akadémie vied (Institute of Musicology of the Slovak Academy of Sciences) and Presovsky hudobny

spolok Stzvuk (Presov Musical Society “Harmony”), Bratislava 2014, p. 122.

22 HULKOVA, Marta: Stredoeurdpske suvislosti Siestich rukopisnych organovych tabulatirnych zbornikov z ¢ias reformdcie pochddzajiicich z tizemia Spisa
(Central European Contexts of Six Manuscript Organ Tablature Collections from the Time of the Reformation Originating in the Territory of Spis),
in: Musicologica Istropolitana, vol. 10-11, Musicology Department of the Faculty of Arts of Comenius University in Bratislava, Bratislava 2011-2012,
STIMUL Bratislava 2013, p. 208.

23 SCHLAGEL, Stephanie P. (ed.): Si placet Parts for Motets by Josquin and His Contemporaries, A-R Editions, Middleton 2006, pp. 190-209, 216.

24 ELDERS, Willem (ed.): The Collected Works of Josquin Desprez. Volume 24 — Motets on Non-Biblical Texts 4, De beata Maria virgine 2, Koninklijke
Vereniging voor Nederlandse Muziekgeschiedenis, Utrecht 2007, p. XIX.

2

—_

STATUS OF RESEARCH ON THE ROKYCANY MUSIC COLLECTION 14



Nastin déjin literatského bratrstva v Rokycanech”

Jak jiz bylo feceno vyse, vlastnikem Rokycanské hudebni sbirky bylo mistni literatské bratrstvo
pusobici pri kostele Panny Marie Snézné.*® Pro pochopeni struktury a obsahu sbirky je tudiz nutné se-
znamit se s jeho historif v 16. stoleti. Uvodem v3ak predstavme literatské bratrstvo jako svébytny druh
hudebni instituce.

Literatska bratrstva byla laickd sdruzeni hudbymilovnych méstani, ktefi se vedle skolniho sboru
a varhanika starali o hudebni doprovod kostelnich bohosluzeb. Bratrstva byla organizovana cechov-
nim zpusobem. Jejich spravu fidili kazdoroc¢né voleni tzv. star$i, zpravidla jeho nejvazenéjsi ¢lenové.
Vedli zaznamy o prijmech, stanovili a vybirali pokuty, dbali o dodrzovani stanov a svym mravnym
a sporadanym zpusobem zivota méli byt vzorem pro ostatni. Star$i také rozhodovali o pfijeti novych
zéjemcu na shromazdénich vSech ¢lenti bratrstva. Ve spolupraci s méstskou radou mohli také své pri-
slusniky trestat. Bratrstvo bylo kromé kulturné-spolecenského uplatnéni zapojeno do spolecenského
zivota mésta i jinak - jeho ¢lenové se starali o socialni zabezpeceni svych prislusniku a strezili jejich
zboznost a mravnost. Literati se tésili velké vaznosti a ucté, jak dokazuje hmotna podpora prokazovana
donatory.

Drfive nez pristoupime k osvétleni vzniku a vlastniho fungovani literatského bratrstva v Rokyca-
nech, je nutno se v kratkosti zminit o taméjsich nabozenskych pomérech, nebot lze predpokladat, ze
prevladajici nabozenska orientace ve mésté mohla mit vliv i na vybér a porizovani hudebnich skladeb
uréenych k provozovani béhem bohosluzeb. Rokycany prosly béhem 14. a 15. stoleti komplikovanym
nabozenskym vyvojem. Roku 1362 povysil arcibiskup Arnost z Pardubic farni kostel Panny Marie
Snézné v Rokycanech na kolegiatni a ustanovil pfi ném konvent $esti kanovnikd fadu sv. Augustina.
Rokycansti augustiniani odmitali pfijmout reformni snahy Jana Husa, a kdyz roku 1412 vystoupil pro-
ti prodavani odpustki, zucastnili se polemiky, ktera se proti nému v této souvislosti vedla. Kdyz pak
roku 1421 Jan Zizka obsadil mésto, Tiboti pobotili klaster a mnichy povésili. Po roce 1431 se rozmohla
v Rokycanech natolik strana pod oboji, Ze drzela kostel ve své spravé. Od pocatku 16. stoleti vsak byla
rokycanska fara opét katolicka, coz se vysvétluje tim, Ze pry farafi podavali tém, kdoz si to prali, pod
oboji. Roku 1574 se zacalo $irit zvlasté mezi mladsi generaci vyznani Lutherovo. Roku 1609 prijali Ro-
kycanti na podnét knéze Daniele Rejska Ceskou konfesi. Jak dolozil Ladislav Hovorka, od roku 1421
do roku 1624 byly v chramu Panny Marie Snézné konany bohosluzby pod oboji.” Protireformacni
zasah byl pak proveden nasilné roku 1624 hrabétem Zdenkem Lvem z Kolovrat za pomoci jezdeckého
oddilu.*®

Historii vzniku a ¢innosti rokycanského literatského bratrstva lze sledovat jen velmi mezerovité.
Vzhledem k tomu, ze jiz béhem tricetileté valky a dale pfi pozdéjsich zhoubnych pozarech Rokycan
(1728, 1784) doslo ke ztratdm mnohych pamatek, mtizeme si o fungovani taméjsich literatt ve spole-
¢enském organismu mésta ucinit jen nepfimy obraz. Ten lze ziskat ze skromnych archivnich zapist
z rokycanskych méstskych knih, dochovanych rukopisnych sbornikii vokalni polyfonie, nékolika za-
chovanych importovanych tisktl a z nékolika tisténych oslavnych latinskych basni jednoho z pisarti
téchto sbornikd.

Doba ustaveni literatského kiiru v Rokycanech nebyla dosud znama. Na zakladé jediného zaznamu

pochazejiciho z roku 1580 vSak mizeme nepfimo potvrdit ¢innost rokycanskych literatti pfinejmen-

25 Text je zkracenou verzi studie HRACHOVA, Hana - MAYROVA, Katetina: Intelektudl a hudba. P¥ispévek k déjindm hudby v rané novovékych Rokyca-
nech, in: Documenta Pragensia, sv. 27, ed. Olga Fejtova — Vaclav Ledvinka - Jif{ Pesek, Scriptorium, Praha 2008, s. 599-651.

26 Nebylo zjisténo, zda zpivali i ve filidlnim kostele sv. Petra a Pavla.

27 Srov. pozn. 3 a 4.

28 Podrobny soupis archivnich pramenti a literatury, vztahujici se k nabozenskému vyvoji v Rokycanech, poddvd MAYROVA, Katetina: Hudebni pra-
meny, s. 198-199. Nejnovéji je historie Rokycan, véetné cirkevnich déjin, pojednéna v kolektivni autorské praci HRACHOVA, Hana a kol.: Rokycany.
Historie, kultura, lidé, Nakladatelstvi Lidové noviny, Praha 2011, 318 s.
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$im k roku 1516: ,,Rejstra bratrska literatskyho prehlédnuta byla. V nichZto se nachdzeji dluhové starsi
osob nékterych. I tolikéz paméti, Ze léta tisiciho pétistého okolo Sestndctého Ze téch casu dva kalichy, kteryz
kazdy z nich stdl za 24 kop, dali bratiim starsim literdtiim mésta Berouna v plnosti radé schovati a vor-
nat cerveného aksamitu, tyZ posavad zaména [sic!] v mésté Berouné ziistdvaji za potieby, aby se na to
pani literati nasi s pilnosti vyptali.“*® V rokycanskych archivnich pramenech vedenych v prvni poloviné
16. stoleti sice zpravy o ¢innosti literati nebyly nalezeny,’® nicméné vzhledem k situaci v jinych ¢eskych
meéstech, kde uz jsou v té dobé literatska bratrstva dolozZena, 1ze predpokladat, Ze rokycansky kiir byl
ustaven na prelomu 15. a 16. stoleti.

Chod bratrstev se fidil stanovami (dobové nazyvanymi artikule), jejichZ napln byla ve vétSiné lo-
kalit obdobna. Z literatury jsou zndmé artikule literatd z Prachatic, Humpolce, Susice, Ceskych Budé-
jovic, Jindfichova Hradce, Ceského Brodu a Jaroméfe nad Labem.’!' Stanovy upravovaly chod v rdmci
bratrstva, ptijimani novych ¢lenii a jejich povinnosti. Casto v nich bylo literdtim ulozeno dochdzet
pravidelné a véas do kostela na prvni znameni zvonem. V Jindfichové Hradci nachazime v bratrstvu
i Zeny, které se vSak zpévu v kostele neucastnily. Pouze zpivajici clenové bratrstva se pak nazyvali lite-
rati.** V prachatickych stanovach najdeme predevsim urceni povinnosti latinskych literata, kteri meéli
zpivat vicehlas pfi nedélnich a svatecnich msich a nesporach, pfi procesich o velkych svatcich. Stanovy
zminuji i nacvik skladeb a ucast na zkouskach.”” O rokycanskych artikulich vime pouze to, Ze se v roce
1579 ziejmé zménily, nebot tehdy literati z4dali méstskou radu o jejich potvrzeni.** Za dékana Sebestia-
na Bartoloméje Kri$pina, ktery ve mésté ptsobil v letech 1624-1658, bylo podle dobového svédectvi
»upevnéno bratrstvo obojiho kiiru latinského a méstskou radou byly schvaleny nové artikule.® Vzhle-
dem k tomu, Ze posledni zapisy hudebnin bratrstva jsou datovany rokem 1638, 1ze klast tento akt spise
do let 1624-1638.%

V mnoha méstech se vyskytovalo bud latinské, nebo ceské bratrstvo, pripadné koexistovala za-
roven. V pripadé Rokycan $lo vyhradné o bratrstvo latinské. Sbor tedy zpival prevazné latinsky. Lze
predpokladat, ze se jeho clenska zakladna rekrutovala z méstskych intelektualt. Kiir se dale ¢lenil
na choralni ¢ast, ktera zpivala jednohlase, a na c¢ast figuralni, jejiz ptislusnici interpretovali polyfonni
skladby. Je mozné, Ze ¢lenové latinského figuralniho kiiru pozdéji obstaravali zaroven i jednohlasy
zpév.” Kromé pravidelného zpévu v kostele, vyro¢nich zasedani (konvokaci) a hostin (kolaci) se lite-
rati schazeli na pohrbech svych clent, které vyprovazeli zpévem. Tento zvyk, jinde tak rozsifeny, ne-
byl v rokycanskych nehudebnich pramenech zaznamenan. Zapis pétihlasé latinské Missy pro defunctis
od Giovanniho Cavaccia (c1556-1626) v ROk A V 23 a-d v$ak svédci o tom, ze literati pamatovali
ve svém repertoaru i na takovéto prilezitosti. Dale se ucastnili rovnéz svétskych oslav v Zivoté mésta
(obnov rad, vzacnych navstév), ale i na soukromych slavnostech (svatby, kitiny apod.).

Dohled nad repertodrem bratrstva a nad dal$imi literatskymi aktivitami mél rokycansky faraf,
pozdéji titulovany dékan. Situace byla o to komplikovanéjsi, Ze po obnoveni prazského arcibiskupstvi

29 Statni okresni archiv Rokycany, Archiv mésta Rokycany, I. oddéleni (déle jen SokA Rokycany, AMRo I.), Manual radni, i. ¢. 41, f. 202". Za odbornou
pomoc s prepisem a prekladem vsech staroceskych textii timto obé autorky dékuji Jaroslavu Koldrovi a Katefiné Volekové. Srov. téz HRACHOVA,
Hana - MAYROVA, Katetina: Intelektudl a hudba, s. 600.

30 Udaje byly netispésné hleddny predeviim v SokA Rokycany, AMRo I, Knihy, i. & 1 a 2. Zddusni Géty, které jsou skvélym pramenem pro zjisténi exis-

tence literatskych bratrstev, nejsou z tohoto obdobi dochovény.

K poslednim dvéma jmenovanym srov. MAYROVA, Katetina: Dva znovu pfipomenuté prameny k déjindm literdtskych bratrstev v Ceském Brodé

a v Jarométi z druhé poloviny 16. stoleti, dochované ve sbirkovych fondech Strahovské knihovny Krdlovské kanonie premonstratského ¥ddu v Praze

na Strahové, in: Bratrstva. Svétskd a cirkevni sdruZeni a jejich role v kulturnich a spolecenskych strukturach od stfedovéku do moderni doby, ed.

Tomas Jirdnek — Jifi Kubes, Univerzita Pardubice, Pardubice 2005, s. 179-218.

32 HORYNA, Martin: Hudebni kultura jihoéeskyich mést v 16. stoleti, in: Opera historica, sv. 1, Pedagogicka fakulta Jihoceské univerzity, Ceské Budéjovice
1991, 5. 93.

33 Ibidem, s. 95n.

34 SokA Rokycany, AMRo I., Manual radni, i. ¢. 41, £. 166".

35 Narodni archiv Praha (déle jen NA), Sbirka Jana Pohla pro déjiny Zelezafstvi, vypisy k hudbé, kart. 111. Pohl se odvolavé na Liber memorabilium ecc-
lesiae Rokyczanae, f. 163, bohuzel v§ak neuvadi blizsi datum.

36 MAYROVA, Katetina: Hudebni repertodr rokycanskych rukopisti a tiskit od druhé poloviny 16. do prvni tretiny 17. stoletf, in: Sbornik Muzea Dr. Bohu-
slava Horéka, sv. 16, Muzeum Dr. Bohuslava Hordka, Rokycany 2004, s. 5.

37 MAYROVA, Katetina: Hudebni prameny, s. 22.
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v roce 1562 byl do utrakvistického mésta dosazovan katolicky knéz. Stav se nezménil ani po povyseni
mésta mezi kralovska v roce 1584, kdy kral ponechal pravo kolatury arcibiskupstvi. Katolicti knézi
zde piisobili az do vydani Ceské konfese v roce 1609. Zajimavé zpréva pochazi z roku 1570 od dékana
Ondreje Pédina, ktery se zmifuje o tom, Ze se méstané sesli bez jeho védomi v chramé a celou hodinu
zde prozpévovali husitské pisné, a to za doprovodu hudby a varhan.”® Jediny doklad o dozoru tehdej-
$itho dékana Divise Hostounského nad literatskou produkci pochdzi z roku 1585, kdy je zaznamendna
»Lamentaci od kantora skolniho, které se na Salve vecera zpivali, a proto pan dékan Ze z kostela usel, pri-
neseno. I poznalo se to, Ze verse milostné a kajici jsou, které také pti p. vyslanych panu dékanovi, odeslané
jsou, aby mohl spokojen byti.“** Podporu literatim prokazoval na pocatku 17. stoleti zejména dékan
Daniel Rejsek.* Teprve v pobélohorském obdobi dékan zasahoval do ¢innosti kiru, kontroloval jeho
ucetnictvi, coz doklada zprava z roku 1667.*' Zvyseny vliv cirkve se projevil i v schvaleni stanov literatt
dékanem Kri$pinem. Vice diikazii o posileni vlivu katolické cirkve v ramci bratrstva v§ak chybi. Literati
byli vyznanim utrakvisté. Po roce 1624 vsichni prestoupili ke katolické konfesi. Skladby nekatolickych
autoru vsak nebyly zniceny, ale dal zistaly soucasti majetku literatt.

Velmi malo udajti se dochovalo také o slozeni bratrstva, jména jeho starsich se v radnich manu-
alech objevuji jen zfidka. Vime, Ze soupis ¢lend sboru byl vyhotoven v roce 1577, bohuzel se nedo-
choval.*> Rokycanské bratrstvo mohlo byt tvofeno zhruba dvaceti az tficeti ¢leny.* Jak prokazal Milos
Dvorék pro Cesky Brod, prolinani ¢lent literatského bratrstva se $pickami méstské samospravy bylo
zcela bézné.** Obdobné tomu bylo i v Rokycanech, vzhledem k tomu, Ze §lo o latinsky kir, 1ze predpo-
kladat, Ze se mezi jeho cleny soustredili méststi intelektudlové a Spicky radni vrstvy mésta. Z predbe-
lohorského obdobi jsou zndmi starsi kiiru zvoleni v roce 1589, kterymi byli radni Jifik Bakalat, Vaclav
Cervenka, Zikmund Kotrba za obecni star$i a Toma§ Wimbersky za obec.* Jiti Matéjovic — bakalar byl
dlouholetym ¢lenem méstské rady, a to v letech 1573-1604. Viclav Cervenka se objevuje mezi radnimi
v letech 1570-1589. Zikmund Kotrba zasedal mezi obecnimi star§imi v letech 1577-1600, kon3elem
byl dvakrat v letech 1581 a 1582. Pouze o Tomdsi Wimberském nevime nic. V letech 1622-1639 byli
star$imi karu cisarsky rychtai Tomas Netolicky a dlouholety radni Matéj Lab.*

38 NA, Archiv prazského arcibiskupstvi, Recepta 6/VII, 1570.

39 SokA Rokycany, AMRo I., Manual radni, i. ¢. 42, f. 194",

40 V rukopisném oddéleni Narodni knihovny v Praze je v ramci konvolutu starych tiska sign. 52 C 14, ptiv. 23 dochovéan sbornik Ultimum Antidoron
castae [...] foeminae lustinae Reysianae, coniugis [...] Danielis Reysek Bloviceni [...], vydany roku 1611 u Jifiho Hanu$e v Praze k Gimrti Rejskovy zeny.
Prispél do ného mj. i Victorinus Cherbitzer (Cherbiczer), ktery mél dle Dlabac¢ovych tdaji plisobit od roku 1611 v Rokycanech jako ,Chorrektor®.
Srov. DLABAC, Jan Bohumir: Allgemeines historisches Kiinstler-Lexikon fiir Béhmen und zum Theil auch fiir Maehren und Schlesien, sv. 1, Stande
Bohmens, Prag 1815, s. 274.

41 SokA Rokycany, AMRo I., Manuél radni, i. ¢. 47, s. 84r.

42 SokA Rokycany, AMRo I., Manuél radni, i. ¢. 40, ff. 178"-179".

43 Srov. MAYROVA, Katetina: Hudebni prameny, s. 21.

44 Srov. DVORAK, Milos: Literdtské bratrstvo a méstskd rada v Ceském Brodé v predbélohorské dobé, in: Documenta Pragensia, sv. 18, ed. Viclav Ledvinka
- Jiti Pesek, Scriptorium, Praha 2000, s. 112.

45 SokA Rokycany, AMRo L., MR, i. ¢. 45, £. 35".

46 AMRo [, sign. Ak 71, kart. 35.

NASTIN DEJIN LITERATSKEHO BRATRSTVA V ROKYCANECH 17



Prehled znamych ¢lent literatského bratrstva

Jméno Doba pisobeni Pasobeni v méstské samospravé
Elia§ Chrudimsky c1574-c1581 Obecni starsi (1577)

Jiti Hradecky c1577-1589 Radni (1555-1572)
Martin Strejc bakalar 1575 Primas (1588-1589)
Martin Skoda 157572 Radni (1579-1580)
Vaclav Havlik z Varvazova ? Primas (1571-1582)

Jan Novomeéstsky ? Primas (1584-1601)
Zikmund Celestyn z Freifeldu ? Primas (1595-1612)
Maty4s$ Zidek Srnovec z Varvazova ? Primas (1604-1622)

Jifi Krystof Strela z Trebnice ¢ Primas (1627-1649)
Viaclav Srnovec 1577 Obecni starsi (1575-1578)
Jakub Ruzicka 1577 Radni (1574)

Vaclav Rabicky 1578 Radni (1583-1585)

Jitik Miroticky 1585-1593 (varhanik) Obecni starsi (1600)
Martin Jezek 1588 Radni (1585-1587)
Stanislav Horovsky 1588 Obecni starsi (1583, 1588)
Martin Havlik 1588 Obecni starsi (1587, 1588)
Adam Bakalar 1588 Nezjisténo

Matasek 1588 Nezjisténo

Jan Rabicky 1588 Nezjisténo

Jitik Bakalar 1589 Radni (1573-1604)
Vaclav Cervenka 1589 Radni (1570-1589)
Zikmund Kotrba 1589 Obecni (1577-1600)
Tomad$ Wimbersky 1589 Nezjisténo

Franti$ek Pilmon 1600 Nezjisténo

Mikulas Celestyn 1600 Radni (1614-1622)

Jifi Arlet pekar 1600 Nezjisténo

Jiti Stiela 1600 Nezjisténo

Adam Truhlar 1601 Nezjisténo

Ambroz Klecka 1602 Nezjisténo

Jan Jezek 1602 Nezjisténo

Ondrej Zabransky 1600 Nezjisténo

Jan Klecka 1612-c1640 Radni (1614-1640)
Martin Kozeluh 1612 Nezjisténo

Vavfinec Smutny 1612 Radni (1630-1636)

Jiti Henryk Neuvedeno Nezjisténo

Ondrej Sedlacek Neuvedeno Nezjisténo

Bartoloméj Cirrin 1614-1651 Radni (1623-1651)

Jan organista 1614-1616 Nezjisténo
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M. Jan Felix Strejc 1614-c1628 Radni (1616-1625)

Antonin Miller 1617 Obecni starsi (1634, 1635)
Burian Raksik 1617 Obecni starsi (1630, 1631)
Tomas Netolicky 1622 Cisarsky rychtar (1631-1653)
Matéj Lab 1622 Pisar (1600-1631)

Vit Semperger 1639-1663 Radni (1624-1666)

Jiti Albin 1639-1663 Radni (1634-1664)

Jakub Optalius cl646-1671 Radni (1631-1671)

Matyas Nigrin 1663 Radni (1664-1678)

Jan Soucek ? Cisarsky rychtar (1658-1678)
M. Martin Cassius ? Cisarsky rychtar (1678-1704)

Celkem se dosud podatilo podchytit 49 osob z let 1574-1663, u 42 z nich je ¢lenstvi dolozeno pra-
meny, u sedmi pouze pravdépodobné. Samozrejmé jde pouze o zlomek, ktery ale ma svou vypovidaci
hodnotu. Jednotlivé osobnosti byly zafazeny do skupin vzdy podle svého nejvyssiho dosazeného postu.

Z celkového poctu 49 zndmych literdtd tfi zastdvali post cisafského rychtare. Tento urednik byl
do mésta dosazen az v roce 1623, kdy se jim stal plzensky primator Jan Rudolf Wolfingar z Ploskovic,
u néjz zfejme i pro kratkost jeho ptsobeni (do roku 1626) nemizeme predpokladat néjaky zvyseny
zéjem o pusobeni v kiiru. V letech 1626-1631 zastaval tento post zdej$i méstan Mikula§ Mandl, ktery
se v rtznych funkcich v ramci méstské samospravy objevuje jiz od roku 1600. Jeho vazby na kir lze
tusit, nikoliv v§ak potvrdit.

V letech 1631-1653 zastdval post cisarského rychtdre Tomds Netolicky, jenz byl zaroven star§im
literat.*” Dvacet let (1658-1678) vladl jako cisafsky rychtai méstu feznik Jan Soucek. V tadé ces-
kych mést byli z literatského okruhu voleni téz $kolni inspektofi.** Soucek tuto funkci zastaval v le-
tech 1674-1676, coz muze nepfimo svédc¢it o jeho vazbach na kar. V bratrstvu mohl byt i z titulu své
prestizni funkce jako jeho predchtidce Netolicky. Dlouholetym rychtatem byl v letech 1678-1704 M.
Martin Cassius. Lze ho s nejvétsi pravdépodobnosti ztotoznit se zdej$im varhanikem, ptisobil rovnéz
jako radni pisat.*’

Z rokycanskych primdtord mame clenstvi v kiiru pfimo prokdzano jen u primase Martina Strejce.
Pouze predpokladat mizeme clenstvi ctyf primatort — humanisti Vaclava Havlika z Varvazova (1571-
1582), Jana Novomeéstského z Varvazova (s prestavkami v letech 1584-1601), Zikmunda Celestyna
z Freifeldu (s prestavkami v letech 1595-1612), Matyése Zidka Srnovce z Varvazova (s prestavkami
v letech 1604-1635) a Jiftho Krystofa Strely z Trebnice (s prestavkami v letech 1627-1649).

Skolnimi inspektory byli pro rok 1589 jmenovani Jan Novoméstsky a Jifik Bakaldf, pficemz
u druhého z nich mame c¢lenstvi u literatt potvrzeno i jinymi prameny.”® Novoméstského ¢lenstvi
v kiiru je tedy vice nez pravdépodobné. Jeho zasluhy vyzdvihl také roku 1607 Bartoloméj Cirrinus
ve sborniku Epigrammatum libellus.>* Volny preklad oslavné basné zni:

47 AMRo [, sign. Ak 71, kart. 75. Netolicky v letech 1622-1639 uzival literatskou louku.

48 PESEK, Jiti: Méstanskd vzdélanost a kultura v predbélohorskych Cechdch 1547-1620. Viedni dny kulturniho Zivota, Karolinum, Praha 1993, s. 104.

49 SokA Rokycany, AMRo L, sign. B/I 324, kart. 200.

50 SokA Rokycany, AMRo I., Manual radni, i. ¢. 45, . 9'-10".

51 CIRRINUS, Bartoloméj: Epigrammatum libellus, continens prosphoneses epidicticas ad nonnullos barones, nobiles, praestantes et bonos viros ... sub
ingressu Annl MoDo CVrrentls exaratas, Typis Schumanianis, Pragae 1607, ff. B 7'-B 8.
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Ad Nobilem Clarissimum D. JOHANNEM NOVOMIESTSKY SRNOVECZ
ROCHE/czanensis Reipubl. Civem Consularem.

IANE decus Patriae, canis venerande capillis,

Qui de WARVAZIOVA nobile nomen habes.

Tu Patriae magnam fido moderamine lucem,

Prae reliquis curans Templa Chorumque, paris.

Et quia MUSARUM fautor cluis unus in Urbe,
Audit apud doctos Urbs ROCHECZANA bene,
Sollicitus variis modulos conquiris ab oris.

Plenior ut sit laus hac quoque parte DEIL

Et conquirendi meum partire laborem,

Qui Patriae Authores quos queo mitto sacros.

Quo studio ROCHECZANA alias supereminet Urbes,
Surgit et hinc illi, cuius es Author, honos.

Nam quoties doctis ROCHECZANAE mentio facta est,
Tunc aiunt: Praestans MUSICA regnat ibi.

Atque ided tibi tantopere pia MUSICA cordi est
Quod teneas Leges illius atque MODO:s.

Quorum olim instruxisti, mansit dum vita, Parentem,
Fidus ut instructor, cognitione meum.

Tu simul ingenuas fueras mihi suasor ad artes,

ne reses in dura mens mihi serpat humo.

Neu mihi multorum punctumque notamque ferenti,
Propter opes verae negligerentur opes.

Quas igitur grates pro meque meoque Parente,

Et quae dona tibi, dulcis amice feram ?

Sed fero quas grates, et quae tibi munera possum,
Candida mens grates dona Papyrus habet.

Nec scio quid solam praeter tibi ferre Papyrum,
Hanc tu mente pari qua tibi mitto cape.

Postmodo tum fato tum sorte favente daturus
Carmina de factis, his meliora, tuis.

Quod superest super exactos feliciter annos

Cum consorte tua vive, diuque VALE.

Volny preklad oslavné basné zni:

Urozenému panu, slovutnému Janu Novoméstskému Srnovci z Varvazova,
meéstskému radnimu obce Rokycany.

Jene, ozdobo vlasti, ctihodny pro své Sediny,

jenz z Varvazova mds vznesené jmeéno.

Ty vlasti prinasis velké svétlo vérnym spravovanim,

kromé jiného i péci o chram a sbor.

A protoZe jsi zndm jako jedinecny ptiznivec miiz ve mésté,

je u ucenych mésto Rokycany dobre zapsdno.

Starostlivé ziskavas melodie z riiznych tst,

aby tak i po této strance byla tiplnéjsi slava Bozi.

a WARWAZIOVA
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A pfi tomto ziskavani se délis o namahu se mnou,

jenz ty dobrodince vlasti, které mohu, nazyvam svatymi.
V této snaze Rokycany predci ostatni mésta,

vznikd zde pocta i tomu, ceho jsi ptivodcem ty.

Nebot kdykoli je mezi ucenci zminka o Rokycanech,
tehdy fikaji: Vynikajici hudba tam vlddne.

A natolik je hudba tvému srdci mild,

Ze dodrzujes jeji zakony a mody.

U nich jsi kdysi mého otce, dokud Zil, ustanovil,

a on jim byl vérny stejné jako ty, jak jsem poznal.

Ty jsi mi zaroven byl radcem v uslechtilych umeénich,
aby se mi snad nevpliZila zahdlciva myslenka do nevzdélané mysli,
a kdyz jsem prindsel mnohym bod ci notu,

aby nebyly zanedbavany skutecné hodnoty pro hodnoty jiné.
Jaké tedy diky za mé a mého otce,

a jaké dary ti, mily ptiteli, mam dat?

Ale prinasim takové diky a dary, které mohu.

Slechetnd mysl md zde na papite diky.

A nevim, co ti prinést, kromé samotného papiru,

ktery prijmi se stejnym timyslem, s nimz ti ho posilam.
Kdyz pak daji osud ¢i priznivy los,

napisi lepsi basen o tvych cinech, nez je tato.

Co zbyvad? Stastné po zbylé roky zij

s manzelkou svou a dlouho bud zdrdv.

V téze sbirce sklada formou akrostichu Cirrinus hold také rokycanskému hudebnimu sboru:*

Akrostich pro nejskvélejsi hudebni sbor (kir) mésta Rokycan (Acrostichis ad amplissimum chorum
musicum urbis Rocheczanensis):

Felix divinae vigilans RESPUBLICA laudis
Rerum opifex penui dona dat ampla suae
Ampla salutaris dat abunde munera Pastorum
Tutum praesenti numine pandit iter,

Eximia hic firmis virtus radicibus haeret,
Recreat hic pastas Rector ovilis oves

Non hic continuis turbantur pectora rixis

Tu quoque dum cultu Rocheczana sonabere Divo.
Ampla feres precibus praemia nempe piis.

Sic firmata tuis minime frustabere votis.

Quin supera laudes rursus in acre canes.

Stastnd a ¢ild je obec Bozské chvdly,

kde Tviirce véci dava bohaté dary ze své zdsoby;
dava téz hojnd obdarovani spdsy v dostatku pastyrii,
bezpecnou cestu otevird svou Bozi pritomnosti.

52 CIRRINUS, Bartoloméj: Epigrammatum libellus, f. B 4".
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Zde skvéld ctnost pevné tkvi svymi koreny,

zde obcerstvuje pastvou své ovce Spravce ovcince,

zde nejsou srdce znepokojovana neustalymi spory.

Ty pak, kdyz jsi opévovan pro Bozi tictu v Rokycanech,
zajisté budes mit hojnou odménu za zbozné modlitby.
Tak budes jisty a nebudes zklamdn ve svych prosbdch,
ba dokonce v nebeském hradé znovu chvaly zazpivais.

Podobné je oslavovan Matéj Zidek Srnovec z Varvazova.” Jifi Krystof Sttela z Trebnice po studiich
pusobil v roce 1605 jako ucitel v Rakovniku a rektor zdejsi skoly. O dva roky pozdéji byl rektorem v Pisku.
Patrné v roce 1613 se vratil zpét do Rokycan, kde se ozenil s dcerou Vaclava Krocina.” Dne 25. tinora
1638 ho spolu s Jakubem Optaliem povysil Simon Brosius z Horstejna, dékan metropolitniho chrému
v Praze, do vladyckého stavu s predikatem z Ttebnice.”® I on v roce 1646 vykonaval z titulu inspektora do-
zor nad $kolou, z ¢ehoz 1ze vyvozovat jeho clenstvi v kiiru. Zemftel pravdépodobné mezi lety 1649-1650.”

Vyznamnou osobnosti zdej$iho bratrstva byl rovnéz dlouholety radni Bartoloméj Cirrin. Narodil
se v Rokycanech v roce 1574. Po ziskani titulu bakalafe v roce 1597 ucil na méstské $kole v Prachati-
cich, kde vstoupil do literatského bratrstva a odkud posilal do svého rodisté hudebni skladby. V letech
1616 a 1617 se pripomina jako rokycansky méstan, v letech 1621-1646 zastaval funkci radniho pisare
a v letech 1623-1651 zasedal v radé. V roce 1602 vénuje Rokycanskym dilko Epigrammatum liber
ad mecoenates et amicos, vyzdvihuje v ném rozkvét skolstvi a kulturniho Zivota v Rokycanech.”® Jako
priklad jeho poetické invence a nazorti na souc¢asné hudebni umeéni Ize v souvislosti s Rokycany uvést
nasledujici dvé ukazky.

Prvnibasen (naf. A 2") nese nazev Aglaia a je vénovana Rokycanskym, druha (na f. B 6") se jmenuje
O hudebnich harmoniich (De harmoniis musicis) a ilustruje vystizné Cirrinovu snahu o obohaceni hu-
debniho repertoaru rokycanskych literatd o nové, ,,sladce” znéjici skladby. Tato basen je také jedinec-
nym dokladem o relativni toleranci latinskych humanista pfi volbé skladeb pro zivé provadéni hudby
na literatskych karech doby predbélohorské, kdy Cirrinus zjevné uprednostnuje hudebné-estetické
vlastnosti (vlastni hudebni kvalitu kompozice) pred hlediskem vérou¢né-nabozenskym (rozdil mezi
katolickym a protestantskym repertoarem).

Aglaia

Urbs pia quae laetis ROCHECANA extenderis agris
Vosque, a ded docti, quos habet illa, VIRI.

Salvete et Musis vestri aspirate clientis,

Munera qui vobis foenoris orba refert.

Vos spondentis opes a viae imprudentia contra
lussa, sequi clarias me monuistis opes.

Vos mihi dilectos fovistis amore Parentes

Vos studiis facti portus et aura meis.

Vos ubi multa rei torsit me cura paternae

Iuvistis multis meque, meosque modis.

53 TRUHLAR, Antonin - HRDINA, Karel - HEJNIC, Josef - MARTINEK, Jan: Rukovét humanistického bdsnictvi v Cechdch a na Moravé (déle jen Ruko-
vét), sv. 5, Academia, Praha 1982, s. 162.

54 Ibidem, s. 229.

55 SokA Rokycany, AMRo II., Kniha kontraktni, i. ¢. 102, f. 35".

56 HOFMANN, Gustav (ed.): Jakub Optalius z Trebnice. Sprosta sprostické a kratické vypsdni o huti Zelezné, Narodni technické muzeum, Praha 1981, s. 11.

57 SokA Rokycany, AMRo II, Kniha kontraktni, i. ¢. 99, ff. 73-74.

58 Rukovét, sv. 1, Academia, Praha 1966, s. 363.
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Nec cessatis adhuc: o quae me tempora quae Sors
Pro meritis gratum viderit esse satis.

Vos quibus est ingens sacrae reverentia Legis,

Vos IOVA, et vestros ampliet usque lares.

Zbozné mésto Rokycany, které se rozprostiras pri utésenych lukdch,
i vy, od Boha uceni muzi, které mésto mad,

budte zdravi a prejte miizam vaseho klienta,

ktery vam prindsi zpét majetek bez dluhu.

Vy jste mé napomenuli, abych ndsledoval skvélejsi bohatstvi,
kdyz jsem je hledal na nerozumné, opacné cesté Zivotem.

Vy jste podporovali ldaskou mé milované rodice,

vy jste se stali pro mé utocistém i oporou pri mych studiich.
Vy, kdyz mé velka rodicovska péce opustila,

pomohli jste mné i mym drahym mnohymi zpiisoby.

A dosud neprestavite: 6, kterd doba, ktery osud

mé shledd dosti vdécnym za tyto zdsluhy?

Vy, u nichz je nesmirna ticta k posvdatnému zdkonu,

vam at odplati Jupiter a vasi larové.”

De Harmoniis Musicis

Non ita me multum, multum licet affluat aurum
Afficit, ut dulci musica blanda sono.

Iudice me docta modulandi prorsus in arte,
Exuperant aevum tempora nostra vetus

Horum ego ter centum modulos, dulcedine tactos,
Curavi libris inseruisse meis.

Hos utinam pius ex indultu numinis usus
Atterat, hac dabitur dum mihi luce frui.

Neu quis me reliquos credat damnare, probabo
Quisquis is est, modulos afferat ille pares.

O hudebnich harmoniich

Nepiisobi na mé mnozstvi zlata, i kdyZ ho je nadbytek,
tak jako sladka hudba svym vabnym zvukem.

Mam-li posoudit ucené umeéni dale vytvaret hudbu,
nase casy prekonavaji stary veék.

Tti stovky téchto ndpévii, sladkosti plnych

postaral jsem se, aby bylo zachovino v mych knihdch.
Kéz je se svolenim boZstva sette uzivani drive,

jesté kdyz mi bude ddno tésit se z tohoto zivota.

A aby si nékdo nemyslel, ze jiné (napévy) odsuzuji,
prijmu je, at je to kdokoliv, jen kdyz prinese stejné.

59 Larové (lat. Lares), reprezentuji u starych Rimanti ochranna bozstva pozemki. Srov. SVOBODA, Ludvik a kol. (ed.): Encyklopedie antiky, Academia,
Praha 1973, s. 330.
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Dal$im vyznamnym c¢lenem z fad méstské rady byl Jan Felix Strejc, syn primase Martina Strejce.
Bakalarem se stal v roce 1609, magistrem o tfi roky pozdéji. Prosel nékolika partikularnimi $kolami
(1610 Kutné Hora, 1611 Cesky Brod, 1613 Zatec). Pravdépodobné v roce 1616 se vraci do rodného
meésta, kde se zapojil do ¢innosti bratrstva i méstské rady. V roce 1628 odesel do exilu v Sasku. V inven-
tari véci z rokycanského domu se zminuje mj. ,,tabelatura k loutné“.* Jde o jediny znamy soupis majet-
ku, inventare pozistalosti se v Rokycanech nedochovaly. Bohuzel tak nemiizeme sledovat zastoupeni
napf. hudebnin ¢i hudebnich nastrojii v domacnostech clent literatského bratrstva.

V literatskych registrech z let 1612-1616 se uvadi ¢len Jan Klecka, ktery mél zfejmé na starosti
vedeni hospodareni, a byl pravdépodobné hlavnim pisatem ROk A V 38 a-e a podilel se i na zapisech
v dal$ich rukopisech.®!

V roce 1646 se napomina o dodani literatského poctu Jakub Optalius.®* Po ziskani bakalarského
titulu v roce 1620 se zfejmé v roce 1627 usadil v Rokycanech. Patfil mezi nejzdmoznéjsi obyvatele, Zivil
se patrné zemédélstvim a povoznictvim. Zemfel v fijnu 1671. Byl literarné ¢inny a podle pisemnych
pramentt mél byt i pisafem roratniku, ktery ovsem nebyl dosud v rokycanskych pramenech mistniho
muzea, archivu & Knihovny Rimsko-katolické farnosti v Rokycanech (byvalé dékanské knihovny) na-
lezen, pokud se viibec zachoval.®®

O uzké vazbé zdejsi partikularni $koly na bratrstvo jiz vime. Lze predpokladat, ze k literatim
vstoupili i néktefi rektofi zdejsi skoly, byt casto zistali ve mésté jen velmi kratce. Vime napt. o vstu-
pu rektora Cirrina mezi prachatickeé literaty po dobu jeho ptsobeni na tamni §kole.** Pfimé doklady
o ¢lenstvi v literatském bratrstvu mame u rektora MikuldSe Celestyna (ucil zde v letech 1599-1604,
bratr primase Zikmunda, pozdéji sam radni), rektora Jifiho Strely Domazlického (ucil zde v letech
1605-1606, pozdéjsi primas) a rovnéz dvou pozdéjsich primast Jana Novomeéstského a Zikmunda Ce-
lestyna z Freifeldu.

Déle bylo mezi literaty objeveno osm obecnich starsich a patnact osob nebylo bliZe identifikovano.
Pfes torzovitost pramenti lze fici, Ze k ¢lentim latinského kiiru patfila radni vrstva - cisarsti rychtarove,
primasové, radni a rektofi zdejsi partikularni skoly.

Zastoupeni ¢lent méstské spravy a samospravy v literatském bratrstvu:

Funkce | cisafsky rychtaf | primas radni obecni starsi pisar nezjisténo
Cetnost 3 6 16 7 1 15
% 6 13 33 15 2 31

Vyznamnym c¢initelem literatskych bratrstev byl také kantor, ktery predstavoval osobu, jez diky
svym hudebnim znalostem teoretickym i praktickym byla pfimo spojena s nacvikem skladeb, prova-
dénych literaty. Nezfidka i on obstaraval funkci spravce kiiru, na ném spocivala hlavni tiha vlastniho
provozu literatského bratrstva. Z dochovanych literatskych register vyplyva, ze kantor obstaraval no-
tovy material, mozna se podilel i na jeho opisu. Vicehlasé skladby pak byly zpivany cleny figuralniho
kiru v ramci nedélni bohosluzby (zvlasté béhem adventu) a o vyznamnych cirkevnich svatcich. Zpév

60 NA, Stara manipulace, sign. C 215, Ro 17, f. 37".

61 MAYROVA, Katetina: Hudebni repertodr, s. 7.

62 SokA Rokycany, AMRo I., Manual radni, i. ¢. 46, £. 9".

63 Srov. CIRONIS, Petros: Lidé, osoby a osobnosti Rokycanska. Mald encyklopedie, Statni okresni archiv Rokycany, Rokycany 1995, s. 52.

64 DANEK, Zdenék: Déjiny literdtského bratrstva v Prachaticich, disertaéni prace, Ustav hudebni védy FF UK, Praha 1970, s. 38. Bartoloméj Cirrinus
sepsal v Prachaticich ptivazek ke sborniku A V 40 a zaroven zde byl zapsan do literatského bratrstva: ,, Bartholomeus Cirinus Rochecanus, rector scholae
prachaticensis, receptus sum in album Almae fraternitatis Literatorum ordinis. Anno 1600 diebus proximis Paschali adque in hunc librum ascriptus anno
sequenti 1601 feria post domini Saba anagramma. Non rumpor: Servas coelica, Christe, bonis. Haec manu propria.*
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zahajoval kantor, ktery byl kazdoro¢né volen.®® Vétsinou jim byl kantor $kolni a bratrstvo tak mélo
velmi uzké vazby na zdejsi partikuldrni skolu. O dobové trovni Skolstvi v Rokycanech vime jen z re-
lativné skromného poctu zaznamd, protoze az do roku 1575 se nam o taméjsich skolach nedochovaly
zadné pisemné pamatky. Predpoklada se ovSem, Ze jiz ve 14. stoleti existovala v Rokycanech trivialni
$kola. Od roku 1570 byla méstska skola ve spravé utrakvistti a prislusela pod kuratelu rektora filosofic-
ké fakulty prazské univerzity. Roku 1620 byla odnata sprava rokycanské skoly prazskému uceni a byla
predana jezuitim. Od roku 1622 pak fidil skolu mistni katolicky dékan.®

V letech 1562-1581 se v pramenech objevuje skolni kantor Elias§ Chrudimsky. K roku 1576 se uva-
di jako clen literatského kiru. Méstska rada ho vysetfovala pro podezieni, Ze ni¢i party a ,,[...] nyni
s kanciondlu ceskyho Ze jest Officiem [sic I] Salvatoris mistrovsky vymalovanou vytezal a jinam zanessi,
prodal.“” Spor byl zfejmé smirné vyreSen, nebot Elids je v roce 1577 titulovan jako cantor chori.®®
Na skole ptisobil patrné soubézné az do snatku v roce 1577, kdy vstoupil do sluzeb mésta jako pisar
niz$ich uradi. V tomto roce je uvadén rovnéz jako obecni starsi. Pred rokem 1579 pusobil na skole
také kantor Brikci, ktery se zde v tomto roce ozenil, v roce 1581 ziskal méstské pravo. O Sest let mladsi
zprava mluvi o tom, Ze Brikci kantor byl propustén z pisarstvi bilého piva. V letech 1588-1608 zasedal
v méstské radé. Zemrel nékdy mezi léty 1610-1615.

Ztejmé jen rok pred snatkem (1580) ptisobil ve Skole kantor Jifik Hradecky nebo také Veselsky,
oznaceny v témze roce titulem cantor chori. Vid¢ci osobou literati byl ziejmeé az do své smrti (patrné
na prelomu let 1588-1589). V roce 1581 vystupuje v pramenech $kolni kantor Laurentius Simkony-
des. Do roku 1583 tu ptisobil kantor Tomas Artophidius, ten vsak jesté v témze roce pozadal o mést-
skou ochranu, o misto radni¢niho hospodare a povoleni k snatku. Tito dva kantofi do ¢innosti bratr-
stva zfejmé nijak nezasahovali.

V roce 1589 byl predvolan pred méstskou radu zdejsi rektor a bylo mu sdéleno, aby propustil dosa-
vadniho kantora, jehoz jméno bohuzel nezname, a prijal kantora nového. Kantor Andreas hned poza-
dal purkmistra o ,,ochranu®. Neslo o nikoho mensiho nez o Ondreje Chrysopona Jevi¢ského.* Jeho pi-
sobeni zde mtzZeme prokazateln¢ dolozit mezi dubnem 1589 a kvétnem 1595. Vztahy mezi Rokycany
a Jevi¢skym lze ovsem vystopovat jiz k roku 1576, kdy mu byly jako Andreasovi kantirkovi vénovany
4 tolary ,,za mutety, ktery jest nam dedikoval, predné planu] plurkmistru] [a] p[antm] a literatim.“
V dobé svého rokycanského ptisobeni v roli kantora a skladatele dedikoval Jevi¢sky své kompozice
(moteta, officia, introity, antifony na zalmy, Magnificat) ¢clenim rokycanské méstské rady a ziskaval
tak dodatec¢ny finan¢ni prijem.” V rokycanskych hlasovych knihach ROk A V 19 a-b jsou zachovany 3
hlasy (Sexta, Septima vox a ztejmé Superius) z Jevicského sedmihlasého moteta Videte manus meas et
pedes meos, jehoz existence ovSem neni v citovanych materialech dolozitelna. Tak mame k jeho taméjsi,
rozhodné bohaté kompozi¢ni ¢innosti paradoxné v literatském archivu zachovanu jedinou skladbu,
k niZ nam v ostatnich pisemnych pramenech schazi blizsi idaje k okolnostem jejiho vzniku.

Je pravdépodobné, ze na konci dubna 1595 Jevicsky z mésta odesel. Styky s méstem vSak nezpretr-
hal, znovu zde patrné byl zacatkem cervence a v poloviné zari 1598, kdy méstu vénoval Officium Hussi
a moteto. V uctech z let 1599-1600 je zaznamenana odména kantorovi Andreasovi, domnivame se,
ze vsak jiz nejde o Jevi¢ského. Zahadnym Andreasem by mohl byt Andreas Zabransky, ktery se v roce
1600 vyskytuje mezi dluzniky bratrstva. Po Jevi¢ském nastoupil na zdejsi skolu v roce 1596 kantor
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Vaclav Ganymedes, o dva roky pozdéji se ozenil a stal se radnim pisafem. V roce 1597 se vyplatily pre-
deslému kantorovi (zfejmé Jevi¢skému) za koledy 2 kopy. V roce 1598 ucinil ve mésté ksaft dalsi kantor
Jiti Zampach Roudnicky.”* Udaje o dalsich rokycanskych kantorech z diivodt absence témét viech pra-
ment nejsou k dispozici a také bohuzel nelze potvrdit dalsi styky Jevi¢ského s méstem ¢i dokonce jeho
dalsi pobyt v ném. Nevime tak témér nic o ¢innosti bratrstva v prvni poloviné 17. stoleti, bohuzel para-
doxné pravé z této doby se zachoval hudebni archiv. Situaci mizeme sledovat opét az v druhé poloviné
17. stoleti, kdy jsou v roce 1663 jmenovéani Vit Semperger Kladrubsky, rector chori a inspektor $koly,
Jifik Albin Susicky, opatrovnik kiru pant literatd, byvaly zdejsi kantor a cenzor literatti kiiru Matyas
Nigrin. K roku 1663 se mluvi o ucitelich Karlu Matyasi Mikuleckém z Litomysle a Matyasi JeSinském.
V roce 1670 je zminovan kantor David Jesinsky, ktery byl propustén z kiru i ze $koly v roce 1700.7

Kromé kantora byl nepostradatelny i varhanik, ktery se staral o instrumentalni hudbu. Varhany byly
v kostele jiz na poc¢atku 16. stoleti.”* Jako prvni se k roku 1568 uvadi Jan Steyer.”* V letech 15767°~15847¢
se zminuje varhanik Martin Krasa, ktery byl v letech 1587-1593 i radnim. Od roku 1585 zde pak ptiso-
bil Jifik Miroticky, ani on nebyl pouze varhanikem, ale stal se zaroven i méstskym vyslancem v rtiznych
kauzach.” Ojedinéle ptisobil ve mésté i varhanik ze sousednich mést, napt. v roce 1591 se platilo poslu
o varhanika do Rakovnika.”® Nékdy mezi léty 1614-1616 byl mezi literaty pfijat Jan varhanik, o némz
vsak daldi udaje chybéji.

Pocet dochovanych sborniki a tiskti poukazuje na to, ze na prelomu 16. a 17. stoleti musel rokycan-
sky literatsky sbor nashromazdit znacny majetek, nebot doplnovani a uchovavani jejich hudebniho
archivu nemohlo byt levnou zalezitosti.” Jedinym tc¢etnim dochovanym pramenem z ¢innosti literatt
jsou registra literatského bratrstva v Rokycanech z let 1612-1618, ktera podchycuji predevsim finan¢ni
stranku jeho fungovani. Literdtskému tcetnictvi a hospodareni dosud velkd pozornost vénovana neby-
la. Vzhledem k tomu, Ze se zde nedochovaly souvislejsi fady ucti jako tfeba u $pitalu, byly by jakékoliv
zavéry znacné zkreslené a matouci. Lze pouze konstatovat, Ze prijmy byly stabilni, plynuly zejména
z pronajmu nemovitosti, hospodarskych zvitat, z iroka a pokut. Vybirany byly rovnéz poplatky za pfi-
jeti novych ¢lent ve vysi libry vosku, nékteti dali i dvé libry. Nahodilé platby ziskavali literati za zpév
pfi pohrbech a koledovani. Ve vyuc¢tovani nakladti na pohreb vladycky Anny Muchkové se v roce 1581
objevuje i udaj ,,za svice a vosk panum literatiim 6 kop mis.® Je to vSak pravdépodobné, jak ukazuje
praxe z jinych lokalit.*! Zda clenové platili do spole¢né kasy pravidelné prispévky, zjisténo nebylo.

Ve vydajich se objevuji ndkupy drobnych predméti pro kiir (novy pulpit, opraveni almary pro ulo-
zeni parti, dvou knih papiru pro spraveni a pfenotovani poskozenych hudebnin), pravidelné cisténi
kiiru, pouze minimalni nakup notového materialu ¢i vydaje spojené s uskutecnénou kolaci. Vyplaceny
byly také podpory chudym a nemocnym ¢lentim, na posluhu ¢i zhotovovani zpévnikid. Z ucetniho
materialu 1ze dovodit i spolupraci rokycanskych literata s prachatickym, rakovnickym, a mladobole-
slavskym kirem.® Ta spocivala zejména ve vyméné notového materidlu. Lze predpokladat, ze tak jako
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jinde literati vlastnili nemovitosti, dale hudebni nastroje, pulpity, malované kancionaly, svice, plasté
a klobouky, vyuzivané téz pti pohibech, rovnéz prikrovy na mary ¢i rakve.®® Vyznamnym pocinem
literatti bylo postaveni kruchty v kostele, které se uskutecnilo v roce 1589 na naklady bratrstva.®

Majetek literatského bratrstva se rozrustal i diky zboznym odkazim rokycanskych méstani. Ty
byly zapisovany do tzv. knih testamentt. V Rokycanech byla kniha testamentti vedena jiz od roku 1517,
prvni ksaft ve prospéch literat se objevuje teprve v roce 1572.% Z predbélohorského obdobi zname
celkem 22 posledni vile, v nichz umirajici ksaftoval ve prospéch kiiru. Po roce 1616 téméf vSechny
odkazy mizi a byly zfejmé zapisovany do jiné dnes nedochované knihy.

Rokycanska kniha testamentt z let 1517-1828 obsahuje celkem 224 zaznamy o poslednich vilich.
Ze sledovaného obdobi let 1550-1700 pochazi 130 ksaftt. Celkovy pocet 22 posledni viile ve prospéch
bratrstva tedy tvori 28,6%. Mimo ni je dochovana také kniha ustnich ksaftt z let 1598-1637, kde je
obsazeno celkem devét poslednich viili.* Z nich jedina ve prospéch literatti pochazi od pisare Prokopa
Facidna, tento k3aft je vSak paralelné zapsan i v knize testamentt z let 1517-1828. Z 22 rokycanskych
ksaftti byla prevazna vétsina darti financ¢nich, vénované ¢astky se pohybovaly od jedné do padesati kop
gro$tt misenskych. Celkem byly vénovany 283 kopy grosu misenskych. Nékteré jsou presné specifiko-
vany, napf. na gradudl, na knihy, na kruchtu nebo na vosk. Literati celkem ziskali také dvé ,,dédinky",
jednou jim bylo vénovano tele.

Dalsi osudy literatského bratrstva ve druhé poloviné 17. stoleti se nevymykaly pomértim v ostat-
nich méstech, kdy pivodni kiry jsou postupné nahrazovany bratrstvy nabozenského charakteru. Dé-
kan Ladislav Frozin Breznicky, ktery v Rokycanech ptisobil od roku 1664, se zminuje, ze pied jeho
prichodem zde byl posvatny zpév v naprostém upadku, jen malokdy byla slouzena ranni mse. Na bo-
hosluzby chodilo jen malo literatd a starsich zen.*” Pravé Frozin se v roce 1673 se zasadil o vznik no-
vého bratrstva Panny Marie Snézné, jehoZ soucasti se ptivodni kar stal, coz naznacuje ¢lanek z reguli
o pravidelném zpévu nékterych clent bratrstva.® O ¢innosti literata se jiz Frozin nezminuje ani ve fa-
rarské relaci z roku 1677.% Vime, ze v roce 1675 se projednavalo zhotoveni inventare zpévi latinského
karu.” V roce 1683 byli vyslani méstskou radou panové k inventarizaci hudebnin na ktiru a k rozmlu-
Vvé o praefecta chori.”!

Shrnuti

Hudebni kultura Rokycan dosahovala pomérné vysoké urovné. Propojeni mezi $pickami tehdejsi
radni vrstvy, zdejsi partikularni skolou a literaty je zcela zjevné. Nejednalo se o zalezitost kratkodobou,
podpora kultury a kolstvi véetné hudby ve mésté byla kontinudlni, jak dokazuji zejména méstské
ucty. Citované meéstské knihy purkmistrovskych pocti mésta Rokycan zachycuji velice vymluvnym
zptisobem usili tehdejsiho movitého méstského patriciatu o zajisténi takového hudebniho repertoaru,
ktery by co moznad na té nejvyssi, Spickové irovni mohl obohatit taméjsi literatsky archiv a motivovat je
k zvelebeni hudebni stranky slavnostnéjsich, svatecnich bohosluzeb. Dolozené kontakty s hudebnimi
skladateli ¢eské i jiné narodnosti a pfimé objednavky skladeb u nich (bohuzel malokdy konkretizo-
vané) tak jenom dokresluji dobovou priznivou atmosféru, jiz se ze strany humanisticky vzdélanych,
zcestovalych clent méstské rady dostavalo hudebni muze. Lze predpokladat, Ze ¢lenstvi v literatském
kiru bylo chapano jako prestizni zalezitost a doklad jistych intelektualskych potieb jeho ¢lend. Z pra-
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ment je prokazatelna rovnéz snaha o obohacovani repertodru bratrstva, tj. clenové bratrstva nebyli jen
pasivnimi pfijemci.

Nakolik se konfesijni promény v ndabozenské orientaci obyvatelt Rokycan v 16. a zac¢atku 17. stoleti
mohly projevit ve skladbé hudebniho repertoaru rokycanskych literatti a zda lze po roce 1624 pocitat
se zasahy néjaké jezuitské cenzury, Ize z pramend stézi bezpecné urcit. V dochovaném repertodru lze
vysledovat jednak kompozice, svym zamérenim spjaté jesté s Husovym kultem (ROk A V 21 a-c), stej-
né tak jako motetova a mesni dila, spojena s némeckymi protestantskymi kruhy (ROk A V 20 a-e, ROk
AV 38 a-e). ROk A V 20 a-e zase obsahuje velké mnozstvi motetovych skladeb italské provenience,
v niz jsou celkem rovnomeérné zastoupeni jak zastupci tzv. benatské vicesborové skoly, tak i autori,
spjati s Rimem a s hudebné-estetickymi postulaty potridentského obdobi, jez ve své tvorbé vrcholné
realizoval Giovanni Pierluigi da Palestrina (1525/26-1594) a jeho nasledovnici.

I kdyz je zfejmé, Ze v ¢asovém rozpéti priblizné 80 let, ohrani¢ujicim dobu, v niz doslo k vybéru
a zapisu hudebniho repertoaru, se jisté musely nutné projevit vkusové a generacni promény mezi lite-
raty a miZeme i pocitat s moznosti, zZe si jezuité po svém nastupu roku 1622 do rokycanské fary nechali
hudebni sborniky pfinést ke kontrole, v konkrétnim dochovaném hudebnim materidlu ale nemame
primé doklady o censurnich zasazich. Ackoliv rekatolizace rokycanského obyvatelstva byla Zdenkem
Kolovratem provedena roku 1624 zna¢né rasantné a v disledku toho i nékolik vyznamnych protestant-
skych patricijskych rodin odeslo do ciziny, nelze z hlediska ,ideové, vérou¢né upottebitelnosti® vést
kategoricky délici ¢aru mezi timto datem a hudebnimi zapisy z predchoziho predbélohorského obdobi.

V této souvislosti je také uzitecné si polozit otazku, zda zapsané skladby mély vylucné slouzit oprav-
du toliko k provadéni v ramci slavnostnéjsich bohosluzeb a podléhaly tedy v konec¢né instanci v pri-
padé posuzovani ,véroucné nezavadnosti® prislusnému farafi, slouzicimu méi, anebo predstavovaly
jakysi repertoarovy zasobnik literatského figuralniho kiiru a odrazely hudebni vkus lidi, jez méli diky
svému humanistickému vzdélani zna¢ny kulturni rozhled a jisté i dostatek intelektu na to, aby mohli
takovy druh autority obejit.

Site zapsaného hudebniho repertodru ve véech sbornicich, a to od autort vylozené protestantskych,
tak i katolickych, jak do doby predbélohorské, tak i po roce 1620, naopak svéd<i o tom, Ze se hrstka
téch nejosvicenéjsich rokycanskych literatd, i v dobé, kdy se jiz na obou stranach valc¢ilo, jako by se
uporné snazila se duchem povznést nad tvrdou realitu vdednich dni, kdy jiz zazila panova¢né manyry
Mansfeldova vojska. Pro né, jak se zda, neplatilo uslovi, Ze Inter arma silent musae. Pisaf Jan Klec-
ka, ktery v prabéhu tricatych let 17. stoleti pilné zapisoval dvojsborové a koncertantni me$ni skladby
do ROk A V 38 a-e a dalsich hlasovych knih, je vymluvnym pfikladem véficiho ¢lovéka, kterému
zapisovani hudebnich novinek v situaci o¢ekavani vpadu svédskych vojsk pomdhalo prekonavat téz-
ké chvile a psychicky stres a hudba jakoby mu poskytovala prostor k mystické komunikaci s Bohem,
do jehoz rukou vkladal svého ducha.

Hana Hrachova - Katefina Mayrova
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A Sketch of the History of the Literary Confraternity in Rokycany*

As has already been said, the Rokycany Music Collection belonged to the Rokycany Literary Con-
fraternity, which was active at the Church of Our Lady of the Snows.?® In order to understand the
structure and contents of the collection, one must became familiar with the confraternity’s history in
the sixteenth century. To begin with, however, let us introduce the literary confraternity as a peculiar
kind of musical institution.

Literary confraternities were laypersons’ associations of music-loving townsfolk who provided for
a school choir, an organist, and also the musical accompaniment for worship services at the church.
The confraternities were organized in the manner of a guild. Their affairs were governed by “elders”
elected each year, who were generally the most revered members. The elders kept records of the con-
fraternity’s income, established and collected fines, and monitored compliance with their charter. Their
moral, orderly way of life was to serve as a model for others. The elders also decided on the acceptance
of new applicants at assemblies of all of the members of the confraternity. In cooperation with the town
council, they could also punish their members. Apart from cultural and social activities, a confrater-
nity was involved in the societal life of the town in other ways - its members provided for each others’
social welfare and kept watch over their piety and morality. Members of the confraternity were held in
great esteem and respect, as is shown by the material support they received from benefactors.

Before proceeding with discussion of the origin and actual operations of the Rokycany Literary
Confraternity, brief mention should be made of the religious situation there, because it can be as-
sumed that the predominant religious orientation in the town would also have an influence over the
choice and acquisition of musical works intended for performance during worship services. During
the fourteenth and fifteenth centuries, Rokycany underwent complicated religious developments. In
1362, Archbishop Arnost of Pardubice elevated the Church of Our Lady of the Snows in Rokycany
from a parish church to a collegiate church, and he established a canonry there with six members of
the Order of Canons Regular of St Augustine. The Rokycany Augustinians refused to embrace the
reform efforts of Jan Hus, and when Hus spoke out against the sale of indulgences in 1412, they par-
ticipated in the polemics directed against him in connection therewith. When Jan Zizka occupied the
town in 1421, the Taborites stormed the monastery and hanged the monks. After 1431, the Utraquists
had grown in number in Rokycany to the point that they held the church under their administration.
From the beginning of the sixteenth century, however, the Rokycany parish was again Catholic, and the
explanation given for this is that the priests supposedly served Communion under both kinds to those
who so desired. In 1574, the Lutheran faith began to spread, especially among the younger generation.
In 1609, the Rokycany inhabitants adopted the Bohemian Confession at the instigation of the priest
Daniel Rejsek. Ladislav Hovorka documented that Communion was administered under both kinds
at the Church of Our Lady of the Snows that from 1421 until 1624.*” The Counterreformation then
intervened by force in 1624, led by Count Zdenék Lev of Kolowrat with the aid of a cavalry division.?®

There are many gaps in the records of the history of the founding and activities of the Rokycany
Literary Confraternity. In view of the fact that many sources were lost already during the Thirty Years’
War and again during destructive fires that later afflicted Rokycany (1728, 1784), we can get only an

25 The text is an abridged version of the study HRACHOVA, Hana - MAYROVA, Katetina: Intelektudl a hudba. P¥ispévek k déjindm hudby v rané
novovékych Rokycanech (The Intellectual and Music. A Contribution to the History of Music in the Early Modern Era in Rokycany), in: Documenta
Pragensia, vol. 27, ed. Olga Fejtova — Viclav Ledvinka - Jif{ Pe$ek, Scriptorium, Prague 2008, pp. 599-651.

26 It has not been determined whether they also sang at the affiliated Church of St Peter and St Paul.

27 Cf. Footnotes nos. 3 and 4.

28 For a detailed list of archival sources and literature concerning religious developments in Rokycany, see MAYROVA, Katefina: Hudebni prameny
(Musical Sources), pp. 198-199. The history of Rokycany, including church history, has been dealt with most recently in a work by a collective of
authors: HRACHOVA, Hana et col.: Rokycany. Historie, kultura, lidé (Rokycany. History, Culture, People), Nakladatelstvi Lidové noviny (publishing
house of the newspaper Lidové noviny), Prague 2011, 318 pp.
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indirect look at how the local confraternity operated within the town’s organic social structure. That
can be gained from the modest amount of archival entries in the Rokycany town records, preserved
manuscript collections of vocal polyphony, a few imported prints, and a few printed celebratory Latin
poems from one of the scribes of those collections.

It is not yet known when the choir of Literati was established in Rokycany. On the basis of a single
entry from the year 1580, however, we can indirectly confirm the activity of the Rokycany Literary
Confraternity at least back to 1516: “The records of the Literary Confraternity were examined. In them
are older debts of certain people. It is also recorded that around the year of our Lord 1516, two chalices,
each of which cost 24 threescore [of groschen] and a red velvet chasuble were given to the elders of the
Literary Confraternity in the town Beroun as a pledge, and they are still pledged to them, so our Literati
brethren should inquire diligently about this” Reports about the activities of the confraternity have not
been found in Rokycany archival sources dating from the first half of the sixteenth century, but in
view of the situation in other Czech towns where literary confraternities are documented at the time,
one may assume that the Rokycany choir was established at the turn of the 15" and 16™ centuries.

These confraternities operated on the basis of by-laws (called Articles at the time), the contents of
which were similar in most locations. The Articles of the literary confraternities in Prachatice, Hum-
polec, Susice, Ceské Budéjovice, Jindtichtiv Hradec, Cesky Brod, and Jaroméf nad Labem are known
from the literature.’ The Articles regulated the operations of the confraternities, the admission of new
members, and their duties. Often they acquired that the members attend church regularly and on time,
arriving by the first ringing of the bell. In Jindfichitiv Hradec we even find women in the confraternity,
but they did not take part in singing in the church. Only the singing members of the confraternity
were called “Literati”* The Prachatice Articles contain mostly the enumeration of the duties of the
Latin Literati, who were to sing polyphonic music at Mass and Vespers on Sundays and feast days and
in processions for major feast days. The Articles also mention the learning of compositions and atten-
dance at rehearsals.”” All we know about the Rokycany Articles is that they were apparently changed in
1579, because the Literati asked the town council to approve them at that time.** According to a period
account, under Dean Sebestian Bartoloméj Kripin, who served in the town from 1624 to 1658, “the
confraternity of both Latin choirs was strengthened”, and the town council ratified its new Articles.”” In
view of the fact that the confraternity’s last pieces of musical notation are dated to c1638, ratification
can probably be dated to between 1624 and 1638.%

29 Statni okresni archiv Rokycany, Archiv mésta Rokycany, I. oddéleni (State Regional Archives at Rokycany, Rokycany Municipal Archives, Department
I; hereinafter SokA Rokycany, AMRo 1.), Manudl radni (Manual for Town Council), inv. no. 41, f. 202". Both authors wish to thank Jaroslav Kolar
and Katefina Volekova for their expert assistance with transcribing and explaining all of the texts in Old Czech. Also Cf. HRACHOVA, Hana -
MAYROVA, Katetina: Intelektudl a hudba (The Intellectual and Music), p. 600.

30 The information was sought unsuccessfully primarily at the SokA Rokycany, AMRo I., Books, inv. nos. 1 and 2; church property accounts, which are

an excellent source for determining the existence of literary confraternities, have not been preserved from this period.

Concerning the latter two, cf. MAYROVA, Katetina: Dva znovu pripomenuté prameny k déjindm literdtskych bratrstev v Ceském Brodé a v Jaroméfi

z druhé poloviny 16. stoleti, dochované ve sbirkovych fondech Strahovské knihovny Krdlovské kanonie premonstrdtského tddu v Praze na Strahové (Two

Rediscovered Sources on the History of the Literary Confraternities in Cesky Brod and Jaromét in the Latter Half of the Sixteenth Century, Preserved

in the Holdings of the Library of the Royal Canonry of Premonstratensians in Prague at Strahov), in: Bratrstva. Svétska a cirkevni sdruzeni a jejich

role v kulturnich a spole¢enskych strukturach od stfedovéku do moderni doby (Confraternities. Secular and Sacred Societies and Their Roles in Cul-

tural and Societal Structures from the Middle Ages to the Modern Era), ed. Tomd$ Jiranek - Jiti Kubes, University of Pardubice, Pardubice 2005,

pp. 179-218.

32 HORYNA, Martin: Hudebni kultura jihoceskych mést v 16. stoleti (History of Musical Culture in the Towns of Southern Bohemia in the Sixteenth
Century), in: Opera historica, vol. 1, Faculty of Education, University of South Bohemia in Ceské Budéjovice 1991, p. 93.

33 Ibid, p. 95n.

34 SokA Rokycany, AMRo I., Manual for Town Council, inv. no. 41, f. 166".

35 National Archives in Prague (hereinafter NA), Sbirka Jana Pohla pro déjiny Zelezafstvi, vypisy k hudbé (The Collection of Jan Pohl for the History of
Ironmongery), carton 111. Pohl refers to the Liber memorabilium ecclesiae Rokyczanae, f. 163"; unfortunately, no more exact date is given.

36 MAYROVA, Katetina: Hudebni repertodr rokycanskych rukopisti a tiskii od druhé poloviny 16. do prvni tietiny 17. stoleti (Musical Repertoire of the
Rokycany Manuscripts and Prints from the Latter Half of the Sixteenth to the First Third of the Seventeenth Centuries), in: Sbornik Muzea Dr. Bohu-
slava Hordka (Compendium of the Museum of Dr. Bohuslav Horék), vol. 16, Muzeum Dr. Bohuslava Horaka (Museum of Dr. Bohuslav Horék),
Rokycany 2004, s. p.
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Many towns had either a Latin or a Czech confraternity, and in some cases they coexisted simulta-
neously. Rokycany had only a Latin confraternity. The choir therefore sang mostly in Latin. It may be
assumed that its membership base was recruited from among the town’s intellectuals. The choir was
turther divided into a “chorale choir” that sang monophonic music, and a “figural choir”, the members
of which performed polyphonic works. It is possible that the members of the Latin polyphonic choir
were later also providing the monophonic singing.”” Besides singing regularly at the church, annual
meetings (convocations), and banquets (collations), the Literati also gathered for members’ funerals,
which they accompanied with singing. This custom, widespread elsewhere, was not recorded in the
Rokycany non-musical sources, but music for the five-voice Latin Missa pro defunctis by Giovanni
Cavaccio (c1556-1626) in ROk A V 23 a-d indicates that the Literati also had repertoire for such an
occasion. They also took part in the secular celebrations in the life of the town (renewal of the town
councils, special visits) as well as in private celebrations (weddings, baptisms etc.).

The Rokycany pastor, later given the title of dean, was responsible for supervising the repertoire
of the confraternity and the other activities of the Literati. The situation was all the more complicated
because after the restoration of the Prague Archbishopric in 1562, a Catholic priest was assigned to the
Utraquist town. This situation did not change even after the town’s elevation to the status of a Royal
City in 1584, when the king has left the right for appointing of posts in the parishes on the archbisho-
pric. Catholic priests served there until the issuing of the Bohemian Confession in 1609. There is an in-
teresting report dated 1570 from Dean Ondfej Pésin, which states that the townsfolk gathered without
his knowledge at the church and spent a whole hour there singing Hussite songs with musical accom-
paniment including organ.”® The only documentation of supervision of the productions of the Literati
by the dean at the time, Divi§ Hostounsky, dates from 1585, when there is an entry that reads: “The
Lamentations by the school cantor that were sung in the evening on Salve [during the divine service to
Virgin Mary] were brought to the church, because the dean had departed from there [so he did not hear
them sung]. The verses were also found to be please for mercy and penitential, and they were likewise sent
by messengers to the dean in order to satisfy him.>® Dean Daniel Rejsek in particular showed support
for the Literati at the beginning of the seventeenth century.** It was not until the period after the Battle
of White Mountain that there were interventions in the activities of the choir and inspections of its
bookkeeping, as is documented by a report from the year 1667.*' The increased influence of the church
can also be seen in the ratification of the Articles of the Literati by Dean Kri$pin, but there is a lack of
further evidence of the strengthening of the Catholic church’s influence within the confraternity. The
Literati were of the Utraquist faith. After 1624, everyone converted to the Catholic faith. The music
by non-Catholic composers was not destroyed, however, and it remained the property of the Literati.

Likewise, very little information has been preserved about the membership of the confraternity,
and the names of its elders appear only rarely in the manuals for town council. We know that a list of
choir members was made in 1577, but it has not been preserved, unfortunately.** The confraternity in
Rokycany may have had between about twenty to thirty members.** As Milo§ Dvorak has shown for
Cesky Brod, an overlapping of members of a literary confraternity with the leadership of the munici-

37 MAYROVA, Katetina: Hudebni prameny (Musical Sources), p. 22.

38 NA, Archiv prazského arcibiskupstvi (Archives of the Prague Archbishopric), Recepta 6/VII, 1570.

39 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 42, f. 194".

40 In the manuscript department of the National Library in Prague, as part of a bundled collection of old prints with the shelf mark 52 C 14, adligate,
No. 23, a collection has been preserved with the title Ultimum Antidoron castae [...] foeminae Iustinae Reysianae, coniugis |...] Danielis Reysek Blo-
viceni [...], published in 1611 by Jifi Hanus in Prague in memory of Rejsek’s late wife. One of those who contributed to it was Victorinus Cherbitzer
(Cherbiczer), who is said, according to Dlaba¢’s information, to have served from 1611 in Rokycany as the “Chorrektor”. Cf. DLABAC, Jan Bohumir:
Allgemeines historisches Kiinstler-Lexikon fiir Bohmen und zum Theil auch fiir Maehren und Schlesien, vol. 1, Stainde Bohmens, Prag 1815, p. 274.

41 SokA Rokycany, AMRo ., Manuél radni (Manual for Town Council), inv. no. 47, p. 84r.

42 SokA Rokycany, AMRo I., Manuél radni (Manual for Town Council), inv. no. 40, ff. 178"-179".

43 Cf. MAYROVA, Katetina: Hudebni prameny (Musical Sources), p. 21.
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pal government was quite common.* This was also the case in Rokycany, and in view of the fact that
a Latin choir was involved, one may assume that among its members there was a concentration of the
town’s intellectuals and top municipal officials. From the period before the Battle of White Mountain,
the elders of the choir elected in 1589 are known: the town councilors Jitik Bakalat, Vaclav Cerven-
ka, and Zikmund Kotrba as the aldermen and Toma$ Wimbersky representing the municipality.* Jifi
Matéjovic — bakalar (bachelor) was a member of the town council for many years, from 1573 to 1604.
Véclav Cervenka’s name appears among the councilors from 1570 to 1589. Zikmund Kotrba was seated
among the aldermen from 1577 to 1600, and he was a councilor twice in 1581 and 1582. Tomas Wim-
bersky is the only one about whom we know nothing. From 1622 to 1639 the imperial bailiff Tomas
Netolicky and the councilor of many years Mat¢j Lab were elders of the choir.*

An overview of the known members of the Literary Confraternity

Name Period of activity Position in local municipal
government

Elias Chrudimsky c1574 - c1581 Alderman (1577)

Jifi Hradecky c1577-1589 Town councilor (1555-1572)

Martin Strejc bakalar 1575 Mayor (1588-1589)

Martin Skoda 15752 Town councilor (1579-1580)

Vaclav Havlik of Varvazov ? Mayor (1571-1582)

Jan Novoméstsky ? Mayor (1584-1601)

Zikmund Celestyn of Freifeld ? Mayor (1595-1612)

Matyés Zidek Srnovec of Varvazov | ? Mayor (1604-1622)

Jiti Krystof Stiela of Trebnice ? Mayor (1627-1649)

Vaclav Srnovec 1577 Alderman (1575-1578)

Jakub Ruzicka 1577 Town councilor (1574)

Vaclav Rabicky 1578 Town councilor (1583-1585)

Jitik Miroticky 1585-1593 (organist) Alderman (1600)

Martin Jezek 1588 Town councilor (1585-1587)

Stanislav Horovsky 1588 Alderman (1583, 1588)

Martin Havlik 1588 Alderman (1587, 1588)

Adam Bakalar 1588 undetermined

Matasek 1588 undetermined

Jan Rabicky 1588 undetermined

Jifik Bakalar 1589 Town councilor (1573-1604)

Vaclav Cervenka 1589 Alderman (1570-1589)

Zikmund Kotrba 1589 Alderman (1577-1600)

Toma$ Wimbersky 1589 undetermined

Franti$ek Pilmon 1600 undetermined

44 Cf. DVORAK, Milo§: Literdtské bratrstvo a méstskd rada v Ceském Brodé v predbélohorské dobé (The Literary Confraternity and Town Council in
Cesk}’/ Brod in the Period before the Battle of White Mountain), in: Documenta Pragensia, vol. 18, ed. Viclav Ledvinka - Jiti Peek, Scriptorium,

Prague 2000, p. 112.
45 SokA Rokycany, AMRo L., MR, inv. no. 45, f. 35".
46 AMROo I, shelf mark Ak 71, carton 35.
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Mikulas Celestyn 1600 Town councilor (1614-1622)
Jiti Arlet pekar 1600 undetermined

Jifi Stiela 1600 undetermined

Adam Truhlar 1601 undetermined

Ambroz Klecka 1602 undetermined

Jan Jezek 1602 undetermined

Ondrej Zabransky 1600 undetermined

Jan Klecka 1612 - ¢c1640 Town councilor (1614-1640)
Martin Kozeluh 1612 undetermined

Vavfinec Smutny 1612 Town councilor (1630-1636)
Jiti Henryk Not stated undetermined

Ondrej Sedlacek Not stated undetermined

Bartoloméj Cirrin 1614-1651 Town councilor (1623-1651)
Jan organista 1614-1616 undetermined

M. Jan Felix Strejc 1614 - c1628 Town councilor (1616-1625)
Antonin Miller 1617 Alderman (1634, 1635)
Burian Raksik 1617 Alderman (1630, 1631)
Tomas Netolicky 1622 Imperial bailiff (1631-1653)
Matéj Lab 1622 Scribe (1600-1631)

Vit Semperger 1639-1663 Town councilor (1624-1666)
Jifi Albin 1639-1663 Town councilor (1634-1664)
Jakub Optalius cl1646-1671 Town councilor (1631-1671)
Matya$ Nigrin 1663 Town councilor (1664-1678)
Jan Soucek ? Imperial bailiff (1658-1678)
M. Martin Cassius ? Imperial bailiff (1678-1704)

So far, a total of 49 persons have been successfully identified for the years 1574-1663. Of those, the
membership of 42 is documented in sources, while the other seven are merely probable. This is only
a fraction of the members, of course, but it provides valuable information. Individuals have been cate-
gorized into groups based on the highest office that they attained.

Of the total of 49 known Literati, three held the post of imperial bailiff. This official position was
first established for the city in 1623, when the mayor of Pilsen Jan Rudolf Wolfingar of Ploskovice was
appointed to the post. In part because of the brevity of his tenure (until 1626), he cannot be assumed
to have had a particular interest in singing with the choir. From 1626 to 1631 the post was held by the
local townsman Mikuld§ Mandl, who appears in various functions in municipal government as far
back as the year 1600. His ties to the choir would be expected, but they cannot be verified.

The imperial bailift from 1631 to 1653 was Tomas Netolicky, who was elected as an elder of the Lite-
rati at the same time.”” For twenty years (1658-1678), the butcher Jan Soucek ruled as the town’s impe-
rial bailiff. In a number of Bohemian towns, school inspectors were also chosen from among the circles
of the Literati.*® Soucek held that position from 1674 to 1676, and that could be indirect evidence of his

47 AMRo [, shelf mark Ak 71, carton 75. Netolicky was using a meadow belonging to the Literati) from 1622 to 1639.
48 PESEK, Jiti: Méstanskd vzdélanost a kultura v predbélohorskych Cechdch 1547-1620. Vsedni dny kulturniho Zivota (Bourgeois Education and Culture
in Bohemia before the Battle of White Mountain 1547-1620. Everyday Cultural Life), Karolinum, Prague 1993, p. 104.
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ties to the choir. He may also have belonged to the confraternity on the basis of his prestigious position
like his predecessor Netolicky. M. Martin Cassius was the bailift for many years, from 1678 to 1704.
In all likelihood, he is the same person as the local organist, who served as the council scribe as well.*

Of the mayors of Rokycany, membership in the choir has been directly proven for only the mayor
Martin Strejc. We can only assume the membership of four mayors - the humanists Vaclav Havlik of
Varvazov (1571-1582), Jan Novomeéstsky of Varvazov (intermittently from 1584 to 1601), Zikmund
Celestyn of Freifeld (intermittently from 1595 to 1612), Maty4$ Zidek Srnovec of Varvazov (intermit-
tently from 1604 to 1635), and Jiri Krystof Strela of Ttebnice (intermittently from 1627 to 1649).

Jan Novoméstsky and Jifik Bakalar were appointed as the school inspectors for 1589, while the
membership of the latter with the Literati is also confirmed by other sources.” Novoméstsky’s mem-
bership in the choir is then more than likely. His achievements were also praised in 1607 by Bartolomé;
Cirrinus in the collection Epigrammatum libellus.”!

Ad Nobilem Clarissimum D. JOHANNEM NOVOMIESTSKY SRNOVECZ 4 WARWAZIOVA RO-
CHE/czanensis Reipubl. Civem Consularem.

IANE decus Patriae, canis venerande capillis,

Qui de WARVAZIOVA nobile nomen habes.

Tu Patriae magnam fido moderamine lucem,

Prae reliquis curans Templa Chorumque, paris.

Et quia MUSARUM fautor cluis unus in Urbe,

Audit apud doctos Urbs ROCHECZANA bene,
Sollicitus variis modulos conquiris ab oris.

Plenior ut sit laus hac quoque parte DEIL

Et conquirendi meum partire laborem,

Qui Patriae Authores quos queo mitto sacros.

Quo studio ROCHECZANA alias supereminet Urbes,
Surgit et hinc illi, cuius es Author, honos.

Nam quoties doctis ROCHECZANAE mentio facta est,
Tunc aiunt: Praestans MUSICA regnat ibi.

Atque ideo tibi tantopere pia MUSICA cordi est,
Quod teneas Leges illius atque MODO:s.

Quorum olim instruxisti, mansit dum vita, Parentem,
Fidus ut instructor, cognitione meum.

Tu simul ingenuas fueras mihi suasor ad artes,

ne reses in dura mens mihi serpat humo.

Neu mihi multorum punctumque notamque ferenti,
Propter opes verae negligerentur opes.

Quas igitur grates pro meque meoque Parente,

Et quae dona tibi, dulcis amice feram ?

Sed fero quas grates, et quae tibi munera possum,
Candida mens grates dona Papyrus habet.

Nec scio quid solam praeter tibi ferre Papyrum,

Hanc tu mente pari qua tibi mitto cape.

49 SokA Rokycany, AMRo L, shelf mark B/I 324, carton 200.

50 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 45, ff. 9*-10".

51 CIRRINUS, Bartoloméj: Epigrammatum libellus, continens prosphoneses epidicticas ad nonnullos barones, nobiles, praestantes et bonos viros ... sub
ingressu Annl MoDo CVrrentls exaratas, Typis Schumanianis, Pragae 1607, ff. B 7'-B 8.
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Postmodo tum fato tum sorte favente daturus
Carmina de factis, his meliora, tuis.

Quod superest super exactos feliciter annos
Cum consorte tua vive, diuque VALE.

In the same collection, Cirrinus also paid tribute to the Rokycany choir in the form of an acrostic:*

An acrostic for the most excellent choir of the Town of Rokycany (Acrostichis ad amplissimum chorum
musicum urbis Rocheczanensis):

Felix divinae vigilans RESPUBLICA laudis,
Rerum opifex penui dona dat ampla suae.
Ampla salutaris dat abunde munera Pastorum,
Tutum praesenti numine pandit iter.

Eximia hic firmis virtus radicibus haeret,
Recreat hic pastas Rector ovilis oves.

Non hic continuis turbantur pectora rixis,

Tu quoque dum cultu Rocheczana sonabere Divo.
Ampla feres precibus praemia nempe piis,

Sic firmata tuis minime frustabere votis.

Quin supera laudes rursus in acre canes.

Matéj Zidek Srnovec of Varvazov receives praise in the same vein.” After his studies, Jif{ Krystof
Strela of Trebnice worked in 1605 as a teacher in Rakovnik and as the rector of the local school. Two
years later, he was the rector in Pisek. He apparently returned to Rokycany in 1613,>* where he married
the daughter of Vaclav Krocin.”® On 25 February 1638, together with Jakub Optalius, he was elevated
by Simon Brosius of Horstejn, the dean of the cathedral in Prague, to the status of a squire with the
predicate “of Trebnice”.>® He, too, supervised the school in 1646, having the title of inspector, and from
that it can be deduced that he was a member of the choir. He probably died in 1649 or 1650.”

Another important figure in the local Literary Confraternity was Bartolom¢j Cirrinus, a town
councilor for many years. He was born in Rokycany in 1574. After earning the title of bachelor in 1597,
he taught at the municipal school in Prachatice, where he joined the Literary Confraternity. From
there, he sent musical compositions back to this birthplace. In 1616 and 1617 he reemerges as a citizen
of Rokycany, from 1621 to 1646 he held the position of council scribe, and he sat on the council from
1623 to 1651. In 1602 he dedicated to Rokycansky the little work Epigrammatum liber ad mecoenates et
amicos, and in it he praises the blossoming of education and cultural life in Rokycany.”® Below are two
examples of his poetic inventiveness and his opinions about the art of music of his day in connection
with Rokycany.

The first poem (on f. A 2") bears the title Aglaia and is dedicated to Rokycansky, and the title of the
second (on f. B 6") is O hudebnich harmoniich (De harmoniis musicis — On Musical Harmonies), and
it fittingly illustrates Cirrinus’s efforts to enhance the musical repertoire of the Rokycany Literati with

52 CIRRINUS, Bartoloméj: Epigrammatum libellus, f. B 4".

53 TRUHLAR, Antonin - HRDINA, Karel - HEJNIC, Josef - MARTINEK, Jan: Rukovét humanistického bésnictvi v Cechdch a na Moravé (Manual of
Humanist Poetry in Bohemia and Moravia, hereinafter Rukovét), sv. 5, Academia, Prague 1982, p. 162.

54 Ibid, p. 229.

55 SokA Rokycany, AMRo II., Kniha kontraktni (Book of Contracts), inv. no. 102, f. 35.

56 HOFMANN, Gustav (ed.): Jakub Optalius z Tiebnice. Sprosta sprostické a kratické vypsdni o huti Zelezné (Jakub Optalius of Ttebnice. Simply Simple
and Brief Discourse on Ironworking), National Technical Museum, Prague 1981, p. 11.

57 SokA Rokycany, AMRo II., Kniha kontraktni (Book of Contracts), inv. no. 99, ff. 73-74.

58 Rukovét (Manual), vol. 1, Academia, Prague 1966, p. 363.
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new, “sweet” sounding compositions. This poem is also unique documentation of the relative tolerance
of the Latin humanists in choosing compositions for live musical performances in the choir lofts of the
Literati in the period before the Battle of White Mountain, when Cirrinus apparently gave preference
to questions of music and aesthetics (the actual musical quality of a composition) over matters of reli-
gious orthodoxy (the difference between the Catholic and Protestant repertoire).

Aglaia

Urbs pia quae laetis ROCHECANA extenderis agris
Vosque, a ded docti, quos habet illa, VIRI.
Salvete et Musis vestri aspirate clientis,

Munera qui vobis foenoris orba refert.

Vos spondentis opes a viae imprudentia contra
lussa, sequi clarias me monuistis opes.

Vos mihi dilectos fovistis amore Parentes

Vos studiis facti portus et aura meis.

Vos ubi multa rei torsit me cura paternae
Iuvistis multis meque, meosque modis.

Nec cessatis adhuc: o quae me tempora quae Sors
Pro meritis gratum viderit esse satis.

Vos quibus est ingens sacrae reverentia Legis,

Vos IOVA, et vestros ampliet usque lares.”

De Harmoniis Musicis

Non ita me multum, multum licet affluat aurum
Afficit, ut dulci musica blanda sono.

Iudice me docta modulandi prorsus in arte,
Exuperant aevum tempora nostra vetus

Horum ego ter centum modulos, dulcedine tactos,
Curavi libris inseruisse meis.

Hos utinam pius ex indultu numinis usus
Atterat, hac dabitur dum mihi luce frui.

Neu quis me reliquos credat damnare, probabo
Quisquis is est, modulos afferat ille pares.

On Musical Harmonies

Another important member of town council was Jan Felix Strejc, son of the mayor Martin Strejc.
He earned the title of bachelor in 1609 and of master three years later. He passed through a number of
Latin schools (1610 Kutn& Hora, 1611 Cesky Brod, 1613 Zatec). In 1616 he probably returned to the
place of his birth, where he became involved with the activities of the Rokycany Literary Confraternity
and the town council. In 1628 he went into exile in Saxony. An inventory of items from the house in
Rokycany mentions, among other things, “tabelatura k loutné” (lute tablature).* This is the only known

59 For the ancient Romans, the Lares represent the divine protectors of landholdings. Cf. SVOBODA, Ludvik et coll. (ed.): Encyklopedie antiky (Encyclo-
pedia of Antiquity), Academia, Prague 1973, p. 330.
60 NA, Stara manipulace (“Old Manipulation”), shelf mark C 215, Ro 17, f. 37".
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listing of property; the estate inventories for Rokycany have not been preserved. For that reason, un-
fortunately, we cannot monitor the ownership of music or musical instruments in the households of
members of the Literary Confraternity.

In the rolls of the Literati for the years 1612-1616, Jan Klecka is listed as a member. He seems to
have been in charge of finances, and he was probably the main scribe for ROk A V 38 a-e and took part
in the notation of other manuscripts.®!

In 1646 Jakub Optalius was urged to deliver the Literati’s accounts.®* After earning the title of bach-
elor in 1620 he apparently settled in Rokycany in 1627. He was one of the wealthiest inhabitants,
earning a living apparently in agriculture and the transporting of goods. He died in October of 1671.
He was active as a man of letters, and according to written sources, he was also a scribe of Rorate
manuscripts, but he has not yet been found in the Rokycany sources of the local museum, archives, or
Library of the Roman Catholic Parish in Rokycany (the former Deanery Library), if anything has been
preserved at all.®’

We already know about the confraternity’s close ties to the local Latin school. It may be assumed
that some of the rectors at the local school joined the Literati, although they often stayed in the town
only very briefly. We know, for example, about the rector Cirrinus joining the Prachatice Literati during
his tenure at the local school.** We have direct documentation of membership in the Literary Confra-
ternity for the rector Mikulas Celestyn (he taught there from 1599 to 1604; he was the brother of the
mayor Zikmund, and he was later himself a councilor), the rector Jifi Stfela Domazlicky (he taught
there from 1605 to 1606 and was later the mayor), and also two later mayor Jan Novoméstsky and
Zikmund Celestyn of Freifeld.

Also discovered among the Literati were eight town elders and fifteen persons who have not been
turther identified. In spite of the incomplete state of the sources, one can say that among the members
of the Latin choir were members of the caste of town councilors — imperial bailiffs, mayor, town coun-
cilors, and rectors of the local Latin school.

Members of the municipal administration and government in the Literary Confraternity:

Position | imperial bailiff | mayor town alderman scribe | undetermined
councilor
Frequency 3 6 16 7 1 15
% 6 13 33 15 2 31

Another important figure in literary confraternities was the cantor, who was directly connected,
thanks to his theoretical and practical musical knowledge, with the rehearsing of compositions per-
formed by the Literati. Not infrequently, he would also be the manager of the choir, who would bear
the main burden for the literary confraternity’s actual operations. It can be seen from the preserved
membership rolls of the Literati that the cantor acquired musical performance material and possibly
also took part in its copying. Members of the “figural choir” would sing polyphonic music at Sunday
worship services (especially during Advent) and on important church holidays. The singing was begun

61 MAYROVA, Katetina: Hudebni repertodr (Musical Repertoire), p. 7.

62 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 46, f. 9".

63 Cf. CIRONIS, Petros: Lidé, osoby a osobnosti Rokycanska. Mald encyklopedie (People, Individuals, and Personalities of Rokycany. A Little Encyclope-
dia), Statni okresni archiv Rokycany (Rokycany State District Archives), Rokycany 1995, p. 52.

64 DANEK, Zdenék: Déjiny literdtského bratrstva v Prachaticich (History of the Literary Confraternity in Prachatice), dissertation, Department of Musi-
cology, Faculty of Philosophy, Charles University, Prague 1970, p. 38. In Prachatice Bartoloméj Cirrinus wrote out an adligate to the collection A V 40,
and at the same time, he joined the literary confraternity there: “Bartholomeus Cirinus Rochecanus, rector scholae prachaticensis, receptus sum in album
Almae fraternitatis Literatorum ordinis. Anno 1600 diebus proximis Paschali adque in hunc librum ascriptus anno sequenti 1601 feria post domini Saba
anagramma. Non rumpor: Servas coelica, Christe, bonis. Haec manu propria.”
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by a cantor, who was elected each year.® Usually, this would be the cantor at the school, so the con-
fraternity had very close ties to the local Latin school. What we know about the quality of education
in Rokycany during the period comes from just a relatively modest number of entries, because until
1575, no written records have been preserved about the local schools. It is, however, assumed that al-
ready in the fourteenth century, there was a “trivial school”. From 1570 the municipal school was under
Utraquist administration, and studies there were under the supervision of the rector of the faculty of
philosophy of Prague’s university. In 1620, the responsibility for administration of the Rokycany school
was taken away from the Prague institution and was turned over to the Jesuits, then from 1622 the
school was run by the local Catholic dean.®

Elias Chrudimsky appears in the sources as the school cantor from 1562 to 1581. He is listed as
a member of the Literary Confraternity in 1576. The town council investigated him on suspicion of
destroying parts, and “[...] nyni s kancionalu ceskyho Ze jest Officiem [sic!] Salvatoris mistrovsky vy-
malovanou vytezal a jinam zanessi, prodal” (“[...]Jnow from the Czech cantional, i.e. Officiem [sic!]
Salvatoris, he cut out the masterfully painted [?], took it elsewhere, and sold it.”)*” The dispute seems to
have been resolved amicably, because in 1577, Elia$ was given the title of cantor chori.®® He apparently
served simultaneously at the school until his marriage in 1577, when he entered the services of the
town as a scribe for lower offices. That year, he is also listed as a alderman. Before 1579, there was also
a cantor named Brikci working at the school, who was married there that year, and in 1581 he obtained
town privileges. A report from six years earlier mentions that the cantor Brikci was released from the
duty of keeping records of white beer. From 1588 to 1608 he sat on the town council. He died sometime
between 1610 and 1615.

Apparently just for the year before his marriage (1580) the cantor Jifik Hradecky (or possibly Jifik
Veselsky) served at the school, designated that same year with the title cantor chori. He seems to have
been a leading figure of the Literati until his death (apparently in late 1588 or early ’89). The school
cantor Laurentius Simkonydes appears in the sources in 1581. Tom43 Artophidius served there as can-
tor until 1583, but that same year, he requested the town’s protection, a job as the council official, and
permission to marry. Those two cantors seem not to have been involved at all in the activities of the
confraternity.

In 1589, the local rector was summoned before the town council, and he was instructed to dismiss
the cantor at the time, whose name we do not know, unfortunately, and to hire a new cantor. The cantor
Andreas immediately asked the burgomaster for “protection”. This was none other than Ondrej Chrys-
oponus Jevicsky.® We can definitively document his activity there between April 1589 and May 1595.
Connections between Rokycany and Jevi¢sky can, however, be traced all the way back to 1576, when
4 tolars were paid to him as the “little cantor” Andreas “za mutety, ktery jest nam dedikoval, predné
planu] plurkmistru] [a] p[antm] a literdtim” (“for motets you dedicated to us, and especially to the
burgomaster, the lords, and the Literati”). At the time when he was working in Rokycany, as a cantor
and composer, Jevi¢sky dedicated his compositions (motets, offices, introits, antiphons for psalms,
a Magnificat) to the members of the Rokycany town council, and in that way he earned sufficient in-
come.” In the Rokycany part books ROk A V 19 a-b, three parts have been preserved (Sexta, Septima

65 Cf. BAJGAR, Jindtich - KANKA, Petr - KANKOVA, Miroslava - KLIMES, Ivan - VANISOVA, Dagmar: Hudebni pamdtky sedlcanského literdtského
bratrstva (Musical Artifacts of the Sedl¢any Literary Confraternity), in: Sedl¢ansky sbornik (Sedl¢any Compendium), vol. 2, 1978, p. 67.

66 For a more detailed treatment of the conditions in Rokycany’s schools in the late sixteenth and early seventeenth centuries, see MAYROVA, Katefina:
Hudebni prameny (Musical Sources), pp. 11-12; further literature is listed there.

67 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 39, p. 153.

68 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 40, ff. 48", 48".

69 SRSNOVA, Milena: Ondrej Chrysoponus Jevicsky. Prispévek k pozndni hudebni tvorby v Cechdch v 2. poloviné 16. stolet{ (Ondiej Chrysoponus Jevi¢sky.
A Contribution towards Knowledge of Music Composed in Bohemia in the Latter Half of the Sixteenth Century 2), thesis, Department of Musicology,
Faculty of Philosophy, Charles University, Prague 1978, 2 vols. Also see SRSNOVA, Milena: Ondrej Chrysoponus Jeviésky a jeho moteta (Ondrej Chry-
soponus Jevicsky and His Motets), Hudebni véda (Musicology), vol. 20, no. 1, 1983, pp. 22-40.

70 Cf. SokA Rokycany, AMRo L, inv. no. 18-21, Knihy purkmistrovskych poctt z let 1573 az 1609 (Burgomaster’s Accounting Books from 1573 to 1609).
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vox, and apparently Superius) from Jevi¢sky’s seven-voice motet Videte manus meas et pedes meos, the
existence of which, however, is not documentable in the cited materials. Therefore, concerning his
definitely prolific activity in Rokycany as a composer, we have preserved in the archives of the Literati
paradoxically just one composition, while in the other written sources, any details about the circum-
stances of its creation are missing.

It is likely that Jevicsky left Rokycany at the end of April 1595, but he did not break off his contacts
with the town. He was there again apparently in early July and in mid September of 1598, when he
dedicated Officium Hussi and a motet to the town. The accounts from 1599-1600 record a fee for the
cantor Andreas, but we assume that this is no longer Jevi¢sky. This mysterious Andreas may have been
Andreas Zabransky, who appears in 1600 among the debtors to the confraternity. After Jevi¢sky, the
cantor Vaclav Ganymedes took over at the local school in 1596; two years later, he married and became
a council scribe. In 1597 the previous cantor (apparently Jevicsky) was paid 2 threescore of groschen
for carols. In 1598 another cantor, Jifi Zampach Roudnicky, had a last will written in the town.” Un-
fortunately, information is not available about the other Rokycany cantors because of the absence of
nearly all of the sources, and regrettably, it is not possible to verify further contacts between Jevi¢sky
and the town or even whether he spent any further time there. We know almost nothing about the ac-
tivities of the confraternity during the first half of the seventeenth century, while it is unfortunate that,
paradoxically, it is from that very period that the musical archives have been preserved. We cannot
follow the events again until the latter half of the seventeenth century, with the appointments in 1663
of Vit Semperger Kladrubsky, rector chori and school inspector, Jitik Albin Sugicky, curator of the choir
of the Literati, and the former local cantor and censor of the Literati choirs Matya$ Nigrin. In 1663 the
teachers Karel Matyas Mikulecky of Litomysl and Matyasi Jesinsky were mentioned. In 1670 there is
a mention of the cantor David Jesinsky, who was dismissed from the choir and the school in 1700.7

Besides the cantor, the organist, who took care of the instrumental music, was also indispensable.
There was already an organ in the church by the early sixteenth century.” The first organist to be listed
was Jan Steyer in 1568.7* From 15767° to 1584, there is mention of the organist Martin Krasa, who was
also a town councilor from 1587 to 1593. From 1585, the organist was Jifik Miroticky, but he, too, did
more than play the organ. He also became a municipal envoy in various cases.” In isolated instances,
an organist from one of the neighboring towns would play there; for example, in 1591 a messenger was
paid to go to Rakovnik for an organist.”® Sometime between 1614 and 1616, an organist named Jan was
accepted by the Literati, but there is no other information about him.

The number of preserved collections and prints show that in the late sixteenth and early seven-
teenth centuries, the choir of the Literati must have amassed a considerable amount of assets, because
adding to and preserving their music archives could not have been inexpensive.” The membership
rolls of the Literary Confraternity in Rokycany from 1612 to 1618, which primarily depict the financial
aspects of its operations, are only preserved source on bookkeeping for the activities of the Literati.
Not much attention has been devoted so far to the bookkeeping and finances of the Literati. In view
of the fact that more orderly series of their accounting have not been preserved, as they have been for
the hospital for example, any conclusions might be quite distorted and confusing. One may only assert

71 SokA Rokycany, AMRo II., Kniha ksafti (Book of Testaments), inv. no. 84, f. 107v.

72 Politicky a skolni okres rokycansky (Rokycany Political and School District), Rokycany 1898, p. 158.

73 PATKOVA, Hana: Cirkev a konfese v pohusitskych Cechdch: dvojvéfi ve tiech zdpadoceskych méstech (Church and Confession in Post-Hussite Bohemia:
Bi-Confession in Three West-Bohemian Cities), in: Acta Universitatis Carolinae — Philosophica et historica, vol. 2 (From the Auxiliary Sciences of
History 15), Prague 1999, p. 242.

74 SokA Rokycany, AMRo I., Notulat (Town Postal Records), inv. no. 9, f. 43".

75 SokA Rokycany, AMRo I., Manual radni (Manual for Town Council), inv. no. 39, s. 258.

76 NA, Sbirka Jana Pohla pro déjiny Zelezatstvi, vypisy k hudbé (The Collection of Jan Pohl for the History of Ironmongery), carton 111.

77 SokA Rokycany, AMRo 1., Kniha purkmistrovskych poétt (Burgomaster’s Accounting Book), inv. no. 20, p. 78 — beer was taken from him in 1594 for
hospitality for the visit of the emperor.

78 SokA Rokycany, AMRo I., Kniha purkmistrovskych pocti (Burgomaster’s Accounting Book), inv. no. 19, p. 501.

79 MAYROVA, Katetina: Hudebni prameny (Musical Sources), p. 26n.

A SKETCH OF THE HISTORY OF THE LITERARY CONFRATERNITY IN ROKYCANY 39



that their revenue was stable. The sources of that revenue were primarily from the leasing of property,
farm animals, interest, and penalties. Fees were also collected for the accepting of new members in
the amount of a pound of wax, and some even gave two pounds. The Literati also received occasional
income for singing at funerals and caroling. In the billing of costs for the funeral of the noblewoman
Anna Muchkova in 1581, there is the following information: “for candles and wax, 6 threescore of Meis-
sen groschen to the gentlemen of the Literati”™ This is, however, probable, as is shown by the practice at
other locations.*' It has not been determined whether the members paid regular contributions to their
common treasury.

One finds among the expenses minor purchases for the choir loft (a new pulpit, repairs to the clos-
et for storing parts, two books of paper for repairing and recopying of notation in damaged music),
regular cleaning of the choir loft, and only a minimum of purchases of music or expenditures con-
nected with the holding of banquets (collations). There were also payments to support poor and ailing
members, for a domestic service, or the making of songbooks. From the accounting material, it can be
deduced that the Rokycany Literati also cooperated with choirs in Prachatice, Rakovnice, and Mlada
Boleslav.** This cooperation was comprised mainly of the exchanging of performance material. It may
be assumed that like elsewhere, the Literati owned land, musical instruments, pulpits, decorated can-
tionals, candles, robes and hats that would also be used for funerals, as well as palls for biers or coffins.*
One important thing the Literati did was building a choir loft at the church; this was done in 1589 at
the expense of the confraternity.**

The assets of the Literary Confraternity were also growing because of pious bequests from Rokyca-
ny’s citizens. These were entered into the “Book of Testaments”. In Rokycany, a Book of Testaments had
been kept since 1517, but the first bequest to the favor of the Literati does not appear until 1572.%> We
know of a total of 22 last wills from the period before the Battle of White Mountain in which the dying
made bequests to the choir. After 1616, nearly all bequests disappear, as they were apparently being
recorded in a book that has not been preserved.

The Rokycany Book of Testaments for 1517-1828 contains a total of 224 records of last wills. 130
of the wills are from the period in question (1550-1700). The total of 22 last wills to the favor of the
confraternity thus amounts to 28.6% of all wills. Apart from those wills, there is also a book of verbal
testaments for 1598-1637, which contains a total of nine last wills.* The only one of those to the favor
of the Literati was from the scribe Prokop Facian, but there is also a parallel record of that will in the
Book of Testaments for 1517-1828. Of the bequests in the 22 Rokycany last wills, the large majority
were financial gifts, and the amounts given ranged from one to fifty threescore Meissen groschen.
A total of 283 threescore of Meissen groschen were left to them. Some of them were for strictly speci-
fied purposes, e.g. for a gradual, for books, for the choir loft, or for wax. The Literati also received two
villages, and once a calf was left to them.

The later fate of the Literary Confraternity in the latter half of the seventeenth century was no
different from the situation seen in other towns, where the existing choirs were gradually replaced

80 SokA Rokycany, AMRo I., Kniha purkmistrovskych pocti, (Burgomaster’s Accounting Book), inv. no. 18, p. 558.

81 Cf. HINEROVA, Romana: Zboznd a literdtskd bratrstva doby barokni ve fondech SokA Kolin (Religious and Literary Confraternities in the Baroque Era
in the Collections of the State Regional Archives in Kolin), in: Archivni prameny Kolinska (Kolin Archival Sources), Statni okresni archiv Kolin (State
Regional Archives in Kolin), Kolin 2000, p. 59.
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by confraternities of a religious character. Dean Ladislav Frozin Bfeznicky, who served in Rokycany
from 1664, mentions that before his arrival, the singing of sacred music had completely deteriorated
and that early mass was seldom being celebrated. Only a few of the Literati and elderly women were
attending worship services.” In 1673, it was Frozin who pushed for the establishing of a new Confra-
ternity of Our Lady of the Snows, of which the original choir became a part, as is shown by an article
of the bylaws on the regular singing of certain members of the confraternity.* Frozin makes no further
mention of the activities of the Literati even in the 1677 parish report.* We know that in 1675 there was
discussion of taking an inventory of the music of the Latin choir.”® In 1683, men were sent by the town
council to do an inventory of music owned by the choir and for discussion about a praefectus chori.”!

Résumé

The musical culture of Rokycany attained a relatively high level of sophistication. A very clear con-
nection existed between the top representatives of municipal government at the time, the local Latin
school, and the Literati. This was no short-term arrangement; there was continuous support for cul-
ture and education including music in the town, as is documented in particular by the town’s financial
records. The cited Burgomaster’s Bookkeeping for the town of Rokycany illustrates very clearly the
efforts of the town’s wealthy patricians at the time to acquire musical repertoire of the highest possible
level of quality to enhance the archives of the local Literati and motivate them to improve the musical
component of the more ceremonial worship services for church holidays. Documented contacts with
Czech composers and with composers of other nationalities and direct commissions of compositions
from them (seldom specified, unfortunately) thus just add to the picture of the favorable atmosphere of
the period, with music receiving the attention of the well-travelled members of town council with their
humanistic education. It may be assumed that membership in the choir of the Literati was understood
as a prestigious affair and evidence of certain intellectual needs of its members. The sources also show
a demonstrable effort to enrich the confraternity’s repertoire, i.e. the members of the confraternity
were not merely passive recipients.

From the sources, it is difficult to determine with certainty the degree to which the confessional
transformations to the religious orientation of Rokycany’s inhabitants in the sixteenth and early seven-
teenth centuries may have manifested itself in the composition of the musical repertoire of the Rokyca-
ny Literati and whether the intervention of some kind of Jesuit censorship after 1624 would have been
expected. In the preserved repertoire, one can find compositions with an orientation still connected
with the cult of Hus (ROk A V 21 a-c), as well as motets and Mass settings connected with German
Protestant circles (ROk A V 20 a-e, ROk A V 38 a-e). ROk A V 20 a-e again contains large quanti-
ties of motet compositions of Italian provenience including a generally balanced representation of the
Venetian polychoral school as well as of composers connected with Rome and with the postulates on
musical aesthetics of the post-Tridentine period, supremely realized in the music of Giovanni Pierluigi
da Palestrina (1525/26-1594) and his successors.

Although it is apparent that during a time span of ¢ 80 years delineating the period when the mu-
sical repertoire was selected and notated, there necessarily must have been changes of taste with the
passing of generations of the Literati, and we can also expect the possibility that after taking control of
religious life in Rokycany in 1622, the Jesuits would have had the collections of music brought to them
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for inspection, but in the actually preserved musical material, we have no direct documentation of acts
of censorship. Although Zdenék Kolovrat carried out the recatholization of Rokycany’s population
quite aggressively in 1624, with the result that several important Protestant patrician families moved
abroad, with respect to “ideological, doctrinal usability”, one cannot place a categorical dividing line
between that date and the notated musical works from the earlier period before the Battle of White
Mountain.

In this connection, it is also useful to ask whether the notated compositions were really intended to
serve exclusively for performing at solemn worship services, and were subject ultimately to the priest
serving mass with respect to the judging of their “soundness of orthodoxy”, or whether they represent-
ed a kind of supply of repertoire for the “figural” choir of the Literati (which sang polyphonic music)
and reflected the tastes of the people whose humanistic education give them a broader cultural out-
look, and who also had sufficient intellect to be able to circumvent authority of this kind.

The breadth of the notated musical repertoire in all of the collections, both by fervent Protestant
and Catholic composers, and both from the era before the Battle of White Mountain and from after
1620, would indicate, to the contrary, that a handful of the most enlightened of the Rokycany Literati,
even at a time when war was raging on both sides, were stubbornly trying to rise spiritually above the
harsh reality of everyday life, when they had already experienced the imperious ways of Mansfeld’s
troops. For them, it would seem, the saying that Inter arma silent musae did not hold true. The scribe
Jan Klecka, who was busy during the 1630s notating double-chorus and concertante mass composi-
tions in ROk A V 38 a-e and other part books, is a prime example of a person of faith who was helped
by the notating of new music to overcome a difficult moment and mental stress in a situation when he
was expecting the invasion of Swedish troops, and music thus gave him, as it were, the space he needed
for mystic communication with God, into whose hands he committed his spirit.

Hana Hrachova - Katefina Mayrova
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Popis hudebnich rukopisi a tiski

Dochovany hudebni repertoar byvalého literatského bratrstva v Rokycanech je soustfedén celkem
pod 15 signaturovymi ¢isly: z nich 10 signatur reprezentuji rukopisné soubory (ROk A V 19 a-b, ROk
AV20a-e,ROkAV2la-c,ROkAV23a-d,ROkA V37a-e,ROk AV 38a-e,ROkA V41,ROkA V43,
ROk A V 44 a ROk A V 45 a-b), 2 signatury tvori tisky (ROk A V 39 a ROk A V 42 a-b) a 3 signatury
zahrnuji rukopisy spolu s tisténymi adligaty (ROk A V 22 a-b, ROk A V 40 a ROk A V 24 a). Zapsano je
v nich celkem 901 skladeb, z toho 236 kompozic je obsazeno v dobovych tiscich a 665 dél je zachyceno
v rukopisnych hlasovych knihach. Z daného poctu 901 kompozic je dosud evidovano 185 skladeb typu
cori spezzati, coz predstavuje témér 21% z celkového repertoarového objemu.

Hudebni repertoar byvalého ptivodniho majitele Rokycanské hudebni sbirky — rokycanskych lite-
ratd, je v ramci katalogu nizozemskych duchovnich skladeb formalné charakterizovan podle jednotli-
vych 12 signatur, v nichz jsou dolozeny duchovni kompozice franko-vlamské provenience. Vlastnimu
katalogu je predsazen souhrnny popis jednotlivych rukopist a tiski podle signatur. V popisu je uveden
pocet hlasovych knih, rozmér, napisy na vazbé, foliace, datace papiru, vazby, notace, pocet pisarskych
rukou, provenience a obsah. Pfipadné upravy a doplnky jsou uvedeny v hranatych zavorkach. U foliace
je zaveden specificky zptisob znaceni: lomitka oznacuji rozsah zachovaného rukopisného zapisu. Napft.
ff. 1/2"-57"/59" znamena: f. 1"-1" je prazdné, na ff. 2"-57" jsou zapsany skladby, na ff. 57'-59" jsou pouze
linky. Nazvy skladeb v ceském jazyce jsou v ramci popisu pisafskych rukou uvedeny v transliterované
podobé.

. ROkAV19a-b
2 hlasové knihy — ms.
Konec 16. — zacatek 17. stoleti

a: BASSUS ff. 1/2:-57:/59" (59 ff)
b: DISCANTUS  ff. 17/2"-857/90" (90 ff.)

Rozmér: 210 x 165 mm; papir, vazba: pergamen;” bila menzuralni notace, pisafi: 18 rukou in g, 23
rukou in b. Obsah: moteta na latinské a ceské texty, domacich i cizich autor.
Provenience: ptivodné majetek literatského bratrstva dékanského kostela v Rokycanech.

2. ROk AV20a-e
5 hlasovych knih - ms.
Konec 16. — zacatek 17. stoleti

a: BASSUS ff. /1-79v/94" (94 ff.)
b: TENOR ff. /17-877/98" (98 ff.)
c: SEPTIMA ff. /17-84'/98" (98 ff.)

92 Na zadni strané pridesti je zapsana skladba s textem , fruct:[um] vent:[ris] tui nobis post hoc exilifum] ostende®. (= zavér Salve Regina“). U posledni
fréze ,,O clemens, o pia, o dulcis virgo Maria“ je text ,virgo Maria“ pfeskrtnut a pod nim je napsan novy, kali$nické praxi odpovidajici ,,Jesu fili“). Pod
notovym zapisem je piipis ,Vindicat a blattis sacra scripta [déle necitelné] | ... Lutheri | Dum officat morico cuncto calore® [dale necitelné]. Zacatek
tohoto ptipisu by se dal volné pteloZit ,,chrdni od Svdbii svaté spisy“. Za $vaby mohou byt oznaceni némecti kacifi, tj. luterdni, ale v daném kontextu je
$koda, Ze se nepodatilo celou poznamku rozlustit. Za pomoc s prekladem dékuji Markété Koronthélyové. Jedna se zfejmé o zdpis jednoho z agilnich
pisatt rokycanskych hudebnich rukopist, Jana Klecky. Pod touto rukopisnou poznamkou jsou zapsany jinou rukou (rozméchlejsim, vétsim pismem)
je$té dalsi rukopisné pfipisy, a to zkratka ,,KJ, vedle niZ je umistén piipis ,Pana Boha milug a geho | nasledug ma mila ... "

93 Vazba hlasové knihy ROk A V 19 b je na vnéjsi strané v hornim pravém rohu predniho obalu mechanicky poskozena.
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d:

VAGANS ff. /1-91v/98" (98 ft.)

e: ALTUS ff. 1/27-92/98" (98 11.)

Rozmér: 200 x 165 mm; papir, vazba: pergamen (vazano 1613);** bila menzuralni notace,
pisari: 2 ruce (I hlavni). Obsah: moteta na latinské a ¢eské texty, domacich i cizich autort.
Provenience: ptivodné majetek literatského bratrstva dékanského kostela v Rokycanech.

3.

ROk AV 22a-b

2 hlasové knihy — ms. + tisk

2.

polovina 16. stoleti (60.-70. 1éta) — zacatek 17. stoleti

a: DISCANTUS Ms: ft. 17-¥/27-74"/ (74 f1.)

b:

Tisk I: LASSO, Orlando di: Sacrae cantiones, Catharina Gerlach, Niirnberg
1586 - [Discantus], (RISM A/I/5, L 961)
Tisk II: Thesauri musici tomus tertius, Johannes Montanus & Ulrich Neuber,
Niirnberg 1564 (RISM B/I, 1564°)
celkova skladba: ff. XX (Tisk I) + ff. 17-68¥ (Ms.) + ft. LXII (Tisk II) + ff. 707-74"
(Ms.)

SEXTA VOX Ms: ff. /17-47/54" (54 f£.)
Tisk II: viz hlasovou knihu a
celkova skladba: ff. 1=-5" (Ms.) + ff. LIX Tisk (II) + ff. 6*-54" (Ms.)

Rozmér: 195 x 145 mm; papir, vazba: pergamen; bila menzuralni notace, pisari: 1 ruka. Obsah: mote-
ta na latinskeé texty.”
Provenience: ptivodné majetek literatského bratrstva dékanského kostela v Rokycanech.

4.

ROk AV 23a-d

4 hlasové knihy - ms.

2.

polovina 16. stoleti — 1. tfetina 17. stoleti (mezi 1569-1625 (1628))*

: TEOPHRASTUS [tenor]  ff. 1+ /1°-84"/87" (87 ff.)””
: ARISTOTELES [alt] ff. 1+ /17-95/97" (97 ff.)*

94

95

96

97

98

Pavodni vazba je u vSech 5 hlasovych knih signatury ROk A V 20 a-e mechanicky poskozena, jednotlivé hlasové sesity maji ¢aste¢né zachovany i tka-
nice (u b tkanice nedochovény). Pergamenové listy na prednich i zadnich stranach vnéjsi vazby zachycuji latinské texty, pochdzejici zfejmé z néjakého
star$iho lékatského (?) traktatu.

Obsah hlasové knihy ROk A V 22 a tplné nekoresponduje s ROk A V 22 b. Potadi skladeb je v ROk A V 22 b tiplné jiné, nadto nékteré skladby, obsa-
zené v ROk A V 22 a, nejsou zapsany v hlasové knize ROk A V 22 b a obrécené. Pti vazbé patrné doslo k pomichéni slozek v hlasovych sesitech. Zmi-
nény obsahovy nesoulad Ize hypoteticky vysvétlit tim, Ze napt. chybéjici kompozice v hlasové knize ROk A V 22 b mohli mit literati zapsany v jiném
sesité, doklady k takovému postupu ov§em chybéji.

Co se tyce urceni doby vzniku vSech hlasovych knih, je ziejmé, Ze byly potizeny ve stejné dobé. Jedinym presnéjsim voditkem pro urceni doby zapisti
skladeb jsou tyto ptipisy: I.) v hlasové knize a (Teophrastus): a) na prvnim foliu je uvedeno datum 1569 a b) za posledni zapsanou skladbou je na foliu
84" pisafova poznamka ¢ernym inkoustem ,,In die Simonis Judae 1625, qua die hora 4 fere ultima moritur Joannes StrdZsky, pater pathrinus uxoris meae.
Anno 16. 8. 11.) v hlasové knize d (Beroaldus) je za posledni zapsanou skladbou na f. 87" rukopisnd pozndmka pisate: ,26. [28?] O[cto]bris 1625
Nelinkované folio, nésledujici jako prvni po vrchnich deskéch obalu, obsahuje na strané recto rukopisny zapis pisate cernym inkoustem: ,, Spes mea
altissimus, propus | totiusque vitae Christus.“,Suffer et vinces.“,,1569.“Pod timto zdpisem, potizenym patrné v dobé vazby hlasové knihy, je na foliu fia-
lovym razitkem oznacen majitel: ,, Archiv dékanstvi v Rokycanech” se signaturou A V 24, ktera je preskrtnuta. Pod timto signovinim je umisténo nové
razitko Archivu dékanstvi v Rokycanech, s jiz spravnou signaturou [ROk] A V 23 a, psanou modrym inkoustem. Tato hlasova kniha neni foliovana,
ani paginovana.

Svazek je nefoliovan, na prvnim foliu po vrchnich deskach obalu je na strané recto ¢ernym inkoustem zapsan rejstiik skladeb. Pod rejsttikem je
obdobné jako u predchoziho svazku dole umisténo fialové razitko majitele ,, Archiv dékanstvi v Rokycanech®, se signaturou A V 22, jez je preskrtnuta
a pod ni je dalsi razitko archivu, s dosud platnou signaturou [ROk] A V 23 b.
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c: VIRGILIUS [vagans] ff. 1+ /17-91v/93" (93 ft.)*
d: BEROALDUS [bas] ff. 1+ /1°-87"/91" (91 ft.)'®

Rozmér: 200 x 160 mm; papir, vazba: pergamen (listy z rukopisného misélu, 15./16. stol.);

bila menzuralni notace, pisafi: vice rukou, celkem 18 - u kazdého svazku pfiblizné ve stejném
rozsahu zapist.'”! Obsah: cykly ordinaria missae (kompletni i nekompletni), plenaria missae (vesmés
nekompletni) a 1 Requiem.

Provenience: ptivodné majetek literatského bratrstva dékanského kostela v Rokycanech.

5.ROkAV24a
1 hlasova kniha - tisky I-III + ms.
70.-90. léta 16. stol. (tisky), 2. polovina 16. stoleti (rukopis)

a: ALTUS Tisk I: LASSO, Orlando di: Sacrae cantiones, Catharina Gerlach, Niirnberg 1586
(RISM A/1/5, L 961)
Tisk II: REGNART, Jacob: Sacrae aliquot cantiones, Adam Berg, Miinchen 1575 (RISM
A1/7,R731)
Tisk III: SALES, Franz: Sacrarum cantionum ... liber primus, Georgius Nigrinus, Pra-
gae 1593 (RISM A 1/7, S 394)
celkova skladba: ff. 24 (Tisk I) + ff. 28 (Tisk II) + ff. 18 (Tisk III) + ff. 72 Ms. (ff. 1*-72Y)

Rozmér:160 x 200 mm; papir, vazba: pergamen (starsi rukopisny latinsky traktat);'** bila menzuralni
notace, pisafi: 5 rukou.'” Obsah: moteta na ¢eské a latinské texty, od anonymnich, cizich i ¢eskych
autori.'*

Provenience: ptivodné majetek literatského bratrstva dékanského kostela v Rokycanech.

99  Po vrchnich deskach obalu vnéjsi vazby nasleduje jedno folio s fialovym razitkem majitele ,, Archiv dékanstvi v Rokycanech® a signaturou [ROKk]
AV23c

100 Svazek Beroaldus je stejné jako predchozi hlasové knihy signatury ROk A V 23 a-c nefoliovén, prvni folio, nésledujici po vrchni desce obalu, obsa-
huje na strané recto pouze fialové razitko majitele ,, Archiv dékanstvi v Rokycanech” s ¢ervenou signaturou A V 24, preskrtnutou modrym inkoustem
a s novym razitkem archivu a platnou signaturou [ROk] A V 23 d.

101 Na vzniku notovych zépisti se ve vSech ¢tyfech hlasovych knihach podilel stejny pocet pisatii, ktefi prispéli zhruba ve stejném rozsahu o zachyceni
dochovaného repertodru. Pisaf ¢. l: ma drobné, skosené pismo smérem doprava. Pisaf ¢. 2: mé drobnéjsi pismo, sklonéné smérem doleva (,Officium
super Summe Deus"). Pisaf ¢. 3: ma rozméchly, doprava sklonény ductus pisma, ostiejsi tvary not (,Officium Nativitatis Christi®). Pisat ¢. 4: ma $irsi
tahy pisma, spiSe doprava sklonény ductus (,Officium super Homo quidam erat dives*). Pisaf ¢. 5: mé drobnéjsi rukopis, stojaty, ductus pisma nepa-
trné sklonény doprava. Zapsal posledni skladbu v hlasovych knihdch (, Missa pro Defunctis. [a 5] ).

102 Na piednim piidesti je pod sebou zapsan tfikrat po sobé tentyz citat: , Alta DEUS frangit, franget quoque mente superbum | Franget (credi mihi) corda
superba DEUS §*. Kazdy citat, jak se zd4, psala jind ruka. Zadni ptidesti obsahuje rovnéz pripis, ktery je zachycen v horni poloviné tmavé hnédym
inkoustem: ,,0: B: M: D: T: | Qui pro vobis effunditur, in remissionem pecatorum [sic!], Animas Requiem aeternam Dona eis Domine, Miserere, miserere
mei autem vos Amici mei. Smilugte se, smilugte se nade mnau aspori wi [sic!], prZatele mogi.“

103 Rukopisna ¢ast signatury ROk A V 24 a (bez piipisti na pridestich desek), je psdna pravdépodobné 4 pisati: Prvni, hlavni pisat — ruka A (¢ 1-19)
ma robustnéjsi rukopis a hlavicky not pise kulatéjsi nez ostatni pisati. Druhy pisaf — ruka B (¢. 20) ma ductus pisma sklonén vice doleva, hlavicky
not maji skosenéjsi (trojuhelnikovity) tvar. Treti pisat — ruka C (¢. 21-33) ma drobnéjsi, také vice doleva obraceny rukopis, zdobnéjsi, vice podobny
kurentu. Ctvrty pisaf - ruka D (& 34-37) ma rukopis nejvice podobny ruce & 2. Pisai D této signatury je nejspise totozny s pisatem D dalgi rokycan-
ské hlasové knihy, ze signatury ROk A V 43.

104 Na konci folio [b 4r] v prvnim tisku Lassovych motet (pod ¢. 7) byl pozdéji dodate¢né ptipojen ms. piipis mozného uzivatele této hlasové knihy:
»Antonin Heffner / Leta Pané 1773 Na prelomu 17. a 18. stoleti Zilo v Rokycanech mnoho rodin s timto pfijmenim. Srv. SokA Rokycany, AMRo
I, karton ¢. 631 a SokA Rokycany - SOA Plzen, Sbirka matrik zépadnich Cech z let 1732-1771, matrika Rokycany 4, p. 402, v niZ je zaznamenano
datum narozeni Antona Hefnera, 9. ¢ervna 1760, jehoZ otec Véclav byl u kostela Panny Marie SnéZné zvonikem. Zemfel 26. srpna 1841 a slouzil jako
kostelnik v témze chramu. Za uvedené informace timto autorka dékuje vedouci SokA Rokycany, Mgr. Hané¢ Hrachové, Ph.D.
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