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UVODEM

INTRODUCTION



Bohuslav Martini (8. 12. 1890 -28. 8. 1959) patii
mezi nejvyrazné)si predstavitele ceské a svétové hud-
by 20. stoleti. Ke zpracovani a zpiistupnéni pramenti
vazicich se k jeho zivotu a tvorbé dochézi vSak pouze
pozvolna. Zejména skladatelova dochovana kore-
spondence, kterd obsahuje vice nez 2 000 archivnich
dokument@ ulozenych ve vefejnych 1 soukromych
shirkéch v Ceské republice a v zahrani (Centrum
Bohuslava Martint v Poli¢ce, Institut Bohuslava
Martinii v Praze, Ceské muzeum hudby v Praze, Mo-
ravské zemské muzeum v Brné, Paul Sacher Stiftung
a archivy dalSich instituci), je doposud publikovéna
pouze fragmentarné.

Nejrozsahlejsi ¢ast z tohoto souboru predstavuje
korespondence Bohuslava Martint s rodinou depo-
nované v Centru Bohuslava Martint v Poli¢ce, ktera
¢itd celkem 638 polozek. VSechny je mozné vyhledat
v Online datab4zi Institutu Bohuslava Martint, kde
se soustiedu)i zdkladni ddaje k jednotlivim dopistim
a kde je od roku 2017 uloZen i diplomaticky prepis
vSech dopisii rodiné véetné rozsédhlého poznamkové-
ho aparatu. Nyni na internetovou databazi navazuje
1 tato edice knizni. Klade si za cil zpfistupnit odbor-
né 1 laické verejnosti rodinnou korespondenci skla-
datele v jeji celistvosti v knizni podobé, a to véetné
faksimile vSech dopisti, a pridat tak délezity stiipek
do pomysIné mozaiky jiz publikované korespondence
Bohuslava Martind. Edice svym pristupem k primér-
nim pramentim a jejich zpracovani piimo navazuje
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Bohuslav Martiné (8 December 1890 —28 August
1959) 1s one of the most distinctive figures of Czech and
international music of the twentieth century. However,
the sources related to his life and work are only gradu-
ally being processed and published. Most notably, as yet
only fragments have been published of the composer’s
extant correspondence, which amounts to more than
2,000 archival documents housed in both public and
private collections in the Czech Republic and abroad
(the Bohuslav Martinti Centre in Policka, the Bohuslav
Martin@ Institute in Prague, the Czech Museum of Mu-
sic in Prague, the Moravian Museum in Brno, the Paul
Sacher Stiftung, and the archives of other institutions).

The most extensive set of correspondence is the let-
ters written by Bohuslav Martindi to his family, which 1s
maintained at the Bohuslav Martint Centre in Poli¢ka
and comprises 638 items. These can all be accessed in
the Online Database of Sources of the Bohuslav Martint
Institute, which includes basic information for each let-
ter and, from 2017, also the diplomatic transcription
of all the letters to his family together with extensive
annotations. The online database is now being followed
up with this series of printed books, which aims to pro-
vide both experts and the general public with access to
the composer’s family correspondence in its entirety in
paper form, including the facsimile of all letters. This is
a crucial addition to the mosaic of the previously pub-
lished correspondence of Bohuslav Martind. The edition
uses the same approach to the primary sources and the
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na diive vydané soubory korespondence skladate-
le se Zdetikem Zouharem (Zouhar, Z.—Zouhar, V.
2008), s Miloslavem Bure$em (Zouhar—Coufalova
2017) a s Miloem Safrénkem (Zouhar— Coufalova
2019a,b). Jeji snahou je zachytit osobity hiterarni styl
Bohuslava Martinti v autentické podobé bez doda-
te¢nych korekef a tprav.

Tento v poradi tieti ediéni svazek korespondence
Bohuslava Martind s rodinou v Poli¢ce zahrnuje 1éta
1934-1935, a bezprostFedné tak navazuje na pred-
chozi dva dily Drazi 1/ Dear all I (Synek —Vsetickova
2019) a Drazi Il / Dear all I (Synek —Vsetickova
2020). V 55 dopisech a na jedné pohlednici je zde
zachyceno obdobi, které skladatel se svou manzelkou
Charlotte travi prevazné v Paiizi, ale také na mno-
ha pracovnich & prazdninovych cestach. Vidy se
snazi své nejblizsi piibuzné v Poli¢ce informovat
o skladbéch, na kterych pravé pracuje nebo které
zaznivaji na divadelnich a koncertnich podiich. Li¢i
veliké peripetie spojené s vydavanim svych skladeb
& ziskdvanim finanénich podpor a stipendif, ob-
jastiuje své tvarci plany, ale také odhaluje st¥ipky
kazdodennich osobnich starosti a spole¢né s adresaty
sdili obavy ze zhorSujici se celosvétové hospodarské
1 politické situace. A jeho ,,drazi“ v Poli¢ce netrpélivé
otekavaji kazdy ,,Bohoustiv® dopis, aby mu na oplat-
ku mohli sdélit, co nového se udélo v jeho rodné
Policce & jak je jeho hudba piijiména v Ceskoslo-
vensku. O tom se vSak v této knize dozviddme pouze
ze skladatelovych reakei, nebot dopisy prichazejici
z domova Bohuslay Martinii neshromazdoval, a n4m
se tak dochovala jen polovina vzdjemné korespon-
dence. | presto je predkladany soubor dopisti z let
1934 a 1935 vyznamnym informaénim zdrojem pro
poznévani Zivota a dila jednoho z nejvyznamndéjsich
hudebnich skladateld 20. stoleti.
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treatment as the previously published compilations of
the composer’s correspondence with Zdenék Zouhar
(Zdenék Zouhar and Vit Zouhar 2008), with Milo-
slav Bure§ (Zouhar —Coufalova 2017), and with Milo$
Safranek (Zouhar —Coufalova 2019a, b). The editions
endeavour to render Bohuslav Martin@’s distinctive lite-
rary style in complete authenticity, free of corrections
and modifications.

This third volume of the series of correspondence
sent by Bohuslav Martinéi to members of his family in
Poli¢ka encompasses the years 1934-1935, in an im-
mediate follow-up to the first two parts, Drazi [ / Dear
all I (Synek —Vsetickova 2019) and Drazi Il / Dear all 1
(Synek —Vsetickova 2020). The set’s 55 letters and one
postcard depict a period which the composer and his
wife Charlotte spent mostly in Paris but partly also on
various business and holiday trips. Martind always tries
to inform his relatives in Poli¢ka about the compositions
that he 1s working on or that are performed in theatres
and concert halls. He details the various ups and downs
of his efforts to have his works published or to obtain
grants and scholarships, he explains his creative inten-
tions, which are interspersed with glimpses of everyday
personal difficulties and shared worries about the deterio-
rating global economic and political situation. His “dear
alls” in Poli¢ka anxiously await each of “Bohou§’s” letters,
responding in kind with news from his native Polic¢ka or
reports about the reception of his music in Czechoslo-
vakia. However, this information can only be gleaned
indirectly from the composer’s reactions, as Bohuslav
Martind did not keep the letters he received from his
family, and so only half of their mutual correspondence is
extant. Despite this limitation, the set of letters from 1934
and 1935 is a valuable source of information for anyone
interested in a deeper understanding of the life and work
of one of the greatest composers of the twentieth century.
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Zacatek roku 1934 zastihl Bohuslava Martint
a jeho manzelku Charlotte v Praze. Od zaii roku
1933 spoletné pobyvali v Ceskoslovensku, aby
mohli byt Géastni premiér baletu Spalicek, H214 1,
nejprve v Narodnim divadle v Praze (19.9.1933)
a o dva mésice pozdéj v Zemském divadle v Brné
(25.11.1933). S provadénim svého baletu v Praze
autor nebyl zcela spokojen, zejména proto, Ze od fjna
1933 nebyly dalsi reprizy tohoto predstaveni nasazo-
vany v prestiznim vecernim ¢ase, nybrz jako odpole-
dni predstaveni v 15 hodin. Své vyhrady k této praxi
se Martinti pokousel fesit 1 s Feditelem Narodniho
divadla Stanislavem Lomem, situaci popsal v kri-
tickém ¢lanku, ktery zamyslel publikovat v ¢asopise
Pritomnost, uvazoval 1 o podani pisemné stiZnosti
na Ministerstvo Skolstv a narodni osvity CSR. Ziej-
mé tak neucinil, z redakce Pritomnosti stdhl 1 svi)
kriticky ¢lanek a postupné Ize v jeho dopisech rodiné
do Policky sledovat, jak sviyj zprvu velmi rozhoi¢eny
postoj postupné zmirtiuje. Rozhodl se pro to ze zce-
la pragmatického daivodu — aby tim neohrozil svou
budouci spolupraci s prazskym Néarodnim divadlem,
kterd se stale zieteIn&ji rysovala v souvislosti s uvede-
nim opery Hry o Marit, H236, na niz Martint v té
dobé pracoval.

Ani po obou premiérach, na jejichz p¥ipravé se
Martiné aktivng podilel, skladatel v Ceskoslovensku
nezahalel. V prosinci roku 1933 zkomponoval hud-
bu k celovecernimu filmu Marijka nevérnice, H233,
filmu, ktery byl do distribuce uveden jiz 2. 3. 1934
v prazském kiné Kotva jako ,,film tif ¢eskych auto-
ri“ — Ivana Olbrachta, Karla Nového a Vladislava
Vancury. Martint, zijici od roku 1923 trvale v Pafi-
71, mezi né zarazen nebyl, ackoliv o jeho proslulosti
doma 1 v zahramdi nebylo v té dobé Zadnych pochyb.
Dnes by se ziejmé markentingova strategie vyraznéji

10



The year 1934 started with Bohuslav Martiné and
his wife Charlotte in Prague. They had been staying in
Czechoslovakia from September 1933 so as to attend
the premieres of his ballet The Chap-Book, H214 1,
first at the National Theatre in Prague (19 September
1933) and two months later at the Regional Theatre
in Brno (25 November 1933). The composer was not
altogether satisfied with the Prague production of the
work, mainly because from October 1933 the repeat
performances were kept outside of the prestigious even-
ing time slot and instead scheduled for 3 p.m. in the
afternoon. Martint attempted to discuss his objections
to the decision with the director of the National Theatre,
Stanislav L.om; he described the situation in a critical
article that he mtended to publish in Pritomnost and
also considered submitting a written complaint to the
Czechoslovak Ministry of Education and National En-
lightenment. He appears not to have done so, he also
called off his critical article in P¥itomnost, and his letters
to Policka show how his initially highly resentful stance
gradually subsided. The reason behind this was entirely
pragmatic — to avoid jeopardising his future collabora-
tion with the National Theatre in Prague, which was
becoming ever more clearly delineated with regard to the
staging of his opera The Plays of Mary, H236, which
Martint was working on at the time.

In the aftermath of both of the premieres, which Mar-
tint had actively participated in rehearsing, the composer
maintained his busy outlook, composing the music to the
feature film Margka the Unfaithful, 11233, in December
1933; the film, which was first screened at Kotva Cinema
in Prague on 2 March 1934, was marketed as a “film by
three Czech authors” — Ivan Olbracht, Karel Novy, and
Vladislav Van¢ura. Martint, who had been living in Paris
from 1923, was not included n this list, even though
there could be no doubt by then of his renown both at
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opirala i o véhlas autora hudby, tenkrat si Martin
v dopise rodiné jen s trochou ironie posteskl: | ...] je
to hlavné film a hudba je pii tom podrfadnd.* (PBM
Kr 131). Film Margka nevérnice se pii svém uvedeni
setkal se zna¢nym divackym zdymem, kdyz byl celé
tf1 tydny promitan v prazském premiérovém kiné
Kotva, jeho dalsi distribuce viak byla ze strany ofi-
cidlnich filmarskych kruht bojkotovédna. Film s vy-
sokymi uméleckymi ambicemi v té dobé neprijala am
vétsina kritikt, vyjma pochvalnych vyjadreni ke ka-
mefe Jaroslava Blazka a pravé k hudbé Bohuslava
Martint (Taussig 1979). Jesté za svého pobytu v Pra-
ze se Martind zamyslel dcastnit 1 nahravani hudebni
slozky filmu, které bylo pldnovéno na prvni lednové
tydny. Kdyz se vSak nahravani opakované odkladalo
a navic kvitili nemoci amerického houslisty Samue-
la Dushkina (PBM Kr 124) byla zruSena premiéra
Koncertu pro housle a orchestr ¢. 1, H226, ohlaso-
vand v prazském Novém némeckém divadle (Neues
deutsches Theater) na 22. 1. 1934, shrnul skladatel
svou situaci slovy: . Ztracim zde mnoho ¢éasu a zby-
tecné radéji se dam do prdce poradné a zase doma
ve svém.“V druhém lednovém tydnu spole¢né s man-
zelkou nasedli na vlak do Parize a vratih se ,,doma .
/ Parizi jiz 17. 1. 1934 Martint dokonéil v Praze
rozpracované (?tyrvi pisné o Marii, H235, sborovy
cyklus dedikovany péveckému sboru Vinohradsky
Hlahol, a mohl se tak dale pIné vénovat kompo-
novani skladby ur¢ené svym prvnim provedenim
mezindrodnimu festivalu soudobé hudby Biennale
Musica. Hudebni festival je od roku 1930 poradéan
v Benétkéach jako soucést Biennale di Venezia a onou
skladbou byly Invence, H234. Martinti je zkompono-
val za necely mésic.
V nésledujicich ¢tyfech mésicich Martinti své si-
Ii zaméril na dokonceni opery Hry o Mari, H236:
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home and abroad. Any present-day marketing strategy
would presumably lean more heavily on the fame of the
film’s music composer, but back then Martint merely
remarked to his family with a hint of irony: “[...] it is
first and foremost a film, and music plays a secondary
role.” (PBM Kr 131). Marika the Unfaithful garnered
significant interest from audiences, as it was screened for
three whole weeks at the premiere venue, Kotva Cinema
in Prague, but its further distribution was boycotted by
official film-making circles. Despite high artistic aspira-
tions, the film was not received well by most critics, bar-
ring praise for the cinematography of Jaroslav Blazek and
the music of Bohuslav Martint (Taussig 1979). Martint
had intended to participate in the recording of the film’s
music while in Prague, as it had been mitially scheduled
for the first weeks of January. However, as the recording
session was repeatedly postponed and the planned pre-
miere of Concerto for Violin and Orchestra No. 1, 11226,
at the New German Theatre (Neues deutsches Theater)
in Prague on 22 January 1934 was cancelled due to the
illness of the American violinist Samuel Dushkin (PBM
Kr 124), the composer summed up the situation thus:
“I am losing a lot of time here and needlessly I would
rather get some proper work done at home in my own
place.” He and his wife boarded a train to Paris in the
second week of January and returned “home”.

Back in Paris, on 17 January 1934 Martint quickly
completed the Four Songs about Mary, H235, a choral
cycle dedicated to the Prague choir Vinohrady Hlahol,
which he had started in Prague. This allowed him to
fully devote himself to composing a work that was to be
premiered at the international festival of contemporary
music Biennale Musica. The festival has been organised
in Venice since 1930 as part of the Biennale di Venezia,
and the composition in question was Inventions, H234,
which Martint completed in less than a month.
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wled pracuyi na té nové opere, jsou to nabozZenské
sujety starych divadelnich her, které byly provadény
ve stiedovéku |...].“ (PBM Kr 125). O jejim prove-
deni v Narodnim divadle v Praze v nasledujici sezoné
1934/1935 mél Martint jiz v té dobé zcela konkrét-
ni predstavu: ,,Tiu novou operu mdam v dmyslu dati
Talichovi ktery bude miti pohostinské dirigovani
v N. divadle, tak to At by bylo pékné vypraveno.”
(PBM Kr 125). Prvni reakce reditelstvi Narodniho
divadla v Praze ho v této predstavé jen utvrzovaly:
w|...] 2 Narodniho psali Ze se moc zqjimaji 0 moyi
operu a Ze by pro ni méli termin pristi rok ast v dub-
nu coz by bylo dobre umisténo. Pisi Ze mi tentokrdte
vyhovi ve vSech poZadavcich. Tak uz je vidét jiny vitr
(PBM Kr 131). Realita vSak byla opét ponékud jina —
k prazské premiéie opery Hry o Marii, H236, doslo
po mnoha odrocenich teprve 7. 2. 1936, a to nikoliv
pod taktovkou Vaclava Talicha, jak skladatel doufal,
nybrz s dirigentem Josefem Charvatem.

V tinoru 1934 udglila Ceskd akademie véd a uméni
Bohuslavu Martiné cenu za balet Spalicek, H214 1,
spojenou s finanéni odménou 3 000K¢. Balet mél v té
dobé za sebou jiz derniéru v Zemském divadle v Brné
(8.2.1934), v Narodnim divadle v Praze mu zbyvalo
posledni predstaveni (12. 5. 1934), Martint proto
zvazoval moznosti, jak déle svou skladbu uplatnit:
woe gpall’cv/cem zatim nebudu nic délat, protoZe chci
aby ho vypravili znovu po néjakém case, s dekoracemi

Jjako v Brné.“ (PBM Kr 131). Presto vyuziva svych
kontaktii v diplomatickych kruzich a pokousi se na-
bidnout gpall’cvek, H214 I, k uvedeni v Narodnim
divadle v Bélehrad@: [...| udélal jsem zde také néco
pro abych dostal Spalicek do Yugoslavie, ale dosud
nevim nic jistého.“ (PBM Kr 124). Jistého vskutku nic
nebylo — prestoze prostiednictvim Ministerstva za-
hrani¢nich véei CSR a Eeskoslovenského vyslanectvi
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In the following four months, the composer focused
his efforts on finishing the opera The Plays of Mary,
H236: “I am working on the new opera, it uses religious
sujets from old theatre plays that were performed in the
Muddle Ages | ...].” (PBM Kr 125). Martint already had
a clear conception of how it was to be staged at the
National Theatre in Prague in the subsequent season of
1934/1935: “I intend to give the new opera to Talich,
who will be a guest conductor at the Nat, so il mer would
be nicely produced.” (PBM Kr 125). The initial response
from the management of the National Theatre in Prague
appeared to confirm this notion: “[...] they wrote to me
Jrom the Nat to say they were very interested in my opera
and that they would have a slot for it next year around
April which would be a good placement. They say they
will acquiesce to all my demands this time. So you can
tell the wind has changed.” (PBM Kr 131). However,
the reality was somewhat different again — the Prague
premiere of The Plays of Mary, H236, took place on
7 February 1936 after numerous delays and was con-
ducted by Josef Charvét and not Vaclav Talich, as the
composer had hoped.

In February 1934 the Czech Academy of Sciences and
Arts gave Martint an award for The Chap-Book, 112141,
which included the prize money of 3,000 crowns. The
ballet had already had its closing performance at the
Regional Theatre in Brno (8 February 1934) and was
to be staged for the last time at the National Theatre
in Prague as well (12 May 1934), and so Martini con-
sidered how he might use the work further: “/ will not
do anything about the Chap-Book yet because I want
them to produce it again at a later date, with the scenery
like in Brno.” (PBM Kr 131). All the same, he called on
his contacts in diplomatic circles and endeavoured to
have The Chap-Book, H214 1, produced at the National
Theatre in Belgrade: “[...] I put in a bit of effort here
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byly do Bélehradu zaslany veskeré provozovaci ma-
teridly a Spall’éek, H 214 1, byl jako prvni baletni
novinka bélehradského Narodniho divadla v sezoné
1935/1936 avizovan i v tisku (Lidové noviny, roc¢. 43,
¢. 636, 20. 12, 1935, ranni vydani, s. 9), viechny
terminy planovanych premiér, o nichz Martint v na-
sledujicich dopisech informoval svou rodinu v Poli¢-
ce, byly postupné odkladény, az z provedeni baletu
Spalicek, H214 1, v Bélehradg seslo dplné.

Koncem tdnora byl Martint informovan o uvadéni
svého smyécového kvartetu (Smyccovy kvartet ¢. 2,
H 150, nebo Smyécovy kvartet ¢. 5, H183) na kon-
certech Prazského kvarteta v rdmeci zahraniéniho tur-
né do Anglie, Norska a Svédska, ale zeyména o zdarilé
premiéie Sondty pro dvoje housle a klavir, H213.
V podéni The Sonata Players skladba poprvé zaznéla
dne 20. 2. 1934 na koncerté v Londyné: | ...| méla
velky dspéch a byl pritomen ministr Jan Masaryk,
ktery pry byl velmi spokojen.* (PBM Kr 125). Marti-
ni tuto skladbu zkomponoval jiz v lednu 1932 a svou
dedikaci Zenskému komornimu souboru The Sonata
Players k ni dopsal az o rok pozdéji na zékladé ob-
jednavky klaviristky Mary Ramsay, ¢lenky souboru,
na niz v srpnu roku 1933 reagoval slovy: ,Jotre oeu-
vre est déja fini depuis quelque temps |...].“' (PBM
Ko 1155).

Jen krétce po londynské premiéie pise Martint ro-
diné do Policky: ., Ten kvintett mél velky iispéch a moc
se libil tak moznd Ze se to jesté nékde bude opakovat.
(PBM Kr 126). Ma tim na mysli dalsi svétovou pre-
miéru své skladby v prabéhu krétké doby, kdyz dne
9. 3. 1934 v parizském Concerts du Triton poprvé
zaznél Klavirni kvintet ¢. 1, H229, v podani Tibo-
ra Harsanyiho a souboru Quatuor Inding. Na roz-
dil od této skladby, kterou prazské publikum mohlo

' Jase dilo je jiz néjakou dobu hotovo |...].<
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to get the Chap-Book to Yugoslavia, but I know nothing
Jor certain yet.” (PBM Kr 124). There truly was nothing
certain yet — although all of the performance materials
were sent to Belgrade via the Czechoslovak Ministry of
Foreign Affairs and the country’s Czechoslovak mission,
and despite The Chap-Book, H214 1, being announced
as the first new ballet to be staged at the National Thea-
tre in Belgrade in the 1935/1936 season even by the
press (Lidové noviny, Vol. 43, No. 636, 20 December
1935, morning edition, p. 9), all the proposed dates of
the premiere, of which Martint informed his family in
Poli¢ka in later letters, were gradually called off, until
the Belgrade production of The Chap-Book, H214 1,
was cancelled completely.

Towards the end of February Martint was informed
of performances of his string quartet (String Quartet
No. 2, H150, or String Quartet No. 3, H183) by the
Prague Quartet during its international tour of England,
Norway, and Sweden. More remarkable news was of the
successful premiere of Sonata for Tiwo Violins and Piano,
H213, by The Sonata Players at a London concert on
20 February 1934: “[...] it was a great success, and
attended by Minister Jan Masaryk, who was apparently
highly satisfied.” (PBM Kr 125). Martind had composed
the work already in January 1932, and he appended its
dedication to the all-female The Sonata Players a year
later in response to a commission from the ensemble’s
pianist Mary Ramsay, which he responded to in August
1933 with the words: “Jotre oeuvre est déja fini depuis
quelque temps |...].”" (PBM Ko 1155).

Shortly after the London premiere, Martint wrote to
his family in Policka: “The quintet was a great success
and was well liked so perhaps it will be repeated some-
where.” (PBM Kr 126). He 1s referring to another world

premiere of one of his works within this short period of

' “Your work has already been finished for some time |...].”

17



poprvé vyslechnout v podani Ondfickova kvarteta
s klaviristou Vaclavem gt(&péncm aZ na koncerté ko-
naném 4. 11. 1935, jiz ve stfedu 14. 3. 1934 zaznél
v Praze poprvé Koncert pro smyccové kvarteto a or-
chestr, H207. V ramci svého posledniho abonentni-
ho koncertu v sezoné 1933/1934 jej provedla Ceska
filharmonie s dirigentem Vaclavem Talichem za spo-
lutidasti Prazského kvarteta. Pfimy pienos koncer-
tu, vysilany C‘eskoslovensk?m rozhlasem na ¢tyfech
stanicich, se Bohuslavu Martiné nepodarilo v Parizi
vyslechnout, proto se musel spokojit jen s pochval-
nou kritikou Frantiska Bartose, otisténou 16. 3. 1934
v rannim vydani Lidovych novin, a se slovy uznd-
nf od koncertniho mistra Ceské filharmonie a svého
dlouholetého pritele Stanislava Novaka: ,,Stdria mi
psal o kvartettu mél skuteéné ohromny tispéch a pise
Ze i ti nejzaryt§si odpiiret to uz uznali, Talich pry
byl nadsen |...].“ (PBM Kr 138).

I'v bfeznu a dubnu roku 1934 Martint pilné kom-
ponuje svou novou operu Hry o Marit, H236. Dne
22. 4. 1934 je hotov se tfeti ¢asti Panny moudré
a panny posetilé a pred sebou ma jesté dva mésice
na dokondéeni zavére¢né ¢asti Sestra Paskalina. Jen
na par dnii ho z pracovniho tempa vyvedou drobné
zdravotni potize: ,,|...| mél jsem nékolik dni domd-
ci vézeni, néco mné pichlo do oka, tak jsem to mél
Jjako jeéné zrno a2 se to sebralo dnes uz je to lepsi
ale nemohl jsem nic délat a jen zistat doma a da-
vat obklady.“ (PBM Kr 128). Jinak se tfiadtyfice-
tilety skladatel v téchto letech tési dobrému zdravi
a v dopisech rodiné do Policky zmiriuje jen drobné
zdravotni pithody: ,Mél jsem trapeni s uchem néco
se udélalo vevnitr, néjaky madar, tak jsem s tim mél
nékolik dni praci, myslim Ze to bylo také nachlazeni,
ale uz je to v poradku.“ (PBM Kr 135). ,,Nemohu
dobre psdt udélalo se mi na prsté nékolik maddri
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time, as his Piano Quintet No. 1, H229, was first heard
during the Concerts du Triton in Paris on 9 March 1934
in the interpretation of Tibor Harsdanyi and Quatuor
Inding. While this composition would not be heard in
Prague until 4 November 1935, when it was performed
by the Ondiicek Quartet and the pianist Vaclav Stépan,
the Czech capital was treated to its first rendition of
“oncerto for String Quartet and Orchestra, 11207, on
Wednesday 14 March 1934. The composition was per-
formed by Véclav Talich and the Czech Philharmonic
with the Prague Quartet at the orchestra’s last subscrip-
tion concert for the 1933/1934 season. Bohuslav Martint
was unable to tune in from Paris to the Czechoslovak
Radio’s live broadcast on four stations, and so he had to
make do with the complimentary critique of Frantisek
Barto$, which was published in the morning edition of
Lidové noviny from 16 March 1934, and with the words
of praise from his old friend Stanislav Novék, a concert-
master of the Czech Philharmonic: “Stdria told me about
the quartet it was a truly fantastic success and he writes
that even the most avowed opponents admitted as much,
Talich was said to be thrilled |...].” (PBM Kr 138).

In March and April 1934, Martint was still hard at
work with his new opera The Plays of Mary, H236. On
22 April 1934 he completed the third act, The Wise and
Foolish Virgins, and forged on with the final act, Sis-
ter Pascaline, in the following two months, only briefly
hampered for a few days by some minor health issues:
“I...]1 T was confined to my house for a few days, some-
thing stung me in the eye, it was like having a stye until
it came off today it is better now but I could do nothing
and just stay at home and apply compresses.” (PBM
Kr 128). Other than that, the 43-year-old composer en-
joyed good health in those years, only mentioning a few
slight problems in his letters to Policka: “I had some
trouble with my ear something developed inside, some
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na jednom misté, mam z toho ruku dplné chromou,
musel jsem s tim chodit doktorovi a ztratil jsem cely
tyden, nic jsem nemohl délat.“ (PBM Kr 144). Opa-
kované bolesti zad zdavodriuje Martint intenzivni
praci pii dokoncovéni opery Hry o Marii, H236:
wl... ] mél jsem zase ty bolesti v zddech mozZnd Ze
to jsou prece jen revma, a nebo dnava. Byla to velkd
prdce a hlavné Ze jsem s tim musel tolik pospichat.
(PBM Kr 136). Zvysenou citlivost k zdravotnim pro-
blémim projevuje 1 v doporucenich své matce, kterou
opakovang, le¢ marné nabadé k pobytim v laznich
a k Gpravé stravovacich navyka: ,Maminka si bude
musel zaridit stravu jakou ji predepise doktor, to uz
Jinak nemiize byti, vsichni stari lidé se museji podle
toho ridit. UZ to v lond p. doktor Fikal a je mnoho véci
ktéré uz stari lidé téZko sndseji. S tim se maminka uz
bude muset smirit, to ostatné neni nic t¢Zkého ant
neproveditelného, nejisti co by ji mohlo uskoditi | .. .|
aby se uchrdnila téch bolesti, to nestoji pak opravdu
za to, vidyt st miiZe vidycky pro sebe pFipravit néjaké
lehéi jidlo.” (PBM Kr 142).

Cely kvéten a valnou ¢ast ¢ervna roku 1934 vénuje
Martint praci na posledni ¢asti opery Hry o Marit,
H236: ,,Také nemdam skoro ani minutku pro sebe,
chei-li dokonditi svoji praci nez mi v Brné zaviou di-
vadlo, poéingji tam prdazdniny uz 15. éervence. Jsem
uz také hodné unaven, neni to mald prdace.“ (PBM
Kr 132). AZ kone¢né v dopise rodiné do Policky ze dne
10. 7. 1934 vitézoslavn& prohlaSuje: ,, Partituru jsem
dokondil a poslal do Brna, tak ted budu mit trochu
volného casu.” (PBM Kr 134). Terminy premiér nové
opery v Zemském divadle v Brné a ndsledné v N4-
rodnim divadle v Praze byly planovény optimisticky:
w7/ Brna mé uz urguyi a chystayi premieru na prosinec
ale musi to tam miti pristi tyden k vili rozepsdni
materialu. 7Z Prahy mi psali Ze se o o zajimaji a Ze
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kind of pimple, so I totled with it a few days, I think
I had a cold as well, but it is all right now.” (PBM
Kr 135). “I cannot write properly several pimples have
appeared in one place on my finger, my hand is com-
pletely crippled because of it, I had to take it to the doc-
tor and [ lost a whole week, I could not do anything.”
(PBM Kr 144). Martinti explains how the intense work
on completing The Plays of Mary, H 236, brought about
repeated back pains: “[...] I had those back pains again
perhaps it is rheumatism after all, or fatigue. It was a lot
of work and especially since I had to rush it so much.”
(PBM Kr 136). He evinces a heightened sensitivity to
health issues in recommendations he gave to his mother,
whom he repeatedly — and vainly — urged to visit the
spas and amend her diet: “Mum will have to arrange
her diet according to what the doctor prescribes, it can
be no other way now, all old people have to respect that.
The doctor already told her last year and there are many
things that old people struggle to digest. Mum will have
to come to terms with that, in the end it is not that hard
or impossible to do, to not eat what might hurt her | . ..]
to save herself those pains, it really is not worth it, after
all she can always prepare some lighter food for herself.”
(PBM Kr 142).

For the whole of May and the larger part of June
1934, Martinti devoted himself to the last part of The
Plays of Mary, H236: “Also I have hardly even a min-
ute for myself, if I want to finish my work before they
close the theatre in Brno, the holidays are starting there
alreacdy on 15 July. I am also very tired, it is no small
endeavour.” (PBM Kr 132). Finally, in the letter to his
family in Poli¢ka from 10 July 1934, he triumphantly
announced: “/ finished the score and sent it to Brno, so
I will have a bit of free time now.” (PBM Kr 134). The
dates for the opening performances of the new opera at
the Regional Theatre in Brno and then at the National
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by to mohli umistit asi v dubnu | ...].“ (PBM Kr 133).
Realita v8ak pfinesla terminy mnohem vzdalend)si,
coz ovlivnilo jak dalif skladatelovu navitevu Cesko-
slovenska, tak 1 jeho neuskuteénéné plany tykajici
se uvedeni opery Hry o Mari, H236, v Paii7i, Bru-
selu &t Amsterdamu: ,,[...] a2 budu miti partitury
k dispozici pristi rok tak se pokusim to umistit nékde
tady.“ (PBM Kr 134).

V dopise rodiné do Policky ze dne 4. 6.1934 (PBM
Kr 131) Martint sdéluje: ,Je zde ted rusky balet
a jsou v ném také tanecnici Cesi a jeden by se chtél
vratit domu, mdam s nim schiizku dnes, kdyby se to
nechalo uskuteénit aby se dostal do Narodniho tak
bych mél vyborného baletniho mistra pro svoje véci.
Ceskym tane¢nikem ve sluzbéch vithlasného balet-
niho souboru Ballets Russes de Monte Carlo byl Ivo
Véia Psota. V torzu dochovanych dopist, jez si oba
uméler vyménili, a predevsim v dalsi souvisejici ko-
respondenci Bohuslava Martind mazeme sledovat,
jaké dva zdméry se po setkani s Psotou skladatel ry-
sovaly. Tim prvnim bylo dostat $pic¢kového tanecnika
na scénu Ndrodniho divadla v Praze, samoziejmé
1 se ziStnym dmyslem, aby tim byla vyrazné zkvalit-
néna baletni slozka planované inscenace opery Hry
o Marii, H236. V tomto smyslu se Martind vyja-
druje v dopise adresovaném Feditelstvi Narodniho
divadla dne 29. 8. 1934: ,,[...] myslim Ze by bylo
mozno vyuZitkovali jeho velké taneéni schopnosti, ja-
koZz i znalosti, jez ziskal dlouhym pobytem v jednom
z pronich ensemblu svélovych a upoutali jej na néjaké
vystoupeni. Promirite mi, Ze myslim pri tom samo-
ziegmé na svoje dilo kde taneéni vykony jsou jednim
z nejtéZsich problémd. “ (vlastnik ND, kopie v IBM,
ND 1934-08-29). Druhym zamérem skladatelovym
bylo prosadit se u souboru Ballets Russes de Mon-
te Carlo jako autor. Prostfednictvim Ivo Psoty pro-

22



Theatre in Prague were planned optimistically: “They
are requesting it urgently in Brno and preparing the pre-
miere for December but they must have it there next week
s0 the materials can be written out. They wrote to me
Sfrom Prague that they are interested and that they could
schedule it around April | ...].” (PBM Kr 133). However,
the actual events came much later, which affected the
composer’s subsequent visit to Czechoslovakia and his
unfulfilled intention to have The Plays of Mary, 1236,
staged in Paris, Brussels, or Amsterdam: “[...] when
I have the score at my disposal next year I will try to get
it staged somewhere here.” (PBM Kr 134).

On 4 June 1934 Martint wrote to his family in Policka
(PBM Kr 131) about another matter: “There is a Rus-
stan ballet here and some of the dancers are Czech and
one would like to go home, I have a meeting with him to-
day, if it happened that he would get into the Nat | would
have an excellent ballet master for my works.” This
Czech dancer in the employ of the famous Ballets Russes
de Monte Carlo was Ivo Véia Psota. The extant torso of
the correspondence between the two artists and other
related letters of Bohuslav Martint illustrate the concep-
tion of two ideas following the composer’s meeting with
Psota. The first was to get a top-class dancer on to the
stage of the National Theatre in Prague — to Martint’s
profit as well, as this would considerably improve the
ballet aspect of the planned production of his opera The
Plays of Mary, H236. The composer acknowledges this
in a letter to the management of the National Theatre
from 29 August 1934: “[...] [ think it would be possible
to utilise both his great dancing ability and the knowl-
edge that he gained through his long stay in one of the
top ensembles of the world and to engage him for some
production. Excuse me for also thinking of my own work
in this regard where the dance performances are one of
the most demanding issues.” (Property of ND, copy at
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to posila choreografovi baletniho souboru Leonidu
Mjasinovi k posouzeni své klavirni skladby a klavir-
ni vitahy &sti baletu Spalicek, H214 1, s pianim:
... ] Ze bych tedy spolupracoval nejradéi s baletem
ruskym na prdci aplné nové kterou by st Massin pri-
padné volil sam a dle jeho taneéniho pldnu.“ (Dopis
BM Ivo Psotovi ze dne 30. 11. 1934, MZM G 2 904).
Zédn}’f z téchto zdméri se bohuzel nepodaiilo napl-
nit. Psota o dva roky pozdéji piijal angazmé v Zem-
ském divadle v Brné a balet Paridiiv soud, 1245,
ktery Martint pro Ballets Russes de Monte Carlo
komponoval v 16té nasledujiciho roku 1935, nebyl
nikdy proveden a jeho partitura je nezvéstna. Sam
Martint do této skladby vkladal velké nadéje. Jes-
t& v nedatovaném dopise Milogi Safrankovi z ijna
1935 predpokladal, ze balet Paridiiv soud, H 245,
bude mit premiéru v divadle Covent Garden v Lon-
dyné a ze bude nasledné uveden také v Metropo-
litni opefe v New Yorku a v Parizi (PBM Kms§ 724;
Zouhar —Coufalovd 2019a, s. 72). Prestoze se Mar-
tind o dmorné praci na této skladbé zminuje témér
ve viech dochovanych dopisech z doby jejtho vzni-
ku, Harry Halbreich o existenci partitury pochybuje
(Halbreich 2007, s. 222).

V parném ¢&ervenci pise Martint z Parize rodi-
né do Policky: JTak ted trochu odpocivam.* (PBM
Kr 135). Partitura opery Hry o Marii, H236, je ode-
sldna do Brna a je ¢as znovu nabrat sily. Dovolenou
v tomto roce manzelé neplanuji, a tak vétSinu ¢asu
travi na zahrddce obklopujici jejich dievény domek
na rue de Vanves 172 ve 14. pafizském okrese a ob-
¢asnymi vylety do Vieux Moulin, vesnicky nedale-
ko Patize, kde zila Charlottina matka: ,,/¢era jsme
byli ve Vieux Moulin, je tam krdasné, samé lesy, a pro
mne jsou na zahradé lusky, tak jsem se jich najedl az
moc.* (PBM Kr 134). Doba, v niz Martinti 7ije, vSak
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IBM, ND 1934-08-29). Martint’s second intention was
to make an opening for himself in the Ballets Russes de
Monte Carlo as a composer. He therefore sent his piano
compositions and the vocal scores of parts of the ballet
The Chap-Book, H214 1, via Ivo Psota for perusal by
the troupe’s choreographer Léonide Massine, hoping:
“[...] that I would most prefer to collaborate with the
Russian ballet on a completely new work which Massin
would possibly chose himself and according to his dance
plans.” (Letter from BM to Ivo Psota from 30 November
1934, MZM G 2 904). Unfortunately, neither of these
plans bore fruit. Psota joined the Regional Theatre in
Brno two years later, and Martint’s ballet The Judge-
ment of Parts, H245, which he composed for the Ballets
Russes de Monte Carlo the following summer of 1935,
was never performed and its score has not been pre-
served. Martint himself placed great hope in the com-
position. In an undated letter to Milo$ Safranek from Oc-
tober 1935, he anticipated that The Judgement of Paris,
H 245, would be premiered at Covent Garden in London
and that 1t would then be staged at the Metropolitan
Opera in New York and also in Paris (PBM Km§ 724;
Zouhar —Coufalova 2019b, p.76). Even though Martini
mentions his gruelling work on the composition in almost
all of his extant letters from the period of its writing,
Harry Halbreich doubts whether the score actually exists
(Halbreich 2007, p. 222).

In the sweltering heat of July, Martint wrote from
Paris to his family in Poli¢ka: “I am resting a bit now.”
(PBM Kr 135). The score of The Plays of Mary, 11236,
had been sent to Brno, and it was time to recuperate.
The couple had not planned any holiday that year, and
so they spent most days in the garden surrounding their
wooden house at rue de Vanves 172 in the 14th arron-
dissement of Paris, interspersed with occasional trips
to Vieux Moulin, a village near Paris where Charlotte’s
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rozhodné tak idylicka neni. Skladatel bouflivou poli-
tickou situaci ve Francii 1 v Evropé sleduje a ve svych
dopisech roding do Polic¢ky reflektuge: ,, Posloucha-
li jsme radiem ten pohreb Dolfusa z Vidné Bylo to
smutné a kdo vi jak to tam dopadne.” (PBM Kr 136).
Jednalo se o pohieb rakouského spolkového kanclére
Engelberta Dollfufie, zastreleného dne 25. 7. 1934
rakouskymi nacisty p¥i pokusu o stdtni prevrat.
Stejné intenzivné MartinG na pocatku roku 1934
prozival 1 hlubokou vladni krizi ve Francii spojenou
s masivnimi demonstracemi, které rozpoutal financni
a korupéni skandal, tzv. Staviského aféra, ¢ vySet-
fovani atentdtu na jugoslavského kréle Alexandra 1.,
pii némz byl dne 9. 10. 1934 v Marseille zastie-
len 1 francouzsky ministr zahraniéi Louis Barthou.
Zménu politickych pomért v Némecku po ndstupu
Adolfa Hitlera k moci zaznamenaval Martint nejen
kviili k rozsdhlé emigract lidi ohroZenych nacistickym
rezimem: ,,|...]| je tu plno Némcii, emigrantii |...|"
(PBM Kr 134), ale zeyména kvl nafizenym omeze-
nim, kterd vedla az k dplnému preruseni doposud
vyznamné smluvni spoluprace s némeckym vydava-
telstvim Schott Music GmbH & Co.: ,,Se Schottem
v Némecku také nic neyde ted’ délat, tak sdam nevim jak
to vsecko piyde ddle |...].“ (PBM Kr 141).

Tyto udélosti mély pifimy dopad na skladatelovu
financni situact, proto byl Martint nucen stale hle-
dat nové cesty, jak zabezpecit svou nejistou existenci.
Jednou z cest byly skladatelské soutéze a stipendia.
Do soutéze o cenu Jubileyni nadace Bediicha Sme-
tany v Brné za rok 1934 nominoval své dvé skladby,
a to Koncert pro smy¢cové kvarteto a orchestr, H207,
a Partitu (Suttu ¢.1) pro smyccovy orchestr, H212.
Z4dna ze skladeb viak ocenéna nebyla, proto Marti-
nil upiel pozornost na nésledujici roénik a do soutéze

poslal svou novou operu Hry o Marii, H236: ,,Kdy-
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mother lived: “We were in Vieux Moulin yesterday, it is
lovely there, full of forests, and pods grown in the garden
Jor me, [ ate more than my fill of them.” (PBM Kr 134).
However, the time in which the letters were written was
far from idyllic. The composer observed the tempestuous
political situation in France and Europe and commented
to his family in Policka: “We listened via the radio to the
Juneral of Dolfus in Vienna. It was sad and who knows
how things will end up there.” (PBM Kr 136). He was
referring to the funeral of the Austrian Federal Chancel-
lor Engelbert Dollfuf3, who was shot by Austrian Nazis
on 25 July 1934 during their attempted coup d’état.
Martin was similarly moved by the dire crisis of gov-
ernment in France, with massive demonstrations caused
by the financial and corruption scandal known as the
Stavisky Affair, or the investigation of the assassination
of the Yugoslavian King Alexander I in Marseille on 9 Oc-
tober 1934, during which the French Foreign Minister
Louis Barthou was also shot. The changing political cir-
cumstances in Germany following Adolf Hitler’s rise to
power was noted by Martiné both due to the extensive
emigration of people endangered by the Nazi regime:
“[...] crowds of Germans here, emigrants |...|” (PBM
Kr 134), and due to the imposition of regulations that
led to the complete cessation of his previously flourishing
cooperation with the German publisher Schott Music
GmbH & Co.: “Schott in Germany is also a foregone op-
tion, so I do not know myself what will come next |...].”
(PBM Kr 141).

These events directly impacted the composer’s finan-
cial means and forced Martin to search for ever new
ways to secure his haphazard income. One such oppor-
tunity took the form of composers’ competitions and
scholarships. Martinti nominated two of his works for
the 1934 prize of the Bediich Smetana Jubilee Founda-
tion, Concerto for String Quartet and Orchestra, H207,
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bych tak prece jenom mohl urvat tu cenu za operu
pro pristi rok bylo by to dobré, ale budou na to ast
vazni konkurenti, pres to je mozno Ze se mi to poda-
i1, budu st to muset aZ budu v Brné trochu zaridit.
(PBM Kr 141). Tuto cenu se skladateli ,,urvat® po-
darilo a rodinny rozpocet tim obohatil o 8 000 K¢.
Novym a zfeymé 1 viznamnym pifjmem byl v tomto
roce také honorar za hudbu k filmu Margka nevér-
nice. Martint ve svych dopisech rodiné do Policky
v souvislosti s navstévou Prahy nékolikrat zmiriuje:
wPsal jsem do Prahy aby mi zase reservovali néjaky
Silm, byl by dobry prijem, potieboval bych to hodné,
ty divadla toho moc nevynesou a hodné se utrati ces-
tou 1 v Praze to pryde dost draho. Doufdm Ze néjaky
Jilm seZenu.* (PBM Kr 146). Sehnal. Diky kontakttim
s filmovym producentem Ladislavem Koldou ziskal
pro rok 1935 zakazku na vytvoreni hudby ke dvéma
¢eskoslovenskym kratkometrdaznim filmém: Strevicek,
H239, a Mésto Zivé vody: Maridnské Ldzné, H240.
Jisté neni bez zajimavosti, Ze rezisérem filmu Stre-
vicek byl Elmar Klos, ktery se v roce 1966 spole¢né
s Janem Kaddrem stal drzitelem Oscara za nejlepsi
cizojazy¢ny film Obchod na korze. Pijmy ze sout&zi
a z filmd byly jisté vitanym pifspévkem do rozpoctu
rodiny Martin®, do néhoz nemalou mérou prispivala
1 Charlotte svym vydélkem z krejéovské dilny, Mar-
tinti viak jiz delsi dobu touzil ziskat stdlé profesor-
ské misto na mistrovské Skole prazské konzervatore:
»Jd se chet uchdzet na mustrovské oddélent, to je jako
universita a platy jsou dle toho, tak je lépe chvili
vyckat; také potom zapocitayi ty léta co jsem byl v Pa-
FiZi k vali pensi |...].“ (PBM Kr 144). Do spInéni
této vize Martint v nésledujicich letech vlozil nemélo
asili, které nakonec kyzeny dspéch nepiineslo.

V srpnu se Martint z dopisu americké klavirist-
ky a mecenasky Elizabeth Sprague Coolidge dozvi-
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and Partita (Suite No. 1) for string orchestra, H212.
However, neither of the compositions won a prize, and
so Martinti turned his attention to the contest for the fol-
lowing year, for which he submitted his new opera The
Plays of Mary, H236: “If [ could only grab that prize
Jor the opera next year it would be fine, but it appears
there will be some serious competition, even so it might
work out, I will have to see to it a bit when in Brno.”
(PBM Kr 141). The composer succeeded i “grabbing”
the prize, boosting the family income by 8,000 crowns.
Another new and apparently quite lucrative source of in-
come that year came from the composition of film music
to the feature film Margka the Unfaithful. As Martint
mentioned in several letters to his family in Poli¢ka re-
garding his stay to Prague: “I wrote to Prague to have
them book me another film, it was good income, I would
need it a lot, those theatres do not pay much and a lot
ts spent on the journey and Prague is also quile expen-
siwe. I hope I get a film of some kind.” (PBM Kr 146).
He did. Thanks to his contacts with the film producer
Ladislav Kolda, he obtained a commission to create the
music to two short Czechoslovak films in 1935: Lady’s
Shoe, 11239, and City of the Water of Life: Maridnské
Ldzné, H240. It is not without interest that Lady’s Shoe
was directed by Elmar Klos, the later co-laureate of the
Academy Award (Oscar) for Best Foreign Language Film
for The Shop on Main Street with Jan Kadér in 1966.
Income from competitions and films was no doubt a wel-
come addition to the Martints’ budget, which was also
significantly contributed to by Charlotte’s dressmaking
work; but Bohuslav Martinii had long had his eyes set on
a permanent tenure as a professor at the Master School
of the Prague Conservatoire: “I want to apply for the
master department, which s like a university and comes
with a corresponding salary, so it ts better to wait a bit;
they will also reckon in the years I was in Parts for my
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da o dalsim provedeni Smyccového sextetu, H224,
ve Spojenych statech americkych. Na berkshirském
festivalu komorni hudby v Pittsfieldu v z&¥ roku
1934 skladba zaznéla v podani Krollova sexteta,
tedy stejného souboru, ktery tuto skladbu o rok diive
(25. 4.1933) ve Washingtonu premiéroval. Smyccovy
sextet, H224, jenz na podzim roku 1932 ziskal v USA
nejvyssi ocenéni ve skladatelské soutézi a byl poctén
cenou Elizabeth Sprague Coolidge, mél na prelomu
kvétna a dervna zaznit poprvé také v Ceskosloven-
sku na festivalu komorni hudby v Laznich Libver-
da. Zpréavu otisténou dne 16. 3. 1934 v Lidovych
novindch, ze festival byl z déivodu nedostate¢ného
finan¢ntho zajisténi odieknut, skladatel v deniku pa-
trné prehlédl, kdyz se jesté v dopise rodiné do Policky
odeslaném dne 10. 7. 1934 (PBM Kr 134) na konani
festivalu dotazuje.

»Pripravyyt jesté radu ¢lanku o té opere aby Lo
bylo vSechno dobre pripraveno a tak s tim mdm
stdle co délat |...]," pise Martint rodiné do Poli¢-
ky 19.8.1934 (PBM Kr 137). A skute¢né k premi-
ére opery Hry o Marii, H236, konané 23.2.1935
v Zemském divadle v Brné, pripravil nékolik ¢lankd,
pozdéji publikovanych v ¢asopise brnénského divadla
Divadelni list a v ¢asopise Tempo: Listy Hudebni
Matice. Tyto a dalsi v té dob& nepublikované ¢lanky
Bohuslava Martini o opere Hry o Marii, H236, véet-
né rozhovort se skladatelem a dopisii autora opery
tviireim brnénské inscenace, vydal v roce 1979 Milo§
Safranek v knize Divadlo Bohuslava Martini (Safré-
nek 1979, s. 183-224).

wZde je stale krdsné a nepojeduli do Bendtek tak
se prece jen vypravim nékam tady na venkov na pdr,
Je to prece jenom jiny odpocinek.“ (PBM Kr 138),
planuje Martint v poslednim dopise ze srpna roku

1934. V nasledujicim dopise ze dne 3. 9. 1934 (PBM
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pension |...].7 (PBM Kr 144). The composer put con-
siderable efforts into the fulfilment of this vision in the
following years, but he fell short of the desired result.

In August Martint was informed of another perfor-
mance of String Sextet, H224, in the US in a letter from
the American pianist and patron of the arts Elizabeth
Sprague Goolidge. The composition was presented at
the Berkshire Festival of Chamber Music in Pittsfield in
September 1934 by the Kroll Sextet — the same ensemble
that had premiered the work a year earlier (on 25 April
1933) in Washington, D.C. String Sextet, H224, which
had won first prize and the Elizabeth Sprague Coolidge
Award at the benefactress’s competition for composers
m Autumn 1932, was to receive its first Czechoslovak
performance at the chamber music festival in 1.4zné& Lib-
verda at the turn of May and June. News of the festival’s
cancellation for lack of funding, which was reported in
Lidové noviny on 16 March 1934, appears to have been
missed by the composer, who still asked about the fes-
tival in the letter to his family in Policka from 10 July
1934 (PBM Kr 134).

“I am preparing a series of articles about the opera so
it ts all nice and ready and so I am not finished with it
yet [...],” wrote Martin@ to Policka on 19 August 1934
(PBM Kr 137). Sure enough, the premiere of The Plays
of Mary, H236, held at the Regional Theatre in Brno
on 23 February 1935, was accompanied by a several
articles published later in the theatre’s magazine Di-
vadelni list and the music journal Tempo: Listy Hudebni
Matice. These and other previously unpublished texts by
Bohuslav Martint regarding The Plays of Mary, H236,
including interviews with the composer and his letters
to the Brno production team, were published in 1979 by
Milo§ Safrének in the book Divadlo Bohuslava Martini
[The Theatre of Bohuslav Martinti| (Safranek 1979,
pp- 183-224).
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Kr 139) vSak uvadi: ,[...] dnes dosla z Prahy zprd-
va priznivd Ze mi povolwyi obnos na jizdu a pobyt
pit Festivalu v Bendtkdch, tak zitra veéer odjiZdime
do Ttalie.“ 74dost o finanéni pispevek Ministerstva
zahranitnich véei CSR na skladatelovu cestu na hu-
debni festival Biennale Musica byla kladné vyfizena,
a tak manzelé Martind v Gtery 4. 9. 1934 od)izdé)i
do Benétek. Invence, H 234, které Martint zkompo-
noval pravé pro tento mezindrodni festival soudobé
hudby, zaznély hned na prvnim festivalovém koncer-
té v Bendtkéch dne 8. 9. 1934 a jejich provedeni fidil
italsky dirigent Oreste Piccardi. ,, Koncert byl hezky,
tspéch jsem mél hlavné u kritikit, zvldsté Svycarskych
a néméckych, obecenstvo neni ast dost zvyklé na no-
vou hudbu ale ¢ tak se to libilo. Dirigent byl vyborny,
byl tam také Stravinsky a celd spolecnost z PariZe.
Cassado co hral migy éelovy koncert, princezna Poli-
gnace, pryali nds v Bendtkdch moc hezky, myslim Ze
mi to hodné prospélo |...]1“ (PBM Kr 140), sdéluje
své dojmy z premiéry Stastny autor, ktery se jen o par
dni pozdé&ji dovid4, ze jeho Invence, H234, zaradila
Cesk4 filharmonie pro sezonu 1934/1935 do progra-
mu svych abonentnich koncert. Radost byla opét
predcasnd. Program koncertu, na némz mély Invence,
H 234, zaznit, byl z divodu onemocnéni dirigenta
Véclava Talicha zménén a bendtska skladba se do ng)
nevesla. K prvnimu provedeni této skladby v Praze
tedy pravdépodobné doslo az 8. 3. 1939 pod Ta-
lichovou taktovkou. V Bendtkdch manzelé Martint
setrvali do 11. 9. 1934. Na zpétecni cesté se zastavili
v Milané, nékolik dnt stravili prochdazkami po ho-
rach kolem Lago di Como a pies Milano a Dijon se
vratili do Parize. Zde na Bohuslava Martint, kromé
spousty dalsi korespondence, ¢ekala smutné zprava
od dlouholetého piitele Stanislava Novdka, ve které
mu ,,Stana“ vylicéil sled tragickych udalosti v rodi-
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“The weather is still lovely here, and if I do not go to
Venice then I will venture out into the countryside here
Jor a few at least, it is a different kind of rest after all.”
(PBM Kr 138), planned Martint in his final letter from
August 1934. However, in his subsequent correspond-
ence from 3 September 1934 (PBM Kr 139), he stated:
“I...11 received good news from Prague today that they
are allowing me a sum for travel and lodging during the
Festival in Venice, so we are departing for ltaly tomor-
row evenung.” The composer’s request for an allowance
from the Czechoslovak Ministry of Foreign Affairs to pay
for his travel expenses to the Biennale Musica was ap-
proved, and so the Martints set off for Venice on Tues-
day 4 September 1934. His Inventions, H 234, which
Martini had written specifically for this renowned inter-
national festival of contemporary music, was performed
at the festival’s opening concert in Venice on 8 Septem-
ber 1934, directed by the Italian conductor Oreste Pic-
cardi. “The concert was nice, it went down well with
the critics mainly; especially the Swiss and the German
ones, the audience is probably not too accustomed to
new music but it was well liked even so. The conduc-
tor was excellent, Stravinsky was there as well and the
whole assortment from Paris. Cassado who played my
cello concerto, Princess Polignace, we were very nicely
recewed in Venice, I think it did me a lot of good |...].”
(PBM Kr 140). The composer’s feelings of good fortune
were further augmented a few days later with the news
that Inventions, H234, had been added by the Czech
Philharmonic to the programme of its subscription se-
ries in the 1934/1935 season. His joy was premature,
however, as the programme of the concert during which
Inventions, H234, was to be played was amended due to
the illness of the conductor Vaclav Talich, and Martind’s
Venetian work was dropped. Its Prague premiere took
place some years later, on 8 March 1939, under Talich’s
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né jeho budouci manzelky Frantisky, které viak jen
predznamendvaly dalsi kruté rdany osudu cekajici
na né¢j a na jeho nejblizsi v letech nésledujicich.
Zacatkem fijna vzbudila pozornost prazskych kul-
turnich kruht, ale 1 pozornost Bohuslava Martini
a jeho p¥ibuznych v Poli¢ce informace o rezignaci Jo-
sefa Suka na pozici rektora mistrovské skoly prazské
konzervatore. Divodem tohoto Sukova protestu byl
trvale nevstiicny postoj Ministerstva Skolstvi a narod-
ni osvéty CSR k prazské konzervatofi a nelegitimni
vméSovani do jejich vnitinich zalezitosti. Diky jed-
nani ¢lent profesorského sboru v &ele s Vitézslavem
Novédkem s ministrem Skolstvi a ndrodni osvéty Ja-
nem Krémarem se vypjatd situace zanedlouho zklid-
nila a Josef Suk byl v nové volbé znovu potvrzen
do rektorského dradu. Martind, ktery sviy navrat
do Prahy podmirioval ziskdanim profesorského mista
na mistrovské skole prazské konzervatore, zamyslel
nahradit pravé Suka po jeho odchodu do penze:
|- ] ale ja bych chtél na mistrovskou $kolu, to by
bylo ovsem az by odeSel Suk do pense, coz ast dlou-
ho nebude trvat.“ (PBM Kr 123). Situace se pro néj
vSak nevyvijela I1épe ani po Sukove tmrti, ke kterému
doslo 29. 5. 1935. Roli v tom ziejmé hréla 1 fyzickd
nepiitomnost Martint v Praze: ,,Psal mi p. Schiesz(
z kanceldre p. presidenta Ze mluvil v miyj prospéch wte
a Ze mnoho lidi st myslelo Ze se nechct uz vitbec vratit
do Cech. Tuk pry-jim to vie vysvétlil a bylo mu Feceno
na vyznamnych mistech Ze budu- i se chtiti vrdtit Ze
se pro mne misto musi njit.“ (PBM Kr 169). | pres
veskeré vynalozené tsili a podporu Josefa Schieszla,
éfa politického a legislativniho odboru Kancelére
prezidenta republiky, se zimér nezdaril. Po dlouhych
jednanich a odkladech byl nakonec na podzim roku
1936 na uvolnéné misto profesora skladby na mis-
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baton. The Martints remained in Venice until 11 Sep-
tember 1934. On the way back, they stopped in Milan
and spent several days hiking in the mountains around
Lake Como, before returning via Milan and Dijon to
Paris. Bohuslav Martinti was welcomed by a heap of
correspondence, which included news from his old friend
Stanislav “Stana” Novak, who recounted a tragic turn
of events in the family of his future wife Frantiska —
a precursor to the further blows of fate that befell Novak
himself and those close to him in the years to come.

In early October the Prague culture scene — along-
side Bohuslav Martint and his relatives in Policka — was
alerted to the resignation of Josef Suk on the post of
Rector of the Master School of the Prague Conservatoire.
Suk made the decision to protest lasting problems in how
the Czechoslovak Ministry of Education and National
Enlightenment approached the Prague Conservatoire
and the former body’s illegitimate interference in the
school’s internal affairs. Negotiations between mem-
bers of the teaching staff headed by Vitézslav Novak
and Minister of Education and National Enlightenment
Jan Krémar managed to resolve the tense situation, and
Josef Suk was then re-elected to his office. Martinéi, who
was hoping to return to Prague on condition of receiv-
ing a professorship at the Master School of the Prague
Conservatoire, reckoned on taking up Suk’s tenure after
he retired: “[...] but I would want the master school,
which would not be until Suk retires, though that will
probably happen soon enough.” (PBM Kr 123). How-
ever, the circumstances continued to disfavour him even
after Suk’s death on 29 May 1935. Martini’s physical
absence from Prague appears to have played a role in
the matter: “Mr Schieszl wrote from the office of the
president that he spoke in my favour bt and that many
people thought that I do not want to return to Bohemia
at all. So he explained it all to them apparently and he
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trovské skole prazské konzervatore jmenovan hudebni
skladatel Jaroslav K¥icka.

V dopise ze dne 8. 10. 1934 Martini rodiné do Po-
licky sdéluje: ,, Pustil jsem se do klavirniho koncertu,
Zadal to Firkusny, a také zde mdam pro ného klavi-
ristu.“ (PBM Kr 143). Jedna se o prvni skladatelo-
vu zminku o zapocaté praci na Koncertu pro klavir
a orchestr ¢. 2, H237, je7 se oviem ¢asové rozchdzi
s tdajem, ktery Harry Halbreich zasazuje iz do ¢er-
vence roku 1934 (Halbreich 2007, s. 295). O skladbu
projevili zdjem hned dva interpreti — vedle Rudolfa
Firku$ného to byla francouzska klavirni virtuoska
Germaine Leroux. Tuto situaci vyfesil Martint
velmi elegantné. Germaine Leroux, kterd se dne
10. 1. 1934 provdala za Miloge Safranka a v té dob
si plnila materské povinnosti, svou skladbu dedikoval
a Firkusnému svéfil jeji prvni provedeni. Premiéra se
uskutecnila 13. 11. 1935 v Praze, na klavir hral Ru-
dolf Firkuzny, Ceskou filharmonii idil Vaclav Talich.

V nedéli 28. 10. 1934 bylo v Poli¢ce slavnostné
otevieno muzeum. Na strankdch Jitfenky lze v pri-
béhu celého roku sledovat vyzvy ¢lent poli¢ského
Muzejniho spolku Palacky ke sbirkdm exponétt mezi
mistnimi obyvateli. Prostfednictvim rodinnych pri-
sluSnikt shromazdovali také dokumentaci a infor-
mace o Zivoté a dile svého slavného roddka, Zijiciho
od roku 1923 v Pafizi. Zaneprazdnény Martind tomu
neprikladal vétsi vyznam, ale hlavné si byl védom,
7e vlastnd ani sdm nemd k dispozici piesnou evi-
denci svych starsich skladeb. K rdmcovému soupisu
skladeb odeslanému do Policky (PBM Na 13) proto
dodava: ,Nevite na co to potrebui ty informace. Pisu
Je znova proloZe v tom je mnoho véci zbyteénych tak
at Marka uspordada a odevzdd, at’ se zeptd na co to
Je. Ty data provedeni nemdm ale presnd, mdte-1li pro-
gramy tedy to zkontrolujte podle nich, hlavné roky.
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was told in important places that if I would want to re-
turn then they must find me a position.” (PBM Kr 169).
Despite all efforts and the support of Josef Schieszl, chief
of the political and legislative department of the Office
of the President of the Republic, the plan failed. After
lengthy negotiations and delays, in autumn 1936 the
vacant post of Professor of Composition at the Master
School of the Prague Conservatoire was awarded to the
composer Jaroslav Kiicka.

In a letter from 8 October 1934, Martintl informed his
family: “I have launched into a piano concerto, Firkusny
asked for it, and I have a pianist for it here as well.”
(PBM Kr 143). This was the first time the composer
mentioned having started working on Concerto for Pi-
ano and Orchestra No. 2, H237, albeit the time frame
does not match the one alleged by Harry Halbreich,
who dates mitial work on the composition to July 1934
(Halbreich 2007, p. 295). The concerto was requested
by two musicians — the aforementioned Rudolf Firku$ny
and the French piano virtuoso Germaine Leroux.
Martin@ came up with an elegant solution — he dedicated
the composition to Germaine Leroux, who had married
Milos Safranek on 10 January 1934 and was busy with
maternal affairs at the time, and tasked Firkusny with its
first performance. The premiere took place in Prague on
13 November 1935 with Rudolf Firku$ny on the piano
and the Czech Philharmonic conducted by Vaclav Talich.

On Sunday 28 October 1934, Poli¢ka celebrated the
grand opening of its new museum. The local magazine,
Jittenka, testifies to the year-long appeals of members of
the Palacky Museum Society for exhibits to be provided
by the local inhabitants. They also collected documents
and information pertaining to the life and work of their
famous compatriot, who had been living in Paris from
1923, via his relatives. Martindi was too busy to pay
much attention to the matter, but he also realised that
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Ja si to ted’taky uz zapiswi ale od roku 23 az 33 to
mdm vSechno popleteno v hlavé.“ (PBM Kr 132).
Samostatnd expozice vénovana Bohuslavu Martini
byla v poli¢ském muzeu instalovana pozdéji, podle 131
Popelky nejpozdéji v roce 1937, a méla podobu né-
kolika vitrin obsahujicich plakaty, novinové vystiizky,
libreta, fotografie a dalsi dokumenty. Déivody, pro¢ se
tak nestalo hned pii otevieni muzea, mazeme hledat
v textu skladatelova dopisu rodiné do Policky ze dne
19. 8. 1934: ,Do Cech piijedeme az na to Brno to
Jest zacdtkem prosince tak na mé necekej k vili tomu
museu. Mohou to zaridit provizorné zatim, dej jim
zatim co tam mds z téch kritik nebo plakdtu. Ten pult
Je snad skoda to bys jum mohla jen péycit. Ja bych
Jim zde jésté vyhledal néjaké dalsi véci Ze by to mohli
potom definitivné upravit, privezl bych to pak sebou.
Jsou tam také néjaké rukopisy, to bys jim také jen za-
tim piyéila, jako na ukdzku. Posilat nic nechci mohlo
by se to ztratit, s posilanim baliku je to tézké a snad
Jim tedy zatim staci to co tam.” (PBM Kr 137).

S mimoradnou péci a ochotou se vSak Martint
ujimal vSech poli¢skych obcéant, ktefi z rdznych
davoda zavitali do Parize. Od f{jna roku 1934 zde
na ro¢nim stipendijnim pobytu pobyval Vaclav
Sommer, ¢esky divadelni a rozhlasovy rezisér, tea-
trolog, esejista a pritel Bohuslava Martint, synovi
poli¢ského obchodnika Karla Baizy Martint nékolik
mésict poméhal hledat v PafiZi zaméstnani a stejné
tak se vénoval 1 synovi poli¢ského majitele vinarny
Jana Filipiho, ktery se v Parizi pokousel narukovat
do cizinecké legie. Bohata byla 1 skladatelova kore-
spondence s Poli¢any, kromé& rodiny Sommerovy si
v této dob& vymétioval dopisy s kapelnikem Josefem
Vintrem, knihkupcem Véclavem Karlem Ripplem,
ucitelem Karlem Jancem & architektem Bohuslavem
Smidem. Ten se svou rodinou bydlel do srpna 1934
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he himself lacked any exact records of his older com-
positions. He therefore accompanied the rough list of
compositions he sent to Policka (PBM Na 13) with the
comment: “Do you know what they need the information
Jor. I am writing it again because a lot of it is pointless
so let Marka sort it out and submit it, let her ask them
what it is for. But the performance dates are not accurate,
s0 if you have the programmes do check whether they
match, especially the years. I also keep my own records
now but the years 23 to 33 are all a muddle in my head.”
(PBM Kr 132). The separate exhibition devoted to Bo-
huslav Martin was installed in the Policka museum at
a later date — ISa Popelka claims 1937 at the latest —
and consisted of several display cases containing posters,
newspaper cuttings, librettos, photographs, and other
documents. The cause for which it was not included in
the museum from the outset can be gleaned from the
composer’s letter to his family from 19 August 1934:
“We will not come to Bohemia until for the Brno event
that is in early December so do not wait for me with the
museum. They can sort it out temporarily by themselves,
give them what you have from those critiques or posters
Jor now. The stand seems a pity you could just lend it
to them. I would find some other things for them here so
they could later arrange it definitively, I would bring it
with me. There are some manuscripts there as well, you
would also only loan those to them, as a sample. I do not
want to send anything it could get lost, sending parcels
ts a problem and hopefully they will make do with what
is there for now.” (PBM Kr 137).

Martiné was extraordinarily solicitous and welcom-
ing to any Polic¢ka citizen who happened to visit Paris
for whatever reason. Vaclav Sommer, the Czech theatre
and radio director, theatrologist, essayist, and friend
of Bohuslav Martind, started a year-long scholarship
stay in the French capital in October 1934, while the
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v sousedstvi Martint v ulici Na Svépomoci a patiil
k velmi blizkym prateltim skladatelovy rodiny. V le-
tech 1933-1934 v Poli¢ce (dnesni ulice E. Benese)
vybudoval pozoruhodnou funkcionalistickou vilu,
do niz kromé své rodiny prestéhoval 1 kancelare své
stavebn{ firmy. V ¢ervnu 1934 piSe Martind rodiné
do Policky: ,,U Smiddi to museyi mit krdsné, to se tam
podivame aZ piijedem. < (PBM Kr 133). Tzv. Smidova
vila patif dodnes mezi nejvyznamné;si architekto-
nické pamatky Policky a od roku 1987 je uznédna
pamatkové chranénym objektem.

S listopadem roku 1934 prichazi manzelim Mar-
tinti nova starost: ,,|...| myslim Ze se budeme muset
stéhovat, coz je opravdu mrzuté, zase hledat néco no-
vého. Myslim Ze se Lo zde bude borit a budou stavét
cinZaky. Tak si dovedete predstavit Ze nds to moc
netési a mdame s tim starosti, zase hledat néco nového,
tak hezky domek se zahrdadkou uz asi nenqydeme. ™
(PBM Kr 145). Dievény domek zasazeny do zele-
né na rue de Vanves 172 ve 14. pafizském okrese
v tésném sousedstvi Ceskych pratel, vytvarnika Jana
Zrzavého a Frantiska Tichého, ktery zachytil Ne-
zval ve své basni Domek u Platsance, se manzelm
Martint opoustét nechtélo. Byl to ale tentyz domek,
kde na pocatku roku 1933 prodélala Charlotte tézky
zapal plic a o némz v lednu roku 1934 své Svagrové
do Policky napsala: ,[...] mais notre petite maison
n est pas faite pour [ hiver | ...].** (PBM Kr 123). Vy-
stthovat se manzelé Martind museli je$té pied svym
odjezdem do Prahy, ktery v souvislosti s ohldSenou
premiérou opery Hry o Marii, H236, v Zemském
divadle v Brné planovali na zadéatek prosince. Na-
jit v tak kratkém case idedlni bydleni se jim vSak
nedafilo: ,,Hleddame byt ale je zde ted’ tak mizerné
pocasi Ze skoro nelze ani vyjit z domu, tak je to ne-

2 |...] ale ten nas domek neni stavény na zimu |...].«
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Poli¢ka businessman Karel Baiza’s son was helped by
Martint with finding a job in the city over the course of
several months, similarly to the son of the Poli¢ka wine
merchant Jan Filipi, who attempted to join the Foreign
Legion in Paris. The composer maintained a broad cor-
respondence with his Policka acquaimntances: in the given
period, he was in touch with the Sommers, the band-
master Josef Vintr, the bookseller Vaclav Karel Rippl, the
teacher Karel Jan¢, or the architect Bohuslav Smid. The
last of these men had lived with his family in the same
street as the Martintis, Na Svépomoci, until August 1934
and was a very close friend of the composer’s family. In
1933-1934 he had a remarkable Functionalist villa built
in Policka (at what is now E. Benese), which he moved
into with his family and which also housed the office of
his construction company. In June 1934 Martini wrote
to his family: “It must be pretty at the gml’(is', we will
stop by there when we visit.” (PBM Kr 133). Smid Villa,
as it 1s called, 1s still a major architectonic landmark of
Poli¢ka, and it 1s a listed building that was placed under
heritage protection in 1987.

November 1934 brought new worries to the Martints:
“I... 11 think we will have to move, which is a real bum-
mer, to have to look for something new again. I think it
will be knocked down here and tenement houses built
instead. So you can tmagine we are not exactly thrilled
and are worried about it, to have to look for something
new again, we will not find another such pretty house
and garden.” (PBM Kr 145). The married couple was
loath to part with the verdant surroundings of their
wooden house at rue de Vanves 172 in the 14th arron-
dissement of Paris, in the direct vicinity of their Czech
friends, the artists Jan Zrzavy and FrantiSek Tichy,
which is depicted in Nezval’s poem Domek u Plaisance
[The House at Plaisance|. However, it was also the same
house in which Charlotte had contracted a severe case of

41



prijemné, stdale prsi a bldta je vsude. Ale snad néco
najdeme ted je bytu prdazdnych moc a domdci jdou
hodné s cenami dolu. Ale bude se nam ovsem styskat
po zahrddce, tak hleddame zdali bychom zase nena-
Sli n&jaky domek z malou zahradkou mdame hodné
téch riazi a kvétin bylo by to skoda aby to zhynulo.
JenomZe to je dost 1é2ké néco takového najit aby to
bylo levné.“ (PBM Kr 146). Z brnénského divadla
koncem listopadu prichézi zprava o odlozeni pre-
miéry na leden, coz zkomplikovalo nejen planovany
odjezd manzelt Martind do Ceskoslovenska: WPisou
mi z Brna Ze premiera pryde az v pil ledna, Ze to dd
mnoho prdce a regisér jim odjel na néjaky- éas do Yu-
goslavie. To mi kazi vSechny pldny, protoze takhle se
to uz opravdu nedostane na to provedeni v Praze az
snad zase pristi saisonu Tak nejsem moc spokojen,
v Brné se na tom mnoho nevydéld, pocital jsem hlav-
né na Prahu, Psal jsem do Brna aby dodrzZeli proni
termin k viili PraZskému provedeni ale pochybuyi Ze
se to uz spravi. Tak mé to moc mrzi a také mi to hod-
né uskodi co se tyce prigmu.“ (PBM Kr 147). Zpra-
va sice nepfijemnd, na druhou stranu vSak ddvala
manzeltim Martint v&tsi ¢asovy prostor pro hledani
bytu. Ke stéhovani do nového bydlisté na 3 passage
Richard, Malakoff-Seine tak doslo na za¢atku ledna
roku 1935. Jak se pozdéi ukézalo, volba to nebyla
§fastna. Dne 18. 9. 1935 piSe Martint z Parize ro-
diné do Poli¢ky: ,,Zde to neni k vydrzeni s tim Ra-
diem, je to celé dny bez prestdni, ani na zahradku
uz nejdem a v prdact mi to vadi. Ale co hlavniho, Ze
Jsme zkonstatovali kdyz jsme se vratili =z dovolené Ze
ndm sem lezou nékde od sousedii sténice. Udélali jsme
hned velkou prohlidku a vSechno jsme desinfikovali
ale to by ndm nestalo za to zde ziistat mohlo by se
tu u nds usadit v ndbythku a pak bychom se toho
nezbavili.“ (PBM Kr 167). Hledani nového domo-
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pneumonia in early 1933 and which she characterised
in a message to her sister-in-law in Poli¢ka in January
1934 as “[...]| mas notre petite maison n est pas faite
pour [ hiver |...].”* (PBM Kr 123). The Martintis were
forced to move out before their departure for Prague,
which they planned to undertake in early December in
connection with the scheduled premiere of The Plays of
Mary, H236, at the Regional Theatre in Brno. However,
they failed to find suitable accommodation at such short
notice: “We are searching for a flat but the weather here
ts so miserable that one can hardly even leave the house,
so il ts a nuisance, constant rain and mud all over the
place. But hopefully we will find something there are
heaps of empty flats right now and the landlords are
lowering thewr prices a lot. But we will miss the garden,
so we are looking to see if we might not find another
house with a little garden we have a lot of those roses
and flowers it would be a pity to let them die. Except
it is quite difficult to find something of that sort that
would be cheap.” (PBM Kr 146). In late November the
Brno theatre informed the composer that the premiere
would be postponed to January, which confounded the
Martinds’ plans for Czechoslovakia and beyond: “They
wrote from Brno to say the premiere will not be until
mud-January, that it needs a lot of work and the director
has gone to Yugoslavia for a while. It messes with all
my plans, because like this it really will not make it to
the performance in Prague until possibly the following
saison. So I am not all too happy, there s not much to
be earned in Brno, I was mainly counting on Prague.
T wrote to Brno to ask them to honour the first date due
to the Prague performance but I doubt it can be fixed. So
it is a terrible shame and it will also hurt me a lot with
regard to my income.” (PBM Kr 147). Although this news

was unfavourable, it at least gave them more time to find

2 “l...] our little house is not built for the winter |...].”
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va tentokrat netrvalo prili§ dlouho, ve svém dopise
ze dne 6.10.1935 posila Martint do Policky novou
adresu — 31 avenue du Parc Montsouris (dne$ni ave-
nue René Coty) ve 14. paiizském okrese. ,Mdme dva
pokoje s kuchyni, pro nds to staci, je to ale hodné vy-
soko za to nemdme naproti Zddné sousedy ani Radio
a tak doufam Ze tam bude klid. Tuké je vsude bliz tak
uSetiime na tramovayyich.“ (PBM Kr 168). Na tomto
misté manzelé Martint setrvali az do dubna 1940.

Cast&ji nez obvykle zaznivaji koncem roku 1934
skladby Bohuslava Martint v rozhlase. V patek
23.11. 1934 vysilala nizozemska rozhlasova stanice
Hilversum Smydccovy kvartet ¢. 2, H 150, v podéani
Waleson Quartet, v Praze na koncerté piendSeném
rozhlasovou stanici Praha I byl proveden [Half-time,
H 142, v podani orchestru Ceskoslovenského rozhla-
su pod taktovkou Otakara JeremidSe a francouzska
stanice Radio Paris vysilala 16. 12. 1934 pfimy pre-
nos ceremonidlu odhaleni pomniku ¢eskoslovenskych
bojovnikt padlych ve Francu v letech 1914-1918,
v ramei néhoz zaznéla 1 La Rhapsodie, H171. Pt po-
slechu rozhlasového pryjimace stravili manzelé Mar-
tind 1 ét(}dr}’i vecer roku 1934, ktery si oviem tolik
prali prozit spole¢né s rodinou v Policee: ,,[...] prfi-
pravilo nds to letos o spolecné vdnoce, ziistali jsme
doma a poslouchali jsme radio z celého svéta.“ (PBM
Kr 150).

Rok 1935 zacal pro Bohuslava Martint piijemnym
tspéchem — dne 9. 1. 1935 zaznél v Bruselu Koncert
pro smyccové kvarteto a orchestr, H207. Bylo to prv-
ni uvedeni této skladby v belgické metropoli. Koncert
byl prendSen rozhlasem, avSak skladatel prenos, jak
sam uvadi, ,,nechytil*.

V poloviné ledna 1935 se manzelé Martind koneéné
vydali na nikolikrat odloZenou cestu do Ceskosloven-
ska. Jejich pobyt zde se protdhl az do zacatku dubna.
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a place to rent. They were thus able to move to their new
address at 3 passage Richard, Malakoff-Seine, i early
January 1935. The choice would soon prove to be unfor-
tunate. On 18 September 1935 Martind wrote from Paris
to his family in Policka: “The Radio is making it simply
insufferable here, days on end without break, we do not
even go into the garden any more and it disturbs my
work. But the main thing, what we discovered when we
returned from our holiday, was that bed bugs have been
crawling in from the neighbours somewhere. We imme-
diately conducted a thorough inspection and disinfected
everything but it would not be worth for us to stay here
they might settle down inside our furniture and then we
would never get rid of them.” (PBM Kr 167). This second
search for a new home took them much less time, and in
his letter from 6 October 1935, the composer informed
his family of their subsequent address — 31 avenue du
Parc Montsouris (now avenue René Coty) in the 14th ar-
rondissement of Paris. “We have two rooms with a kitch-
en, which will suffice, but it is very high up although we
do not have any neighbours opposite and no Radio and
so I hope it will be peaceful. Fverything is much nearer so
we will save on tram fares.” (PBM Kr 168). The Martintis
remained there until April 1940.

Bohuslav Martinti’s compositions could be heard more
frequently than usual on the radio in the last weeks of
1934. On Friday 23 November 1934, the Dutch radio
station Hilversum broadcast String Quartet No. 2, H150,
by the Waleson Quartet, while a concert of Otakar Jere-
mi43 conducting the orchestra of the Czechoslovak Ra-
dio, which included Half-time, H 142, was transmitted
live from the Prague I station, and on 16 December 1934
Radio Paris gave a live broadcast of the ceremonial un-
veiling of the monument to Czechoslovak soldiers fallen
in France in 1914-1918, where La Rhapsodie, H171,
was performed. The Martints also listened to the radio
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Tento cas stravili prevazné v Praze, kde jim stfechu
nad hlavou poskytl, jako jiz mnohokrét piedtim, ma-
lit Jan Zrzavy. ,Musim st tedy zatim je$té zariditi
hodné véci tady |...]* (PBM Kr 152), piSe skladatel
do Poli¢ky po svém piijezdu do vlasti, a kroti tak
netrpélivost, s jakou byl jisté o¢ekavan 1 doma. Se
svymi drahymi v Poli¢ce pak stravili manzelé Mar-
tind v&tsi ¢dst dnora. Zima v té dobé udefila v plné
sile, jak Martint sdéluje svému priteli Milosi Safrén-
kovi: ,JTaky mrzne uplné nemozné na nasi parizskou
povahu, mame rdano 26° pod, chodime na lyZe sariky
a mrzneme.“ (PBM Km3§ 719, Zouhar — Coufalovd
2019a, s. 50). Dikazy o zmitiovanych zimnich ra-
dovénkach se dochovaly dodnes v podobé nékolika
zdafilych fotografii (PBM Fbm 92-96), jedna z nich
je pouzita na obdlce této knihy.

Hlavnim cilem névstévy Ceskoslovenska byla osob-
ni ucast skladatele na svétové premiére jeho opery
Hry o Marii, H236, v Zemském divadle v Brné.
Ta se po nékolika odkladech tdspésné konala dne
23.2.1935, a zdcastnily se ji také matka Karolina
a sestra Marie MartinG. S tim, Ze opera ,,|...| zde
vzbudila velky rozruch |...]* (PBM Kr 175), 1 s né-
slednymi ohlasy v tisku byl autor evidentné spokojen.
Zeyména jej svymi slovy potésil a povzbudil Gracian
Cernusdk, ktery v Lidovych novindch (ro¢. 43, ¢.100,
24. 2. 1935, ranni vydani, s. 9) napsal, ze ,Martini
st doved( na starsich prazskych zdkladech ve skole
Rousselové a pod vlivem mladé zdpadnické tvorby
osvojil parddni, virtuosni techniku, ale ve svych no-
vgsich dilech spojuye ji se zdravym Eeskym jadrem
své osobnosti zpiisobem, ktery zbavuje jeho projevy
efektniho vnéjsiho artismu a vyznamné obohacuje
vyvojovou linit Ceské hudby . Do Policky se manzelé
Martint po premiéfe jiz nevratili a odebrali se opét
do Prahy, kde setrvali jesté vice nez mésic. ,,Ztracim
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on Christmas Eve, though had rather have spent it in the
company of their relatives in Policka: “|...] we lost out
on spending Christmas together this year, we stayed at
home and listened to the radio from all over the world.”
(PBM Kr 150).

The year 1935 began with a pleasant success for Bo-
huslav Martint — on 9 January 1935 his Concerto for
String Quartet and Orchestra, H207, was introduced
to Brussels for the first time. Although the concert was
broadcast by radio, as Martiné himself states, the com-
poser “did not catch™ it.

In mid-January 1935 the Martints finally set out on
their much-delayed journey to Czechoslovakia, where
they remained until the start of April. They spent most
of the time in Prague, where they accommodated by
the painter Jan Zrzavy, as on numerous previous occa-
sions. “Thus I still need to sort out a lot of matters here
[...]7 (PBM Kr 152), the composer wrote to his family
in Poli¢ka after arriving in the homeland, endeavouring
to quell the impatience with which he was no doubt
awaited at home. The couple then spent the larger part
of February in Policka with their closest relations. Winter
was in full tilt, as Martint remarked in a letter to his
friend Milos Safranck: “It’s freezing here, far too cold for
Parisians like us, it is 26° below in the morning. We are
skiing, sledging and shivering.” (PBM Kms 719, Zou-
har—Coufalovd 2019b, p. 54). The winter merriment is
evidenced by a number of effective extant photographs
(PBM Fbm 92-96), one of which is shown on the cover
of this book.

The main reason for the visit to Czechoslovakia was the
composer’s personal participation in the world premiere
of his opera The Plays of Mary. 11236, at the Regional
Theatre in Brno. The production was successfully opened
after several delays on 23 February 1935, with Martinii’s
mother Karolina and sister Marie also in attendance. The
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zde mnoho ¢asu a zbyteéné radéji se dam do prdace
poradné a zase doma ve svém. Moc mé to tu unavuje
a ani st Fadné neodpocinu.“ (PBM Kr 121), stézuje
st Martint domt v druhé poloviné biezna a v dtery
2.4. 1935 odjizdi s manzelkou zpét do Pafize. Navrat
byl také uspiSen smutnymi zpravami, které do Prahy
dorazily z Vieux Moulin — Charlotte Martint zemfiel
bratr Charles Quennehen.

Béhem pobytu v Praze se objevila moznost nové
spoluprédce Martinii s basnikem Vitézslavem Nezva-
lem: , Budu délat asi s Nezvalem malou operu pro
radio.* (PBM Kr 153). Do kompozice rozhlasové
jednoaktové opery Hlas lesa, H 243, se skladatel
nésledné pustil na konci dubna a jiz 7. 5. 1935 ozna-
mil na pohlednici Vitézslavu Nezvalovi: ,Mily pritelt,
dokonéil jsem Vasi malou operu, myslim Ze to bude
rozkosné |...].“ (vlastnik Literarni archiv PNP; kopie
v IBM, Nez 1935-05-07). Opera v Ceskoslovenském
rozhlase poprvé zaznéla dne 6. 10. 1935 za fizeni
Otakara Jeremidse. Bohuslav Martint mél moZznost si
poslechnout az jeji reprizu dne 18. 10. 1935 a domt
poté oznamil: ,Ta mald opera byla hezkd a budou ji
hrdti i zde v Radiu.“ (PBM Kr 170). Piani, aby byla
opera Hlas lesa, H243, ptelozena do francouzstiny
a uvedena na nékteré z francouzskych rozhlasovych
stanic, se nakonec nenaplnilo.

JTuké upravim Spalicek pro Radio — Suitu.« (PBM
Kr 156), sdéluje skladatel rodiné na konei dub-
na 1935. Tato Gprava & vyber z baletu Spalicek,
H214 I, zaznély v Ceskoslovenském rozhlase dne
21. 8. 1935. Provedeni ,baletni suity“ Martinti ne-
mél moznost slySet, nebot pravé v té dobé pobyval
na dovolené v italskych Alpach a v hotelu, ve kterém
byli manzelé MartinG ubytovani, nebyl rozhlasovy
piijimad. Na konci dubna 1935 se pro balet Spalicek,
H214 1, zacala utvaret jesté jind zajimava prilezitost:
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composer was clearly satisfied both with how the opera
“I...] caused a big sensation here |...|” (PBM Kr 175)
and with 1ts subsequent reception in the press. He was
especially pleased and encouraged by Gracian Cernusék,
who wrote in Lidové noviny (Vol. 43, No. 100, 24 Feb-
ruary 1935, morning edition, p. 9) that “Martirui man-
aged to build on his older Prague foundations under the
tuition of Roussel and the influence of youthful Western
works to master a spectacular, virtuosic technuique, but in
his newer compositions he combines it with the healthy
Czech fundament of his personality in a manner that
frees his expressions of ostentatious external artism and
significantly enriches the developmental direction of
Czech music”. Bohuslav and Charlotte Martint did not
return to Poli¢ka after the premiere, instead travelling
to Prague, where they remained for more than a month.
“I am losing a lot of time here and needlessly I would
rather get some proper work done at home in my own
place. It is exhausting here and I cannot even rest proper-
ly” (PBM Kr 121), Martin&i complained in a letter home
in the second half of March. On Tuesday 2 April 1935, he
and his wife set out back to Paris. Their departure was
hastened by tragic news from Vieux Moulin — Charlotte
Martint’s brother Charles Quennehen had died.

While yet in Prague, Martint had explored the pos-
sibility of further collaborating with the poet Vitézslav
Nezval: “I will probably be writing a small opera for the
radio with Nezval.” (PBM Kr 153). The composer then
got down to work on the one-act radio opera The Joice
of the lorest, 11243, towards the end of April, informing
Vitézslav Nezval by postcard already on 7 May 1935:
“Dear friend, I have completed your little opera, I think it
will be adorable | ...].” (Property of the Literary Archives
of PNP; copy at IBM, Nez 1935-05-07). The opera was
premiered on Czechoslovak Radio on 6 October 1935
under the baton of Otakar Jeremids. Bohuslav Martint

49



JSpalicek je ted’ve Velké Opere, feditel si vy=ddal par-
tituru chee se na ni podivat. Moc st od toho neslibuji
ale bude to dobré Ze ma zdjem, pro druhé véci.“ (PBM
Kr 156). Oc¢ekavéani nebyla velkd, 1 presto se Martint
s podporou Miloge Safranka snazil pFitahnout po-
zornost Feditele JOpéra national de Paris Jacquese
Rouchého ke svym kompozicim. ,,Je to vlastné spise
oficielni a mezi legaci a divadlem a Praha to se vi
Ze bude Zdadat spise néco od Smetany a Dvordka.
Ale miiZe se i stdt Ze se reditel rozhodne pro mne, to
byt byla ov§em v ndrodé sensace.“ (PBM Kr 159).
Senzace se viak nekonala a balet gpall’cv k, H214 1,
na prknech predni parizské scény uveden nebyl.
Dne 2. 5. 1935 se v Zemském divadle v Brné
po Sesti uvedenich konala derniéra opery Hry o Ma-
rit, H236. Ceskoslovensky rozhlas toto predstavent
prendsel 7ivé, avak pouze jeho druhou polovinu.
Bohuslav Martint, ktery vysilani slySel, 1 kdyz kvili
boufi jen velmi Spatné, byl z tohoto pristupu velmi
rozho¥éen: , Protestoval jsem do Radia za to Ze to
nehrdli celé, napsal jsem jim dopis ktery si nedaji
za ramecek, jsem zvédav jak to oddiivodni, Zdadal jsem
aby mi udali presné diivody pro¢ se to nehrdlo celé.”
(PBM Kr 157). Pracovnici rozhlasu pravdépodobné
autorovi nepodali uspokojujici odpovéd, jak informu-
je svou rodinu v Poli¢ce hned v ndsledujicim dopise:
/7 Radia mi odpovédeli, vykrucuyi se vselyjak ale za to
mi poslali honordr jako za celé predstaveni. Ale dosud
se mnou nejsou hotovt.“ (PBM Kr 158). Toto finan¢éni
odskodnéni pravdépodobné celou zéalezZitost uzavielo
a skladatel se k ni ve své korespondenci iz nevracel.
Kvéten 1935 piinesl Bohuslavu Martint dalsi velky
mezinarodni Gspéch. Dne 21. 5. 1935 zaznél poprvé
v Pafizi jeho Smyccovy sextet, H224, a to v inter-
pretaci smy¢cového kvarteta Pro Arte (Quatuor Pro
Arte), které doplnil violista Pierre Grout a violoncelli-
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was able to hear a repeat performance on 18 October
1935, which he commented on in a letter to Policka:
“That small opera was nice, and they will play it in the
Radio here as well.” (PBM Kr 170). His hope of having
The Joice of the Forest, H243, translated into French and
presented on one of the French radio stations remained
unfulfilled.

“l will also arrange the Chap Book for the Radio — as
a Sutte.” (PBM Kr 156), the composer informed his fam-
ily in late April 1935. This arrangement or selection from
the ballet The Chap-Book, H214 1, was performed on
Czechoslovak Radio on 21 August 1935. Martint was
unable to hear the “ballet suite” performed as he was
on holiday with his wife in the Italian Alps at the time,
and the hotel at which they were accommodated did not
have a wireless. In late April 1935, another interesting
opportunity began to form for The Chap-Book, H214 1:
“The Chap-Book is at the Grand Opera now, the director
requested the score to assess it. I do not have my hopes
up much but his interest will be good, for other works.”
(PBM Kr 156). Although expectations were low, with the
help of Milog Safrének Martint endeavoured to draw the
attention of Jacques Rouché, director of 12 Opéra national
de Paris, to his compositions. “It is mostly official really
and between the legation and the theatre and of course
Prague will likely request something by Smetana and
Dvordk. But it might happen that the director decides in
my favour, though that wiould be a national sensation.”
(PBM Kr 159). No sensation took place, however, and
The Chap-Book, H214 1, was not staged at the leading
Paris venue.

On 2 May 1935 the Regional Theatre in Brno gave
the closing performance of The Plays of Mary, 11236,
after a run of six. Czechoslovak Radio broadcast the
event live, but limited its coverage to the second half.
Bohuslav Martinti, who was tuned in to the programme
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sta Roger Boulmé. Sam autor byl nadmiru spokojen:
»Mé&l jsem veltky ispéch s tim sextetem, pani Coolidge
méla velkou radost a vsem se to moc libilo, bylo zde
mnoho hudebniku, kteri pryeli z Londyna jen na ten
koncert. Vsichni mi moc gratulovali a vyZddali st
moje komposice.“ (PBM Kr 159). A jeho spokojenost
umocnila jesté spolecenska akee, ktera celé hudebni
odpoledne zavrsila: ,,Pani Coolidge délela-obé nds
pozvala k obédu do hotelu Majestic, jeden = nejlepsich
v Parizi. Bylo tam skoro tricet lidi u stolu, a vSude
samé kvétiny, bylo to ndadherné a moc dobre jsme se
také nagedli.“ (PBM Kr 159).

Ani s piichodem léta Martinti neustava s kompozic-
ni ¢imnosti. Vedle intenzivni prace na vyse zmifova-
ném baletu Paridiiv soud, 245, pro Ballets Russes
de Monte Carlo se skladatel zacal v poloviné kvétna
zabyvat sujetem* pro novou komickou operu Diva-
dlo za brdnou, H251, mspirovanou italskou comme-
dia dell’arte. P@vodni prani spolupracovat na libretu
opét s Vitézslavem Nezvalem ztstalo tentokrat ne-
vyslySeno. Na doporudeni ¢eského diplomata Ladi-
slava Urbana nakonec ¢dst textu zpracoval pévec
Leo Straus, dalsi ¢asti pouzitych predloh od Jeana
Gasparda Deburaua a Moliéra si doplnil a upravil
Martind saim. Hudebni kompozici dila zapocal dle
Halbreicha (2007, s. 161) v poloviné ¢ervna 1935
a pokracoval az do 30. 4. 1936.

Na zacdtku ¢ervence roku 1935 oznamuje Martint
rodiné v Poli¢ce: . Jinak nového nic, sezndmil jsem se
s jednou ddamo Marcelle de Lacour, hraje na klavecin,
pozZadala mne abych ji néco napsal, hraje hodné
v Radiu tady a v moc nobl spolecnostech.“ (PBM
Kr 162). Toto sezndmeni s véhlasnou francouzskou
cembalistkou neztistalo bez uméleckych nésledk.
Jiz v ¢ervnu 1935 pro ni Martinéi zkomponoval Dvé
skladby pro cembalo, H244, a posléze ji vénoval svij
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despite considerable interference caused by a storm, was
outraged by the decision: “I protested to the Radio that
they did not play the whole thing, I wrote them a letter
they will hardly boast about, I wonder how they will
explain themselves, I demanded they give me the precise
reasons why it was not performed whole.” (PBM Kr 157).
The radio’s employees appear to have provided a less-
-than-satisfactory explanation, as he announced in his
very next letter to Policka: “They have replied from the
Radio, they make all kinds of excuses but they have sent
me my fee as for the full performance. But they are not
done with me yet.” (PBM Kr 158). The financial com-
pensation appears to have in fact concluded the matter,
because the composer made no further mention of it in
his correspondence.

In May 1935 Bohuslav Martint celebrated another
great international success. His String Sextet, H 224,
was performed in Paris for the first time on 21 May
1935 by the Pro Arte Quartet (Quatuor Pro Arte), which
was joined by the violist Pierre Grout and the cellist
Roger Boulmé. The composer was immensely pleased:
“I enjoyed great success with that sextet, Mrs Coolidge
was overjoyed and everyone liked it a lot, lots of mu-
sicians were here from London who came just for the
concert. Everyone congratulated me a lot and asked me
Jor compositions.” (PBM Kr 159). His contentment was
augmented by the banquet that directly followed the
music event: “Mrs Coolidge meade-let invited us for lunch
to Hotel Majestic, one of the best in Paris. There were
almost thirty people around the table, and flowers every-
where, it was magnificent and we had an excellent meal
as well.” (PBM Kr 159).

Martint did not cease composing even with the com-
ing of summer. Besides intense work on the aforemen-
tioned ballet The Judgement of Paris, H245, for the
Ballets Russes de Monte Carlo, in mid-May 1935 the
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Koncert pro cembalo a maly orchestr, H246, ktery
dokondil 11. 9. 1935. Svétové premiéry se tato sklad-
ba dockala 29. 1. 1936 v Pafizi.

I'v roce 1935 si manzelé Martint dopfali dovole-
nou. Po nékolika dnech stravenych na konci ¢ervence
u Charlottiny rodiny ve Vieux Moulin se v poloviné
srpna rozhodli odcestovat do méstecka Courmayeur
na tpati Mont Blancu v italskych Alpach a odpocivali
zde az do zacatku zar.

Po néavratu z dovolené zastihla Bohuslava Martint
smutnd zprava z Prahy: ,Ted uz jsme uz zase zpét
a nalezl jsem zprdavu o dmrti Ostréda, byl vlastné
Jesté mlady, je to letos Spatny- rok pro hudebniky, kdyz
st mél trochu odpocinouti tak musi odejiti.“ (PBM
Kr 166). Hudebni skladatel a dirigent Otakar Ostrcil
zemiel 20. 8. 1935 a po Josefu Sukovi ¢eskd hudba
ten rok prisla o dalsi uzndvanou osobnost. Po jeho
skonu bylo nutné obsadit pozici feditele Opery Na-
rodniho divadla v Praze, kterou Ostréil po mnoho
let zastaval. To se neobeslo bez tvrdych ndzorovych
stiet a litych boj na strankach (nejen) hudebni-
ho tisku. V ¥jnu 1935 byl na pozici ,spravce Opery
Nérodniho divadla v Praze® jmenovén prednf ¢esky
dirigent Vaclav Talich. Tato informace patrné vyvola-
la jisty adiv ¢lenti rodiny Martint v Poli¢ce, na ktery
ve svém dopise skladatel reaguje: ,,Nevim co mdte
s tim prekvapenim ohledné volby Talicha, prdavé na-
opak by bylo prekvapeni kdyby to nebyl dostal, on je
prece jedind osobnost kterd to mohla dostat Jeremidse
protéZovali kamardadi v novindch co mohli a prece jim
to nic platno nebylo.” (PBM Kr 169).

Jmenovani Vaclava Talicha do vedeni Opery N4-
rodniho divadla v Praze predstavovalo pro Bohuslava
Martint jednozna¢né pozitivni zpravu. , 10 je dobre
a pro mé také, to budu miti velkou oporu.“ (PBM
Kr 169), pise domti a pozdéji dodava: ,, Tuké Ze je ted’
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composer began to consider a “suyjet” for the new comic
opera Theatre Behind the Gate, 11251, inspired by Ital-
1an commedia dell’arte. His initial wish of creating the
libretto together with Vitézslav Nezval was left unheard
this time. On the recommendation of the Czech diplomat
Ladislav Urban, he finally found an acceptable substi-
tute in the singer Leo Straus, whose text was further
supplemented with source material from Jean Gaspard
Deburau and Moliére, which Martind adapted himself.
Halbreich (2007, p. 161) dates the beginning of work
on the musical setting to mid-June 1935, and it was not
completed until 30 April 1936.

In early July 1935 Martint informed his family in
Policka: “Nothing new otherwise, I met a lady called
Marcelle de Lacour, she plays the clavecin, she asked
me to write something for her, she performs in the Radio
here a lot and in very high society.” (PBM Kr 162). This
introduction to the famed French harpsichordist was
not without artistic consequences. Martind had already
composed Tivo Pieces for Harpsichord, H 244, for her in
June 1935, and he later dedicated to her his Concerto
Jor Harpsichord and Small Orchestra, H246, which he
finished on 11 September 1935. The composition re-
ceived its world premiere in Paris on 29 January 1936.

The Martinis treated themselves to a holiday in 1935
as well. Besides spending a few days with Charlotte’s
family in Vieux Moulin at the end of July, in mid-August
they decided to head out to Courmayeur, a little town
at the foot of Mont Blanc in the Italian Alps, where they
remained until the start of September.

Some sad news from Prague awaited Bohuslav Martint
upon returning to Paris: “We are back now and I read the
news about Ostréil’s death, he was quite young still, it is
a bad year for musicians, when he was to get a bit of rest
he departed.” (PBM Kr 166). The composer and conduc-
tor Otakar Ostrcil died on 20 August 1935, and the Czech
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Talich chefem v N. divadle, tak mi piyde na ruku | ... |
a tak doufdam Ze ty Hry o Marii se budou hodné hrdt
a Ze o zase bude novy trumf.“ (PBM Kr 170). Prave
otazka uvedeni opery Hry o Mari, H236, v Néarod-
nim divadle v Praze byla toho roku pro Martint velmi
aktudlni. Nelibé nesl skute¢nost, ze kviili opozdéné
premiéie opery v Zemském divadle v Brné byla také
nékolikrat odsunuta premiéra v Praze — z podzimu
1935 az na 7. 2. 1936, spokojit se musel také se
skutecnosti, Ze operu nebude fidit Vaclav Talich, jak
si pral, nybrz Josef Charvét. Na podzim 1935 vSak
Jiz bylo zifejmé, ze vSe smétuje ke zdarnému konet:
ol ... | pise mi Feditelstvi Ze vsichni to studuyi s velkou
laskou a Ze se jim to moc libi.“ (PBM Kr 169).
Vedle vSech pracovnich starosti neutucha ani za-
jem Bohuslava Martini o spole¢enské a kulturni déni
v rodné Poli¢ce. ,,.Jak pak dopadli Pasye?* dotazuje
se na konci dubna (PBM Kr 156) na priibéh priprav
a uvedeni Pasijovych her od Msgr. Paulyho, kterych
se ziCastnilo az 200 Génkujicich. Na pifpravé deko-
raci se coby vytvarnik podilel také skladatelav bratr
FrantiSek. Na rok 1935 pripadalo také 100. vyrodi
ustaveni Radného divadelniho druzstva v Polidce
a ozvuky oslav dolehly az do Parize — dne 20. 7. 1935
bylo v Tylové domé pod nazvem Obrazy a lidé = dé-
Jin Policky prezentovéano slavnostni pasmo nékolika
divadelnich her a dne 28. 9. 1935 byla tamtéz uve-
dena hra s ndzvem Drasar. Jednalo se o dramatizaci
roménu Terézy Novakové, kterou vytvoril profesor
poli¢ského gymnézia Karel Stransky. ,,.Jak pak dopa-
dl Drasar?* vyzvida Martint. ,Mélo to jisté uspéch,
Poli¢skd hustorie.“ (PBM Kr 168). V kvétnu také vy-
hovél prani svého pritele Jana Jilka: ,[...] posildm
tedy ten prispévek pro Jenicka, poslete mu to, jsou to
vzpominky na véz. Myslim Ze se jim to bude hodit.”
(PBM Kr 158). Vzpominka na détstvi se méla ,,fhodit*
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music community thus suffered a second serious blow
that year after the loss of Josef Suk. Ostréil’s death caused
his long-held post of chief of the Opera of the National
Theatre to go vacant. This led to a divisive conflict and
intense disputes conducted within the music press and
beyond. In October 1935 the function of “administrator
of the Opera of the National Theatre in Prague” was
entrusted to the leading Czech conductor Vaclav Talich.
The information seems to have caused some surprise to
Martin@’s relatives in Policka, based on the composer’s
response in his letter to them: “I do not know why you are
surprised about Talich’s appointment, on the contrary it
would have been surprising if he had not got it, he is the
only person who could have got it Jeremids was promoted
by hus pals in the newspapers as much as possible and
yet it was all for nothing.” (PBM Kr 169).

The appointment of Vaclav Talich to head the Opera of
the National Theatre in Prague was an unambiguously
favourable turn of events for Bohuslav Martint. “That
ts good and for me also, I will have great support.” (PBM
Kr 169), he wrote to his family, later adding: “Also that
Talich is chef at the N. Theatre now, so he will oblige
me |...] and so I hope that those Plays of Mary will be
performed a lot and will be a new trump.” (PBM Kr 170).
The question of the staging of The Plays of Mary, H236,
at the National Theatre in Prague was one of pressing ur-
gency to Martind. He was annoyed that the delayed pre-
miere of the opera at the Regional Theatre in Brno had
also caused its Prague production to be repeatedly post-
poned — from autumn 1935 to 7 February 1936. e also
had to come to terms with the fact that the opera would
not be conducted by Véclav Talich, as he had wished, but
by Josef Charvét. However, by autumn 1935, everything
appeared to be lining up smoothly: “[...| the manage-

ment lells me that everyone s studying it with much love
and that it is very well recetved.” (PBM Kr 169).



poli¢skému casopisu Jitfenka, kde viak nakonec ne-
byla publikovéna. Na verejnost se dostala az pozdé-
Ji— v roce 1945 jako soukromy tisk Frantiska Popelky,
roku 1966 jako soudést vyboru usporddaného Milo-
Sem Safrdnkem s nazvem Domouv, hudba a svét. De-
niky, zdpisniky, dvahy a élanky a samostatné v roce
1990 pod nazvem Vzpominka. Psdno z PariZe.

Ani v roce 1935 Martinii neustdva v netinavné
snaze zajistit st dostatek finan¢nich prostredkd v po-
dobé stipendii, podpor a skladatelskych soutézi.
Prostiednictvim svych kontaktt, zejména MiloSe
éaf‘r{mka, tajemnika tiskového odboru na vyslanectvi
v Paiizi, se mu v ¢ervenci 1935 podafilo ziskat pod-
poru ve vy$i 5000 K& od Ministerstva zahrani¢nich
véei CSR, ve stejné dobé skladatelové zadosti vyho-
véla také Kanceldr prezidenta republiky a poukézala
mu stejnou ¢astku 5000 KeE. V  hled4cku® Bohuslava
Martint byla toho roku téz statni cena, udélovana
u prilezitosti oslav statniho svétku 28. 10. Zpocatku
viak prevladala skepse: ,,Na stdtni cenu moc nepo-
éitam to ont st rozdéli asi mezi sebe, az budu jednou
v Praze tak na tohle budu muset moc dohliZet abych
také ja z toho néco mél.“ (PBM Kr 169). Nicméné
velmi kladny ohlas opery Hry o Marii, H236, zapti-
¢mil, ze Martint roku 1935 skutecné (spoleéné s Vi-
tézslavem Novdkem) stdtni cenu za hudbu obdrzel.
Martint tuto skutec¢nost hodnoti spise pragmaticky:
Wl statni cena je také dobrd Ze se trochu zase v Praze
plipamatuyi Ze také patiim k nim.“ (PBM Kr 170).
A dodava: Ta stdtni cena hodné prispéla, Na pe-
nézich to neni velky obnos 5000 K¢ spise ta sldva.*
(PBM Kr 171). Zdarila opera p¥inesla svému autorovi
jesté jeden velky dspéch — na zacatku roku 1936 s ni
zvitézil v soutézi o cenu Jubilejni nadace Bedricha
Smetany v Brn& za rok 1935, ¢imz rodinny rozpocet

obohatil o dalsich 8 000 K&.
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Despite his considerable business, Bohuslav Martinti
continued to take an interest in the social and cultural
happenings in his native Policka. “How did the Pas-
ston go?” he asked in late April (PBM Kr 156) regard-
ing the preparations and staging of Msgr. Pauly’s The
Passion Play with up to 200 participants. The scen-
ery was prepared in cooperation with the composer’s
brother Frantisek, who was a painter. The year 1935
also marked the 100th anniversary of the founding of the
Regular Theatre Cooperative in Poli¢ka, and reports of
the celebrations reached the town’s Paris expatriate — on
20 July 1935 Tyl House was the venue for a celebratory
compilation of several plays titled Tableaux and People
Jrom the History of Policka, and on 28 September 1935
the same location provided the stage for a play called
Drasar. This was an adaptation of Teréza Novédkova’s
eponymous novel, which was created by the Poli¢ka sec-
ondary-school teacher Karel Stransky. “How did Drasar
do?” asked Martind. “It was surely a success, Policka
History.” (PBM Kr 168). In May he also acquiesced to
the request of his friend Jan Jilek: “[...] [ am only send-
ing my contribution for Jeniéek, forward it to him, they
are memortes of the tower. I think they will find them
useful.” (PBM Kr 158). His childhood memories were to
be “useful” to the Policka magazine Jitfenka, although
they were not published there in the end. They were fi-
nally made public in 1945 as a private print by FrantSek
Popelka and then in 1966 as part of Milo$ Safrének’s
compendium Domov, hudba a svét. Deniky, zdpisniky,
tvahy a élanky [Homeland, Music and the World. Dia-
ries, Notebooks, Essays and Articles|, separately also in
1990 as Vzpominka. Psdno z PaiizZe |A Memory. Written
from Paris].

Martint did not cease his sustained and perseverant ef-
forts to secure sufficient financial means via scholarships,
subsidies, and composers’ competitions i 1935 either.
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Prelom listopadu a prosince 1935 prinesl jednu mi-
moitddnou udalost — Ceska filharmonie s dirigentem
Vaclavem Talichem se vydala na turné do Londy-
na, Bruselu a PafiZe. Ostie sledovany zdjezd, ktery
byl vnimén jako zdsadni propagace ¢eské hudebni
kultury v zahraniéi, se v roviné organizac¢ni 1 autor-
ské protnul 1 s zivotem Bohuslava Martint: ,,[...]
Je zde hodné prdce s tim zdjezdem Filharmonie aby
bylo vSechno dobre pripraveno, p. S'afrdne/c md stim
hodné starosti a tak mu pomdhdm, tak jsem rozbé-
hany a vice v mésté a na legaci. Talich bude hrdtl
Bagarre, [...] v pondéli 2. prosince z Komické opery.
To se rozumi Ze mnoho lidi z Prahy do toho strkd
prsty a tak zde musime byti stdle na strazi.“ (PBM
Kr 171). Uspéch paifzského koncertu, na kterém
vedle skladeb Antonina Dvordka, Bedficha Smetany
a Alberta Roussela zaznéla také La Bagarre, H 155,
Bohuslava Martint, byl zativy. ,,Méli bajecny dspéch
a ja také s Bagarre®, byl pritomen president a vSeli-
Jakych slavnosti na rdadnici bylo a na legact pak byl
velky banket v hotelu Ritz pro 850 lidi, ministr $kol-
stol mluvil o éeské hudbé, zkrdatka to bylo parddni az
na poéasi, celé tri dny prielo bez prestdvky, tak hosi
z Parize moc neuZili. “ (PBM Kr 172).

S koncem roku 1935 se priblizila také dalsi pldano-
van4 cesta Bohuslava Martiné do Ceskoslovenska.
Aby mél skladatel .,éisty stal“, jesté 10.12.1935
dokonéil dalsi rozhlasovou jednoaktovou ope-
ru Jeselohra na mosté, H247, podle stejnojmenné
predlohy Véclava Klimenta Klicpery. Do své rodné
vlasti odcestoval Martint tentokrat sim — manzelka
Charlotte ztstala z finan¢nich dévodé ve Francn:
»[...] ono to stoji moc penéz a myslim Ze bychom
st za to spise udélali takovou malou dovolenou tady
[...]-“ (PBM Kr 172). Hlavnim G&elem cesty byla
pritomnost Martint na premiéte opery Hry o Marut,
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Through his contacts, especially Milog Safranek in his ca-
pacity as Czechoslovak press attaché in Paris, he succeed-
ed in obtaining a subsidy to the sum of 5,000 crowns from
the Czechoslovak Ministry of Foreign Affairs in July 1935
concurrently with the approval of a different apphcation
to the Office of the President of the Republic, which re-
mitted a further 5,000 crowns to the composer. Bohuslav
Martint also had his “sights” on a state award, which
was to be designated on the occasion of the state holi-
day celebrating Czechoslovak independence on 28 Octo-
ber. Martinti was initially sceptical of his prospects: “I am
not really counting on a state award they will split it
up among themselves, once [ am in Prague I will have
to keep a strict eye on this to get something from it as
well.” (PBM Kr 169). However, the excellent reception
of his opera The Plays of Mary, H 236, actually caused
Martint to be chosen for the state award for music in
1935 (alongside Vitézslav Novak). Martint appraised the
fact with pragmatism: “The state award is also good
to remind them a bit in Prague that I belong to them as
well” (PBM Kr 170), and later added: “That state award
helped a lot. It is not much in terms of money 5,000
crowns more the glory.” (PBM Kr 171). The success-
ful opera provided its author with one more triumph —
in early 1936 it won him the Bedrich Smetana Jubilee
Foundation Award for 1935 i Brno, which contributed
a very welcome 8,000 crowns to the family budget.
One extraordinary event came to pass at the turn of
November and December 1935 — the Czech Philhar-
monic set out on a tour of London, Brussels, and Paris
with the conductor Vaclav Talich. The intensely scru-
tinised trip, seen as a fundamental contribution to the
advancement of Czech music culture abroad, also inter-
sected with Bohuslav Martint on a creative and organi-
sational level: “[...] there is a lot of work with that tour
of the Philharmonic so everything is ready as it should
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H 236, v Narodnim divadle v Praze, ke které nakonec
po nékolika odkladech doglo dne 7. 2. 1936. Martini
odjel do Prahy dne 21. 12. 1935, ubytoval se u hous-
listy Stanislava Novaka, svého blizkého pfitele, v ulici
V Kolkovné 8 a poté se mohl uz jen t&5it na navstévu
rodiny v Policce: ,,Také si hned zamlouvdam Sunkové
Mi¢ky na ty se moc tésim tak jich hodné nakrdjeste.
(PBM Kr 173).
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be, Mr Safrdnek is very busy with the matter and so I am
helping him, so I am in a constant rush and out in the city
and at the legation more. Talich will play the Bagarre,
[...] on Monday 2 December from the Comic Opera. Of
course many people from Prague are meddling with the
matter and so we have to be constantly on guard here.”
(PBM Kr 171). The Paris concert, whose programme
included works by Antonin Dvordk, Bediich Smetana, Al-
bert Roussel, and also Martint’s La Bagarre, H155, met
with resounding applause. “They were a fabulous success
as was I with the Bagarre”, the president attended and
all kinds of celebrations were held at the city hall and at
the legation there was then a great banquet at the Rilz
Jor 80 people, the education minister spoke about Czech
music, in short it was superb except for the weather, it
rained without break the whole three days, so the boys
did not enjoy much of Parts.” (PBM Kr 172).

As 1935 neared its close, Bohuslav Martint prepared
for his next journey to Czechoslovakia. Not wanting to
have any “outstanding” duties, on 10 December 1935
he completed the one-act radio opera Comedy on the
Bridge, H247, according to the eponymous play by Véc-
lav Kliment Klicpera. This time, Martint travelled home
on his own — his wife Charlotte remained in France for
financial reasons: “|...] it costs a lot of money and I think
we should rather spend it on a short holiday here |...].”
(PBM Kr 172). The primary goal of the visit was for
Martinti to attend the opening performance of The Plays
of Mary, H236, at the National Theatre in Prague, which
finally took place after several delays on 7 February 1936.
The composer set out to Prague on 21 December 1935
and stayed at the house of his friend, the violinist Stani-
slav Novak, at V Kolkovné 8, from where he would con-
tinue to a warm welcome by his family in Policka: “7 am
also straight up booking a ham bake I am looking forward
to that immensely so make a lot of it.” (PBM Kr 173).
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Autori dékuji tém, bez jejichz prispéni by tato pu-
blikace nevznikla. Piedevsim Vitu Zouharovi, Gab-
riele Coufalové a Radce Rozkoveové za komentére
k textu, vSeliké pfipominky a korektury. Srde¢né diky
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FlaSarovi, Zoje Seyckové, Martinu Ledvinkovi, Marn
a Ivé Hajkovym, Evé Charvatové, Pavling Landové,
Josefing Panenkové a Jitce Novdakové za upresiujici
informace. Dékujeme také Adamu Prentisovi za an-
glicky preklad vSech ¢asti knihy, Jifimu Malanikovi
za piepis a preklad textd z francouzstiny a Davidu
Ciglerovi za graficky navrh a vizudlni zpracovani celé
edice.
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118 |Kr 120]
Praha 2/1 1934.
Drazi,

byla zde u nés' viera JindfiSka® ale nezastihla nds
doma.? Podivame se k ni néktery den. Mam hodné

" BM se svou manzelkou CHARLOTTE MARTINU (1894-1978)
pobyval v Ceskoslovensku od poloviny zdit 1933 do poloviny ledna
1934. Do Prahy piijeli pravdépodobné ve &tvrtek 14. 9. 1933
(CBM, PBM Kr 115, 122), aby se mohli zi¢astnit premiéry baletu
Spalicek, H214 1, konané dne 19. 9. 1933 v Narodnim divadle
v Praze (CBM, PBM Kr 115; Halbreich 2007, s. 213). Tentyz
balet byl rovnéZ za Gcasti autora, ovsem v jiném nastudovénf,
premiérovdn také o dva mésice pozdéji, (. 25. 11. 1933 v Zem-
ském divadle v Brné (Lidové noviny; ro¢. 41, ¢. 596, 28. 11. 1933,
ranni vyddni, s. 9; Halbreich 2007, s. 213; CBM, PBM Kr 117).
Presné datum odjezdu z Prahy se nepodafilo dohledat. Pravdépo-
dobné se viak manZelé Martinti do PaiiZe vrauli krétce pied 14. 1.
1934, nebof s timto datem je jiz z Pa¥ize odesldn dopis BM adre-
sovany italskému hudebnimu skladateli a dirigentovi ADRIANU
LUALDIMU (1885-1971), fediteli hudebniho festivalu Biennale
di Venezia (vlastnik Archiv Biennale di Venezia; kopie v IBM, BV
1934-01-14). Jen o den pozdg, t. 15. 1. 1934, odesila BM opét

z Paiize dopis Josefu Sukovi (origindl v soukromém vlastnictvi;
Suk —Vojteskova 2005, s. 414).

* Jindii$ka Martint — viz Adresati s. 582.

3 P svych pobytech v Praze ve 30. letech BM npdkm ané byd-
lel na adrese Na Magistrdle 592/15 v byté svého piitele JANA
ZRZA\EHO (1890- 1977) eského vytvarnika Zijictho v té dobé
stifdaves v Ceskoslovensku a ve Francii. Wracival se kazdoroéné
koncem léta = ParZe do Prahy; aby pripravil predvdnocni vystavu,
a po ni, vZdy tspésné a zc ela vyprodané, odjiZdél zpét do PariZe,
kde zas moc nemaloval.” (Sa[l anek 20006, s. 42). V té dobé mél
Zrzavy za sebou tsp&Snou v§stavu svych obrazd a kreseb v Al-
Sove sinl Umélecké besedy (15. 10. — 8. 11. 1933) a jeden z jeho
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