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UVODEM

INTRODUCTION



Bohuslav Martind (1890-1959) patii mezi nejvy-
raznéjsi predstavitele ¢eské a svétové hudby 20. sto-
leti. Ke zpracovéni a zpiistupnéni pramenti vézicich
se k jeho zivotu a tvorbé dochazi vSak pouze po-
zvolna. Zeyména skladatelova dochovana korespon-
dence, kterd obsahuje vice nez 2000 archivnich
dokumentt ulozenych ve vefenych 1 soukromych
shirkdch v Ceské republice a v zahrani¢i (Centrum
Bohuslava Martintt v Poli¢ce, Institut Bohuslava
Martint v Praze, Ceské muzeum hudby v Praze,
Moravské zemské muzeum v Brné, Paul Sacher Stif-
tung a archivy dalSich instituci), je doposud publi-
kovdna pouze fragmentérné.

Nejrozsahlejsi ¢ast z tohoto souboru predstavuje
korespondence Bohuslava Martint s rodinou depo-
novand v Centru Bohuslava Martint v Poli¢ce, kterd
¢itd celkem 638 polozek. Vsechny je mozné vyhle-
dat v Online databdzi Institutu Bohuslava Marti-
nd, kde se soustieduji zdakladni ddaje k jednotlivym
dopistim a kde je od roku 2017 ulozen 1 diploma-
ticky prepis vech dopisti rodiné véetné rozséhlého
poznamkového aparatu. Nyni na internetovou da-
tabdzi navazuje 1 tato nové vznikajici edice knizni.
Klade za cil zpiistupnit odborné 1 laické vetejnosti
rodinnou korespondenci skladatele v jeji celistvosti
v knizni podobé, a to véetné faksimile vSech dopisi,
a pridat tak délezity stéipek do pomyslné mozaiky
iz publikované korespondence Bohuslava Marti-
nd. Nova edice svym pifstupem k primarnim pra-
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Bohuslav Martind (1890-1959) 1s one of the most
distinctive figures of Czech and international music of
the twentieth century. However, the sources related to
his life and work are only gradually being processed
and published. Most notably, as yet only fragments
have been published of the composer’s extant corres-
pondence, which amounts to more than 2,000 archival
documents housed in both public and private collec-
tions in the Czech Republic and abroad (the Bohuslav
Martint Centre in Poli¢ka, the Bohuslav Martint Insti-
tute in Prague, the Czech Museum of Music in Prague,
the Moravian Museum in Brno, the Paul Sacher Stif-
tung, and the archives of other institutions).

The most extensive set of correspondence is the let-
ters written by Bohuslav Martindi to his family, which is
maintained at the Bohuslav Martin Centre in Policka
and comprises 638 items. These can all be accessed in
the online Database of Sources of the Bohuslav Martinti
Institute, which includes basic information for each let-
ter and, from 2017, also the diplomatic transcription
of all the letters to his family together with extensive
annotations. The online database is now being followed
up with this new series of printed books, which aims to
provide both experts and the general public with access
to the composer’s family correspondence in its entirety
in paper form, including the facsimile of all letters. This
1s a crucial addition to the mosaic of the previously pub-
lished correspondence of Bohuslav Martind. The new
edition uses the same approach to the primary sources
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mentim a jejich zpracovani piimo navazuje na jiz
diive vydané soubory korespondence skladatele se
Zdenkem Zouharem (Zdenék Zouhar a Vit Zouhar,
2008) a s Miloslavem BureSem (Vit Zouhar a Gab-
riela Coufalovd, 2017). Jeji snahou je zachytit oso-
bity literarni styl Bohuslava Martint v autentické
podobé bez dodate¢nych korekei a dprav.

Tento prvni svazek edice obsahuje 61 nejstarsich
dochovanych pisemnych dokumentt z korespon-
dence Bohuslava Martinti odeslanych skladatelem
¢lendim své rodiny do Policky. Jednd se prevaziné
o dopisy a pohlednice z obdobi od jeho studentskych
let na prazské konzervatori az po konec roku 1931,
kdy jednactyficetilety, v té dob¢ jiz mezindrodné
uznavany hudebni skladatel pobyval devatym ro-
kem v centru tehdejsiho evropského hudebniho déni
v Paiizi. Do souboru je zarazen také dopis, ktery
Martint odeslal 30. 8. 1928 z Policky svému bra-
tru Frantiskovi Martint pravdépodobné do Prahy
(PBM Kr 15), a rovnéz telegram z Vieux Moulin ze
dne 2. 8. 1930 (PBM Kr 20) adresovany do Poli¢-
ky Bohuslavu Martind, jehoz obsah vSak byl urce-
ny Charlotte Quennehen, kterd v té dobé travila se
svym nastavajicim letni dovolenou v Poli¢ce. Obé
polozky jsou zde ponechédny spolecné s ostatni ko-
respondenci rodiné, nebof 1 tyto pomahaji dotvaret
celkovy obraz sledovaného tématu v daném obdo-
bi. Ze stejného davodu byly v souboru dopist po-
nechdny 1 francouzsky psané piipisy skladatelovy
manzelky Charlotte smérfované sice ke skladatelové
sestfe Marii Martindi, vzdy vsak 1 s pozdravy a in-
formacemi pro celou rodinu. Tematicky se vétSinou
dotykaji rodinnych zalezitosti, co vSak ob¢ zeny nej-
vice spojovalo, byla méda a odivani.

7 let 19061910, tedy z obdobi, kdy Bohuslav
Martin@i studoval na prazské konzervatori, se do-
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and the treatment as the previously published compi-
lations of the composer’s correspondence with Zdenék
Zouhar (Zdenék Zouhar and Vit Zouhar, 2008) and
with Miloslav Bure§ (Vit Zouhar and Gabriela Coufa-
lovd, 2017). The editions endeavour to render Bohuslav
Martin@’s distinctive literary style in complete authen-
ticity, free of corrections and modifications.

This first volume of the series contains 61 of the old-
est extant written items of correspondence sent by Bo-
huslav Martinti to members of his family in Policka.
Most of these items are letters and postcards ranging
from his student days at the Prague Conservatoire to
the end of 1931, when the forty-one-year-old composer
was enjoying growing international recognition in the
ninth year of his residence in Paris, the erstwhile hub of
the European music scene. The volume includes a letter
sent by Martint on 30 August 1928 from Poli¢ka to his
brother Frantisek Martind, probably to Prague (PBM
Kr 15), and a telegram from Vieux Moulin from 2 Au-
gust 1930 (PBM Kr 20) addressed to Bohuslav Martinti
in Poli¢ka but intended for Charlotte Quennehen, who
was in Policka with her future husband for the summer
holidays. Both items were retained in the family cor-
respondence as they help give a more complete picture
of the given period. For the same reason, the set also
includes the Irench inscriptions by the composer’s wife
Charlotte, which are addressed to the composer’s sister
Marie Martint but include salutations and information
for the whole family. Although the messages are gener-
ally focused on family matters, the two women could
best relate to each other through fashion and clothing.

Of the years 1906-1910, that 1s, the period of Bo-
huslav Martin@’s studies at the Prague Conservatoire,
only two undated postcards from Prague have been
preserved. The subsequent two postcards were sent by
Martin@ from abroad, when he took part in a tour of
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chovaly pouze dvé nedatované pohlednice odeslané
7z Prahy. Nésledujici dvé pohlednice odesilal Mar-
tind ze zahraniéi, kdyz se od 21. 5. do 15. 6. 1919
jako hostujici houslista Orchestru Nérodniho di-
vadla v Praze ddastnil turné po zépadni Evropé,
v ramci néhoz navstivil Anglii, Francii a évﬁcarsko.
Dalsi dvojice pohlednic pochézi z roku 1920 a za-
chycuje cestu Bohuslava a jeho sestry Marie do Vy-
sokych Tater. Martin zde sbiral slovenské lidové
pisné pro svou pozdési shirku Nové slovenské pisné,
H 126. Z obdobi let 1921 az 1923 se zachova-
ly také dvé pohlednice, v nichz Marting, Zijici v té
dobé v Praze, informuje o svych aktivitach jiz sta-
1ého houslisty Ceské filharmonie, a i pohlednice ze
spolec¢né dovolené se Stanislavem Novakem, kterou
oba prételé travili v Itdlii. V ijnu 1923 Martint od-
chazi do vysnéné Pafize a v prosinci od néj rodina
v Poli¢ce dostava prvni prani k Novému roku za-
slané z ciziny. Dochovana korespondence z Pafize
je az do podzimu 1930 stéle velmi fidka. V dopi-
se z kvétna 1925 planuje Martint navstévu Prahy,
aby zde mohl byt osobné pritomen provedeni své
skladby HHalf-Time, I 142, na mezinarodnim hu-
debnim festivalu porddaném International Society
for Contemporary Music, a derniéry baletu Istar,
H 130, uvadéného v Néarodnim divadle. 7 roku
1927 se dochoval prazdninovy pozdrav z dovolené
stravené spolecné se Stanislavem Novdkem v Ca-
maret. Datem 12. 2. 1928 je opatien dopis, v némz
Martint sdéluje dojmy z prvniho provedeni svého
Koncertu pro klavir a orchestr ¢. 1, H 149, v Paiiz,
a 30. 8. 1928 pie z Policky prosebny dopis svému
bratru Frantiskovi, aby prijel dom@ navstivit jejich
nemocnou matku. V ¢ervnu 1929 navstivila Marie
Martintt svého bratra Bohuslava v Parizi, kratce
po jeho navratu z Berlina, aby spole¢né s budouct
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Western Europe — encompassing England, France, and
Switzerland — as a guest violinist of the Orchestra of the
National Theatre in Prague from 21 May to 15 June
1919. Another two postcards date from 1920 and de-
pict Bohuslav Martind’s trip to the High Tatras with his
sister Marie. Martint collected Slovak folk songs there
for his later collection of New Slovak Songs, H 126. Two
postcards have survived from the period of 1921-1923,
in which Martinti, who was staying in Prague at the
time, informs of his activities as a permanent violinist of
the Czech Philharmonic, complemented by three more
postcards from his joint holiday with Stanislav Novak,
which the two friends spent in Italy. In October 1923
Martind fulfilled his dream of moving to Paris, and in
December his family in Poli¢ka received his first New
Year’s greetings from abroad. Extant correspondence
from Paris continues to be sparse until autumn 1930.
In a letter from May 1925 Martin@ plans to visit Prague
to personally attend the performance of his Half-Time,
H 142, at the international music festival organised by
the International Society for Contemporary Music, and
the last performance of his ballet Istar, H 130, staged
by the National Theatre in Prague. The year 1927 is
documented by a short greeting from another joint holi-
day with Stanislav Novdk in Camaret. The letter dated
12 February 1928 mforms of Martin@’s first impressions
from hearing Concerto for Piano and Orchestra No. 1,
H 149, in Paris, and on 30 August 1928 he writes a letter
from Policka asking his brother FrantiSek to come home
to visit their 1ll mother. In June 1929 Marie Martini
visited her brother Bohuslav in Paris, shortly after his
return from Berlin; the two then enjoyed a holiday by
the sea in Biarritz together with the composer’s future
wife Charlotte Quennehen and his loyal friend Stanislav
Novik, followed by a visit to Policka, where Martint
introduced his bride-to-be to his mother. In an extant
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manzelkou Charlotte Quennehen a vérnym pritelem
Stanislavem Novdkem stravili dovolenou u mofe
v Biarritzu a nasledné prazdniny v Poli¢ce, kde Mar-
tind mamince poprvé piredstavil svou budouci man-
zelku. Z roku 1929 se dochoval jesté dopis Charlotte
Quennehen Maru Martind s pozvanim k dalsi né-
v§téve Pafize v piistim roce. K té viak nedoslo.

Lze usuzovat, e od podzimu 1930 se jiZ zachova-
la témér veskera korespondence Bohuslava Martint
zasland rodiné do Policky. Byl to snad vzristajici vé-
hlas skladatele, ktery vedl jeho matku a sestru k roz-
hodnuti désledné shromazdovat nejen dopisy, jez
prichazely do Policky v témér pravidelnych jedno-
az dvoutydennich intervalech, ale 1 dal$i dokumen-
taci tykajici se Zivota a dila Bohuslava Martint, jako
byly programy koncertt, kritiky, ¢lanky, fotografie,
partitury ad. Jednd se pouze o korespondenci jed-
nostrannou. Bohuslav Martint dopisy z Policky ani
vétsinu dalsi obdrzené korespondence neshromaz-
doval.

Po svém ndvratu z Ceskoslovenska, kde si jests
pred odjezdem do Pafize stacil 19. 9. 1930 poprvé
poslechnout La Bagarre, H 155, v podéni Ceské fil-
harmonie s dirigentem Vdclavem Talichem, infor-
muje Bohuslav Martin@t v sedmi dopisech svou
rodinu v Poli¢ce o vSech vyznamnych udélostech,
které jej do konce roku 1930 potkaly. K ¢asto zmi-
fovanym patiil pélron stipendijni pobyt Stépanky
Prazanové z Policky v Pafizi. Martin@i jejimu otei
slibil, Ze nad ni bude drZet ochrannou ruku, coz
dodrzel, kdyz ji navstévoval a braval s sebou na kon-
certy, na nichz zaznivaly jeho skladby. Na jednom
z takovych koncert@ bylo poprvé uvedeno Klavir-
ni trio ¢. 1 (Cing piéces bréves), H 193, skladba,
ktera byla o rok pozdg)i vydana tiskem v némeckém
vydavatelstvi Schott Music GmbH & Co. Zamér vy-
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letter from 1929, Charlotte Quennehen extends an in-
vitation to Marie Martinti to visit Paris again the next
year, though this plan never came to fruition.

It may be surmised that from autumn 1930, practi-
cally all of Bohuslav Martin’s correspondence to his
family in Policka has been preserved. Perhaps it was
the composer’s growing fame that led his mother and
sister to decide to diligently collect and safekeep both
the letters that arrived in Policka in almost regular
one- to two-week mtervals, but also other documenta-
tion regarding the life and work of Bohuslav Martint,
such as concert programmes, critiques, articles, pho-
tographs, scores, etc. This was a unilateral decision.
Bohuslav Martinti did not keep the letters he received
from Polic¢ka, nor most of the other correspondence he
received.

After returning from Czechoslovakia, where he had
time before his departure to Paris to attend — for the first
time — a performance of La Bagarre, H 155, on 19 Sep-
tember 1930 by the Czech Philharmonic conducted by
Véclav Talich, Bohuslav Martinii informs his family in
Policka of all the major events of the rest of 1930 over
the course of seven letters. He makes frequent men-
tion of the six-month Paris scholarship stay of Stépéanka
Prazanova from Poli¢ka. Martint had promised her fat-
her to keep a watchful eye on her, which he did, visit-
ing her and taking her to concerts of his works. One
such concert included the premiere of Piano Trio No. 1
(Five Short Preces), 11 193, which was published a year
later by the German publishing house Schott Music
GmbH & Co. Although Martint had only just began
to mull over the idea of having his compositions pub-
lished in Germany, he detailed his correspondence with
“Schott” — which led to the conclusion of a contract in
June 1931 — in almost all his letters to Poli¢ka in the pe-
riod. Concerto for Cello and Orchestra No. 1, H 196 1,
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dévat své skladby v Némecku se v té dobé teprve
rodil, o korespondenci se ,,Schottem®, kterd vedla az
k uzavieni smlouvy v ¢ervnu 1931, viak Bohuslav
Martind rodinu v Poli¢ce informoval témér ve vSech
dopisech z té doby. Koncert pro violoncello a orche-
stré. 1, H 196 1, a Serenddu pro komorni orchestr,
H 199, zkomponované na podzim 1930, jiz Martind
tvoril s jasnym odhodldnim, Ze budou vydény v N&-
mecku, coz se také uskutec¢nilo. Korektury skladeb
byly dokonéeny jiz o prazdninach a do konce roku
1931 byly vechny tii partitury publikovény. Dalsim
tématem, které se od fjna 1930 az do kvétna roku
1932 objevuje v dopisech se Zeleznou pravidelnosti,
byla snaha o prodej poli¢ského klaviru Bohuslava
Martint. Neni mnoho dopist z té doby, v nichz by se
neobjevila byt jen nepatrna zminka o této ,kauze®.
Za prondjem klaviru v Paiizi musel Martind pla-
tit, zatimco klavir v Poli¢ce po vétsinu roku zaha-
lel. Motivoval proto své piibuzné piislibem podilu
z uspésného prodeje, ktery mohou vyuzit na koupi
rozhlasového piijimacde a na prilepSeni chodu do-
mdcnosti. Ani finan¢ni situace Bohuslava Martint
nebyla v dobé svétové hospodéiské krize optimél-
ni, proto se stifdavym tspéchem vyuzival k ziskani
finan¢éni podpory vSech moznosti, které se nabize-
ly. Na podzim roku 1930 ziskal 5000K¢ za stétni
cenu a 1500K¢ od Spolku pro komorni hudbu. Dne
8. 12. 1930 oslavil skladatel své ¢tyFicaté naroze-
niny.

Rok 1931 zacal pro Bohuslava Martind piijem-
nou zpravou: 15. 1. 1931 bude dirigent Véclav Ta-
lich ¥idit provedeni La Bagarre, 11 155, na koncerté
Royal Philharmonic Society v Londyné. Skladba,
kterou Talich zafadil i do repertoaru Ceské filhar-
monie, pak tento orchestr provazela 1 na kvétno-
vém turné po jizni Evropé, zaznéla na koncertech
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and Serenade for Chamber Orchestra, 11 199, composed
m autumn 1930, were already written with the clear re-
solve of having them published in Germany, which they
were. He completed the proofs of the works the follow-
ing summer, and all three scores entered distribution by
the end of 1931. Another topic, which makes a regular
appearance in practically all letters from October 1930
to May 1932, was the efforts to sell Bohuslav Martint’s
grand piano in Policka. It 1s exceedingly rare for a let-
ter from this period to not touch on the issue at least
glancingly. Martindi was forced to pay for the rent of
a piano in Paris while his piano in Policka gathered dust
the year round. He motivated his relatives to search for
a buyer by promising them a cut of the proceeds, which
they could use to buy a radio receiver and to cover
household expenses. Bohuslav Martinti was not in an
especially good financial situation either, what with the
ongoing global economic crisis, and so he availed him-
self of every opportunity to secure additional funds —
with varying degrees of success. In autumn 1930 he was
awarded a state prize worth 5,000 crowns and another
1,500 crowns from the Czech Chamber Music Society.
On 8 December 1930 the composer celebrated his for-
tieth birthday.

The year 1931 welcomed Bohuslav Martint with good
news: on 15 January 1931 the conductor Vaclav Talich
would direct a performance of La Bagarre, 11 155, at
a concert of the Royal Philharmonic Society in London.
Talich also included the work in the repertoire of the
Czech Philharmonic for their May tour of Southern Eu-
rope, bringing about performances in Ljubljana, Padua,
Milan, Verona, Terst, Zagreb, Belgrade, and Budapest.
Martint followed news from the culture scene both in
his homeland and abroad very closely and reacted to
various events in his letters. He made note of the highly
medialised dispute between Vitézslav Novak and Ota-
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v Lublani, Padové, Mildné, Veroné, Terstu, Zahi‘ebu,
Bélehradé a Budapesti. Martinti déni na kulturn{
scéné ve sveété 1 ve své rodné vlasti sledoval velice
pozorné a reagoval na né ve svych dopisech. Za-
znamenal tak medializovany spor Vitézslava Novdka
s Otakarem Ostréilem, zejména vSak velice pozitiv-
né hodnotil a podporoval rozhodnuti Vaclava Tali-
cha opustit Prahu a stravit tf1 sezony jako dirigent
Konzertféreningen ve Stockholmu. Bez poviimnuti
neziistala ani mezindarodni politickd a hospodarska
situace poznamenand svétovou hospodarskou krizi
a jejimi dasledky. Jako velice vyznamné se jiz v této
dobé jevi pratelstvi Bohuslava Martind s MiloSem
Safrankem. Jisté to nebylo jen diky sloviim, jez pro-
nesla Pavla Vachkova-Osuskd po prvnim provedeni
Koncertu pro klavir a orchestr ¢. 1, H 149, v Pafizi
dne 11. 2. 1928. Martind je rodiné do Poli¢ky o den
pozdé&ji parafrazuje takto: ,, Byl jsem o pauze v loZi
u M= Osuské, také mi gratulovala a rikala potom
tomu p. Safrdnkovi, Ze se pro mé musi vice délat, nez
dosud.“ (PBM Kr 14). Kromé prételstvi, které oba
muze spojovalo, se Martiné stal pro Safrénka vy-
znamnym Zivotnim tématem, coz jiz v té dobé pro-
kazoval ¢etnymi intervencemi na vlivnych mistech
ve prospéch skladatele. Zac¢dtkem tnora 1931 se
oba spole¢né podileh na piipravé koncertu Prazské-
ho kvarteta v Revue Musicale v Pafizi, kde mimo
jiné zaznél 1 Smyécovy kvartet ¢. 3, H 183. Vybor-
nou interpretku svych klavirnich dél nasel Martind
také v mladé francouzské klaviristce Lucette De-
scaves. Jeji provedeni Koncertu pro klavir a orchestr
¢ 1, H 149, vyvolalo zaslouZeny ohlas nejen v Praze
a v Brné, kde Descaves v dnoru roku 1931 vystu-
povala, ale také na breznovém koncerté fizeném
dirigentem Waltherem Straramem v Théatre des
Champs-Elysées.
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kar Ostréil, and he was very positive of Vaclav Talich’s
decision to leave Prague and spend three seasons as
a conductor of the Konzertféreningen in Stockholm. He
also commented on the international political and eco-
nomic situation, marked by the global economic crisis
and its impact. The importance of Martind’s friend-
ship with Milo3 Safranek can already be gleaned — and
not just from the words spoken by Pavla Vachkova-
Osuskd following the premiere of Concerto for Piano
and Orchestra No. 1, H 149, i Paris on 11 February
1928. Martinti paraphrased her sentiments in a letter
to Poli¢ka from the following day: “During the interval
I stopped by M= Osuskd’s box, she also congratulated
me and then told that Mr Safranek that more must be
done for me than in the past.” (PBM Kr 14). Besides the
friendship that joined the two men, Martint became
a prominent subject of Safranek’s lifelong focus, which
already manifested itself in the frequent interventions
in influential circles that the latter attempted in the
composer’s favour. In early February 1931 the two men
co-organised a concert of the Prague Quartet at Revue
Musicale in Paris, which included String Quartet No. 3,
H 183. Martinti also discovered an excellent interpreter
of his piano works in the young French pianist Lucette
Descaves. Her rendition of Concerto for Piano and Or-
chestra No. 1, H 149, was received with well-deserved
acclaim both in Prague and Brno, where Descaves per-
formed in February 1931, and at a concert conducted
by Walther Straram at Théatre des Champs-Elysées in
March.

On Saturday 21 March 1931 Bohuslav Martint mar-
ried Charlotte Quennehen. He had only mustered the
courage to announce this intention to his family in
Policka four days before. In the letter sent from Paris
on 17 March 1931, Martint gives an extensive expla-
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V sobotu 21. 3. 1931 se Bohuslav Martinii ozenil
s Charlotte Quennehen. O pouhé &tyfi dny dfive se
konecné odhodlal sviiy zamér oznamit do Policky.
V dopise odeslaném z Paiize 17. 3. 1931 Martint
obsirné zdtvodiiuje své matce, kterd méla o nevés-
té pro svého syna naprosto odliSnou predstavu, nez
kterou reprezentovala nemajetna pafizska svadlen-
ka, Ze pravé Charlotte je pro ngj ta pravd. Obhajoba
tohoto svazku pokracuje 1 v nasledujicim dopise spo-
le¢né s popisem svatebniho obradu a hostiny, kte-
rou novomanzeltim pripravili jejich pafizsti prételé
Spackovi a Safrankovi. Ve ¢tvriek 16. 4. 1931 mél
Bohuslav Martint v Pafizi premiéru Serenddy pro
komorni orchestr, H 199. Skladby, kterou vénoval
svému uciteli Albertu Rousselovi a ktera se jiz krétce
po svém prvnim provedeni stala soucasti repertod-
ru nejvyznamndjsich orchestra a dirigentt v Evropé
1 v USA. Brzy nato prichézi dal$i premiéra, tento-
krat v Praze. Pévecké sdruzeni prazskych ucitelek
se shormistrem Metodem Vymetalem provedlo prv-
ni trojici pisni Koneénd smrt, Zavirani lesa a Hld-
sani pasacek z budouciho pisiového cyklu Ceskd
fikadla, H 209, ktery Martind dokonéil v ¢ervenci
toho roku. Jesté v cervnu vsak stacil podepsat jiz
zminovanou smlouvu s vydavatelstvim Schott Mu-
sic GmbH & Co., znovu navstivit Berlin a dokon-
it Koncert pro smyceové kvarteto a orchestr, H 207,
dedikovany vyznamnému belgickému souboru Pro
Arte Quartet.

Prazdniny roku 1931 byly diky korekturam skla-
deb pripravovanych k vydani vice pracovni nez
odpoc¢inkové, nicméné Bohuslav Martint se svou
manzelkou Charlotte a se Stanislavem Noviakem
prozili touzebné ocekdvanou dovolenou v Cavalaire
a navstivili Salzburger Festspiele. Poté Martind jiz
bez Charlotte stravil nékolik dnti u prétel Pecirkovych
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nation of his choice to his mother, whose idea of the
kind of bride her son should have certainly did not
match the poor seamstress from Paris, whom Martint
defended as the right wife for him. He continues his
defence of the union in the following letter, which inclu-
des a description of the wedding ceremony and feast,
which was organised for the newly-weds by their Paris
friends the Spaceks and the Safrancks. On Thursday
16 April 1931 Bohuslav Martint attended the premiere
of Serenade for Chamber Orchestra, H 199, i Paris.
The composition, which he had dedicated to his teacher
Albert Roussel, soon entered the repertoire of leading
orchestras and conductors throughout Europe and the
USA. Another premiere was soon to follow, this time in
Prague. The Prague Women Teachers” Choral Society
headed by the choirmaster Metod Vymetal performed
the first three songs, Final Death, Closing of the Forest,
and Shepherdesses’ Profession from the future song
cycle Czech Nursery Rhymes, H 209, which Martiné
completed in July that year, following an eventful June,
in which he signed the aforementioned contract with
Schott Music GmbH & Co., visited Berlin again, and
completed Concerto for String Quartet and Orchestra,
H 207, dedicated to the prominent Belgian ensemble
Pro Arte Quartet.

With the proofs of numerous works waiting to be com-
pleted, the summer of 1931 offered more work than
play, but Bohuslav Martint and his wife Charlotte still
managed to enjoy a much-anticipated holiday with
Stamislav Novak in Cavalaire and visit the Salzburger
Festspiele. Leaving Charlotte to return to Paris, the
composer then continued to Czechoslovakia, staying
with the Pecirkas in Hlubokd nad Vltavou for several
days before finally arriving in Policka in late August.
On 9 September 1931 he took his mother and sister
Marie to a concert in the great hall of Hotel Grand in
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v Hluboké nad Vltavou a koncem srpna kone¢né pii-
jizdi do rodné Policky. Odtud se 9. 9. 1931 spole¢né
s matkou a sestrou Marif vypravili na koncert kona-
ny ve velkém séle hotelu Grand v Pardubicich. Ces-
ké filharmonie jeste s dirigentem Véclavem Talichem
zde uvedla Serenddu pro komorni orchestr, H 199.

Do Pafize se Bohuslav Martind vracel pres Pra-
hu, kde jej ¢ekalo nedsp&sné jedndni se $éfem opery
Nérodniho divadla Otakarem Ostréilem o provede-
ni opery TF prdni aneb Vrtkavosti Zivota, H 175,
a hlavné razantni zubarsky zdkrok u doktora Janzy.
Odhodlani ,shrdabnout cenu® za kompozici pro vie-
sokolsky slet 1932 vedlo skladatele ke zvySené akti-
vité, kdyz jesté v pribéhu fijna v Paiizi zkomponoval
a do soutéze zaslal Slavnostni ouverturu k Sokolské-
mu sletu, H 211. Premiéru méla na vesokolském
sletu v Praze 3. 7. 1932. V listopadu 1931 se mél
v Praze konat dlouhodobé pripravovany a castokrat
v dopisech rodiné do Policky zmiriovany festival
z dél Bohuslava Martint. Termin festivalu byl jeho
organizitory Stanislavem Novdkem a klaviristou
Karlem Solcem nékolikrét posouvén, aby se nako-
nec uskuteénil 26. 1. 1932 v prazském Mozarteu
jako hudebni vecer sestaveny vyhradné ze skladeb
Martint. V listopadu 1931 skladatel pilné pracuje
na Partité pro smyécovy orchestr (Suita ¢. 1), H 212,
a v hlavé mu jiz zni prvni jednani baletu Spalicek,
H 214 1. Zavér roku 1931 piinesl jesté jednu vy-
znamnou uddlost. V Berling zaznéla premiéra Kon-
certu pro violoncello a orchestr ¢. 1, H 196 1. teprve
neddvno vydané skladby. Ve stanoveni presného
data kondni koncertu se badatelé mirné rozchazei,
Jisté vsak je, ze s6lového partu se s ochotou ujal vé-
hlasny $panélsky violoncellista Gaspar Cassadd, coz
pro skladbu, jejiho autora i vydavatele znamenalo
velky prislib do budoucich let.

20



Pardubice, where the Czech Philharmonic performed
Serenade for Chamber Orchestra, H 199, still under the
baton of Vaclav Talich.

Bohuslav Martinii returned to Paris via Prague, whe-
re he unsuccessfully attempted to persuade the chief of
opera of the National Theatre, Otakar Ostréil, to pro-
duce his opera Three Wishes or Inconsistencies of the
Life, H 175, and — more notably — where he under-
went extensive dental surgery at the hands of Dr Janza.
Resolving to “grab™ a prize for a composition for the

with increased vigour and completed and entered his
Festive Ouverture for Sokol Gathering, H 211, into the
competition in October. The piece was premiered at the
All-Sokol Rally in Prague on 3 July 1932. In November
1931 Prague was to hold the long-prepared festival of
Bohuslav Martini’s oeuvre, which the composer often
mentioned in his letters home. The date of the festi-
val was repeatedly postponed by its organisers, Sta-
nislav Novédk and the pianist Karel S()lc, until it finally
took place on 26 January 1932 in the Mozarteum n
Prague in the form of a musical soirée solely consisting
of the works of Martint. In November 1931 the com-
poser worked diligently on Partita for String Orchestra
(Suite No. 1), H 212, while already imagining the first
act of the ballet The Chap-Book, 11 214 1. The end
of 1931 brought one more notable event. Berlin heard
the premiere of Concerto for Cello and Orchestra No. 1,
11 196 1, which had only recently been published. Re-
searchers differ in the exact dating of the concert, but
one thing is clear — the solo part was gladly taken up
by the renowned Spanish cellist Gaspar Cassadé, which
was a very promising sign for both Martint and his
publisher for the years to come.
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DOPISY

LETTERS



1 [Kel]

[Praha Smichov, 14. 11." 1909 nebo 1910?]

Mil4 sestro!?

Dékuju Ti za pohled. Ale na konservator uz nic pne-
posilejte!
pohled.” To je Kuroki® a furt se de! Schovej si ho.
Prijede Frantik” pred svatky?

4 rl‘vv/

¢8im se na svatky! Jak se ti libi tenhle

Lokace a ¢éast datace podle poStovniho razitka.

? Rekonstruovdno z kontextu dopisu. Podle zminky o konzervatofi
a absolventovi je mozné predpoklad zdzit na posledni rok,
ktery BM na konzervatofi stravil, piipadné dobu nésledujici
po jeho vylouceni, ¢emuz odpovida datum 14. 11. 1909 nebo
14. 11. 1910.

3 MARIE MARTINU (1882-1959), sestra BM — viz Adresdti s. 463.

* Na podzim roku 1906 nastoupil BM na praZskou konzervator,

4. 6. 1910 z ni byl ,propustén pro nenapravitelnou nedbalost™

(Mihule 2017, s. 48).

Barevnd reprodukce na piedni strang pohlednice zobrazuje je-

zevlika obleceného do japonské vojenské uniformy. Uprostied

horni ¢4sti bilého lemujictho rdmecku je rukou BM dopsdno: Furt
se_de! Zvolanim Hlavy vzhiru! A, furt se de® Casto zakoncoval
své rozhlasové projevy vysilané béhem druhé svétové valky z Lon-

dyna pro posluchade v protektordtu JAN MASARYK (1886-1948).

> TAMEMOTO KUROKI (1844-1923), general 1. japonské cisar'ské
armady v rusko-japonské valce v letech 1904-1905.

7 Z¥ejm& FRANTISEK MARTINU (1880-1958), bratr BM — viz

Adreséti s. 463. Obvyklejsi osloveni bratra viak bylo Fanous.

26



1 [Ke]

rague Smichov, ovember or ?
Prague Smichov, 14 N ber! 1909 or 1910?

Dear sister!?

Thank you for the postcard. But do not send anything
to the conservatoire* any more! | am looking forward
to the holidays! How do you like this postcard.” It is
Kuroki.® and on we go! Keep it somewhere. Will Frantik”

Location and part of date determined according to the postage stamp.

Reconstructed from context. The mentions of the conservatoire and
BM as a graduate allow the estimate to be narrowed to the last year
that BM spent at the conservatoire or to the period following his
expulsion, which suggests the date of either 14 November 1909 or
14 November 1910.
3 MARIE MARTINU (1882-1959), BM’s sister — see Addressees on
p. 463.
In autumn 1906 BM began studying the violin at the Prague Con-
servatoire, on 4 June 1910 he was “expelled for incorrigible negligence™
(Mihule 2017, p. 48).
The colour reproduction on the recto of the postcard depicts
a dachshund dressed in a Japanese military uniform. The centre of
the top part of the white border framing the picture contains BM’s
handwritten inscription: On we go! The catchphrase Heads up! And
“on we go” was often used by JAN MASARYK (1886-1948) to conclude
his radio speeches to listeners in the Protectorate of Bohemia and
Moravia, which were broadcast from London during World War I1.
° TAMEMOTO KUROKI (1844-1923), a general of the First Japanese
Imperial Army in the Russo-Japanese War in 1904—1905.
7 Presumably FRANTISEK MARTINU (1880-1958), BM’s brother —
see Addressees on p. 463. However, a more usual term of address for
his brother was Fanous.
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Pro¢ nepfSe tatinek?® Rikal nico p. ucitel?” Mam
se dobte. Ale je to prece moc daleko. Prochodi se
moc ¢asu. Co déld Janon?'" Mam mu poslat pohled?
Nazdar

(A nepiste ,absolvent.)' Boza.

¢ FERDINAND MARTINU (1853-1923), otec BM — viz Adreséti
s. 403.

o Z¥ejmé se jedna o ADOLFA VANICKA (1865-1922), nadeného
poli¢ského hudebnika, ktery byl tiidnim ucitelem BM v poslednim
roce méStanské skoly a u méstské rady v Poli¢ce vymohl pro BM
roéni piispévek ve v§si 100 korun na studia na konzervatofi
(Mihule 2017, s. 37).

Podle Popelky (1996, s. 9) se snad jedna o prezdivku nékterého

z poli¢skych znamych. Text je vSak velmi Spatné Citelny.

1

1

Absolventem prazské konzervatore se totiz BM nestal.
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come before the holidays? Why doesn’t Dad® write? Did
the teacher” say anything? I am doing fine. But it 1s a bit
too far. I spend too much time walking. What 1s Janon
doing?' Should I send him a card? Bye

(And don’t write “graduate.)' Boza.

¢ FERDINAND MARTINU (1853-1923), BM’s father — see Addressees
on p. 463.

" Presumably ADOLF VANICEK (1865-1922). an enthusiastic Politka
musician who was BM’s class teacher in the last year of primary
school and who secured an annual benefaction for BM to the sum of
100 crowns for his studies at the conservatoire from the town council
in Policka (Mihule 2017, p. 37).

According to Popelka (1996, p. 9), this could perhaps be the nickname

of some acquaintance in Poli¢ka. However, the text is badly legible.

1

Because BM did not become a graduate of the Prague Conservatoire.
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2 [Kr7]

[Praha,'® nedatovéno)

Nazdar.™

Frantikovi'* mate poslat psani ke mné. Byl u Héus-
lera.” Dojel jsem dobfe Piste:

Bohous

Psani budu taky uz psat

U Starka jsem byl. Dékuje a nevi pry jak se bude
revanzovat. Man pry moc Yeteettn& St prace a bude
Ti psat v patek. Pravé chtél si koupit kalamar. Moc
se mu to libilo."

% Lokace podle postovniho razitka.

Adresovano Marii Martinéi — viz Adresdti s. 463.

FrantiSek Martint — viz Adreséti s. 463.

5 ANTONIN HAUSLER (1869-1938), akademick§ mali¥ a res-
taurdtor. Od dob svych studif na prazské Uméleckoprimyslové
Skole (1904-1907) az do 31. 1. 1908 u n&j byl Frantisek Martint
zaméstnédn (Popelka 1996, s. 190).

Text na misté po strzenych zndmkéch, cely hodné poskozeny,
Spatné Citelny. Preskrtnuté osloveni  JFetecttnd—=St“ mélo byt
ptvodné pravdépodobné soudésti adresy.

30
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[Prague,' undated]

Hl 13

You are to send letters to Frantik'* to me. He was at
Héausler’s.” I arrived okay. Write:

Bohous

| will write letters now as well

I visited Stérek. He sends thanks and says he doesn’t
know how to repay you. He says he has too much Most
homoured-vhss work and will write to you on Friday.
He was just about to buy an mkwell. He liked it a lot.'®

2 Location determined according to the postage stamp.
1:

Addressed to Marie Martinii — see Addressees p. 463.
1

s

FrantiSek Martind — see Addressees p. 463.

ANTONIN HAUSLER (1869-1938), an academy-trained painter and
restorer. Frantisek Martiné was under his employ from the time of
his studies at the Academy of Arts, Architecture & Design in Prague
(1904-1907) until 31 January 1908 (Popelka 1996, p. 190).

Stamps were originally located and torn off in the location of the
text, which is greatly damaged and badly legible. The crossed out
salutation “Most-horouredHrss” was probably supposed to be part of

the address.

15
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3 [Kr4]
[Sv§carsko,'” nedatovano'®|

Nazdar Marko! To je krdsa az se to¢i hlava. Vzpo-
minam na Vas." Ted pojed fes §Svycary a zi

. pojedeme pies §Svycary a zitra
v Paiizi®
Pozdravy Bohous
Stana?!

Na pohlednici je Cernobild fotografie zdmku Werdenberg a jeho
okoli, z &eho? lze v souvislosti s textem BM usuzovat, 7e ji BM
k()upll a odeslal pravé na tomto mist, pifpadné ji uz jen odeslal
pozdji cestou pres Svcarsko smérem do Francie.

1

7 kontextu vyplyvd, Ze pohlednice byla odesldna na zaddatku
turné orchestru Nérodniho divadla v Praze po zdpadni Evropé
(viz nize), tedy kritce po 21. 5. 1919 (Mihule 2017, s. 83),
kdy orchestr opousti Prahu a vydéava se do Francie pravé pres
Svycarsko.

1

Pohlednice je adresovina sestie BM Marii Martint, z oslovenf je
vSak patrné, Ze smétuje k celé roding.

0d 21. 5. do 15. 6. 1919 se BM jako hostujici houslista orchestru
Narodniho divadla v Praze Géastnf turné po zdpadni Evropé,
v ramci néhoZ navstivil Anglii, Francii a Svycarsko (Safranek
1961, s. 80; Mihule 2017, s. 83)

STANISLAV NOVAK (1890—1945), esky houslista a piitel BM
Jiz z dob studif na prazské konzervatoti. Koncertnf mistr Ceské
filharmonie, ¢len Novikova-Frankova kvarteta, Ceského kvarteta
a Ceského tria. Od roku 1937 vyudoval na prazské konzervatofi.
Na turné byl spole¢né s BM.
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3

[Kr 4]

[Switzerland,' undated']

Hi Marka! Such beauty to make one dizzy. Thinking of

you all."” We are travelling through Switzerland and will

be in Paris tomorrow?

Regards Bohous
Stania?!

18

1

20

The postcard contains a black-and-white photograph of Werdenberg
Castle and its surroundings, and it may be surmised in the context
of BM’s text that it was bought and posted by BM in that very lo-
cation — or possibly posted at some later point in his travels through
Switzerland to France.

Context suggests that the postcard was sent at the beginning of a tour
of Western Europe by the orchestra of the National Theatre in Prague
(see below), that is, shortly after 21 May 1919 (Mihule 2017, p. 83),
when the orchestra departed from Prague and set out to France via
Switzerland.

The posteard 1s addressed to BM’s sister Marie Martint, but the sa-
lutation shows that it is written to the whole family.

From 21 May to 15 June 1919, BM was employed as a temporary
violinist at the orchestra of the National Theatre in Prague and par-
ticipated in the ensemble’s tour of Western Europe, with stops in En-
gland, France, and Switzerland (Safranek 1961, p- 80; Mihule 2017,
p- 83).

STANISLAV NOVAK (1890-1945), a Czech violinist and BM’s friend
from his studies at the Prague Conservatoire. A concertmaster of the
Czech Philharmonic, a member of the Novék-Frank Quartet, the Bo-
hemian Quartet, and the Czech Trio. He was tenured at the Prague
Conservatoire from 1937. He participated in the tour with BM.
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[Zeneva, 9. 6. 1919]2

Zdravim. V sobotu jedeme do Prahy.?® Pijedu asi
na stiedu.”*
Vas Bohou$

Stana®

Lokace 1 datace podle postovniho razitka.

BM se v kvétnu a ¢ervnu roku 1919 dGéastnil turné orchestru N4-
rodniho divadla v Praze po zdpadni Evropé — viz poznamku 20
v dopise ¢. 3. Podle sdéleni v textu této pohlednice predpoklddal
pisatel ndvrat z turné jiz v sobotu 14. 6. 1919.

o
s

Nejblizsi stieda néasledujici po vy$e uvedeném datu ukonéent turné
piipadla na 18. 6. 1919.

Turné se Gcastnil 1 piitel BM houslista Stanislav Novak.



4 [Kr5]

[Ceneva, 9 June 1919]*

Hello. We are going to Prague on Saturday.? I will pro-
bably arrive on Wednesday.**
Your Bohou$

Stana®

# Location and date determined according to the postage stamp.

# In May and June 1919, BM took part in the tour of the orchestra of
the National Theatre in Prague through Western Europe — see the
footnote 20 in letter No. 3. According to the information in the text of
this postcard, the writer expected to return from the tour as early as
Saturday 14 June 1919.

The closest Wednesday to the given date of the end of the tour was on
18 June 1919.

BM’s friend, the violinist Stanislav Novak, also participated in the tour.

1o
=

2
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5 [Kr3]
[Bratislava, derven ¢ dervenec 1920]%°

Drazi!

V¢pravu chytili jsme v Brné — je jich as 300 kus@,”
myslim Ze jim brzy plachnem. Je zde nddherné ale —
peceme se — v pravém slova smyslu.?®

Libame Vas.

Listky ndm uschovejte které budeme posilat.”
Maika, Bohous.

% Kolorovana pohlednice Bratislavy. Datace podle Mihule 2017,

s. 87.

# Mihule (2017, s. 87) vyvozuje, Ze sourozenci Marie a Bohuslav
Martint cestovali na Slovensko s v&(3i spolecnosti.

% Cesta na Slovensko méla slouzit ke shéru slovenskych lidovych
pisni, které ndsledné BM upravil pro zpév s doprovodem klaviru.
Vydény byly az v roce 1970 pod ndzvem Nové slovenské pisné,
H 126 (Mihule 2017, s. 88; Halbreich 2007, s. 472).

2 Ziejmé& z tohoto dévodu BM k textu na pohlednici, resp. k adrese
pripisuje pofadové &islo 1. Z této cesty se zachovala 1 pohlednice
ze dne 21. 7. 1920 (CBM, PBM Kr 6).
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[Bratislava, June or July 1920]*

Dear all!

We caught up with the expedition in Brno — there are
some 300 pieces of them,?” I think we will give them the
slip soon. It 1s wonderful here but — we are baking — in
the true sense of the word.?

Kisses.

Keep the cards we send you.?

Marka, Bohous.

2 Hand-coloured postcard of Bratislava. Date determined according to
Mihule 2017, p. 87.

* Mihule (2017, p. 87) surmises that the siblings Marie and Bohuslav
Martinti travelled to Slovakia with a larger group.

% The trip to Slovakia was supposed to allow BM to collect Slovak folk

songs, which he then arranged for voice and piano accompaniment.

They were only published in 1970, titled New Slovak Songs, H 126

(Mihule 2017, p. 88; Halbreich 2007, p. 472).

This 1s probably the reason why BM inscribed the postcard with the

number 1 next to the address. A second postcard from the trip, from

21 July 1920, was also preserved (CBM, PBM Kr 6).

1
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6 [Kro6]

[Vysoké Tatry] 21/7 1920

Srde¢né zdravim. Dnes odjela Maitka™ se spole¢nos-
ti. Je zde bdjecné krasné. Mnoho znamych z Prahy.
Na tom kopci jsem byl v&era.*! Dnes jedem jiz z hor
do vesnic. Uz mam pisnicky.”

Bohous

3 Marie Martint, sestra BM, se kterou na Slovensko koncem &ervna
odjizdel.

Pohlednice s ¢ernobilou fotografii na predni strané paradoxné
zachycuje zimni Vysoké Tatry: ,, Popradské pleso s Ostervy: V po-
zadi Satan a Koprovsky:“ (Tisténd popiska na zadni strané fo-
tografie.) Prestoze BM neuvadi, o ktery ze dvou na pohlednici
zobrazenych vrcholii se jednd, je pravdépodobné, Ze vystoupal
pravé na Ostrvu, na kterou lze z Popradského sedla dojit
za hodinu, zatimco na Kdprovsky $tit vede cesta delsi a mnohem
néaronési, ke zdoldni Satana by musel pouZit horolezeckou
vybavu (Ostrva a Képrovsky jsou v soucasné dob¢ uzivangj§imi
nézvy zmitiovanych vrcholi).

% (Cesta na Slovensko — viz poznamku 28 v dopise ¢&. 5.
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6 [Kr6]

[High Tatras] 21/7 1920

A hearty hello. Marka® left today with the company. It
1s splendidly beautiful here. Many acquaintances from
Prague. I was on that hill yesterday.* Today we are
departing the mountains for the villages. I have some
songs.™
Bohous

# Marie Martint, BM’s sister, who departed with him on the trip to
Slovakia in late June.

The postcard with a black-and-white photograph on its recto para-
doxically depicts the High Tatras in the winter: “Poprad Lake from
Osterva. Satan and Koprovsky: in the background.” (Printed description
on the verso of the photograph.) Seeing that BM does not state which
of the two pictured mountains he visited, it is probable that he
climbed Ostrva, which is an hour’s walk from Poprad Lake, whereas
Mt Koprovsky is a much longer and arduous journey and Satan would
require climbing gear to surmount (Ostrva and Koprovsky are the
preferred names of the mountains in question at present).

* Trip to Slovakia — see the footnote 28 in letter No. 5.
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7 [Kr2]
[Praha, Kralovské Vinohrady™ 1921 nebo 1922%]
Bydlim zase u Otty. Lotiskou adresu Vinohrad /-

kova 10." Dneska uZ hraji na Zofin&.** Zdravim
Bohous.

? Lokace podle poStovniho razitka, datace necitelnd.

3 Datace rekonstruovdna z kontextu.

% Na uvedené adrese (dnes ltalskd ulice) bydlel BM od 17. 11.
1920 do 4. 11. 1922 (Mihule 2017, s. 89-90). Na zéklad¥ této
informace lze odesléni pohlednice vymezit lety 1921 az 1922.

% BM md ziejmé na mysli své psobent v Ceské filharmonii v letech

1920-1923, kde mél od podzimu 1920 stdlé misto u tfettho pultu

druhych housli (Mihule 2017, s. 89).
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7 [Kr2]

[Prague, Krédlovské Vinohrady® 1921 or 1922%]

I am living at Otta’s again. Last year’s address of Vino-
hrady Zizkova 10.* I am playing in Zofin today.”® Re-
gards

Bohous.

Location determined according to the postmark: the date is illegible.

3 Date reconstructed from context.

> BM lived at the given address (now Italska ulice) from 17 November
1920 to 4 November 1922 (Mihule 2017, pp. 89-90). Based on this
information, the postcard’s mail date can be placed in the period of
1921-1922.

BM is presumably referring to his membership in the Czech Phil-
harmonic in 1920-1923, where he had a permanent post at the third
desk of the second violins from autumn 1920 (Mihule 2017, p. 89).
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8 |Kr8
[Luhadovice,” pravdépodobng &ervenec 1921%]

Drazi!

Stastné jsme dojeli a byt ndm nabidli jiz na cesté —
tak budte bez starosti, budu bydlet pékné. Potu —
dojde-l néco mi zalete na adressu,

M. Lazné Luhacovice Vila Doubravka.

Liba Vas Marka™® a Bohous.

Je zde hodné naroda z Palestyny, ale mné to nevadi!

¥ Lokace podle postovniho razitka.

% Datace je z postovniho razitka necitelnd. V Luhacovicich BM po-
byval v 16t roku 1920 a 1921, s &sti orchestru Ceské filhar-
monie zde hrdl na kolonddé populdrni repertodr (Mihule 2017,
s. 88, 97). Protoze v 1ét& 1920 adresoval BM svou korespondenci
rodiné do Poli¢ky do bytu ve spofitelné (CBM, PBM Kr 6), je
pravdépodobné, Ze tato pohlednice je z roku 1921, nebof je adre-
sovana jiz do domku v ulici Na Svépomoci 182, kam se rodina
prestéhovala.

3 Marie Martinti — viz Adresati s. 463.
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8 [Kr8]

[ Luhacovice.”” probably July 1921%]

Dear all!

We have happily arrived, and they offered us accom-
modation while still on the way — so do not worry, I will
have pretty lodgings. Post — if any arrives, send it to me
to this address,

M. Luhacovice Spa Villa Doubravka.

Kisses from Maika® and Bohous.

There are a lot of people from Palestine here, but I don’t
mind!

¥ Location determined according to the postmark.

% The dating on the postmark is illegible. BM visited Luhadovice in the
summers of 1920 and 1921, he played promenade concerts at the
spa with a part of the Czech Philharmonic (Mihule 2017, pp. 88,
97). Because in summer 1920, BM addressed his correspondence to
the family in Poli¢ka to their flat in the house of the savings society
(CBM, PBM Kr 6), it 1s probable that this postcard is from 1921, as
it is already addressed to the house at Na Svépomoci 182, where the
family moved to.

% Marie Martint — see Addressees p. 463.
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9 [Kr10]

[Janov|* 6/7 1923.

Zdravim Vis z cesty,* Byli jsme v Janove a ted se
koupem cely dny v mori. Je zde tak krdsné ze Vam
to ani nemohu vypsat.

Zdravim Bohou§

Srde¢né Vas véecky zdravi
Vas Stana

* Lokace podle poStovniho razitka.

1V Eervenci roku 1923 se BM spolecné se svym piitelem houslistou
Stanislavem Novédkem vydali na dovolenou do Itdlie (Mihule
2017,s. 109; CBM, PBM Kr 11), ktera byla pravdépodobné roz-
Sitena o vylet do Nice (CBM, PBM Kr 9).
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9 [Kr10]

[Genoa]* 6/7 1923.

Greetings from the road,*" we were in Genoa and now
we bathe all day in the sea. It is so beautiful here that
defies description.

Regards Bohous

Cordial greetings to you all
Your Stana

* Location determined according to the postmark.

- In July 1923 BM and his friend the violinist Stanislav Novak set off on
a holiday trip to Italy (Mihule 2017, p. 109; CBM, PBM Kr 11), which
probably included an outing to Nice (CBM, PBM Kr 9).
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10 [Kr 9]

[pravdépodobné Nice, ¢ervenec 1923]

Pozdrav z Riviery* od Bohouse.

#V Eervenci roku 1923 se BM spolecné se svym pritelem houslistou
Stanislavem Novédkem vydali na dovolenou do Itdlie (Mihule
2017, s. 109). Odtud roding do Policky posild pohlednice (CBM,
PBM Kr 10, 11), z nichZ lze vysledovat tém&F totozny rukopis,
strukturovéni adresy a inkoust, ktery pouzil na této nedatované
pohlednici z Nice. Je tedy velmi pravdépodobné, Ze ackoliv vylet
do nedaleké Nice literatura nezmiiiuje, BM neodolal pokugeni
a toto proslulé misto navstivil. Zda se na vylet do Francie vydal
BM spolecné s Novdkem, na obou dal$ich pohlednicich je totiz
piipojen jeho podpis, nebo sam, jiz z textu nenf zjevné.
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10 [Kr 9]

[probably Nice, July 1923]

Greetings from the Riviera* from Bohous.
O

* In July 1923 BM and his friend the violinist Stanislav Novék set off
on a holiday trip to Italy (Mihule 2017, p. 109). From there he sent
postcards to his family in Policka (CBM, PBM Kr 10, 11) that evince
an almost identical handwriting style, structure of address, and ink
as that used on this undated postcard from Nice. It is thus highly
probable that although the literature makes no mention of an outing to
the nearby Nice, BM could not resist the temptation to visit the famous
city. The text gives no indication whether BM was accompanied on
his outing to France by Novék, whose signature is included on the
subsequent two postcards.
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1 [Ke 1]

[Genova, dervenec 1923]*

Srde¢né zdravim. Pomalu se navracime doma**
Bohous.

* Janov, lokace doplnéna podle postovniho razitka. Datace rekon-
struovéna z kontextu.

* Dovolend v Itélit 1923 — viz pozndmku 42 v dopise &. 10.
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11 [Ke11]

[Genoa, July 1923]*

A hearty hello. We are slowly heading back home*
Bohous.

* Genoa; location determined according to the postmark. The date is
reconstructed from context.

* Holiday 1n ltaly, 1923 — see the footnote 42 in letter No. 10.
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12 [Kr 12]
Paris 26/12 1923.
Srdené Vas zdravim a pieji nejlepsi v Novém roce®

Vas
Bohous.

* 0d fjna 1923 pobyval BM v Pa¥fzi. Zpo&atku to bylo diky kratko-
dobému tifimési¢nimu stipendiu Ministerstva Skolstvi a ndrodni
osvéty, které mu umoziiovalo studovat kompozici u ALBERTA
ROUSSELA (1869-1937), francouzského hudebniho skladatele
a pedagoga (Mihule 2017, s. 113).



12 [Kr12]

Paris 28/12 1923.

Hearty greetings to you all and wishing you all the best
in the New Year®

Your

Bohous.

* BM arrived in Paris in October 1923. This was initially thanks to
a short three-month scholarship of the Ministry of Education and
National Enlightenment, which allowed him to study composition
under ALBERT ROUSSEL (1869-1937), a French composer and
teacher (Mihule 2017, p. 113).
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13 [Kr 28]

[Paiiz, zacatek kvétna 1925]*

Drazi!

PiSu Vam jen mdlo, mam mnoho price.*’ Pfijedu
do Prahy myslim asi 12. t. m.* a budu Vaim hned
pséti, kde se sejdem. Nevim jaky budu mit program
jesté abych Vam piijit naproti.* PiSte mi potom
na Na Stanu® (ale jerr hlavné jeho adresu aby to
domovnik nevratil Ze tam nebydlim. VSechny no-
vinky Vam feknu v Praze. Prikladam program mél
jsem velky dspéch s pisnémi.”! Jinak je zde stéle jeSté

* Datace 1 lokace rekonstruovény z kontextu dopisu. Tento dopis

rodin& do Policky je jediny dnes zndmy, ktery se dochoval z mezi-

dobf let 1923 a 1927.
" Od dnora 1925 BM pracuje na Smyé¢covém kvartetu ¢&. 2, H 150
(dopis BM Stanislavu Novékovi ze dne 7. 2. 1925, vlastnik CBM;
kopie v IBM, NovS 1925-02-07).
Mezindrodni porota v Curychu vybrala orchestrdlni skladbu BM
Half~Time, H 142, pro hudebnf festival pofddany Internatio-
nal Society for Contemporary Music (ISCM) v Praze ve dnech
15.-19. 5. 1925 (Safrénck 1961, s. 124). BM navstévu tohoto
festivalu dlouhodobé plédnoval (dopis BM Stanislavu Novékovi ze
dne 5. 2. 1925, vlastnik CBM; kopie v IBM NovS 1925-02-05),
nebot spatioval ur¢itou satisfakel v uvedeni pravé této skladby
na tak prestiznim festivalu, ackoli se tato kompozice pri své
premiéte v Praze 7. 12. 1924 nedockala piiznivé reakce doméacich
kritikét (Kuna 1970, s. 2406).
Half-Time, H 142, zaznél na festivalovém koncerté 17. 5. 1925
(Halbreich 2007, s. 254) a o den diive, 16. 5. 1925, mél v Ndrodnim
divadle v Praze derniéru balet BM Istar, H 130 (oficidlni webové
stranky archiva Ndrodniho divadla, [cit. 22. 5. 2018, http://archiv.
narodni-divadlo.cz/default.aspx?jz=cs&dk=Inscenace.aspx&
sz=187&1c=2552&pn=256alfcc-f104-1000-85ff-c1122
3344aaa).
Stanislav Novak bydlel na adrese Z. Wintra 19, Praha-Bubene¢
(CBM, PBM Kr 81).
V pafizském sdle Gaveau zaznély 2. 5. 1925 na 478. koncerté
Société Nationale de Musique dvé pisné BM v podéni francouzské
pévkyné JANE BATHORI (1877-1970), a to Leden z cyklu Mésice,
H 135, a Nejkrdsnést smrt z cyklu T pisné, H 115 (Safréanek
1961, s. 111).
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13 [Kr 28]

[Paris, early May 1925]%*

Dear all!

I am writing only in brief, | have much work.*” I will be
in Prague I think on 12 instant,® and I will immediately
inform you where to meet. I do not yet know what pro-
gramme | will have to pick you up.* Write to me to o
Stana™ (but oty mainly his address so the caretaker
doesn’t send it back that I don’t live there. 1 will tell you
all the news in Prague. I am attaching a programme
I had great success with the songs.” Otherwise it is still

* Location and date reconstructed from context. This letter to his family

in Poli¢ka 1s the only one currently known to have survived from the

period of 1923-1927.
" In February 1925 BM started working on String Quartet No. 2, H 150
(Letter from BM to Stanislav Novdk from 7 February 1925, property
of CBM; copy at IBM, NovS 1925-02-07).
The international jury in Zurich chose BM’s orchestral composition
Half-Time, H 142, for the music festival organised by the International
Society for Contemporary Music (ISCM) in Prague on 15-19 May
1925 (Safrének 1961, p- 124). BM had planned his visit for a long time
(Letter from BM to Stanislav Novdk from 5 February 1925, property
of GBM; copy at IBM NovS 1925-02-05) as the performance of this
composition, which had been unfavourably received at its premiere in
Prague on 7 December 1924, at a festival of such prestige provided BM
with certain satisfaction (Kuna 1970, p. 246).
Half-Time, H 142, was played at the festival concert on 17 May 1925
(Halbreich 2007, p. 254), while the day before, 16 May 1925, saw the
last performance of BM’s ballet Istar, H 130, at the National Theatre
in Prague (from the official website of the National Theatre archives,
[accessed 22 May 2018], http://archiv.narodni-divadlo.cz/default.
aspx?jz=cs&dk=Inscenace.aspx&sz=187&1c=2552&pn=256affcc-
£104-1000-85ff-c11223344aaa).
Stanislav Novak lived at Z. Wintra 19, Prague-Bubene¢ (CBM, PBM
Kr 81).
Gaveau Hall in Paris held the 478" concert of the Société Nationale de
Musique on 2 May 1925, which included two songs by BM performed
by the French singer JANE BATHORI (1877-1970), namely January
from the cycle Months, H 135, and The Loveliest Death from the cycle
Three Songs, 1 115 (Safrének 1961, p. 111).
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