Santini

Pavel Kalina
Augusto Roca De Amicis (eds.)






Palacky University Olomouc

Santini
and Italy

Proceedings from the international conference in Rome,
Accademia Nazionale di San Luca— Palazzo Carpegna,
6""—7"June 2023

Pavel Kalina
Augusto Roca De Amicis (eds)

Olomouc 2024



This conference was supported by the grant of the Academic Competition

at the Faculty of Architecture of the Czech Technical University in Prague
No. 1032301E022. We would like to thank the Embassy of the Czech Republic,
especially Ambassador Jan Kohout, and the Czech Centre in Rome, especially
Director Petra Biezackova, for their valuable support.

Reviewed by:
doc. PhDr. Martin Horacek, Ph.D.
and Univ. Prof. Richard Bosel

Proof editor Mgr. Jan Calta

Managing editor Otakar Loutocky

Graphic design / Cover design Lenka Wiinschova
Typesetting (and pre-press) Lenka Wiinschova

Printed on IQ Smooth paper

Published and printed by Palacky University Olomouc,
Kftizkovského 8, 771 47 Olomouc, Czech Republic
vydavatelstvi.upol.cz

vupshop.cz

VUP 2023/0404 (print), 2023/0405 (online: iPDF)

Unauthorized use of this work is a violation of copyright and may establish
civil, administrative or criminal liability.

Authors are responsible for the content and language accuracy of their papers.

1%t edition

Editors © Pavel Kalina, Augusto Roca De Amicis, 2024

© Text Antonella Polimeni, Augusto Roca De Amicis, Eva Burgetova,
Irena Bukacova, Jakub Rehék, Johana Bronkova, Madleine Riedenklau,
Marisa Tabarrini, Martin Prochazka, Michael Young, Pavel Kalina,
Richard Biegel, Ulrich Fiirst, 2024

© Palacky University Olomouc, 2024

© Charles University, Faculty of Arts, 2024

ISBN 978-80-244-6398-8 (online: iPDF)
ISBN 978-80-244-6397-1 (print)



Contents

11

22

41

59

80

104

131

155

184

Creetings

ANTONELLA POLIMENI, MARTIN PROCHAZKA

Introduction

PAVEL KALINA — AucusTo Roca DE AMICIS

Santini-Aichel: The Architect and His Image in the 21 Century

PAVEL KALINA

Italian Features in the Architecture of Santini-Aichel

AucusTto Roca DE AMICIS

Mathey and Santini: The Roots and Context of Santini’s Early Work

RICHARD BIEGEL

Santini, Macaronics and the Ludic Architectural Imagination

MICHAEL YOUNG

Rajhrad Monastery Church —the Relationship between Institutional
Identity and the Reception of Italian Standards in Sacred Architecture

ULRICH FURST

The Forms of Space: Santini and Borromini

JOHANA BRONKOVA

An Unpublished Project by Jan Blazej Santini-Aichel for the
Monastery of the Canons of the Holy Sepulchre in Zderaz, Prague

MARISA TABARRINI

Water and Ventilation System of the Plasy Monastery
According to Santini’s Original Design

EvA BURGETOVA —JAKUB REHAK



201

223

232

COMMEMORANT PLURIMA MANUSCRIPTA ET MONUMENTA
Talking about the Glory of God and Sedlec, or the Genesis of a “lieu
de memoire” by Means of Rhetoric in Architecture and Panegyric

MADLEINE RIEDENKLAU

Omaggio to Santini

IRENA BukaCOVA

List of Abbreviations



Greetings

ANTONELLA POLIMENI
Magnifica Rettrice, Sapienza Universita di Roma

E’ con vero piacere che porgo il mio saluto a questo convegno, la cui impor-
tanza é testimoniata anche dalle autorita qui venute a rappresentare la Re-
pubblica ceca, a cominciare da S.E. 'ambasciatore Jan Kohout e dal collega
Martin Prochazka, Rettore dell'Universita Palacky di Olomouc.

Saluto gli ideatori del Convegno, il professor Kalina del Politecnico di
Praga e il professor Roca De Amicis della Sapienza che, coadiuvati dalla
Dott. Bfezackovd, Direttrice del Centro ceco di Roma, hanno saputo indi-
viduare un tema che traccia un ponte tra culture e apre problemi storiogra-
fici di ampia portata.

Jan BlaZej Santini-Aichel, di cui ricorre il terzo centenario della morte,
€ nato a Praga ma da una famiglia italiana giunta alla terza generazione.
Santini testimonia il ruolo determinante degli artisti, soprattutto archi-
tetti, di origine italiana attivi in Boemia e in Moravia. E gli studi sembrano
confermare che Santini era un interlocutore apprezzato da una nuova ge-
nerazione di colti abati di importanti complessi monastici, che figurano tra
i suoi maggiori committenti.

Santini é stato in grado di padroneggiare e ricapitolare i pitt aggiornati
modelli del Barocco italiano, da Borromini a Guarini, ma al tempo stesso li
pone a confronto con una tradizione locale che trova nel Gotico una forma
di rappresentazione ancora viva. Gli originalissimi risultati, sempre pitt ap-
prezzati dalla ricerca storica, conferiscono un ruolo unico all’architettura
ceca e allo stesso tempo testimoniano plasticamente la capacita di accostare
tradizioni e identita anche lontane in nuove forme. Ur'integrazione che non
si traduce in uniformita ma al contrario apre al nuovo, a una diversita che
non solo & un ponte tra la cultura italiana e quella ceca, ma é un modello,
e una lezione, per unEuropa in cui l'integrazione é sempre stata fondamen-
tale, ma senza mai disconoscere la pluralita delle voci che la costituiscono.

E’in questo spirito che rivolgo i miei auguri per il buon esito di questo
convegno e il mio saluto agli studiosi cechi, italiani, tedeschi e americani
che animeranno questo importante dibattito.



ANTONELLA POLIMENI
Magnifica Rettrice, Sapienza Universita di Roma

Itis with great pleasure that I welcome this conference, whose importance
is also demonstrated by the authorities who have come here to represent
the Czech Republic, starting with H.E. Ambassador Jan Kohout and my
colleague Martin Prochdzka, Rector of the Palacky University in Olomouc.

I greet the organisers of the conference, Professor Kalina of the Prague
Polytechnic and Professor Roca De Amicis of the Sapienza University of
Rome, who, assisted by Dr Bfezackovd, Director of the Czech Centre in
Rome, were able to identify a theme that bridges cultures and opens up far-
reaching historiographical problems.

Jan BlaZej Santini-Aichel, whose third centenary of death falls, was born
in Prague but to an Italian family now in its third generation. Santini testi-
fies to the decisive role of artists, especially architects, of Italian origin active
in Bohemia and Moravia. And studies seem to confirm that Santini was an
appreciated interlocutor of a new generation of cultured abbots of impor-
tant monastic complexes, who were among his major patrons.

Santini was able to master and recapitulate the most up-to-date models
of the Italian Baroque, from Borromini to Guarini, while at the same time
confronting them with a local tradition that finds a form of representation
still alive in the Gothic. The highly original results, which are increasingly
appreciated by historical research, give Czech architecture a unique role
and at the same time testify plastically to the ability to combine even distant
traditions and identities in new forms. An integration that does not trans-
late into uniformity but, on the contrary, opens up to the new, to a diversity
that is not only a bridge between Italian and Czech culture, but is a model,
and alesson, for a Europe in which integration has always been fundamen-
tal, but without ever disregarding the plurality of voices that constitute it.

It is in this spirit that I extend my best wishes for the success of this
conference and my greetings to the Czech, Italian, German and American
scholars who will animate this important debate.



MARTIN PROCHAZKA
Rektor Univerzity Palackého v Olomouci

Vazeni organizatori, Narodni akademie San Luca, delegati a hosté mezina-
rodni konference Santini a Itilie, ddmy a panové. Jsem rad, Ze se na orga-
nizaci této velké akce muzZeme podilet i my na Univerzité Palackého. Vzdyt
mésto Olomouc, jehoZ je nase univerzita jiz 450 let soucdsti, je pravem
nazyvano barokni perlou. Jan BlaZej Santini-Aichel byl jednim z nejvyznam-
néjSich baroknich architektir ptisobicich v ¢eskych zemich. Jeho origindlni
dila, mezi nimiz jsou ne méné nez dvé pamatky svétového kulturniho de-
dictvi, zanechala v nasi stfedoevropské krajiné trvalou stopu. Nadale ob-
divujeme jeho odkaz, ktery pomahd zkraslovat nasi zemi. Osobné povazuji
za piihodné, Ze se tato konference kond v Rimé, ktery je samoziejmé koléb-
kou baroka a ktery se stal pro ¢eského architekta s italskymi kofeny v jeho
pocatcich velkou inspiraci. Pfeji vim pfijemné chvile v dobré spole¢nosti
Santiniho a obdivovatela jeho skvélého dila.

MARTIN PROCHAZKA
Rector of the Palacky University Olomouc

Dear organizers, members of the Accademia Nationale de San Luca,
delegates and guests of the International Conference on Santini and
Italy, ladies and gentlemen. I am pleased that we at Palacky University
can participate in the organization of this great event. Indeed, the city of
Olomouc, of which our university has been a part for 450 years, is rightly
called a Baroque pearl. Jan BlaZej Santini-Aichel was one of the most
significant Baroque architects active in the Czech lands. His original works,
which include no fewer than two World Heritage Sites, have left a lasting
imprint upon our Central European landscape. We continue to marvel at
his legacy that helps to beautify our country. I personally find it fitting that
this conference is being held in Rome, which is, of course, the cradle of the
Baroque, and which became a great inspiration for the Czech architect
with Italian roots in his early days. I wish you a pleasant time in the good
company of Santini and admirers of his splendid work.






Introduction

PAVEL KALINA, Czech Technical University, Prague
AucusTo RocA DE AMiICIs, Universita La Sapienza, Rome

Santini’s architectural opus is one of the key works for understanding
so-called Baroque or pre-modern culture. It is impossible to imagine this
work without its great Italian predecessors. At the same time, Santini was
closely linked to local tradition of the Czech lands, to medieval architecture.
He was bound to tradition, but worked in a specific way. Thus, the most im-
portant contradictions of pre-modern architecture intersect in Santini’s
personality. And the research of his work in the 20" century also embodied
some contradictions of the science of this century. This publication brings
together papers presented at the International Symposium on Santini and
Italy, held in Rome on 5-6 June 2023. The symposium, held in the Academia di
San Luca in Rome that was so important for the history of arts and architec-
ture and especially for the development of global architecture in the seven-
teenth century, brought new and updated perspectives on Santini’s work,
often with a completely different methodological focus. It can only be hoped
that Santini’s picture has thus become more complete than it was before.
Santini was born at a time when the Czech lands were part of the Habs-
burg superstate in Central Europe. During his lifetime, this superstate also
conquered the Italian possessions of the Spanish branch of the Habsburgs —
Milan and Naples.' At the time of Santini’s birth, the Bohemian lands, with
the exception of Silesia, were religiously united; all inhabitants were Catho-
lic, spoke Czech or German in daily life, but used Latin as the language of
science. Bohemia, Moravia and Silesia had their own Diet and self-govern-
ing bodies, and the free royal cities also had considerable powers. This so-
ciety was highly hierarchical: the nobility concentrated the decisive power
in its own hands, but had to take into account the constant strengthening
of the state, whose central authorities were based in Vienna. Contrary to

1 Mario Rizzo, ‘Sticks, Carrots and all the Rest: Lombardy and the Spanish strategy
in Northern Italy between Europe and the Mediterranean’, Cahiers de la Méditerra-
née LXXI, 2005, pp. 145-184. — Stefano D’Amico, Spanish Milan: A City Within an Em-
pire, 15351706, New York 2012.

1



PAVEL KALINA, AUGUSTO ROCA DE AMICIS

popular belief, the Church did not play an important role in this period. The
Re-Catholicization that took place after the Battle of Bild Hora and the sub-
sequent publication of the Renewed Land Ordinance in 1626 was a reality.>
However, it did not involve any political role for the leaders of the Church.
All power was held by the nobility and the growing state. This entirely prag-
matic position of the Viennese government was already fully manifested in
Italy at the time when the Czech nobleman George Adam II of Martinitz
(Martinice) was the imperial ambassador to the papal court, i.e. in the last
years of the 17 century. Martinitz’s arrogant behaviour, insulting the Pope,
was probably not only due to a personal predisposition, but was a targeted
instrument of pressure on the Pontiff in an attempt to strengthen the Habs-
burg position on the Apennine peninsula.?

Santini’s most famous buildings were commissioned by the abbots of the
great monasteries of the traditional monastic orders and canons founded
in the Middle Ages. However, Santini also worked for noble patrons. Nobles
were the godfathers of his children and our architect contracted his second
marriage to a girl from a noble family. This is entirely consistent with the
efforts of the leading bourgeois families to align themselves with the nobil-
ity and the social rise of the clerical nobility, which would accelerate with
the Teresian reforms. After all, it was the nobility, and more specifically
the members of the wealthier elite, who were able to gain a better insight

2 Alessandro Catalano, Juan Caramuel Lobkowicz (1606-1682) e la riconquista delle
coscienze in Boemia’, Romische Historische Mitteilungen XLIV, 2002, pp. 339—-392.
Idem, La Boemia e la riconquista delle coscienze. Ernst Adalbert von Harrach e la controri-
forma in Europa centrale (1620-1667), Roma 2005. —Jifi Mikulec, 31.7.1627. Rekatoli-
zace Slechty v Cechdch: Cifje zemé, tohoje i ndboZenstvi, Praha 2005. lvana Cornejova
(ed), Uloha cirkevnich Fadii p¥i pobélohorské rekatolizaci: Shornik pFispévkii z pracovniho
semindre konaného ve \Viranové u Brna ve dnech 4.—5. 6. 2003, Praha 2003. — Howard
Louthan, Converting Bohemia: Force and Persuasion in the Catholic Reformation, New
York 2009. — Marek Duréansky, ‘Rekatolizace v &eskych kralovskych méstech
v prvnim pobélohorském desetileti. Pokus o srovnani’, Documenta Pragen-
sia XXXI11, 2014, pp. 45-57. Ladislav Nekvapil, ‘Confessional politics and secret
non-Catholicism in the Czech Lands in the 18th century’, Historia Slavorum Occi-
dentis XVI11, 2018, no. 3, pp. 64—73.

3 Pavel Kalina, ‘Carlo Fontana, Domenico Martinelli, and Georg Adam Il of Marti-
nitz: Architectural Design, Architectural Collaboration and Aristocratic Represen-
tation Around 1700°, Uméni LXIII, 2015, no. 1-2, pp. 34-54.

12



INTRODUCTION

into the architecture of the time, not only thanks to an increasingly impor-
tant formal education, but also through direct experience during a Grand
Tour or knightly journeys that included detailed visits to the most impor-
tant buildings.*

The beginnings of modern scientific research on Santini’s work, on the
other hand, lie at the end of the 19th century, a time that we imagine as
a period of modernization, characterized by industrialization, democra-
tization, and general progress.® In principle, this is certainly the case. But
it would probably be a mistake to think that the century between the pub-
lication of Gurlitt’s History of Baroque, Rococo and Classical Architecture
in 1889° and the watershed year of 1989 is somehow a different version of
our contemporary world. Not so. The origins of Santini’s research go back
to a time when there were no specialized public libraries. When photogra-
phy was just beginning to establish itself as a technically and economically
viable medium for illustrating printed books, which were still relatively
few in number. Politically, this was a time when the Czech lands were part
of the so-called Cisleithania and national tensions were rising between the
Czech and German speaking inhabitants of the kingdom, who now identi-
fied themselves on the basis of language. The first modern work on Santini
was written in Czech, by a historian who felt himself to be Czech and no
doubt reflected his view of history in his assessment of Santini and his
architecture.

4 Cf esp.)ifi Kubes, Ndrocné dospivani urozenych. Kavalirské cesty Ceské a rak-
ouské slechty (1620—1750), Pelhfimov 2013. —Zdenék Hojda, Eva Chodéjovska,
Heiman Jakub Cernin na cesté za Alpy a Pyreneje I. Kavalirskd cesta ceského Slechtice do
némeckych zemi, Itdlie, Francie, Spanélska a Portugalska, Praha 2014.—Zdenék Hojda
(ed), Vyjezd stastny— Cestovni deniky z kavalirské cesty Viclava Viojtécha, Jana Norberta
a lgnéce Karla ze Sternberka z let 1662—1664, Praha 2023.

5 Jaroslav Purs, The industrial revolution in the Czech lands, Praha1960.—Pavla Hor-
ska-Vrbova, Kapitalisticka industrializace a stfedoevropska spolecnost. Prispévek ke
studiu formovani tzv. prismyslové spolecnosti, Praha 1970.—Pavel Kladiwa, Ale$
Zaficky (eds), Mésto a méstskd spolecnost v procesu modernizace 1740—1918, Ostrava
2009.—Milan Hlavacka et al., Ceské zemé v 19. stoleti. Promény spolecnosti v moderni
dobé, Praha 2016.-)i¥i Staif, Modernizace na pokracovani. Spolecnost v ceskych zemich
(1770-1918), Praha 2020.

6 Cornelius Curlitt, Ceschichte des Barockstiles, des Rococo und des Klassicismus in
Deutschland, Stuttgart 1889.

13



PAVEL KALINA, AUGUSTO ROCA DE AMICIS

Closer to our times was the period of the Czechoslovak First Republic,
when the Czech element was asserting itself, women were gaining the right
to vote and the country was becoming increasingly involved in the global
economy (fig. 1). In fact, even then education was only available to a rela-
tively small part of the population, and art history or architecture were
hardly common professions. In 1939, Prague was occupied by the German
army. In the new Protectorate of Bohemia and Moravia, Czech universities
were closed and, on the contrary, scientific and educational institutions
adopting Nazi ideology were strengthened.” The pressure of ideology in-
tensified further after 1948, when the Communist Party took power.® When

7  Andreas Wiedemann, Reinhard-Heydrich-Stiftung (1942—1945), Dresden
2000.—Monika Glettler, Alena Miskova (eds), Prager Professoren 1938—1948. Zwis-
chen Wissenschaft und Politik, Essen 2001.—Alena Miskova, Némecka (Karlova) uni-
verzita od Mnichova k 9. kvétnu 1945 (vedeni univerzity a obména profesorského shoru),
Praha 2002.—Alena Miskova, Josef Pfitzner (1901-1945): prameny k Zivotu a dilu
sudetonémeckého historika a politika, Praha 2011.— Detlef Brandes, Vom Osteuropa-
Lehrstuhl ins Prager Rathaus, Josef Pfitzner 1901—1945, Praha — Essen 2013.

8  Generally cf. Blanka Zilynska, Petr Svobodny (eds), Véda v Ceskoslovensku
v letech 1945—1953. Shornik z konference, Praha 1999.—Antonin Kostlan, Helena
Barvikova (eds), Véda v Ceskoslovensku v letech 1953—1963, Praha 2000.—Blanka Zi-
lynska, Petr Svobodny (eds), Ceskd véda a Prazské jaro (1963—1970). Shornik z kon-
ference, Praha 2001.— Antonin Kostlan (ed), Véda v Ceskoslovensku v obdobi nor-
malizace (1970—1975). Sbornik z konference, (Praha, 21.—22. listopadu 2001), Praha
2002.—Markéta Devata, Doubravka Olsakova, Vitézslav Sommer, Peter Dinus,
Vedni koncepce KSC a jejf institucionalizace po roce 1948, Praha 2010. The most signi-
ficant, though by no means the only institutional change, was the establishment
of the Academy of Sciences as a centralised institution bringing together research
institutes independent of universities. This institution exists even today. Cf. Mar-
tin Franc and Véra Dvorackova et alii, Déjiny Ceskoslovenské akademie véd. I,
1952-1962, Praha 2019. Since 2009, the Archive of the Academy of Sciences pub-
lishes the journal Price z déjin Akademie véd, publishing texts dealing with the
history of Academy and of sciences since its foundation. For historical sciences
cf. e. g. Adam Schaff, Objektivni charakter historickych zékonii, Praha 1957.—Ukoly
Ceskoslovenské historiografie. Soubor pFispévkii z celost. véd. seminare historikii-
-komunistii z10.—11.11.1972, Praha 1973.—Josef Hanzal, Cesty Ceské historiografie
1945-1989, Praha 1999. — Frantisek Kavka, Moje ohlédnuti a povaha ceského marx-
istického déjepisectvi v letech 19501989, Jihocesky sbornik historicky LXXII, 2003,

14



INTRODUCTION

reading period texts, however, it is important to bear in mind that many
of them were the result of hidden resistance to the official discourse. Even
in this era, we can see how scientists may not have had access to informa-
tion, which may have been true on both sides of the Iron Curtain. In the
same way, one cannot fail to see that even in the West there were scholars
who adapted their optics to the political situation of the time. I will never
forget, for example, that as a student I first opened Wolfgang Braunfels’
seminal work on monastic architecture in the West (Abendland) and found
there a map showing that the West ended on the border of Czechoslovakia.’
Only today are we approaching the situation of universally accessible
knowledge dreamt of by Comenius in the seventeenth century. However,
even today’s research is not exempt from ideological pressures and changing
fashions. In this situation, Santini can be what he probably always was:
a challenge to find new paths of research and, at the same time, to fight for
freedom from prejudices and curtains. Baroque Gothic, which characteri-
zes a substantial part of his work, was both a pan-European phenomenon
and an expression of his extraordinary ability to appropriate the heritage of
the past and use it to create a completely new architectural language. Our
conference could, in fact, bring only partial clues to its knowledge.
This conference would probably not even have been conceived if back in 1958
Paolo Portoghesi had not written an essay with the far-sighted title: Bor-
romini nella cultura europea.” It was under this sign that was conceived our
meeting, which Portoghesi was, literally until his last day, happy tojoin, and
which, after his death, was also a way of remembering this great scholar.
And it was under this sign that it seemed appropriate to outline a brief

pp. 95-107.—Bohumil Jirousek et alii, Promeny diskursu Ceské marxistické historio-
grafie (Kapitoly z historiografie 20. stolet), Ceské Budé&jovice 2008. - Vitézslav Som-
mer, Angazované déjepisectvi. Stranicka historiografie mezi stalinismem a reformnim ko-
munismem (1950—-1970), Praha 2011.

9 Wolfgang Braunfels, Abendldndische Klosterbaukunst, Kéln am Rhein 1969. Wolf-
gang Braunfels (1911-1987) was nephew of German theorist Adolf von Hildebrand.
He was appointed professor of art history at the RWTH Aachen in1953 and later in
Munich, where he succeeded Hans SedImayr. His book on West European monas-
teries became a standard manual and was translated in English as Monasteries of
Western Europe: the Architecture of the Ordersin 1972.

10 Paolo Portoghesi, Borromini nella cultura europea, Bari1982.
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PAVEL KALINA, AUGUSTO ROCA DE AMICIS

European panorama within which to set Santini and the questions that
this figure raises: why multiple architectural languages? And why Gothic?

If we place ourselves in a broader perspective, the Gothic appears not
so much as a phenomenon confined to the past, but as an alter ego that re-
mains in the shadows and yet in some cases is still ready to come into the
limelight. The Italian Renaissance had placed itself in a clear alternative
position and the strongly negative judgement on Gothic continued to exert
its weight even in this period, which with all its novelties had never made
open ruptures with Renaissance theories; hence the difficulty of finding
clear statements when that language resurfaced.

Certainly, there is now a more detached attitude towards Gothic, be-
yond generic statements of condemnation: in his 1678 treatise Juan Cara-
muel, the Spanish clergyman who had theorized on oblique architecture,
and who had been in Prague for a long time, adds a Gothic order;" Bernini’s
judgement of some contemporary Gothic projects for the fagade of Milan
Cathedral started from classical, Vitruvian precepts, as if their validity was
so universal as to encompass even completely different languages;™ and
Guarini’s remarks on Gothic cathedrals show an innovative appreciation
for the static boldness of those constructions, which stood upright as if by
a miracle.” But here it is clear that Guarini turns to Gothic thinking, after
all, of himself, ignoring the underlying rationality of that language. One has
to wait for the writings of Michel de Frémin (1702) and especially of Abbot
Jean-Louis de Cordemoy (1704) for a judgement on Gothic that fully appre-
ciates its constructive logic, and indeed compares its punctiform static sys-
tem to the Greek-style columnar system.™ And also in this period a renewed
encyclopaedism, uniting figures as distant from each other as Christopher
Wren and Johann Bernhard Fischer von Erlach, turned to remote epochs and
countries, beginning to lay the foundations for an idea of world architecture.

But there is also another, less visible change that acts in depth. From the
end of the 17 century, especially in the academic sphere, architects were

11 Juan Caramuel Lobkowitz, Arquitectura civil recta y obliqua, (reprint) Madrid 1984.

12 Rudolf Wittkower, Gothic versus Classic, London 1974, pp. 49—64.

13 Paolo Marconi, ‘Guarino Guarini ed il Gotico’, in Guarino Guarini e l'internazionalita
del Barocco, |, Torino 1970, pp. 613—624.

14 Robin Middleton, ‘The Abbé de Cordemoy and the Greco-Gothic Ideal: a prelude
to romantic Classicism’, Journal of the Warburg and Courtauld Institutes XXV, 1962,
pp. 278-320; XXVI,1963, pp. 90-123.
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INTRODUCTION

faced with a substantially new situation, since they had two expressive reg-
isters at their disposal: the cinquecentismo, elevated to a common train-
ing ground; and the legacy of the Baroque masters. The models assiduously
drawn in the training of the pupils of the Accademia di San Luca in Rome
concerned these two ways, certainly connected as parts of the same story,
but at the same time distinguishable and generating varied combinations,
and which were now chasing each other across the European scene, intro-
ducing a latent principle of relativism. This unprecedented duplicity came
to be stabilized by assigning to these registers the genres deemed most
compatible, and the academy of San Luca appeared to be the primary place
where the “generification” of styles was elaborated. And so it will be more
likely that for a church one will be oriented towards the Baroque register,
while for civil architecture the choices will be predominantly about 16®-cen-
tury settings. This confirms what Michail Bachtin theorized when he stated
that there is no point in talking about “styles” if they are not hinged to a
genre.” [t is therefore important, in my opinion, to think in terms of genre;
that is, of a system of conventions that certainly originated in a historical
moment but can always be put into operation in the present. And even in
the seventeenth and eighteenth century sources, Gothic is defined first and
foremost as a mode. This is why we must be very cautious when speaking in
this regard of historicism, which, unlike genre, implies something struc-
turally bound to an era. Moreover, this type of genre evaluation can also be
found in other areas of Baroque culture. The musical revolution introduced
at the beginning of the seventeenth century by Claudio Monteverdi was
referred to as a “seconda prattica” in order to distinguish it from a “prima
prattica’ linked to Renaissance counterpoint.’ But no one, even in the con-
troversy over it, thought that the “seconda prattica” was destined to replace
an obsolete the “prima prattica’, but rather to stand alongside it as a new
way of conceiving the relationship between word and music; and Mon-
teverdi in some sections of his sacred compositions, even mature ones, still
makes abundant use of the “prima prattica’. The new is also a genre. Now,
a latent problem in European culture was the following: could Gothic be-
come a third genre alongside the Cinquecento-Baroque polarity that ani-
mated the international scene?

15 Michail Bachtin, ‘Il problema dei generi del discorso’, in Idem, Lautore e I'eroe. Teo-
via letteraria e scienze umane, Torino 1988, pp. 245-290.
16 Paolo Fabbri, Monteverdi, Torino 1985, pp. 48—65.
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During the Renaissance, subtler strategies had also been developed to
deal with a monumental heritage that could not be ignored. Thus, when
a work from that era had to be completed, it was sometimes done accord-
ing to the principle of decorum, i.e. appropriateness, convenience, adopt-
ing a language in keeping with a “style” rejected at a programmatic level.
Hence, to give just one example, some projects freely inspired by the Gothic
style of Baldassarre Peruzzi, Giulio Romano, Vignola, for the fagade of the
14th-century civic temple of San Petronio in Bologna.” Several times Wren
acts according to this principle: in completing the Tom Tower, at the en-
trance to the court leading to Christ Church in Oxford, he states that the
form chosen “ought to be Gothick to agree with the Founders worke”; and in
proposing the restoration of Westminster Abbey he states that “to deviate
from the old Form, would be to run into a disagreeable Mixture”.”®

But an entirely different tendency emerges after the Counter-Reforma-
tion: early Christian and mediaeval sacred architecture begins to be valued
for its symbolic and testimonial implications; it is no longer a model that
must be completed, but a relic, not susceptible to reprise but only to be
preserved in its material consistency. Therefore, when Cardinal Francesco
Barberini restored in 1625 a 9% century monument in Rome, the Triclinium
Leonianum, the new arrangement that framed it must be distinguishable
and not intrusive, so as not to diminish the value of the ancient testimony:
“ne vetustatis maiestas novitate minueretur”.” Thirty years later, Borromini
was also called upon to arrange the medieval sculptural fragments of the
ancient basilica in the aisles of the renovated San Giovanni in Laterano, but
if the aims are similar, we now witness a complete reversal of the approach:
the ancient inserts are arranged in function of the frame, which assumes
an overbearing autonomy; the heterogeneity of the components is radical-
ized, but precisely in this way the two languages face each other openly for
a result of superior complexity.? The conditions are thus created for the

17 Erwin Panofsky, ‘La prima pagina del ,Libro“ di Giorgio Vasari’, in Idem, Il signifi-
cato delle artivisive, Torino 1962, pp. 169—-216.

18 Kerry Downes, The Architecture of Wren, New York 1982, pp. 17 and 89-90.

19 Nicolo Alemanni, De Lateranensibus parietinis ab Illustriss. & Reverendiss Domino
D. Francisco Card. Barberino restitutis dissertatio historica, Roma 1625, p. 2.

20 Augusto Roca De Amicis, ‘Borromini e I'alterita del passato’, in Idem, Intentio ope-
vis. Studi di storia nell'architettura, Roma 2015, pp. 35-56.
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Baroque to dialogue with the Middle Ages by acknowledging its otherness,
without mimetic mediation.

Thus we find a number of impressive realizations hitherto little consid-
ered by a historiography uneasy about works that are the result of a plu-
rality of languages and epochs, such as, for example, the modernization of
Santa Restituta, Naples’ first cathedral, in 1688, where pointed archways
and Baroque decorations coexist. As never before, the inclusiveness of the
Baroque is able to weave a vital counterpoint with that which is other than
itself. This character is also shown when the new language steals the scene
from pre-existing structures but feeds on them: such as the high altar by
Giuseppe Pozzo, Andrea’s brother, in the Bolzano cathedral (1710), which
adheres like a glove to the Gothic ambulatory and transforms its characters
into new visual relationships. For the late Gothic church of the Teutonic Or-
der in Vienna, loaded with historical memories and testimonial values, the
poetics of framing and the distinction of languages in the facade in which it
is set are instead followed; while the interior is reshaped following the lan-
guage of antiquity: the intervention strategies begin to become composite.”

But Gothic can still be proposed as a direct continuation: religious cus-
toms, identity marks of ecclesiastical communities, erudite references to
a glorious past constitute the premises. In France, this line of continuity
seems to be favored in the sphere of Benedictine abbeys; especially those
governed by Benedictines of the Congregation of St. Maur, whose mem-
bers followed a strict observance of the Rule and were devoted to historical
studies relating to the Middle Ages.? Operations not far from those that
Santini would tackle, but with the radical difference between a language that
seems to ossify itself through subtraction and the creative contaminations
of Santini. We witness another type of confrontation between ancient and
modern when in some French churches the static system of a Gothic orga-
nism is adopted but transforming the pillars into slender Classical columns.
In churches such as Saint-Clement in Metz (from 1680) or Saint-Mihiel en
Meuse (from 1689), Cordemoy’s Greco-Gothic ideal was thus concretized.
And we shall see how this juxtaposition of systems turns into a dramatic
interpenetration in Santini.

21 See on this topic Augusto Roca De Amicis, Claudio Varagnoli (eds), Alla moderna:
antiche chiese e rifacimenti barocchi: una prospettiva europea, Roma 2015.

22 Joan Evans, Monastic architecture in France: from the Renaissance to the revolution,
New York1981.
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Generally speaking, we may think that Gothic, in countries strongly
marked by that language, could flank the neo-Cinquecento and post-Baroque
genres as a third genre, characterizing a sacred architecture rooted in tra-
dition and in institutions of secular permanence; and yet the still enduring
Renaissance condemnation prevented it from achieving that status, caus-
ing Gothic to stop, so to speak, at the threshold of a full recognition. But all
the fragmentary modalities traced here seem to converge and find an ideal
raison d’étre in Santini-Aichel’s work. Thus, for cultural and historical rea-
sons that are dealt with in this volume, that hesitant, uncertain collocation
of the third genre finds a creative response. From this point of view Bohe-
mia and Moravia should not only not be considered peripheral realities but
occupy an absolutely central role in European culture; a role that this con-
ference can help us to consider better.

We do not want to get into the subject, but we will stop at its gates, in
the literal sense of the term. At the entrance to the Sedlec abbey, Santini
places two ramparts on each side. Both start as bare volumes; but after a
diagonal cut, as if grafting plants, from the inarticulate blocks rises, on the
front side, a pillar with a soft Baroque cyma supporting a sculpture; while
behind it, a textbook Gothic spire develops (fig. 2). The inert matter takes
shape passing either through the “seconda prattica’ or the “prima prattica”.
A theme here only enunciated, but with programmatic awareness, and des-
tined for developments of extraordinary combinatory skill and suggestive
force, as the essays of the scholars who participated in this conference can
testify.
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Fig.1 The tearing down of the Marian Column in Prague's Old Town Square (1650) on
3 November 1918 was supposed to be an expression of a radical break with the past.
Photo: Prague City Archives, inventory number IX 2591.

Fig.2 The western porch of the
Sedlec Abbey church.
Photo: Augusto Roca De Amicis.
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ABSTRACT

The article deals with the development of research on Santini’s work, especially in the
Czech lands. It mentions in particular the changing approaches to Santini’s legacy in the
works of Z. Wirth, A. Piffl, H. G. Franz, V. Richter, . Neumann, M, Horyna, P Zahradnik,
M. Pavlik, and other authors. In doing so, it emphasises both Santini’s relationship to Italy
and the possibility of interpreting his architecture on the basis of occult doctrines. The
article draws attention to the new possibilities of interpreting Santini’s Baroque Cothic,
especially by referring to its relation to the architecture of Benedict Ried, which in fact
was created at the end of the “Gothic” era. The article also points to the still unresolved

relationship of Santini’s work to the group of “radically Baroque” churches in Bohemia.

Keywords: Santini; Baroque; radical Baroque; Baroque Gothic; history of art history

ohann Santini-Aichel is one of the most famous architects in the Czech
]republic. He is the only architect born in this country whose life became
the subject of a novel, film, theatrical play, and even symphony, not to men-
tion numerous articles, lectures and other publications. Many of them were
based on the idea of Santini’s architecture as something mysterious, filled
with complex symbolism and out of the ordinary. This notion was not just
the imagination of its creators, but was to some extent grounded in serious
research. In my paper, therefore, I will attempt to sketch the development of
knowledge of Santini’s work as it has evolved in his homeland over the past
century. In doing so, I will focus on three aspects: in addition to Santini’s
relationship to Italy, which is the subject of this conference, these will be
Santini’s relationship to the Middle Ages and the problem of the very canon
of Santini’s oeuvre itself — that is, the relationship of the buildings securely
attributed to Santini to the group of buildings of the so-called Radical Ba-
roque in Bohemia. Given the limited scope of my contribution, I will focus
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mainly on the most important texts published by Czech authors, especially
those that could possibly be read by a wider public.

The study of Santini’s work begun with modern research on Baroque
architecture as such, which can be linked to the work of Cornelius Gurlitt.’
Already Gurlitt’s short passage devoted to Gothik architecture in Bohemia
was distinguished by the interpretation of these works as something spe-
cific to the local building culture. The foundation stones for real research
on Santini were, however, laid by Zdenék Wirth in his memorable study on
Baroque Gothic.? Wirth then summarised the set of buildings attributed to
Santini: the Baroque-Gothic churches in Sedlec, Zeliv and Kladruby and the
pilgrimage church at Zelena Hora, as well as the chapel in Panenské Bfezany
and the monastery church in Rajhrad (fig. 1). Wirth was well aware of the
pan-European context of the return to Gothic, but he emphasised Santini’s
uniqueness: especially in Kladruby, Santini “presents himself, his sensibility as
a modern Baroque architect, under a foreign guise”.?

Oldfich Stefan, an outstanding historian of Baroque architecture, com-
pared the chapel of Panenské Bfezany with Guarini’s chapel of the Holy
Shroud (fig. 2). According to Stefan, “we see the same intrusion of separate spa-
tial units in the corners into the central space, which is thus convexly cut out”.* Oth-
erwise, however, he associated Guarini’s influence with a group of bravely
analysed “radically Baroque” buildings in Bohemia, namely the Church of
St Nicholas in Prague, the Church of St Margaret in Bfevnov, the churches
in Obofisté and Nova Paka, and the Church of St Clare in Cheb. He did not
attribute these buildings to Santini, nor did he identify their creator with
Christoph Dientzenhofer, as was already happening at the time, but left

1 Cornelius Gurlitt, Ceschichte des Barockstiles, des Rococo und des Klassicismus in
Deutschland, Stuttgart 1889, pp. 207—208. — Cf. Bernhard Grueber, ‘Charakteristik
der Baudenkmale Bohmens’, Mittheilungen der k. k. Central-Commision zur Erfor-
schung und Erhaltung der Baudenkmale 1,1856, No.12, p. 245.

2 Zdenék Wirth, ‘Barokni gotika v Cechach v XVIII. a v1. polovici XIX. stoleti’,
Pamatky archeologické a mistopisné XXII1,1908, cols. 121-158, 201-220.

Ibidem, col.147.

4 OldFich Stefan, ‘Prispévky k déjinam ceské barokni architektury’, Pamatky archeo-
logické XXXV, 1927, No. 3—4, p. 527. — Cf. [dem, ‘Sternberska kaple ve Smiticich
ajeji vyznam v déjinach ceské barokni architektury’, in Shornik k sedmdesatym na-
rozeninam Karla B. Madla, Praha 1929, pp. 128—142.
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